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AUTHOR'S NOTE 

In appreciation to all the round dance cuers and leaders who through the 
years have provided countless hours of entertainment, physical activity, musical 
enjoyment, and friendship for dancers throughout Ohio and the United States. 

This is a collection of researched articles and information. I have tried to find 
and include as many leaders as possible through contact with current and former 
leaders, their families, and my own memory. In the case of deceased leaders an 
attempt was made to contact round dance associates, friends, siblings, spouses, 
and/or children in order to secure information and a photo. My apologies to 
leaders and/or their families for the omission of anyone's name. 

Thanks also to the many leaders who assisted in this collection with photos, 
personal notes, memories, and information. Without their help much of this 
would not have been possible. 



Dear Readers, 

In researching the history and development of Round Dancing in Ohio I find 
it is not possible to just list "Ohio" without reaching even further back into the 
"roots" of round dancing - how it was known in the early years and how it 
actually "made it's way" into our State. Therefore, these first few pages will 
travel even further into the "early days". 

You will note in reading the articles that several of the early Ohio 
leaders/instructors "pored over" Lloyd Shaw's books, or attended one or more of 
his institutes in Colorado Springs, Colorado. Henry Ford and Benjamin Lovett 
also played a part in bringing "couple dances" closer to Ohio. I have not 
"abbreviated" the articles because I feel it is interesting to learn "the rest of the 
story". 

I have also included some articles which may or may not have been written 
by Ohio round dance leaders due to the fact that these articles trace or show 
some of the development that occurred in our round dance activity through the 
years. 

Some articles and photos have been re-printed from the files of 'Sets in 
Order - The Magazine of Square Dancing' which are contained in the Digital 
Repository - Special Collections and Archives section of the Digital DU - a service 
of Universities of Denver Libraries. Others appeared in 'Round Dancer Magazine' 
and are re-printed with the permission of Brian Bassett. 

The individual leader section has been compiled from information received 
from that leader or from family, friends, or other round dance leaders. 

I hope you enjoy discovering the past in this "History of Round Dancing in 
Ohio". 

Gail (Blaskis) Miller 
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IN THE BEGINNING - 
Excerpts from: "A Brief History of Square and Round Dancing by Herb Egender" 

Western Square Dancing - DOSADO.COM  - www.dosado.com/articles  

Mr. Henry Ford used to vacation at the Wayside Inn in Sudbury, 
Massachusetts. There he became interested in the dance program 
conducted by a dancing master named Benjamin Lovett. The program 
included the gavotte, mazurkas, the schottische, the minuet, the Virginia 
reel, and other squares and rounds. Mr. Ford tried to hire Mr. Lovett, 
who declined, pointing out that he had a firm contract with the Inn. This 
posed no problem for multi-millionaire Ford, who simply bought the Inn 
and Mr. Lovett's contract and took Mr. Lovett back to Detroit with him. In 
the Detroit area, Mr. Ford established a broad program for teaching 
squares and rounds, including radio broadcasts and programs for 
schools. He built a beautiful dance hail in Greenfield Village and named 
it Lovett Hall. it is still in use. In 1926 Mr. Ford and Mr. Lovett published 
a book which provided inspiration and material for many people who had 
wanted such a reference. That book was entitled "Good Morning". One 
of the people who pounced on and devoured the book was a young 
school superintendent in Colorado Springs, Colorado, named Lloyd 
Shaw. Lloyd "Pappy" Shaw realized that Ford's book supplied only a 
part of the information on the American dance, and that the rest of it was 
under his nose in the small towns and farming and mining communities 
of his own West. He went to work painstakingly interviewing old-timers, 
collecting dances and music, researching. In 1939 he published the first 
really definitive work on western square dancing - "Cowboy Dances". 
Later he published a round dance book. He trained teams of dancers in 
his Cheyenne Mountain School and took them around the country 
exhibiting and teaching. In the summer, he conducted classes for new 
leaders. And western square dancing began to grow like wildfire. Of 
course, in those days, one did not ask if there would be rounds. It was 
taken for granted that one would do the Varsouvianna, a schottische, the 
Black Hawk Waltz, and perhaps, Blue Pacific Waltz. There might be a 
cue word here and there for the new people, but no cuer. Dancers knew 
the dances, just as they knew the figures of many of the square dance 
calls such as Birdie In The Cage, Lady 'Round The Lady and Dive For 
The Oyster. 11 
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Lovett and Nh'. Ford would write a check from 
his personal account and Lovett or one of his 
instructors would he sent to that school. 

Mr. 1.)ick Moore began taking square dance 
lessons from Benjamin Lovett at the age of 
seven and evt'ntuallv he became Loveffs as-
sistant. Mr. Moore is a musician and is one of 
the few men in the history of square dancing
who caim teach. call, anti pla for the dance 
mimovement. I)ick Moore provided most uf'the 
history of the Benjamin Lovett story. As Iw 
talk-eJ to me he sniikd broadly and said, o;t 
must know, thOS(' were ghirious days for him. 

Mr. Lovett, assisted by Mr. \loorc. and 
again sponsored liv Henry Ford. was respon-
sible for lwtnging square dancing and hail-
rooiti dancing to thirt -iour institutions of 
higher learning, among theimi Radcliffe Col-
lege, Strens College, Ten'mpk University.  
University of Michigan, University of North 
Carolina and the University of' Georgia. 
Again, there was no charge to these universi-
ties. Ii Lovet t approved. Mr. Ford would 
write a check. 

The expansion of square dancing in thi 
Dearborn area created a problem. Square 
dancingrequires imiore room than ballroomim 
dancing, and soon the halls were not large 
enough to hatidk the iricrease(i number of 
dauters so Mr. Ford (kt'ide(l to build a hail. 
This hail is located in Greenfleld Village, site 
of the Henry Ford museum. It was l)eautifuliv 
thcorated with chandeliers and had a hard-
wood floor that would hoki approximately 
forts' squares of dancers. A man was hired six 
(L1VS a Week to pOlish the floor. whether it had  

been LISNi or not. The I )uhl(iing was named 
Lovett Hall. 

As square dancing kept increasing. Mr. 
Lovett suggested that perhaps records would 
be another way ofpm-oniotimig the activity, Mr. 
Ford imnmt'diatrlv c'olltacte(l his good friend. 
Thomas Edison, and soon 78 rpm s(plarc 
dance records aj)peared on the Edison label. 
They were mimilike the 78 records you might be 
familiar with for they were at least a quarter of 
an inch thick. Later records were put out on 
another label and thev corresponded with the 
tot )re ftni ii iar size of 78 rpm records. 

Mr. Ford pu rchased several St ra(livarins 
instruments (iatmg frotri 1739 and 1754, as 
well as an Irish dumliiiiier. These were used for 
these recor(limmgs as well as for some others for 
NI r. F'ord's private listening enjovitmetit. 
These extremely vainable instriu mnemits are 
flow on (IiSptaV in Greenfield \'illage at the 
lictiry Ford mnimst'tmin. in 1926 henry Ford 
1)umbliShed an excellent book on early Amen-
can square (lancing entitled 'Good Morning." 
The title page sti(es: 

After a sleep of twenty-five years, 
old fashioned dancing is being re-
vived by Mr. and Mrs. Henry Ford. 

lucre are somiw rare photos of' Benjamin 
Lovett and his wik in the Litiok posed in 'ari-
OilS dance positions. This book is still available 
at the Ford Ni imseuni. 

NI r. Ford themi sent Benjamin Lovett to the 
Emmgkside Club and to the Yacht Club with 
the net result that tliE'S(' tWO square dance 

Beautiful Loveit Had, scene 
of the I 920's resurgence of 
square dancing as encour-

aged by Henry Ford arid 
called and taught by 

Benjamin Lovett. (Courtesy 
of The Henry Ford Museum, 

Och'r'  



clubs lasted some twenty-five years. Back in 
the mid-fiftIes, 1 had the pasiire of calling hr 
each one of these groups. Mr. Ford had his 
own square dance cliii) every Friday night at 
Benjamin Lovett Flail taught in' Benjainiii 
Lovett and assisted by 1)ick Moore. lii the 
archives of the Henry Ford Museum, several 
writk'n accounts of former executives report 
that Mr. Ford invited all of his executives to 
take iesons in earl\1 American square danc-
ing. lie was quick to tell them that he wanted 
t}iciii to take these lessons of their OWfl free 

Program Variety 
vvill, and not under an),  pressure. in my in-
terview with 1)ick Moore, Mr. Moore assured 
me that an invitation from Mr. Ford, how-
ever, was tantamount to a command from 
royalty. Therefore Benjamin Lovett never 
lacked for a large crowd. 

A typical evening of square dancing at 
Lovett hall would find the Ford Orchestra 
playing gavottes, schottisches, mazurkas, 
minuettes, as well as square and round ianc-
ing,The square dances and round (lances JU-

chided such all-time favorites as the Canadian 
Barn Dance, Red River Valley, Captain Jinks. 
Oh Suzanna, Billy Boy, Gunnings Quadrille 
and Nelly Bive, Among the rounds were the 
wel and Tue Polka and the Bhw Danube 
Waltz. i'he dance would end only when Mr. 
Ford made that decision, at which time he 
wou i ki inform Benjamin Lovett. Benjamin 
Lovett wotiici then take the stage, get every-
ones attention and say, "Mr. and Mrs. Henry 
Ford hid VOU good evening. At that time 
everyone sang America The Beautiful and 
danced it final waltz. 

Benjamin Lovett was a strong leader in 
early American square dancing. lie was the 
personifIeatioii of a gentleman. Regardless of 
the fact that most of his dancers were people of 
great wealth an(] position, he (01(1 them what 
they were to wear and what the were not to 
wear. lIe insistc(l that the ladies wear formal 
dresses and corsages. Men were told that the 
were to wear dark suits. The ladies were in-
striicted that they were never to cross their 
legs at the knees, but univ at the ankles. No 
one was allowed to walk across the ballroom 
floor. Ifone wished to get to the other side, he 
was instriictd to walk around the perimeter. 
The only person who violated this rule was 
Henry, himself, who might (x,-casionallv stroll 
straigit across the hail and smile at Benjamin 
just to let him know who was really the boss. 
Benjamin would twither siii i1 hauL in r cHin- 

Dave laylor presents Benjamin Lovetts Muestone 
award to Frank Caddy of the Henry Ford Museum. 

A highlight of the r('(enf Calierlab Con-
fruition was the presentation of Milestone 
Awards to those uulwiduais who, during their 
!ifi'tiine. left their mark on the square daner' 
acttuilq. This year (see Convention coverage, 
page 12) ofl(' of the Awards was pres-euted 
posthu mouth to an in thu idual who.s-e con tn-
butu;ns helped to set off a chain reaction that 
would ullunateb1 carry over in to eonti'mnio-
rary square dancing as we know it tu1atj. 

Making flit- prr.wn talion wa.c Davc rai,k. 
The Award u:as accepted by Mu . Frank 
Ca (kit,. president of Gr('enJIeid 1'illac and 
the Henry I'tird M USCU 1fl. Du'l 1' ( X reS('1r('h on 
tin' late Ben jainin Loecit and Henry Ford fas-
cinated the Cuiiteiutioit crowd. His report is 
pre-sen le(i here in part - 

ment, but the redness of his fice showed his 
displeasure. 

In the early 1940's square dancing was still 
doing rather well at Benjamin Lovett Hall 
even though Mr. Ford was getting up in years. 
However, upon his death and the loss of his 
fInancial backing, Benjamin in Lvett could no 
longer sustain the great promotion of time ac-
tivitv. In 1949 an early Auimericami square (hUlce 
was held at the l)earborn (inmntry Club to 
honor Lovett. Clara Ford, Henry's widow, 
made one of her rare public appearances and 
sat in the balcony as a spectator. Mr. Dick 
Moore was asked to call the dance. lie invited 
Benjamin Lovett c to caii Omit' set of danes. 
Upon taking the microphone. Mr. Lovett an-
noiuiuced his retirement, eftective immflt'(li-
atelv, and iuufornied the people that his car was 
outside and his suitcases were pa(-ke(l. lie and 
his wife were going hack to Massachusetts. He 
was never 'Vt'i weui again in the \I i(-h igam i area, 
and in 1951 Beiii,tiiuiuu l,u itt 1 i.e,id a 	+ 

Re-printed: Sets-in-Order 
Vol. 32 No. 6 - June 1980 



IN THE BEGINNING - 
DR. LLOYD "PAPPY" SHAW 

Lloyd "Pappy" Shaw moved to Southern California from Denver, Colorado, at the 
age of two, where his father was in the real estate business. The present site of 
Hollywood was among his father's holdings, which was lost in the panic of the late 
1 800s. Nearly destitute, the family returned to Denver when Lloyd was nina Some 
two years later, the family moved south to Colorado Springs, where Lloyd finished 
his formal education. 

In 1913, upon their graduation from Colorado College, Lloyd married Dorothy Stott. 
Lloyd then taught biology and sophmore English at Colorado Springs High School. 
Later, Lloyd served as superintendant of the Broadmoor District's Cheyenne 
Mountain School on the outskirts of Colorado Springs. There he developed a 
unique sports program that provided active participaton for the major part of the 
student body. He developed a championship football team but later barred the 

spou Ironi he school's curriculum, feeling the competitiveness, acclaim, and ensuing publicity was unhealthy for 
the school. He then started a program of outdoor activities in which all the students could participate that included 
hiking, skiing, outdoor camping, and, for a while, horsemanship (which he discontinued because he felt it would 
launch students into rodeo). He also initiated a program of dramatics and folk dancing. 

Although square dancing was seemingly dying out in the United States, Henry 
Ford preserved some of the old dance forms in his Grand Balls at Deerlield 
Village. Dr. Shaw, ardently pursued his hobby of American square and round 
dancing, continued searching out, preserving, and revitalizing the dance form. His 
first out-of-state trip with his wife and their teen-age dance team, the Cheyenne 
Mountain Dancers, happened in 1937, when he visited Scripps College in 
Claremont, California. The group then traveled to the National Folk Dance 
Festival in Washington DC., in 1939. Following this trip, they made two trips 
annually, except during the war years. The dancers appeared in more than 50 
major cities of the United States. Accompanying the Shaws on these trips, too, 
was a charming accompanist, Harriet Johnson. It was Dorothy, however, who 
was always there behind the scenes, supervising the making and care of the 
costumes, acting as gui'le and counselor to the young folks, and looking after the 
hundred-and-one little details that relieved Pappy of many worries. 

After a few years of working diligently with European folk dancing, Lloyd found that there was a large amount of 
material among the cowboys of the West. Bit by bit, he uncovered and documented the "American folk dance" of 



Dr. Uoyd Shaw - Pg 2 

the West, which led to his book Cowboy Dances in 1939. His knowledge and research earned him recognition as 
the "Dean of American Square Dancing." His research into round dancing brought about his publishing the "Round 
Dance Book" in 1947. In 1949, the American Academy of Physical Education made one of its rare citations "to the 
Lloyd Shaw Folk Dance Program, as a noteworthy contribution to physical education." 

- - 
	Pappy conducted week-long summer institutes in Colorado Springs, which became 

	

- 	the main training center for leaders and callers all over the nation. In addition, the 

	

-•) 	Shaws had a mountain retreat up in back of Pikes Peak that they called "Coombie 

4 Corrie," which Pappy designed and constructed almost entirely by himself. They 
would often take members of their summer classes there, where everyone would 
consume Dorothy's culinary delights, dance around the massive Swedish fireplace, 

. 	and listen to Dorothy read some of her poems, many of which were published. 

I 	 His vast knowledge in the field brought Pappy to hollywood as the special dance 
director for "Duel in the Sun," starring Jennifer Jones, Gregory Peck, Joseph Cotten, 
and Lionel Barrymore. 

	

- 	Pappy died of a stroke in 1958. In 1964. the non-profit Lloyd Shaw Foundation was 
up to preserve and promote Dr. Shaws approach to square dancing. This national organization annually 

supplies callers, cuers, pomoters, and panelists for the National Square Dance Convention. It's major work, 
however, consists of producing kits of records for school use (including special education, elementary, 
secondary), recreational use (including contra and one-night-stands), and holding summer and winter workshops 
to teach instructors and prospective callers how to teach dance. 

Among Dr. Shaw's publications are: 

Cowboy Dances: A Collection of Western Square Dances. CaIdweIl, Idaho: The Caxton Printers, 1939 
Cowboy Tunes. CaIdwell, Idaho: Caxton, 1939. 
The Round Dance Book: A Century of Waltzing. Caidwell, Idaho: The Caxton Printers, 1948. 

Dr. Shaw produced a fine recording of square dance music for the Decca label and two albums of favorite round 
dances under his own label. 

Some of the dances that Dr. Shaw taught in the United States are Badger Gavotte, Black Hawk Waltz, Bolero, 
Buffalo Glide, Carlyle, Chapanecas, Circle Two-Step, Cotton-Eyed Joe, Doris Waltz, Duchess, Esmeralda Glied, 
Five-Step Schottische, Four-Hand Polka, German Polka, Glide Polka, Glow Worm Gavotte, Good Night Ladies. 
Heel and Toe Polka, Highland Schottische, Hot Pretzels, Indian Polka, Laces and Graces, Leadville Glide, Merry 
Widow Waltz, Mexican Mixer, New England Quadrille, Narcissus, Old Dan Tucker, Oxford Minuet, Polka Militaire, 
Princess Glide, Redowa, Rye Waltz, Sicilian Circle, Skater's Waltz, Soldier's Joy, Spanish Circle, Spanish Waltz, 
Swedish Waltz, Texas Schottische, Trilby Two-Step, Tucker Waltz, Tuxedo, Varsouvianna, Veleta Waltz, and 
Whistle Waltz. 

(Author's Note: This article is taken from: 
www.phantpmranch.net/folkdanc/teachers/shaw  l.htm. While Dr. Shaw did not 

teach in Ohio, several of our Ohio leaders attended his Summer Institutes in 
Colorado.) 
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) H' 
' 	 is, round dancing is a hybrid. This we freely 

a(lmit and do not attempt to deny. But, as 
we all know, hybrids are most oftt'ii vorthvhik 
developments from the original sni trees. In our 

. 	. 	. 	 present society, and as an accompaiiimnt to. 
and a part of. the square (lance fln)\ t'inettt, this 

- 	 development has bceume an atigmetitation 

	

) 	. 	 . 	 which has not inib 1 telped to .streiigtheii the 

	

/ . 	. . 

 
activity by giving the dancer rh thm 	' ic 	irii't' 
for his dancing pleasure, bitt has also giveii hull 

4 	unique personal emotional satisfactions. It is an 
- 	:1 	•,.. 	. 	. 	art-loim within itself. 

hl 

	

	Round dancing is pattern (lancing, couple 
dancing, something we do, to music. with a 
partner. It has ('fnnpositu)n It has a bt'giniiing 

-i, 	 " 	 and an end. It embraces hits from all forms of 
dance — Hal/ct. International Folk. Modern. 
Ballroom - anti the variat iOflS \VithiTl those gen- 

- 	 -. 	 etal i - itigorui'. 
\\c have said that ri,und dancing is a by- 

- 

	

	brid; now let us attempt to classify: let us at- 
tempt to tinderstatid the derivatives. 

Let us cotisider Ballet This brings to mmd 
specific skills. Years of training are re(juired be- 

', 	 '- 	fore even the most gifted can -xJ)eut any sort 

1 	 of accomplishment in (lie art. Children arc 
given lessons in order to give them poise, bodil 

I 

	

	 carriage, an ac(,tliuntane('shiI) with a ocahti- 
larv as part of ffic refinements in our motlerii-
(las' culture. Should the tlancer continue in this 

.1 	 '-• 	 and piirsut' the shidy and practice ftirtlu'r, f lic  

goal-assumption l)C('OflR'S one of exhulntionisin 
and self glorification. It precludes a display of 
tei'hiiii1 iii' and skill whi('lt can ('OflV('V flieSSages 
to the oI)survt'r; certainly a most appreciati ti 
art-h tim. but one wI iitli is insnlbrniit without 
an atiduetics-. Spectators are re(liiire(1  and the
c)mmiiiiit'atioti is fruiti the tlancer to those 
spectators. It still reminte; a visual art: hi iw it 

I . 	

Ilooks is the (t)nsi(lCr.ttiOui of ('VCI'v posc iiitl 

L•. 	 ¶ 	movement. 
. 

	

	 IYSferflüfiOn(d I'olk J)Otl('i?ig has Come to us 
from the nianv eoiiiitrii-s. These (lances art', in 

(Reprinted from "SETS in ORDER" - The American 	
SETS in ORDER, JUNE, '62 

Square Dance Magazine - June 1962) 



oo*o ITS HISTORY 
and REMARKS 

by Kay and Forrest Richards 

San Leandro, California 

elfect, chiauter daitucs' 	ceflud lug ti 
acter and innuendoes of the c()iUctrirs I miii 
vhic1i tli '. sjiaug. \\'ith tll(' intr(,cIui(ticcn iuit() 
IfI1('li(I, nH)tlifi(.itR)I is 	t flic ovighwik I i.'t & 

	

111. I&I& 	I c111 	iii I! It 1St (_aSf-"Z, ml II.li Of 	t I1C 

flavor IhIS lu' i r tame, I. I) incurs are to F('Il' ..t 
the ninoci uf thu diii ice ill keeping \l th I lu 
ctflhIltrv from %Ihicll it (am(' and attempt I cm If-

fleet the stom V nussage. ciiltimit (II the jcopk 

ni its basic nitent. Earl,t'st iccoids coiccerlillig 
Iliese (1iiUCS iiidii iti' grcct VailuIlsiless ill i(-
(fllpafliflut:llt to theS( clatiec's - from chaiits 
sitigilig, percussion ii,struinents wily, reed. 
strii ig, in id Vim( instruments, aial iiito (1)1)1-

blued forms. 10(1:1%', however, \%C finCh more tis&' 
of Sp(cifiu 5(1(1 bOIlS ill re('(w(lings aS LCCOfl1).t-
tiinii_'nt to tic"ariht-'d palfenis iiiid secjut'uic(s. 
\'.e find 	'h,f:i(i!e 	Iiilk tl:tii( os \Vlif'It i) 	t11 
Wc' Itiiic 	1). 	'Ilil ' 	 • 	.4 ,! I I 	,. 

huv&vci it grt'atst use falls into the Partici-
patioi I r.ttc t!OIV — \VJluieiI c the dancers dance 
for the cIi)u\ uII('IIt of the claiic&, muidhul. tIioiirh, 
of its SpC(iIiC(I uiatuire; the mood for cxpressuni 
is specified ;i m d c1arlv ciiitl mcci 

Mod'riE J)wue - - the pantomimic - the cre-
atne - 	(ompmcratiVt'Iy 
rit'\V lii th 	Ici nc' %%Oihl; oi'igiiiallv lioiii ( .t i- 

fliaucv. biit Ilic giiatest impetus wa.s given it 
licuc II) A Inc i lea. flirouigli this mncclitimn tlw 
i_Lnit•c'r has all iiidiitlical - or gtonp — message 
to trausnut flimough iuiotion and criuiltoui. \\ 
Iiiitl  iflhi(hi d the abstract and much of thu 
natural as ' I II The iTI(SRI. hovevrr is not iii-
terjeetcd; it is &icittt'd within the sulrist or 
group auii J)I ijecled. It is it transmission of 
thought ci m: cli ced with mcii tic1 .iuiti ph ivskaI 
cc)rnmuhlicatioll - but iieces:itating specific pre- 

i((h(uisiles. \u I, again, it is a 	isuial .iiI. 
I3alirooiis !)aiueismg nuts thc giUTUIt h(flfl "jit-

tt'i bug and I iti WI 1 1('\thI V (;ttR CS to the waltz. 

lien: we ficici lflacI\ steps, as such. also hmicd 

iii 7i)iIfld (1W!! ( 	lit i\\ t'VC 	thCIC is m) si 'I mou- 

tint' for it Imsiwid., ir s(ktIiOl1 of music 	( Vt 

are  cxcluid iuig it f ro m) 	ExhIjtio, 	J',al)i c)fli 

ivhiich is somiit'thciuig diffetecul. mcg.uilc. ) This i' 
toiijik' (huucnug acid icc piirus tiLit I ItO gulul II 

inaim IcuI his pacticer throligil cupIulH,,;iIinc'; of 

Iigicr's amiI 1nO\(Ilu('uitS ill lice c)F(ICF ill %icl(Ii 

he wishes tcc placi liiciiu. 1 he ic'spouisihiilit' liii 
(letesmiclicug secjiiiiit' of StlJ)S ;uisd luc'sit;it ions 
li&'c Soih 	titliiii tI,' iccalu ( •uu(l his al)uhut\ to 
it':ul his pal lico i 	wi 	mwht :1(1(1 	1115: JLIIIu'i 

must pctfcut a sL ill of ii cdoIiuiitci cc s;: a cc a) cihit 
to be cveu ii adv Icsr cicuugcs ill tiirc &tioc i Mitt 

rhthuii. fit &rc'alts I toni kiio ii ii cv(Iuiris she 

Ii ilk mns. 
We lia\c said I I cat round ilant hug t'imil umuc 5 

hits from the miucv prest-W-dav I tunis of d ;u cii 

Brief lv, ti ivi, romal dancing is. lust tI all. cccii-
1)10' dauceiucg as it is ill h(1l/mourn lu1uiU1!.. ('Iii- 

I)hoi'1,IU inaii' sii.c1ui .tc1) 	:IIRI. citiluI:si'I 

I Ii 	i c,;.l i 	(lOt .; 	I( .l 	I' Yi 	•I 

U()fll;l'i kulO%& S ,iIienI of time the st.'ps slif is to 
list aS %% cli: mtIi(l, Miuc 4 i ach ioiitiii( is i k"a 	bd 

to it specific seIeIiouu Of 111115W, bothc call fuel a 
(c'rtaiil uclaxatn cii aiRl ciclOviflelit of ne I hiiuui-
(athiV l('S[)OIUliIlt (ci tin %aI%uIg tinititmec. •tS 

1.11(mledgc of Cc Itaill StCI)S Mid k'c'hiiitt(ii(" are 

inastc'ied ill 10)101(1 (l(llaCillg, duncis ,espoicc I, as 

i 0 (JuIJ)lt' 	with ( Ifli)ti()iliI 	 Iioccs pcuclhI.Il 

to c'a(hI Cc I1)J( 	:11 ic.i (lit' umuessage us I t't.c mc 11cc 

two 	itithl iii' lit ichital IIiIilc1('S — 	ill willull hit' 
ot,iiftiits of c,rtiii'.'h :lii(l sc.cjiut,ulm;iI jm;I(tt't11, 

'the III((.'Il)r(IatiluIIS ttithsiic Illosc rimiifjujc'iuuiii(, 
thir'uu, ill'(' h)tt%'t'(uc alc(l for (hit )lisiii( ccl (Icc 

l_uIcili(d (()IIIC. aml hint Iii) (OIICIiul 't ill, .11cc 
ttU)iS. ()thei thall I hithmni, flit' olily jilaua .S to 
,no,lor,i /üruoi-,  flit it. lit's withitu the nuc cipi. 	nh- 

tie 	('fliotiOl 1,11 	itO1 ia rtatit )Il and 	4.%, liii 1. 	ii v 

iucccssitv fol tiauusuuiissicuc to till uiocu-p.irtiei 
panf. (vrtaici lil.c muesses to in/imuui!1i'110 Jo/h 

(hznctng are tthvio'is in its stiluttiumal iea' of pat 

turns. s(chiuellc( 	,iicil to&iiI,i.ihiiv 	liii' hal/ui hucc 

uoittu,hutc'd t't'u t,ciui It'chiiuc1iips, scijiut' 

lat v -- all grc ati' iii cfIjtlCiI. 

SETS in ORDER, JUNE, 62 



A HISTORY OF ROUND DANCE TEACHERS' ASSOCIATION 
OF SOUTHERN CALIFORNIA 

Written by Merle Cramlet - May 1984 
This article also shows the Evolvement of Round Dancing - 

Re-printed with permission of the SCRDTA 

Tiw oil) siiu ri Barn L)ance, popular III 
the early 1900s, was an orchestra con-

trofled aibLir most often held in the loft of a 
barn. Each caller usually hired by the orches-
tra, had a repertoire of eight or so dances, 
which were always called exactly the same 
(much as our round dances are today). The 
tnehe&tra-was -the iuipoz:tauLpartior they uot 
o nly played the hoedown music, but also the 
Varsouvienne, Rye Waltz and Eva Three 
Step. But because the orchestras were ex-
pensive and the calls were never changed, and 
there was too much drinking, sjiiare and 
round dancing almost faded from the Amen-
can scene. 

In 1948, Lloyd Shaw of Colorado Springs 
was the recognized square dance leader. He 
felt that ballroom dancing and square dancing 
did not mix, but some folk and old tinie dances 
added variety and enjoyment to the program. 
He wrote what is believed tobe the first round 
lance hook in which he listed basic round 

dance figures and a few rounds such as Black 
Hawk Waltz and Laces and Graces. In 1951, a 
couple of popular rounds were Blue Pacific 
Waltz and Bt'autif'ul Ohio which were written 
by a folk dance instructor. At that time folk 
dancing played an important part in our de-
velopment, but later we isolated ourselves 
from it completely. 

At first the callers taught, and even wrote 
their own round dances, using their own 
brand of basics and had their own style of'  
written and oral cues, and in 1952 there was a 
great deal of ('ohlfuSiofl when Helen Home 
and Ralph Maxhimer each wrote dances to 
"Tennessee Waltz" music. Round dancing 
was in a state of confusion arid disorganization, 
and might have disappeared from the picture 
had not Helen Home asked all the local callers 
to inert and try to solve the problems. 

It was in june, 1952. that Gerald and lola 
Reeser, Merle and Joy Cramlet, Med MuMas-
ters and Jack Iloheisal met with Helen. They 
decided that although very few  were inter-
ested, something had to he done. During the  

iiext two tnet'tings it was dt'te nil ii ird that we 
needed an organization in order to standard-
ize terms, and we certainlv neede(l more 
mc in he rs. 

In October, 1952, The Round Dance 
Teachers Association of Southern California 
was firmed, and teachers and callers who 
joined during the first year were considered 
Charter Members. Clarke Kiigler, - tVafl 
Louder and Merle Cramlet were on the 
Standardization Committee and wrote the 
first set of organization approved terms. Med 
McMasters was the first President and Joy 
Craiiilet the first Secretary. The original prob-
lem of two dances to the same tune has never 
been solved. 

Ray Shaw (brother of Lloyd) and some 
other callers objected to a round dance organ-
ization because they thought that round danc-
ing was a delinite part of square dancing and 
should not he separated from it in any way. 
This problem might never have been solved 
had not a group of ballroom teachers 
threatened to make it mandatory for all RID 
and S/I) teachers to be hcensc(l by the State. 
In order to prevent this, we firgot our (tiller-
ences and raised money to send Jim York, a 
prominent caller and lawyer, to Sacramento. 

The meetings for the first year or two were 
mainly business with very little dancing. For-
timnately. Martin Ineb, one of the Charter 
Members, had been a dance master in Europe 
and helped us; Bob Osgood, publisher of Sets 
In Order" Magazine gave us support. Gordon 
Moss joined with us and not only furnished us 
with mans' good dances, but also wrote much 
on the philosophy of round dancing. Johnnie 
Velotta, who was in the janitorial supply husi-
ness, develo ed and sold a real boon to round 
dancing - Spec-Up and Sb-Down or 
the floor. 

The greatest need was kr records suitable 
for our tspe of dancing; so specialized recordI 
companies were created. Bob Osgood met the 
challenge with Sets in Order Records; Doe 
Alum haugh ft)rrned the Windsor Company; 
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'tuin\ lulls was ik lri&et 	tlal'c ddIIL. MRI 

round dance barn in these parts, and they 
tu:ted pruilneing round-and vtoare {lanee 

fCCORIS .1150. 

At lIi'st square and round dance groups 
were caller iLiI(l (tier controlled - hit before 
long ('hul)S were being Ikiined in the dancers 
and square and round dancing was growing by 
leaps and bounds. New callers werejoiniiig 
the parade - but the objected to tite rounds 
- it meant inure work for them - besides, 
few were qualified. New dancers were not 
taught basics. so they thought rounds were 
not "jim" and took time away from their 
square dancing. This was a very try lug period 
fOr romIn(l dancing - tile square dance (bibs 
were not emitim (iiastiu about hiring it cuer just 
for the Wll1I(1S; and the ballro)m teachers who 
had joined Ri)TA kit that square dancers 
were retard uig our grovth. The sticceeded 
in changing the rules SO that just I being a caller 
was not enough to he U member of R1)TA. 
also, the oral test was lna(k more (lifhCUlt. 
Fortunately our inemnberslup was large and 
members still maintained the pioneer spirit, 
so they doubled their eflorts and promoted 
more round dance classes. To make it easier 
for the callers, iii 1953 RDTA decided to 
dioose one round to he taught each imiouth. 
The first 'Round 0  the Month was Side By 
Side, wriucti li Julie Passerello, one of our 
members. The RONI proved to he a boon and, 
in 	1956, an Iii te ruied iate le el R( ) NI was 
added; the Advanced level in 1966. 

In order to bring all round dancers to- 
gether, a Fun Level Round-tip was started in 
1954. The first Iriternaediate Round-Up was in 
1966, and the Adt:anced. or Rose Ball, in 
1971. Since 1974 we have had the all-level 
holiday Ball. 

We are Proud of our organization, not only 
because we believe it is the first and largest of 
its kind, but because other groups have fbi- 
lowccl in our footsteps. We have inspired and 
given direction not onl to our members, but 
to R/D leaders and teachers the world over. 
Our eflbrts have been kit by. all ages and all 
levels of society. We have brought single 
people together and as a group, have given 
them many hours of dancing pleasure. We 
have given iiiu i ied couples a new lease on 
Iik, an activity the caim afford and share to-
gethe'r with or without their friends. 
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FRANK & CAROLYN HAMILTON 
PASADENA, CALIFORNIA 

C9 
ROU N.DA IICERS 

Ro U NDANCINC? Hamiltons. The words 
seem synonymous, as the Hamiltons have 

been identified with the round dance field. 
Both Carolyn and Frank taught physical 

education at the University of California and 
in Pasadena schools, and this experience is re-
flected in their perfect control and balance, 
now translated into the grace of dancing. For 
the past three years, since their two sons and 
a daughter left home for school, they have de-
voted full time to squares and rounds. 

Carolyn tricked her man into his first square 
dance in 1943, and that did it! Within a few 
years Frank was calling almost nightly. In-
spired by Lloyd Shaw's waltz teaching in his 
1948 Class, the Hamiltons started their first 
round dance class that fall. While Frank pre-
fers square dancing and calling, the demand 
for help in the allied field of the round dance 
has been such that the Hamiltons now have 5 
round dance classes weekly. Frank also calls 
for Square Strutters Club and has two chil-
dren's square dance groups. The busy schedule 
leaves little time for travel but they do man-
age two months annually "on the road". 

Known for their pioneer work in American 
Round Dancing in more than 100 workshops in 
the U.S. and Canada, the Hamiltons have also 
participated in many state and national con- 
ventions. They have served on the facultie' A 

I' rank and Carolyn Uainiltou 
Pasadena, Calif. 

7 different dance camps. This will be their 6th 
year with Asilomar; 2nd with Toronto's Pairs 
and Squares. In July they will help conduct 
Dance-A-Cade, a new dance institute at An-
napolis, Md. 

Frank has written two best-selling dance 
texts, latest of which is, "American Round 
Dancing", published by Sets in Order. He is a 
charter member of the So. Calif. Callers' Assn., 
and the Round Dance Teachers' Assn. The 
Hamiltons do not originate rounds, preferring 
to teach the best of an already ample output. 
Carolyn and Frank are confident that rounds 
and squares will continue to belong together 
if the dancers are adequately grounded in 
round dance fundamentals an8 if good judg-
ment is shown in the choice of fun-type and 
rc,tsi)IihIv easy routines for general use. 

(Notice the reference to "Lloyd Shaw's waltz teaching in 1948") 
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RALPH & EVE MAXHIMER 
CALIFORNIA 

- 

4 

( 11L 
ROU.IDANCERS 

Ralph and Eve Maxhirner 

I
f NOWN for their work in both the Square 
1 

 
and Round dancing fields, Ralph and Eve 

Maxhimer of North Hollywood, Calif., have 
contributed to advancing both phases of our 
activity in almost every section of the land. 

Ralph, with petite Eve at his side, has a 
staggering list of accomplishments in his chosen 
profession. He was an initial member of the 
Asilomar Institute faculty and will again be on 
the staff in July, 1957. He is Past President of 
both the Southern California Callers' Assn. and 
the Round Dance Teachers' Assn. He records 
on the MacCregor label; works as Round Dance 
consultant and round dance creator with Mac-
Gregor, Windsor, Sets in Order and Sunny 
Hills labels. He has been a faculty member for 
Dancing Masters of America, the International 
Festival, Totemland Institute, all five National 
Conventions, and was with the City Recreation 
Department for 23 years. 

He has been a Technical Director for Dis-
ney Studios; worked in radio and T.V.; had 15 
months of weekly dances at the Hollywood 
Palladium. Travel-wise, he has done six nation- 

Ralph and Et .,jiie'' 

wide and Canadian tours. He also calls regu-
larly for the Braille Institute. 

The Maxhimers believe that Squares and 
Rounds are part of each other, and that a 
knowledge of the fundamentals of each will 
allow a better understanding and therefore 
greater enjoyment of both. 

Style is, to them, merely another word for 
comfortable and courteous participation in 
dancing. By style they do not mean a ballet 
or tippy-toe approach to dancing but the ex-
pression of poise, rather than slouch; a rhyth-
inic response to music, rather than an off-beat, 
off-feet calisthenic yration; and generally, 
consideration for one s fellow-man. 

Over the years Ralph and Eve have tried to 
extend their styling beliefs, by working with 
demonstration groups at both adult and teen-
age level. Since after 12 years many of the 
same people are still dancing with them, they 
think the merits of smooth dancing justifiel. 
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MANNING & NITA SMITH 
COLLEGE STATION. TEXAS 

TEl INK of exuberance and charm and vo i 
think of Manning and Nita Smith, whose 

home base is College Station, Texas, but who 
spend much time traveling hither and yon un-
parting round dance knowledge to lucky folks. 

Nita says she started dancing about the same 
time she started walking; she can't remember 
one without the other! She recalls doing Var-
souvienne at the age of four. Dancing is part 
of her. She is a Texas University graduate with 
a degree in Physical Education, which she 
taught before marrying. She's been teaching 
one form of dancing or another ever since. 

The other half of this high-powered team, 
Manning, graduated from Centenary,  College 
in Louisiana; majored in physics and math. 
He's also done graduate work in chemisti-y. By 
contrast, he was All-American in football and 
coached at Texas A. & M. for 12 years, during 
which time that University had the Number 
One team of the nation. 1)ancing was Man-
ning's hobby for years. lie handled dance 
parties at summer camps and a particular tal-
ent is handling children's groups of any age. 
Right now the Smiths are teaching some 10(9) 
children every week! 

Nita and Manning Smith 

About 1945 Manning and Nita began con-
centrating on square and round dancing. Since 
that time they have had 7 years' training under 
Lloyd Shaw, which they feel put them on the 
right track. They've worked at leading camps 
such as Asilomar, Lighted Lantern and United 
Squares, where they have made wonderful 
friends. They've also felt privileged to work at 
state festivals and state leaders' training camps. 

The Smiths have originated many dances 
for their own exhibition work and two which 
they feel were best for everyone were Mr. 
Guitar and Mannita Waltz. Others: Beautiful 
Girls of Vienna, Suzie Mixer, Sheridee Waltz. 
Manning, who is tops at calling, too, has an 
album of squares on the Columbia label. Be-
sides all this, an insurance business! 

Their children, Sherry, 12, and Dee, 15, fill 
many hours of the Smiths' time and are both 
dancing very well, having appeared as it family 
group several times. Nita says, "Our family is 
a lucky one: it is a dancing family!" 

(Notice the reference to "7 years training under Lloyd (Pappy) Shaw". While the 
Maxhimers, Manning Smiths, and the Frank Hamiltons were never residents of Ohio, 
they were instrumental in providing much of the early years education for Ohio RD 
leaders who attended the Miami Valley Dance Festivals and/or the Asilomar, Dance-A-
Cade, Canada-Cade, and Round-A-Cade Institutes.) 
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EDDIE & AUDREY PALMUUIST 
EL TORO, CALIFORNIA 

t'(I(/lt and Audrey PII??a(/z4isl, LI IOU), ( 

T HE PABAQUiSTS started teaching in 1950 - 
Eddie in the Los Angeles area and Audrey 

in Toronto, Canada. In 1966 they comhiiiecl 
their teaching and dancing skills and have he-
conie one of the most active round dance 
teams in the country.  - They believe there is 
always more to learn, and they continue to 
take weekly private lessons to become more 
knowledgeable. They have utilized their ball-
room dance knowledge to enhance round 
dancing, using sonic of (lie ballroom figures in 
a was that is Compatil)k with round dancing. 

In 1964 Eddie s Adios Tango was the first 
widely accepted tango. He followed this with 
many Latin clinics to hel1) dancers feel corn-
fortahk in this newer round dance rhythm. 
Answer Me, written in 1971 was an easy in-
troduction to international waltz fIgures. Dur-
ing the following sears, Eddie and Audrey 
have conducted numerous clinics thereby 
bringing an enjoyment to iiian dancers froiii 
coast to coast. 

Ten years ago they commenced teaching 

damiciiig UU a full tiiii& i)ds5 	itli tliits tiuiii 

Easy to Advanced and they hold a mnoiithlv 
clinic for those anxious to learn more about 
dancing and a monthly party dance to bring all 
levels together for fun and dancing. iheir 
Palinquist Hound-Up Vet'kefl(l in the Patni 
Springs Pavilion is an annual afhiir. 

Over the years, Eddie and Audrey have 
horeographed between 90 an(] 100 rounds. 

Among those in the Classic category are Tips 
Of Mv Fingers, Answer Me, hi 	Dreams, 
and Riviere Dc Lune to iiiciitioii jitist a few. It 
is interesting that their choreography 
encompasses easy through the challenge 
levels. 

Eddie and Audrey have two exhthition 
groups, The Palmquist IJancers and the 
Rhythrnaires. These (lancers are regular 
members of one of the Palmquist round dance 
clubs and they delight in dancing and in show-
ing their pleasure in rounds at square and 
round dance events. 

Eddie and Audrey have been on staff at 
institutes and festivals from coast to coast, 
including hawaii and Canada. The have 
conducted clinics at many Nationals as well as 
weekend clinics in North Carolina. Florida, 
Ohio. Tennessee and Canada. They are on 
stall at the Roiindance Institute in Blooming-
ton, Indiana. They have been on staff at mnan' 
festivals including Toronto In ten iational and 
Delaware Valley Festival and for eight con-
secutive years at the Washington. D.C. 
Spring Festival. 

Their slogan is "It is what you learn after 
you know it all that counts." 
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BILL & CAROL I3OSS 

WILMETTE, ILLINOIS 
(The Goss' moved later to California) 

W
Carol and Bill Goss, Wi!mette, Iliinoi. 

HEN BILL AND CAROL FIRST MET at the Uni-
versitv of Massachusetts, Carol was al-

r('a(Iv iiivolved in the college square dance
club and also round danced regularly. She 
invited Bill to join the square dance Cliii) and 
when, at the end of the year, they went to-
gether to watch the round dance beginner's 
ball, little (lid the realize that within two 
years they would be dancing advanced rounds 
and on their way to I)ecoxning well-known 
leaders in the activity. 

Carol and Bill were married in 1975 and 
moved to Delaware where Bill pursued his 
new career as a high school chemistry teacher 
and Carol, with a textiles and clothing degree, 
began making custom square dance clothes. 
Leisure time fiund them dancing with Rick 
and Joyce McGlvnn and soon the were on the 

M cGlyiiii demonstration team. 
The f'ollowing year, friends who were con-

ducting a round dance class were being traiis-
ferred and asked the Goss duo to take over. 
Simultaneously, they were asked I a local 
square dance club to cue. Having no money, 
no records and little experience. Bill and 
Carol were given a hundred dollars in advance 
to buy records and Bill practiced eucing all 
summer. That same year, Bill and Carol 
started their fIrst basics class and by 19(). 
they had a demnaiadiiig local schedule aiid had 
done their first round dance weekend, the 
Taylor-Go-Round, in New hampshire. 

A immore attractive teaching position for Bill 
took them to the Chicago area where they 
became very active in local round dancing and 
embarked on it national schedule. They now 
travel on the average of one weekend per 
month. This, coupled with basic, Lntrrmne(h-
ate and advanced rounds plus a square dance 
club, makes for an extremely busy life and vt 
there's still timmie to take ballroom lessons, 
which they feel are both a challenge and a help 
to their round dancing career. Bill and Carol 
are also ice-Presudent of the Chicago Area 
Round I)ance Leader's Association, and what 
spare time the,.,  have left is used in developing 
new routines. The Goss' choreography in-
c1 tides Nadia's Theme, S m mcr of'42, Boogie 
%Voogic Bugle Boy, Tea for Two and To-
gether. 000 
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GORDON & BETTY MOSS 

LOS ANGELES, CALIFORNIA 

S I q1A .  

JWJ 
Gordon and Beitij Moss, IA).\ Angeles, GA 

I \ JLF of THIS YEAR, niembcrs of the Hound 
I )auc'e Teachers Associat iou of' Snu the n i 

California gathered in re-'cogii I (ion and appre-
ciation of Gordon and Bett's contrilnition to 
the art of round dancing. 

)our dances trill forerer be in the hear/s 
and feet of round dancers ('rerl/uhere but we 
here in your (1(! Alma ,%Iater want you to know 
we lOt'(' you for your lui,alttj to the i/Hugs U'(' 
stand Por,­  These were the words that ap-
peareon the scroll accompanying it plaque to 
mark the occasion, along with 4 ekverlv (IC- 
signed lititsical staff t'utihlazoiwd with the ti-
tles of all thirt -time of the Moss (lances. This 
represents an amazing choreographic legacy, 
for many of these rounds have maintained 
their popularity throughout the years and Is'- 
('OflI(' 101111(1 (lauc(' ClasSics NIt'hslv Waltz, 
fascmnatn)n, Laz Quick Step, Knock three 
limes, Yoti Can't Be True l)ear, Three A.M. 
and Autumn Leaves all became classics along 
with Lady of Spain. which was choreographed 
in 1953 and still appears on many programs in 
Southern California. 

Gordon's association with the RDTA goes 
back to its vet-v roots. In the early fifties he 
helped rewrite the constitution and by-laws, 
the basic framework of which is still main-
tained, although much of the detail has been 
altered over the years to suit changing condi-
tions. An extensive study of the hod niechan-
ies of c'otiple-dance-tuirns led to an analysis of 
turns with lead-in and lead-out movements, as 
done in 25 popular waltz routines, and this led 
to what in 1954 was considered to he it revolt-
tionarv idea that waltz turns are most naturally 
and ea.Silv (lone b fi)rward or backward lead 
steps. According to Gordon, After nearly it 

ear ofeouifission and argument this principle 
was accepted by the HI)TA of Southern Cali-
fornia and reflected in Frank Hamilton's set'-
011(1 book, published in 1957, whereiti he at-
terrd a few paragraphs in the waltz section 
reprint of his first 1)00k to endorse this tech-
niqUe. It SCVmS to have been generally ac-
cepted nationwide since that time." 

Although he has taught many round dance 
classes throughout his career, Gordon's pref-
erence has always leaned toward choreogra-
plus', the kind of careful choreographs' that 
results in danceable, lasting material. The 
Moss's most recent release was La Paloma. 
Produced last year, it was chosen as round 
(lauice of the month in Florida, Connecticut 
and in both Northern and Southern Califor-
nia, as well as appearing in the Top Ten of the 
URDC round dance poll for several months. 

Today, Betty and Gordoii conflilue to par-
ticipate in it round (krnce class Once a week and, 
if' the inspiration hits, chances are that still 
another Moss classic could be horn. 
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Leaders School 
by Claucy and Betty Mueller, New Whiteland. 1 ,uIia:sa 

N I\E YEARS MO we had a desire to further 
our OWfl echicat 1011 in the fIel(l of round 

(lancing, not so much as 1)ertIiIIs to Steps but 
III I11IISIC, chorcograph, tiiiuiig, 50(111(1, etu. It 
bccaiiie ol)vions to its that at the same time we 
could help other round (lance teachers do 
thieirjol) l,etter, too. Our first route was to See 
if this might 1 e handled during it callers 
Ct)Uf%C, hut this met with resistance froni the 
callers since we were not callers but CUtI'S. 

however, what appeared first to he a rejec-
tIOIL, turned out to be all open sesame to op-
erating our own school at the same time and in 
the saimic locale as it callers school was held. 
1955 will he the tenth year of the Turkey Ruii 
Ro,ii1 Daiice Leaders and Teachers School. 

The first two sears saw Frank and Phyl 
l,,elimiert ott staff with us; the next three vears 
were handled by Wayne and Norma Wylie 
ail(l ourselves. At that point the Wylies eu-
coitraged its to tackle the sessions alone and 
Wi' have found with both oi us critiquing in 
difleretit areas and leading different subjects, 
s u can share the load compatibly and satisfic-
tonly. We have learned it requires i good deal 
of stamina! 

Students 
Ideally 10 couples is the right nunibtr; we 

lua p handled as many as 16 but we believe 
that the students should get as mitch time on 
the mike as possible. With that PLlil)05C  in 
miii il the class moveS along as rapidly as the 
l)articipal its can asslin i late the itiformation. 

At the first of the week, we assign a dance 
or part of it dance) for each couple to learn. 

They, in turn, teach the dance to the rest of 
the students. Often we learn the dance for the 
first time right along with the class. Their 
eflorts are constructively critiqued in all eflort 
to help with stvk and tcchfli(1U(. 

Students cue se'eral times during the  

course. These d1)rts are also ('riti(1ucd. We 
use opeit critiques as we icei all of the students 
benefit from (olulinent.s ii kItle , not univ about 
theunseh es but about othe rs. 

Programming 
The week normally stam Is with it basic class 

at which Uuiie we instruct In basic stet)s amid 
different ways to present these steps As we 
teach, we iuiclU(ie various hints we have 
learned over our inany years in the activity. 

Other sessions are held on ethics, public 
address cqitipuuwmut, kes. taxes, s'a s to ad-
vertise, cue sheet reading and writing and the 
role of the ciier's partner, an item we fInd s ei•y 
importamut to the success of the team. 

We allow taping at any session. 
We would like to see clubs, associations 

and state organizat bus get involved h dTer-
ing scholarships for cuers similar to variom 
programs in effect for callers. In the past Indi-
ana and New Jersey have sponsored couples to 
OUr school but we feel that much more needs 
to be accouiìiilished in this line. Various round 
dance leaders con di ict katie rs Ii ip schools and 
seminars and imiterested, deserving couples 
who might not he able to attend without ii-
nauicid assistance cuul(l, with scholarships, 
swell the future ranks of round dance leaders. 
We would hope that Roundalab, tuil  DC and 
other, more localized round dance groups, 
would seriously consider sponsoring such 
programs in the future. A starting point would 
be for all people who head tip cuers/kaders 
schools to make their (hates, location and cur-
riculmim known and whether they accept new 
and/or experienced round dance ci lers. 

We have emijoved students from 23 state's in 
the past and now are looking forward to Jul, 
1985, and anothtm learning and teaching 
session. 	 000 

16 	 SQUARE DANCING, March. 1985 
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CLANCY & BETTY MUELLER 
NEW WHITELANB. INDIANA 
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ROUNDP.NORS - 	 fr 

Clancy and Betty Muelhr - New %Vhiteland, 
Indiana 

A
N "OLD-TIME DANCE at the P.T.A. marked 
the beginning of the dancing hobby for 

Betty and Clancy Mueller in 1947. Two years 
later they went to a modern square dance 
sponsored by Eli Lilly where Clancy is em-
ployed. There they discovered that the caller 
and his wife were their old school chums, Max 
and Loveila Forsyth, Max was starting a square 
dance hail and th€ Muellers agreed to help out. 
The association still continues. 

After 6 years of attending workshops, festi-
vals and institutes, listening to Max and the 
Manning Smiths and the Frank Hainiitons, 
Betty wanted to teach rounds. She had taught 
dancing as a teen-ager so teaching rounds pre-
sented a renewal for this phase. 

Currently the Muellers have two clubs. One 
Is in Columbus, Indiana, and the original one 
started after the first class at the Forsyth hail 
10 years ago. They teach at least two basic 
classes each year in two-step and one in waltz 
starting each February. Humor goes hand in 
hand—or heel by toe—with their teaching. They 
feel that rounds are relaxing and entertaining 
if taught with proper basics for good founda-
tion and then with timely cues to eliminate 
frustration for the dancers. 

Another phase for Betty and Clancy was  

choreography and they wrote St. Louis Blues 
for Crenn;  the current Co-Co-Co for Windsor. 

The Muellers have appeared at festivals and 
three National Conventions. They teach rounds 
and do after-parties at institutes at Turkey Run 
and perform the same function for IIeart of 
America Square Dance Festivals. 

The kindness of many dancers encouraged 
the Muellers to resume their activities after 
Claney broke several bones in a fall two years 
ago. Their job as Round Dance Chairmen of 
the 15th National Square Dance Convention 

in Indianapolis has its responsibility sweetened 
by the help of many friends who are working 
with them to make the round dance program 
outstanding. 
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IRV & BETTY EASTERDAY 
BOONSBORO, MARYLAND 

Irv and Betty Easterday— Boon,sboro, Md. 

I
RV AND BETi-Y EASTERDAY, in their mid-thirties 
and sparkling with enthusiasm, have been 

square and round dancing for about 10 years. 
At the present time they are instructor-leaders 
for two round dance clubs and one square 
dance club in the Hagerstown, Md., area. 

One club, E-Z Rounders, was formed five 
years ago for the purpose of teaching rounds 
of the month to new dancers and also as a 
beginning for basic classes. For the last eight 
years the Easterdays have also been leaders 
for Les Danseurs, an advanced round dance 
group. They conduct at least one beginner's 
class in basic round dance steps each year and 
program rounds for the Dixie Squarenaders. 

Besides teaching the dances, li-v and Betty 
also like to write them. Their first effort was 
hot Java, taught at the Washington Spring 
Festival in 1962. Other dances they have done 
since that time are Lucky Duck, Steppin' Easy, 
If Tears Were Roses and and their latest, You 
Knew All the Time, just recently released. 

The Easterdays have been staff members at 
various weekends, festivals and summer camps 
in the Eastern United States. Future square 
and round dance affairs have them schedu1ed 
in Pennsylvania, Maryland, Virginia, West 
Virginia, Tennessee, North Carolina, Florida. 
Ohio and Indiana—at fonnidable prospect if 
they didn't enjoy it all so much. At the 19th 
National Convention in Louisville they have 
been asked to conduct a styling clinic. 

The rest of the Ea.sterdav family c'onipriss 
Mick, 15, and Barbie, 13. They have recently 
built it home of their own design with a recrea-
tion room for dancers. All their clubs and 
classes meet there and dancing is truly a 
"family" hobby. 

Irv is Director of Athletic's at Hagerstown 
Junior College, teaching square and round 
dancing in the Physical Education program. 
Betty attends the college as a full-time fresh-
man student, working towards her degree. 

Betty & Clancy Mueller and 
Irv and Betty Easterday conducted 

a round dance leaders' school for 
several years at Turkey Run State 

Park, Marshall, Indiana. In the 
mid-1980s Iry & Betty and Bill & 

Carol Goss held PH IV, V, VI round 
dance leaders' schools at Clifty Falls 
State Park, Madison, Indiana. The 

Easterdays have also conducted 
the Roundarama Institute at 

Purdue University, West Lafayette, 
Indiana, for many years. 



THE EARLY YEARS - 
Teachers and Dancers learned technique and new choreographed dances at 

Festivals such as the one below - - (RD Magazine - April 1972 - Book 166) 

16th ANNUAL DANCE-A-CADE & PRE-CADE 

L' 

SQUARE AND ROUND DANCE 
ABOVE THE CLOUDS 

squares 

Tango g Foxtrot Clinics by 

Phil & Norma Roberts Indiana 

and Joe & Es Turner (Director.)IMd.) 

plus 
Lou & Pat Barbee Ohio 

pith Dick & Marlene Bayer Midiitiii 

MT. SUMMIT RESORT HOTEL, UNIONTOWN, PA. 

ADD QUALITY TO THE FUN AND DC 

Once again PRE-CA.DE and DANCE-A-CADE has a 
special value for those who wish to iirrove 
their dancing (or teaching) technique. In 
addition to the regular R/D program (the 
strdngest anywhere), there will be several 
optional sessions on the proper timing, 
styling and execution of the TANGO and IDX-
TROT. Previous specials included a session 
in ballrOom SWING conducted by the Fosters; 

PRE-CADE 	 $99 per couple 

June 23 - 25, 1972 

2 Nites - 3 Days Fri. thru Sun. (noon) 

WBL: E YOUR DANCING ENJOYMENTII 

a LATfl' session with the Higlibergers; 
RHYTI114 and CHOREOGRAPHY with the Moss'; 
and INTERNATIONAL WALTZ & QUICKSTEP 
with the Palmquists. Ballroom dance 
action and step execution are strorigl.y 
influencing today' s roundance movement; 
it can enrich your dancing experiences 
if you are properly prepared - it's fun 
to learn at the CADES, at no extra eostu I 

DANCE-A-CADE 	$198 per couple 

June 25 - 29, 1972 

4 Nites - 5 Days Sun. thru Thurs. (itoon) 

The institutes designed especially for Roundancors — the only 
one featuring 3 nationally known RID instructor-teams, plus the 
best in squares. 

Canada-Cade Sept. 29-Oct. 1, 1972 

Niagara Falls, Canada 

Openings Available 

Round-A-Code 	Feb. 16-18, 1973 

York, Penna. 

SOLD OUT (waiting list only) 

The institute featuring 2 to 3 RID instruction sessions daily 

where you preview the "hits-of-tomorrow"— most dances first 
introduced here invariably find their way into the top 10. 

Opportunity to re-learn the popular routines of the day which 
you missed at the home clubs or festivals. 

Opportunity for you to teach and cue at special sessions with 
evaluation and help from the DAC Staff if you so wish; special 

"demo" sessions. 

The ALL-INCLUSIVE FEE per person covers all food and lodging, 
meal tips, syllabus. 

SWIMMING 	 TENNIS 	 GOLF 

- 	 The Square and Round Dance Vacation Which Specializes in Introducing Top Notional Talent 



ROUND DANCE INSTRUCTION MANUALS: 

A Background Text for Round Dance Enthusiasts 
The Round Dance Book, IJoqil Shaie, (axfot,  

j 
F(1111 ci-'xi-u.i i. A'1l IOU '\NS ii -' E D.N( EL). A1tIU)St fiOfll tlw VeT'S' 

no 	' 
 

1)i,in1i1'L 	\Iuerie 	lId" uN It .t daliOlig ilatillil 	111(1 the couple 
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tutR. IL\ ' I('1tt'(1 vit1i titic' iiilo the 	ii', iit unliul (Iaii(e 1)i(-ture 

Book t'iIj(l'(. '(I 1)% SO Iii11I\ tO(l'. 
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Sli1i 	-, lit 	hLouud 1)41w', 13(101: i s liLt dna'iIV.i tt 	SuOlt' tit'a'.iIrt' ('lli'St 

filk'(1 \\ it  Ii 	II('( it )I c je' ('1' 

READY THIS MONTH 
The ROUNDANCE MANUAL 

The 'Roundance Manual' for Callers, Teachers, Club Committees 
and Dancers, by Frank Hamilton, is the most complete text on this 
specialized subject available today. For years, teachers, callers 
and leaders had depended upon its earlier editions for guidance ;n 
presenting this phase of the dance activity. Virtually everything is 
covered, from the business side of round dancing to programming, 
to leadership, body mechanics, selection of material, etc. A corn 
plete glossary of easy-to-understand round dance terms is also 
included and so is a list of all time favorite waltzes and two-steps. 
No one who enjoys round dancing will want to be without his copy 
of the Rotindance Manual. Th 1970 revision is up-to.th •minute 
in every respect. 	

$350 
CItnrni , 	r 
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By Frank Lehnert 

Frank Lehnert, 1968 
2844 j"øth 109th Street 
T. (ear. Ohio 43611 

Printed in U.S.A. 
17th Printing, 1998 

Price: $10.00 

- CLOSE - 

ROUND DANCE BASICS 

jo 

STEP. CLOSE. STEP 
ROUND DANCE MANUAL 

l' PRINTING 1968 

While teaching at various camps and 
caller's clinics the Lehnerts often 
presented their ideas on round dance 
basics. Many callers and teachers 
urged them to put their thoughts on 
paper so they could try them at their home 
clubs. STEP CLOSE STEP has come into 
being mainly due to the persistence of some 
of these people. 

Two somewhat controversial ideas are 
faithfully followed each year. For the first 
three to four weeks, only 4-8 measure 
exercises are used and absolutely no 
rounds are presented. This offers the 
dancer an opportunity to concentrate on 
steps rather than routines. The other 
philosophy "mix'em and keep'em happy." 
For the first several classes, dancers rarely 
dance with their partners. This makes each 
dancer learn on his or her own and not depend 
on the teaching of the strong member of the 
couple. 

(Taken from the Foreword of 
Step. Close, Step.) 

STEP-CLOSE-STEP 
ROUND DANCE BASICS 

FOR 
Callers • Dancers • Teachers 



ROUND DANCE RECORD PRODUCERS - DISTRIBUTORS - 1972 -- (ALL 45 RPM) 

A & K 
Aqua 
Belco 
Cern 
Grenn 
Hi-Hat 
MacGregor 
Merry-go-Round 
Top 
Windsor 

Ballroom Labels: 
Dance-A-Long 
Hoctor 
Roper 

Telemark 

Sq. Dance Labels 
Blue Star 
Chaparral 
Chinook 
Old Timer 
Pulse 
Red Boot 
Scope 
SlO (Sets-in-Order) 
Wagon Wheel 

Lloyd Shaw released a series of records called "Lloyd Shaw Recordings". 
Some Belco and Grenn had the cues for the dance either on the same side or on 
the other side of the record. Frank Lehnert released a series of instructional 
records on the Grenn label. (CEM, Grenn, and Twel-Grenn were all released by 
the same company.) As time went on, round dances were written to "pop" 
labels as well. 

MAGAZINES WITH ROUND DANCE AND/OR CUE SHEET INFORMATION: 

Cue Sheet Magazine 
Round Dancer Magazine 
Quarter-Turn 
Sets-in-Order - The Magazine of Square Dancing 

Belt & Buckle - - North Ridgeville, OH 
Dart Western Shop - North Canton, OH 
Eddie's & Bobbie's - Dallas, Texas 
F & S Western Shop - Toledo,OH 
Hanhurst's Music Service (Later years) 
Palomino Record Shop (Later years) Marion, OH and then Kentucky 
Stouffer Enterprises - Cindnnati, OH 
Souare Dance and Gift Shoo - Wickliffe. OH 



NATIONAL 

CONVENTIONS 



YEAR CITY 
1952 Riverside, California 
1953 Kansas City, Misssouri 
1954 Dallas, Texas 
1955 Oklahoma City, Oklahoma 
1956 San Diego, California 
1957 St. Louis, Missouri 
1958 Louisville, Kentucky 
1959 Denver, Colorado 
1960 Des Moines, Iowa 
1961 Detroit, Michigan 
1962 Miami Beach, Florida 
1963 St. Paul, Minnesota 
1964 Long Beach, California 
1965 Dallas, Texas 
1966 Indianapolis, Indiana 
1967 Philadelphia, Pennsylvania 
1968 Omaha, Nebraska 
1969 Seattle, Washington 
1970 Louisville, Kentucky 
1971 New Orleans, Louisiana 
1972 Des Moines, Iowa 
1973 Salt Lake City, Utah 
1974 San Antonio, Texas 
1975 Kansas City, Missouri 

The early conventions would have included folk dancing, contra, 
round or "couple" dances, and the western style square dancing. The next 
few pages will show round dance cue sheets from dances taught/shown 
at the Convention in some of the above early years and will show the 
development of round dance programs and Ohio's leaders participation in 
them. This information was copied from Convention programs on display 
at the National Square Dance Convention in Detroit, Michigan, in 2011, 
and from the National Square Dance Convention web-site. 



THE NATIONAL SQUARE DANCE 
CONVENTIONS 

Windsor Waltz 
Presented by Doe Alumbaugh of Temple City, Calif. 

Windsor No. 7620 (78 R.P.M.) and No. 4620 (45 R.P.M.) 	 Round Dances Taught 
STARTING POSITION: Open dance position, both fac- 	 Convention - 1954 - Dallas, Texas 

ing in LOD, inside hands joined. 

FOOTWORK: Opposite footwork throughout the dance, 
steps described are for the men. 

Meas. 
1- 2 STEP, SWING, REVERSE; PIVOT, STEP, 

STEP; 
Step fwd in LOD on L ft, swing P. ft fwd, then 
swing H ft back to start a % R face turn; step 
on R ft to complete % R face pivot to face in 
RLOD (change hands to M's L with W's R), 
step fwd in RLOD on L ft, step fwd again in 
RLOD on R ft. 

3- 4 STEP, SWiNG, REVERSE; PIVOT, SIDE, 
CLOSE; 
As in Meas. 1-2 and on same footing, step fwd 
in RLOD on L ft, swing P. ft fwd then back; step 
back on R ft making a 1/4  L fade pivot to face 
partner, step to L side in LOD on L ft, close R 
ft to L taking weight on R. Partners are now 
facing, M's back to center, and take closed dance 
position. 

5- 8 SIDE, BEHIND, STEP; SIDE, BEHIND, STEP; 
WALTZ; WALTZ; 
As in a "back pas de basque" step, step to L side 
in LOD on L ft, step on R ft well across and in 
back of L taking weight briefly on R, step in 
place on L; repeat to H side starting R ft; make 
one complete H face (CCW) turn with two waltz 
steps starting L ft and eniing in semi-closed 
position, both facing fwd in .LOD. 

9-12 STEP, PIVOT, SIDE BEHIND, STEP, FACE; 
SIDE, TOUCH, —; IDE, TOUCH —; 
Step fwd in LOD on L, step fwd again on R and 
pivot ',4 turn R to face part.; step to L side in 
LOD on L ft; step on P. ft across in back of L 
with a pronounced "dip" of R knee and pivot 
14 turn L on R ft to face in LOD, step fwd in 
LOD on L, step fwd in LOD on P. ft and pivot 
1,4 P. face turn on R to face partner in closed 
position; step to L side in LOD on L ft, touch H 
toe beside L ft and hold 1 count; step to R side 
in RLOD on H ft, touch L toe beside R ft and 
hold 1 count. 

13-16 Repeat action of Meas. 9-12, ending by partners 
releasing closed position, separating slightly but 
still facing and M joining this P. hand with W's L. 

17-20 FORWARD, TOUCH —; PIVOT, SIDE, 
CLOSE; SIDE, CLOS, —; SIDE, PIVOT, 
TOUCH; 
Step in LOD on L, touch P. toe beside L and hold 
1 count; pivot 14 turn L on L ft to assume back-
to-back position with partner, step to P. side in 
LOD on P. ft with slight dip of L knee, close L ft 
to H (joined hands should be pointed up and 
partners smiling at each other over leading 
shoulders); step to H side on H ft with slight dip 
of L knee, close L ft to P. and hold 1 count; step 
to H side in LOD on H ft with slight (lip of L 
knee, pivot Y2 turn on R to face partner, swing-
ing joined hands down and back, touch L toe 
beside R ft while taking closed position with 
M's back to center. 

21-24 BALANCE BACK, —, —; WALTZ; WALTZ; 
TWIRL; 
Balance back on L ft and hold 2 counts; make 
one complete H face (CW) turn with 2 waltz 
steps starting P. ft; W does 1 P. face twirl under 
her own L and M's R arm with 3 steps, L-R-L, as 
M takes 3 steps in place, R-L-R. 

REPEAT DANCE FOR TOTAL OF FIVE TIMES 
ENDING WITH PARTNERS BOWING TO EACH 
OTHER. 

Fascination Tango 
OLDTIME ENGLISH BALLROOM DANCE 

Presented by: Paul Kermiet of Golden, Colorado 
Record: MGM No. 30182 'Adios Muchachos" 
POSITION: Social Dance, men facing LOD. Directions 

are for men; women's are opposite. 
Meas. 

FORWARD L, II, side, together, dip (gent back 

1- 8 on L) (Cues: Slow, slow, quick, quick, slow) 
FORWARD R, L, side, together, dip (gent back 
on P.) (S., S., Q., Q., S.) 
Both facing center, semi-closed pus., walk L, 
walk R,then walk backwards to center L, P., L 
and touch or brush R (opening up on these last 
three quick steps to hold inside hands as both 
face wall) (S., S., Q., Q., Q., Q.) 

9-16 Repeat same going back to original place and 
position at start of B. 
Still facing center, man walks forward L, R, 
crosses L, crosses H, crosses L, points R to wall, 
steps on P., pivots on both feet to point L to 
center of room. 

17-24 (Cue calls: Walk, 2 cross cross, cross, point, 
step-pivot, point - all SLOV, but the crossovers 
may seem fast) 
Woman's part on this is slightly different: Walk, 
walk, cross cross, step back on R, point L back, 
step-pivot In to man to put weight on L, then 
point P. to center. 
Still facing center in semi-closed pus. man walks 
three quick steps to center, pivoting on third 
step to point to wall (L, R, L, point P.) Q., 
Q., Q., Q. 

25-32 Back the same way for man, but lady twirls 
under his left arm once coming back (Left face 
turn). 
Step L, Step R and Dip (bending both knees 
and raising L slightly); step back on L, then 
back on R. for a backward balance. S., S., S., S. 
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Roselle Two-Step 
By Itosenutric & Elmer F3ias 

PART 1 GRAPEVINE AND TURN 

POSITION: Facing, both hands joined, mutt's back to 
center. Start M's L.F., Ws it.F'., directions are for 
nina, woman does counterpart. 

Record - Baum' The Jack. Broadcast. No. 473. 

Mea4 

1- 4 STEP L 1 & (1, 2); BEFIINI) It 2 & (3, 4); 
STEP L 1 (t.); ACROSS it & (2); STEP L 2 & 
(3, 4); B EU INI) it I & ( I, 2); STEP L 2 & 
3,4); ACROSS It 1(1); STEP L & (2); 'I'OIICH 
11 2 & (3, 4): 
This is it gr4peville ate!), followed by it step 
touch, moving to the M's L, along LO I). The 
tempo is, slow, slow, quick, quick, slow, slow, 
slow, quick, quick, touch. 

5- 6 TURN 11 1 & (1, 2); TURN L 2 & (3, 4); S'I'El' 
R 1 (1); CLOSE L & (2); STEP It 2 & (3, 4): 
Moving in RLOD, make on complete turn away 
from each other in two steps, movilq, It face, 
W, L face, then facing, do it step, close, step, 
to M's It in RLOD. 

7- 8 Repeat 5-6 in LOD, making one complete tutu 
away from each other in two steps, 1, 

L face, W, 11 face, then facing, do it step, close, 
step to M's L in LOD. 

9-16 Repeat 1-8 starting with M's It, W's L and niov-
ing in RLOD. At end of last step, close, step, 
both face LOD with inside hands (M's it, W's Id 
joined. 

PART JI-PAS DE BASQUE AND CROSS 

POSITION: Side by side, inside hands joined, facing 
LOD. Start M's L.F., W's R.F. I)irections are lot 
man. 

1- 8 PAS DR BASQUE L 1 & (1, 2), II 2 (3), L & 
(4); PAS liE BASQUE 11 1 & (1, 2), L 2 (3), 
R & (4); WALK L 1 & (1, 2); TWO it 2 & (3, 
4); THREE L 1 & (1, 2); POINT It 2 & (3, 4); 
CROSS R 1 & (1, 2); TWO L 2 & (3, 4); 'I'll It HE 
It 1 & (1, 2); POINT L 2 & (3, 4); (11055 i. 
1 & (1, 2); TWO it 2 & (3, 4); 'I'll ZIBE L L & 
(1, 2); POINT 112 & (3, 4): 

M steps to L with 1 foot (counts I & 2) steps 
R foot in front of L & changes weight to 11 foot 
(et. 3), changes weight back to L foot (ct. 4). 
Repeat going to M's R. Starting on outside foot 
walk LRL and point It. Then exchange places 
with partner, passing It shoulders and turning to 
face partner. M turns it, W turns L under joined 
joined hands. Repeat cross over, pivoting so that 
last ''point" is in itLOl) and change hands so 
that M's L & W's It hands are joined. 

9-16 Repeat Part II, measures 1-8, starting with M's 
It, W's L and moving in RLOD. End facing part-
net with M's back to center, both hands jt'int'tI. 

PART III 

TR.ANSITION, DIP, UItAI'EVINE, AND TWO-STEP 
POSITION: Facing, both hands joined, M's back to 

center. 

Meas. 

1- 2 (Transition); M's part: STEP L 1 (1); CLOSE 
It & (2); STEP L 2 & (3, 4); STEP 11 1 (1); 
CLOSE L & (2); STEP It 2 & (:1, 4): 
Man moves in LOD for Lirst two-step, itmuil still 
facing, does second two-step in RLOD, pivoting 
1/4 turn L on last step to face LOD. 
W's part: STEP It 1 (1); CLOSE L & (2); 
STEP R 2 & (3, 4); TURN L I & (1, 2); TURN
112 & (3, 4): 

ton)au1 moves in LOD for Ii rst two-step. 'I'hen 
does it 3 L face turn in two steps to end facing 
LOD and both take ('back skaters" position. 

Doodle Dee Do 
By Jim and Ginny Brooks, Everett, Washington 

MUSIC: Hoedown "Doodle Dee Do" 
POSITION: Open, facing CCW. Footwork for M, W opp. 

Meas. 
1- 4 TWO-STEP LEFT; TWO-STEP RIGHT; STEP, 

DIP; TURN-2-3: 
M start L-R-L, R-L-R, step L, step and dip fwd 
R. Turn twd partner to face RLOL) with three 
steps, M L-k-L, change hands (M's L, W's R 
now joined). 

5- 8 TWO-STEP RIGHT; TWO-STEP LEFT; STEP, 
DIP; TURN-2-3: 
M start R-L-R, L-R-L, step R, step and dip fwd 
(RLOD) L. Turn twd partner to face LOD with 
three steps, M R-L-R, change hands. 

9-12 LEFT CLOSE-LEFT; CLOSE-LEFT CLOSE-
LEFT; RIGHT CLOSE-RIGHT; CLOSE-RIGHT 
CLOSE-RIGHT: 
M leads fwd LOD with L 4 times, quickly elosin 
R to L before each fwd step. Repeat leading wi 
11 4 times. 

18-16 FACE-TO-FACE - BACK-TO-BACK; FA CE-TO-
FACE; (AND) oN AROUND: 
Two-step face-to-face, back-to-back, face-to-face, 
(release hands, changing momentarily to M's L1  
W's R hand as you turn away (M turns R, W 
turns L) while continuing to progress LOD. 
Rejoin M's R, W's L hands to begin sequence 
from Meas. 1 as you do 4th two-step. 
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SATURDAY 
MIRROR ROOM DANCING 	 7:00 TO 11:30 P.M. 

(Partial programs) 	 FRIDAY 

7:00 TO 11:30 P.M. 1 
2. 	Togetht.r 

1. Waltz Delight 3. 	Lazy Two Step 

THURSDAY 2. Mission Waltz 4 	Snowflake Waltz 

3. Blue Pacific Waltz 5. 	Request 

7:00 TO 11:30 P.M. 4. A Little Bit Independent 6. 	Waltztime 

5. Waltztime ' 	Submarine Waltz 

Canullelirht Waltz 6. Patricia Waltz 8. 	Janibalava 

Waltz Time 7. Druscillu Waltz 9. 	Honey 

 Joyride 10, 	Druscilla 	Waltz 
Cocoanut Grove 

 Request 11. 	Request, 
Waltz Delight 

10. Merry Widow Waltz 12. 	Vienna Two Step Mixer 
Request 

11. Wranglers Two Step 13. 	Sympathy 
Hula Blues Mixer 

12. Sympathy 14. 	Melody Waltz 
Request 
Lovely Lake in Loveland 13. Mixmaster Waltz Mixer 15. 	Nita's Polka 

Carouse! 14. Request 16. 	St. Bernard Waltz 

Maxine 15. Memories 17. 	Peggy O'Neal 

Request 16. String Waltz 18. 	Petty's Little Polka 

Juanita 17. Waltz of the Bells 19. 	Evening Waltz 

Melody of Love 18. Peg O'My Heart 20. 	Request 

Peggy O'Neal 19. Evening 21. 	Easy Melody 

Shadow Waltz 20. Side by Side 22. 	Windsor \ra l ti  

Fascination Tango 21. Sweetheart Waltz 23. 	Swingul 

Spanish Waltz 22. Waltz Romance 24. 	Side by Side 

Ginime a Little Kiss 23. Always 25. 	Patricia 

Jolly is the Miller 24. Candlelight Waltz 26, 	Memories 

Patricia 25. Louisiana Waltz 27. 	Candlelight Waltz 

Sympathy 26. International Waltz 28. 	1 Miss My Swiss Mixer 

Honey  Peggy O'Neal 29, 	Request 

Memories  Carousel 30. 	Serenade 

Request 29. Beautiful Ohio 31. 	Beautiful Ohio 

String Waltz 30. Together 32. 	Sehottische & Mambo 
Variations 

Easy Melody 31. Windsor Waltz 
33. 	l)arling Waltz 

Windsor Waltz 32. Honey 

Beautiful Doll Mixer 33. Fascination Tango 34. 	Glow Worm 

34. Request 35. 	Merry Widow Waltz 
Request 35. Veleta  
Serenade  Waltz of the Roses ROUND DANCE CLINIC 	- 
It's Been a Long Long Time  Lazy Two Step 1 to 3 p.m. 
Doll [)ance  Matinee Waltz 

Beautiful Ohio  Glowworm 

Side by Side 
 Melody Waltz MASTER OF CEREMONIES 

Darling Waltz 
 Hula Blues Mixer Homer Howell, Olahomn City 
 Kentucky Waltz 

Lazy 'rwo-Step 
 Serenade 1:00 to 1:30 p.m.-Rulph and Zora Piper, Minneapol, 

Lonely Little Robin 
 Lovable Lucy Long Minnesota-"Variations of Sehottische and 

Mission Waltz 
 Request 

The Mambo" 
Request 

 t1axina 1:30 to 1:50 p.m.-Manning and Nita Smith, College 
Kentucky Waltz 

 Busybody 
Station, Texas-"Petty's Little Polka" and 

Merry Widow Waltz "Nita's Polka" 
 Tango Waltz 

Dancing Tambourine 1:50 to 2:20 p.m.-Frank and Carolyn I lami ltoii, Pas. 
l)ruscilla 	Waltz 

 Dream Waltz 
adena, Calif-Basic Waltz Technique 

Swingola 2:20 to 2:40 p.m.-Dcna and Elwyn Fresh, Mission, 

Spanish Circle Kansas-"Submarine Waltz" 

Old Soft Shoe 2:40 to 3:00 p.m.-Jim and Ginny Brooks, Alderwood 

Waltz of the Roses Manor, Wash i ngton-"Johnn y Mixer" 
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WORKSHOPS. CLINICS AND PANELS 

SQUARE DANCE WORKSHOP 	 FOLK DANCE WORKSHOP 

New, different and interesting dances, breaks and gim-
micks for dancers. Walk thrus and talk thrus where 
necessary. 

10:00-12:00 a,ni,—(ONVENTION HALL 
MCs: Frank Sellinger, Normandy, Mo. 

Jesse Hatfield, St. Louis, Mo. 
Emery Wilson, Kansas City, Mo. 
Jim Brooks, Alderwood Manor, Wash. 
1)oc Alumbaugh, Temple City, Calif. 
Johnny LeClair, Burns, Wyoming 
Paul Pate, Atlanta, Ga. 
Jack Cant, Ardniore, OkIa, 
Chuck Rice, Malibu, Calif. 

. Ed Gilniore, Yucaipa, Calif. 

1:30-3:30 p.rn.—ASSEMBLY HALL No. 3 
MCs: Torn Gentry, Clayton, Mo. 

George Cable, East St. Louis, Ill. 
.lini Faulkenheiry, Blue Springs, Mo. 
Red Warrick, Kilgore, Texas 
To Be Announced 
Hugh MacFarline, Tulsa, Okia, 
Fred Collette, Atlanta, Ga. 
Howie B('rnard, Milwaukee, Wise, 
Jack Riley, Seattle, Wash. 

S. Johnny Barbour, Campbell, Calif. 

3:30-5:00 p.rn.—CONVENTION HALL 
MCs: Wallv Andrews, Kirkwood, Mo. 

Orvell Essrnan, Richmond Heights, Mo. 
I. Gordon Blauin, Miami, Fin. 

Lee Sturgis, Decatur, Ill. 
Bob Page, San Leandro, Calif. 
Jim Browez-, Texarkana, Tex. 
Cal Golden, 

—6....rry ilelt, Cincinnati, Ohio 

NATIONAL CALLER'S SWAP SHOP 

Fresh and Interesting (lances, breaks and figures pre-
sented for callers. All floor work. 

1:30-3:30 p.m.—ASSEMBLY HALL No. 1 
MCs: Bob Saxton, Richmond Heights, Mo. 

Bob Backer, Brentwood, Mo. 
I, George Zicinann, Milwaukee, Wise. 

Bob I'age, San Leandro, Calif. 
Paul Pate, Atlanta, Ga. 

4, Frankie Lane, Kansas City, Mo. 
5. Les Houser, 1)odge City, Kans. 

-6. Jerry He'lt, Cincinnati, Ohio 
7. Harper Smith, Celina, Texas 
S. Jim Browei, Texarkana, Texas 

CALLER'S ONE NIGHT STAND CLINIC 

Ideas and material for one night stands. Discussion and 
floor work. 

3:30-5:00 p.m.—ASSEMBLY HALL No. 4 
MCs: Marie and Bern Tut'th, St. Louis, Mo. 

I 	Collette, Atlanta, I a. 
2. Guy Gentry, Oklah ma City. UkIa, 
3 	I o Be .A:iinuunt'd 

CONTRAS 

Walk thrus and talk thrus where necessary. 

10:00-12:00 a.m.—ASSEMBLY HALL No. 4 
MCs: Lee and Al Woker, St. Louis, Mo. 

Ed Gilmore, Yucaipa, Calif. 
Fred Collette, Atlanta, Ga. 
To be announced  

10:00 a.m.- 12:00 n,—ASSEMBLY 3 

Master of Ceremonies 
Maria Fielding, San Diego, California 

Host and Hostess 
Walter and Beulah Lehman, CoHinsvlHe, III. 

10:00-10:30—Red Henderson, Spokane, Washington—
'La Jesusita"—Mexican 

I0:30-1I:00--.TvIanning and Nita Smith, College Station, 
Texas—"Doudlebska Polka—Czech 

11:00-11:30—Paul and Pauline Kermiet, Golden, Colorado— 
"Chamari ta—Portuguese 

11 :30-12:00—Marguerita Clapp, Palm Springs, California—
"Mechol Ovadva"—lsraeli 

WORKSHOP FOR EASIER ROUND DANCES 

10:00 a.rn,-12:00 n.—ASSEMBLY 1 

Master of Ceremonies 
Carlotta Hegemann, San Antonio, Texas 

Host and Hostess 
Otto and Virginia Schreiner 

10:00-1 0:20—Jack and Evelyn Cant, Ardmore, Oklahoma—
"iwo-Step Techniques" 

10:20'10:40—Bill and Alyce Johnson, Clarendon Hills, 
Illinois—The Object of My Affection" 

10:40-11:00—".1o" Keller arid Gerry Twinn, Chicago Area— 
"Measure System of Teaching Waltz Turns" 

11:00-11 :20—Paul and Edwina GraVette, Oklahoma City, 
Oklahoma—"l'hree O'Clock Waltz" 

11:30-11:40—Jim and Ginny Brooks, Alderwood Manor. 
\Vashington—"Singing in the Rain" 

11:40- 12:00—Doe and Winnie Alumbaugh Arcadia, 
Califcrnia—''ivnin \Val!z'' 

WORKSHOP FOR EXPERIENCED 

ROUND DANCERS 

1:30 p.m.-3:30 p.m—CONVENTION HALL 

Master of Ceremonies 
"Pop" Allison, St. Louis, Missouri 

Host and Hostess 
Vernon and Florence Langewisch, St. Louis, Missouri 

1:30-1:50—Jim and Ginny Brooks, Alderwood Manor, 
Wash ington—"Echo Waltz" 

1:50-2:10—Dena and Elwyn Fresh, Mission, Kansas—
"Champagne Waltz" 

2:10-2:30—Jo" Keller and Gerry Twinn, Chicago Area—
"Moonlight and Orchids" 

2:30-2:50—Marguerite and .loe Clapp, Palm Springs, 
California—"Marguerite's Mixer" 

2:50-3:10—Manning and Nita Smith, College Station, 
Texas—"Gadahout" 

3:10-3:30—Paul and Pauline Kermiet, Golden, Colorado—
"Autumn Waltz" 

ROUND DANCE REVIEW 

3:30 p.rn.-5:30 p.m.—ASSEMBLY 3 

Master of Ceremonies 
Penny Crispino, Nampa, Idaho 

Host and Hostess 
Bill and Mary Lynn, St. Louis, Missouri 

A revle\v of dances presented in the Round Dance 
Workshops. 
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Shoe-Skidoo 
By Jim and Ginny Brooks 

The Hayloft 
Alderwood Manor, Washington 

Record: "Hoedown," No. 407-A. 
Starting Position: Skaters. 
Footwork: Identical throughout—sequence 3 times. 
Introduction: 4 Measures. 

PART A 
Measures 
1- 4 WALK, TWO: FORWARD-CLOSE, BACK — 

CLOSE; WALK TWO; FORWARD — CLOSE; 
BACK-CLOSE; 
In skaters positon, both starting L, walk fwd two 
slow steps, L, R. then in quick time step fwd L, 
step R beside L with a lilt and step back on L, in 
place on R. Repeat moving fwd two slow steps, 
L, R, step fwd L, step R beside L with a lilt, step 
back L, step R in place. 

5- 8 SWAGGER, TWO: THREE, FOUR: TWO-STEP 
AWAY, TWO: THREE, FOUR; 
Moving fwd in slow tempo, do four steps L. R. L. R, 
with "swagger" and a little lilt (coming up on bull 
of supporting foot) just before stepping each time. 
Turn away from partner in four two-steps—fast 
time—M L-face, W R-face, in small circle, coming 
back to skaters position. 

9-16 REPEAT MEASURES 1-8. 
PART 13 

17-20 STEP-KICK, STEP, STEP: STEP-KICK, STEP, 
STEP, CROSS-FLARE, CROSS, STEP: CROSS-
FLARE, CROSS, STEP: 
Stepping diag. fwd twd wall on L, kick R, step 
back on R and step L in place while turning to face 
thug, fwd twd COH. Step diag, fwd twd COH on R, 
kick L, step back on L, step R in place as you face 
fwd LOD. Continuing to face fwd LOD, cross L 
over R, lift to ball of L as you flare R to side 
and across in front of L twd COH. Step L to side 
and again cross R in front twd COH. Flare L to 
side and across in front of R twd wall, step R to 
Si(lC. 

21-24 REPEAT MEASURES 17-20. 
PART C 

25-28 WALK, TWO: CROSS, 2, 3: WALK, TWO: TURN, 
2, 3; 
Walk fwd two slow steps, L, R, then in three quick 
steps L-R-L. W slides without turning from R to L 
side of M. progressing forward as she does so. In 
this "inverted skaters" position with W on L side 
of M walk fwd again two slow steps and with 
the three quick steps both make V2  L-face turn to 
regular skaters position facing RLOD—W now on 
M's R side. 

29-32 REPEAT MEASURES 25-28. 
Moving RLOD, finishing to face fwd LOD. 

Ending: Keep L hands joined and on last measure W turns 
away 34 1,-face to bow facing partner and COH; 
M I I  1,-faCe to bow facing partner and wall. 

Sunshine 
By Larry Ward 

llawthoriie, California 
Record: "On the Sunny Side of the Street"—RCA Victor 

47-6725. 
Position: Open, facing 1.01). 
Footwork: Opposite, directions for the M. 
Measure 

INTRODUCTION 
1- 2 WAIT 
3- 4 TURN AWAY, —, 2, —; 3, —, 4, —; 

M makes one complete L face turn in 4 slow steps 
W R face) returning to partner and assuming semi- 
closed pos. 

(CONTINUED ON NEXT COLUMN) 

PAITERN 
1- 4 WALK, —, 2, —; STEP, CLOSE. STEP. —; CROSS 

OVER, —2, —; (IN LOD) SIDE, CLOSE, SIDE. —; 
In semi-closed pos walk 2 slow steps in LOD then 
two-step diag away from partner to face partner 
with M R and W L hands joined; cross over in two 
steps with California twirl to end facing partner 
(M facing COH); do side two-step in LOD ending 
semi-closed pos facing RLOD. 

5- 8 REPEAT MEAS 1-4 IN RLOD ENDING IN BUt'-
TERFLY POS M BACK TO COH. 

9-12 FACE-TO-FACE; BACK-TO-BACK; 13 A C K - '1' C) - 
BACK; FACE-TO-FACE. 
Starting to M L in LOD do a side two-step pivot-
ing on last count to back-to--back pos both hands 
joined; continue in LOD with another side two-
step; remaining in back-to--back pos do side two-
step in RLOD pivoting on last ct to face-to-face 
pos for 1 more side two-step in RLOD end in closed 
pos. 

13-16 TURN TWO-STEP; 2; 3; 4; 
Do 2 complete turns in 4 two-steps end in facing 
pos both hands joined. 

17-18 SIDE, BEHIND, SIDE, IN FRONT; SIDE, BEHIND, 
SIDE, IN FRONT; 
Double grapevine in LOD. 

19-20 STEP, SWING, STEP, SWING; ROLL. AWAY, 2, 
3, TOUCH; 
Step L, swing R across, step R, swing L across; 
roll away from partner (L face for M, R for W) in 
3 steps and a touch resuming facing pus, 

21-24 REPEAT MEAS 17-20 IN RLOD ENDING IN OPEN 
POS FACING LOD. 

25-28 WALK; —, 2, —; SIDE. CLOSE, CROSS, PIVOT; 
WALK, —, 2, —; SIDE, CLOSE, CROSS, —; 
Facing LOD inside hands joined, walk two slow 
steps and the side, close, cross, -pivoting to facing 
RLOD and join inside hands; repeat in RLOD. 

29-32 ROLL AWAY, 2. 3, CLAI'; ROLL BACK, 2, 3, 
TOUCH; TURN TWO-STEP; TURN TWO-STEP; 
Roll away from partner (L face for M, R face for 
W) in 3 steps and a touch clapping hands with 
partner; roll back the other way in 3 steps and a 
touch ending in closed pus; do one complete turn 
in 2 two-steps ending in semi-closed PUS facing 
LOD to start dance again. 

Ending: WALK, -, 2, —; TWIRL TO BOW AND CURISY; 

Hof Lips 
By Ben and Roi Highburger, Dallas, Texas 

Record: Decca 29558, -Mercury 5781, Black Mountain loll 
Position: Semi-closed, facing LOD 
Footwork: Opposite, M begins with L ft. Directions are lot 

the M. 
Introduction: 3 SLOW BEATS: then balance fwd; balance 

back; take 4 quick steps LOD as W twit-Is once, and 
resumes semi-closed pos. 

Measure 
1- 4 TWO-STEP; TWO-STEP; SIDE, BACK; SIDE, 

FORWARD; 
Two fwd 2-steps in LOD: M drops R hand from W's 
waist leaving his L and her R hands joined for it 
grapevine. Step side on L in LOD, pivoting almost 
to RLOD, step behind L in R, step side on 1. turn-
ing to face partner, cross R 'in front of L in Lot) 
and take semi-closed pos again. (This is a plain 
grapevine with a little more styling.) 

5- 8 REPEAT ABOVE, ENDING WITH INSII)E HANDS 
JOINED. 

9-12 TWO-STEP SIDE; TWO-STEP AWAY; TWO-STEP 
FACING; TWO-STEP AWAY; 
Two-step to the side on L; retaining joined hands 
in LOD; two-step away from each other, M turning 
R. W turning L to face RLOD; two-step in to face 
partner, M turning L and W turning R, and touch 
palms of free hands giving each other a lit tie push. 
and two step away again as described in incas 10 

(CONTINUED ON NEXT PAGE) 
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HOT LIPS (Continued) 6- 7 GRAPEVINE BACK-TO-BACK; GRAPEVINE 
FACE-TO-FACE; 

1316 WALK, 2, 3, 4; SIDE, TOUCH; FACE, TOUCH; M's R hand and W's L hand still joined, M steps on 
Facing RLOD, inside hands joined, take 4 walking R in LOD, steps on L behind R, steps on R and 
steps fwd (LRLR) pivoting on 4th step to face LOD pivots to face partner. 	Steps on L in LOD, steps 
and join inside hands; step side on L away from on R behind L, steps on L. 
partner and touch l( beside L; step in to face partner 8 TURN AWAY, 2, 3; 
on R and touch L beside R. Take ballroom pos, M Releasing hands, 	partners 	turn 	away 	from 	each 
facing wall. other (M to L, W to R) and make one complete 

17-20 TWO-STEP FORWARD; TWO-STEP BACK; TWO- turn in 3 steps, M stepping R, L. R. 
STEP FORWARD; TWO-STEP AROUND; 9-16 REPEAT ALL OF PART I, TAKING SKATERS 
M two-steps fwd on L, W two-steps back on R; M POS. AT THE END. 
drops II hand from W's waist but stAll holds her R PART II 
hand in his I.. and both two-step back; Tamara Pos: 17-18 TWO FORWARD WALTZES 
W places L hand behind back so that palm is out In Skaters pos waltz fwd diag to R, Lheo to L. 
and near R hip and two-steps fwd on R, M two- 
steps fwd on L so R hips are adjacent and as he 19-20 STEP, SWING: STEP, TOUCH; 
does so he places his R hand in the L hand of part- Step on L and swing R fwd and hold thru Ct 3. 
per with W's R and M's L hands held high. 	Releas- Step on R and touch L by R instep. (W does the 
ing W's R and M's L hands and keeping other step-swing with M. Then she steps on L and pivots 
joined hands low, do a two-step turning to M's R to face partner and touches R to 1. instep). Partners 
and W's L to face partner again, take closed pos. 

21-24 TWO-STEP 	FORWARD; TWO-STEP AROUND; 21-22 TWO FORWARD WALTZES 
WALK. 2. 3; TURN: Two waltzes in LOD, M going fwd, W bkwd. 
Repeat the Tamara Step with M facing COH and 23-24 TWIRL; DIP, TOUCH; 
W facing wall. This time M places his L hand behind W does a right face 3-step twirl (R, 	L, R) under 
his back with palm out and near R hip and two- her own R arm and M's L arm, and dips back 
steps fwd oif L. W two-steps fwd on R so R hips slightly on her L and touches R to L instep. 	M does 
are adjaceni, and places her R hand in M's L with one waltz almost in place and dips fwd slightly on 
joined hands (M's R and W's L) held high; releas- his R and touches L by R instep. 	1-told thru et 3. 
ing M's R and W's L do a two-step turning to face PART III 
RLOD, (M turns L and W turns R). With inside 25-28 WALTZ; WALTZ; WALTZ; WALTZ; 
hands joined walk four steps 	fwd in 	RLOD, M In closed pos, partners do 4 clock-wise waltzes, M 
starting on L and Won R, pivoting in twd partner starting back on his L, opening out on last ine.ts 
on 4th step to face LOD and take Varsouvianna to face LOD. 

25-28 
Pos 
TWO-STEP FORWARD: TWO-STEP FORWARD; 

29-30 STEP, SWING; STEP, TOUCH; 
Step on L, swing R fwd to a back-to-back pos and 

WALK, 2: 3, 4; (LADY TWiRLS) 
Both do two fwd two-steps and M walks fwd 4 

hold thru ot 3. 	Step on R, touch L to R instep. 

steps (LRLR) while W does a free turn in 4 steps 3 1-32 TWIRL, 2, 3; STEP, TOUCH; 
(RLRL) turning to her R back to Vars. Pos. W does M steps on L in RLOD pivoting R to face partner 
a half turn in 2 steps (R, L) to face RLOD; 3rd step (Ct 1), steps on R (Ct 2), steps on L across in front 
is bkwd (R), 4th step (L), leads bkwd but is a turn- of R (ct 3), steps on R in RLOD, and touches L 
ing step, so W actually faces fwd on 	1st step of beside R, turning slightly to face LOD. While 	M 

repeat. does this, W 	makes one L-face twirl 	in 3 steps 

29-32 Repeat incas 25-28, but this time take semi-closed 
(R. L, R), steps on L in RLOD. touches R by L. 
Routine is done three times thru.  

pos to start dance over. 
DANCE THRU THREE TIMES, ENDING: B. M. 
record—face partner and bow. 
Mercury record—bow immediately after 2nd twirl. 
Decca recorcI-1ance again thru meas. 	16 THEN 
two-step tv. d wall; 	vo-stcp away from each other 
and bow. 

Colorado Waltz 

By Russ and Leah Hendrickson 
Denver, Colorado 

Record: 'Moonlight on the Colorado", Shaw X-81 
Position: Open, inside hands joined, facing LOD 
Footwork: Opposite, starting with M's L and W's R. I)iicc- 

tions for M. 
Four measures of introduction. 
Measure 

PART 1 
1- 2 WALTZ AWAY; WALTZ TOGETHER 

Starting on L ft, waltz fwd and diag to L, then to 
R. Take closed pos. 

3- it WALTZ: WALTZ 
Starting with L it, two waltz steps making one 
complete turn and opening out on 2d to face LOD. 

5 STEP, SWING; 
With inside hands joined, step fwd on L, swing R 
fwd. (holding swing thru Ct 3). Partners take a 
back-to-back pus. 

(CONTINUED ON NEXT COLUMN) 



NATIONAL SQUARE DANCE CONVENTION 
ROUNDS PROGRAM AND TERMINOLOGY -1958 - LOUISVILLE. KENTUCKY 

National Advisors 
Round Dance 

1o11K and Loroiyn Hamilton of Pasadena California, Iiuv: 

peciaIized in round dance instruction since 1948. They make 

only two tours a year, and have conducted square and round '  
dance workshops in over 100 cities in the United States, 

Canada, England, France and Germany. They have been 

directors, advisors, or Masters of Ceremonies at four National 

4 I 	and many State Dance Conventions. Frank is the author of 

two dance texts. 
S S .  

1%. I\ote &Ift)utt ROLIII(1 I)anciiig 

The millions who find at recreational outlet in dancing vary greatly in their preference for ballroom, in-
tt'rriatiunal folk, square, round and other dance forms. American Round Dancing includes those old and new 
pattern dances of American origin or adoption which are generally associated with square dancing in this 
country. Usually done in couples, they are characterized by their set routine to a definite musical ariangeinent 
und ljv on i fur ni niovemen t CCW -round"  the hull. 

The Round Dance supplements and enriches the (lancing program by providing a pleasing variation 
in type of niusa' and a physical 'change of pace" to that found in square dancing. 

A (;lossarv of Round Dance Terniinology 

B&C - JIOW and Curtsy 
Bal - Balance 
Bwd - Back or backward 
('01-1 - ('enter of the hail 
('P - Closed position 
('p1 - Couple ar coUl )ie 

Ct - Count or counts 
(lnckwise 

('('\\' - Con nterciockwise 
I )iag - 1)iagonal (ly) 
Fig - Figure 
Ft - Foot 

F'w(I. - Foi'wartl 
Intro - Introduction 
L - Left 
IA" - Left foot 
LOl) - Line of Dance 

Man, man's, men 
Manuv - Maneuver (ing) 
Meas - Measure (s) 
i1vt. - Movement 

Opp - Opposite (foot or 
hand) 

Pdb - Pus de Basque 
Pos - Position 
Pts - Partner(s) 
R - Right 
RF - Right foot 
RLO1) - Reverse line of 

Dance 
R •D - Am. Round 

Dance (ing) 
SS/D - Square Dance (ing) 
St.Pos - Starting position 
Swd - Sideward 
'l'wd - Toward 
Wt - Weight 
- Woman (en) 's 

XLOI) - Across Line of D 
XIB - ('ross behind 
XIF - Cross in front 
& - And 



NATIONAL SQUARE DANCE CONVENTION 
ROUNDS PROGRAM - 1958 - LOUISVILLE, KENTUCKY 

IMPROMPTU ROUNDS - For All 

1:30-2:30—HALL A 

M.C. Marguerite, ( lapp, California 
114 ILII&f I Ittss 	larry and Nancy Ijronileve 

Panel No. 1 

"INFORMAL DISCUSSION OF ROUND DANCING" 

1:30-2:30 HALL B 

M ode ia to r : 1) oc Al U ni ha ugh, Cali fo rnia 
Panel Members: Doit and Marie Armstrong, Fin.; Due 

and 1 lone llcimhaeh, Ill. I Larry and Barbara J ash in-
sky, \V ise. ; Bill and Mary Lynn, Mo.; Zora Piper,  
Minn.; i oseph Roeliling, ImI. ; Fred and Joyce 

' Stephan, Intl.; Emery and Ethel Van Hook, Minn. 
Grace Wolff, Ohio; Lucyan Ziemba, Mo. 

list :i:al hostess : Omer and Katherine Bloyd 

WORKSHOP FOR EASY ROUNDS AND HELPS 

2:30-5:00-11ALL C 

M.C. : Don Armstrong, Fla. 
host and I listess : hairy and Helen McIntosh 

.1 c k)ii: antI I-I etiwig M ucilet 
I irpriniptu Rounds 
Magdalene Bohait, Ky. "Maggies Little Two-Step" 
I let1, and I. it Suednwycr, N.Y. Two-Step Helps 
(;e)ig& and I laze! Mc Knight, Mo. "Gadabout" 
Dezia and Elwyn Fresh, Mo. "Swing Lu" 
i)Ick and Ella Reinsberg, Mich. Waltz Helps 
Jim and Gitiny Brooks, Wash. "Dreaming 'Waltz"  

WORKSHOP FOR EXPERIENCED ROUND DANCERS 

2:30-5:00 hAll. A 
M.C.—Marueiite Clapp, Calif. 
host and llnstcss:(' lairlis Silberg and I lone Coons 

Ru l  hue! and 'l'Iwl ma Br van t 
I nipronipto Rounds 
J iii and Ginny Brooks, Wash. Styling the Waltz 

1.J3ill and Grace \\tol  ff, Ohio "Beautiful Ohio Waltz' 
Bill and Mary Lynn, Mo. ''Summer Saunter" 
Bill Shynikus, Ill. "Ducky" 
Elm or and I tisern at' le E Ii is %V i sc. ' Rio Two-Step" 
Jt-1 1'.V anI Ilidgv \VnhIuri:, M. 	'(y less Waltz" 

PROGRAMMED ROUNDS - POPULAR 

7:00-7:30—(0L. 
M.C. : J m) Brooks, 

Clinic No. 2 

INTRODUCTION TO ROUND DANCING 

-For New Dancers 

7:30-900 11 ALL C 
Leaders: Vince and ilat c Belgarl'o, Ill.; l)oii and 

Marie Armstrong, lb. ; Jo ny and M idge Waslibu rn, 
Mo. 

list and hlsts D;ck atil i)t Eels 

IMPROMPTU ROUNDS AND CONVENTION 
MATERIAL REVIEW - Experienced Dancers 

7:30-9:00—IIAI.1. A 
MC.: Bill Johnston, Penn. 
lIst and ll,stes- -.AlI,ctt and Clara Loc Gt'avluot'k 

FRIDAY, June 20 
Panel No. 3 

"THE NATIONAL ROUND DANCE PICTURE" 

10:00-10:45—HALL B 

.fModeratoi Lloyd Shaw, Clo. 
Panel Mcndtt':'s : Ray and Eloise Appel, Va.; Fred 

( 'h t'ist(Jplter, l"la. ; l'aol and Edwina GraVette, OkIa. 
Frank and Carolyn hamilton, ('al.; Hurry and Bar-
bara Jashinsky, Wise.; George and Hazel McKnight, 
Mo.; Bill Shyn:kus, Ill.; Verne and Ruth Smith, 
Mich. ; L)ena and Elwyn Fresh, Kim.; Herb and Lou 
Suetlnìeyei', N.Y.; Vie and Dell Tomlinson, Texas. 

A rca reports of trends; goals; R/Ds at S.D.; Problems 
of it ist r octo r • ca lie:', d alice r, etc. 

host and Hostess: Keith and Rosemary lheanblossoni 

WORKSHOP FOR EASY ROUNDS AND HELPS 

10:45-12:30 HALL C 

M.C. : Bill Shvmkus, ill. 
1-lost and II stess : Ed and Agnes Rouck 

l)oc and Alberta Tyler 
mi prom ptu Rounds 
Elmer and Rosemarie Elms, Wise. Two-Step Helps 
l.lei'n and Marie Tueth, Mo. " Kentuckiana Mixer" 
Joe and Marguerite Clapp, Cal. Waltz 11eips 
I)on and Marie Armstrong, Flu. "Cinderella Waltz" 
Lucyan Zieniba. Mo. "Dancing the Blues' 

WORKSHOP FOR EXPERIENCED ROUND DANCERS 

10:00-12:30—IIAI.L A 
M.C.: Jerry Washburn, Mo.  

I l 	and I lts I lazolil and Charlotte jiostetler 
Hei'l and Mild roil Miller 

hit proniptu Rounds 
Locvan Zieniba, Mo. Styling 
l)ick and Ella Reinsbci'g, Michi. "Seventh heaven 

Waltz" 
(;ei'gc and I hazel Mc K night, Mo. 	W'ndering Waltz" 
hairy and Barbara Jushinsky, \Vise. 'Tuck Me ti 

Sleep 
Jack and !.aVi'i-nc Riley, Wash. 	'l.inls:v \V:tltz' 

Clinic No. 4 

TEACHING METHODS—CONDENSED BEGINNERS 

COURSE (For "Pros") 

1:30-2:30-1 hA LL 13 

h'ratik ant! (jjyii_iIitnitt'n, Cal. 
The lasics--vasy ronds and nuxcis, teaclutig b3 deiti-

onstiutnin and breakdown, cueing. lessons in 1 hour. 
hhit atti hIstess: Girgi anti Chart' Kiihp:tti'ick 

WORKSHOP FOR EASY ROUNDS AND HELPS 

2:00-5:00-1ALL (: 

M.C. : Bill Lynn, M. 
11)53 a ad lii istess : Lou is a ad Do rotl iv Ba ue r 

George and Gertrude Mick res 
I n:proniptu Rounds 
Jerry and Midge Washburn, Mo. \\'alty. Helps 
Joe and Es Turner, Md. ''Waltz Softly' 
Bill and J anis Johnston, l'n. Two-Step Helps 
Herb and Lou Suedmeyei', N.Y. ''Chanipugni' 'line" 
Ft'ank and Carolyn Fhitmilton, Cal. "!"uhley Punts" 



NATIONAL SQUARE DANCE CONVENTION 
Interesting Round Dance Panel Discussions 

June 1960 - Des Moines, Iowa 

ROUND DANCE 
PANELS 

'FIItJBSTJAY JUNE 9 1960 
3:00 P.M. to 4:00 P.M. - Iowa Room "B'' 

"THE Flti[3 AND THE RIM" Rounds and the Caller)---a discussion 
of the part Caller can, or does play in getting Round Dancing 
into the Square Dancing Program and the problems involved. 
Moderator Vaughn Parrish. 

	

Panel Meinher 	Ernie 'n Naomi Gross, Pat 'n Helen Paterick, 
Marie Gray. 

FRIDAY JUNE 10 1960 
30:30 A.M. to 11:30 A.M. - Iowa Room ''B'' 

"THE SPOKES OF THE WHEEL" (Special Round Dance Groups) 
it discussion of Round Dance Clubs and Round Dance Leaders' 
Associations; cooperation between Round Dance Leaders and 
Snivai'e Dance Callers' Associations; their effect on the Round 
Dance program. 
Moderator -  Date 'ii Dot Foster, 
Panel Members - Bob 'n Helen Srnithwick, Jerry 'a Midge 

Washburn, Paul 'n Edwiiia Gi'aVettc. 
3:00 P.M. to 4:00 P.M. - Iowa Room "B" 

"THE IHJB OF THE WHEEL" (A condensed Beginner Course)--
for Round Dance Leaders and Square Dance Callers only. A 
demonstration of an entire beginner Round Dance course con-
densed into one hour. 
Clinical Leader: Manning 'n Nita Smith 

7:341 P.M. to 11:00 I'M. - Consistory 
"NEW WHEELS" (Round Dance Leaders only) -A Round Dance 

I ,'nders party at which new dances written or released between 
Convention Program deadline and Convention time will be 
presented. Hosts: Lester and Irene Beck, Dwayne and Ruth 
Bonnefl, I-Iai'old and Edith Anderson, Gaylord and Jane Matz, 
Ole!) and Beth McLeod, Bill and Elvera Norton, Dwight and 
C;eoi'gia Willard Bob and Norma Gosselink, Claude and Alice 
Bean. 

SATURDAY JUNE 11, 1960 
30:30 A.M. to 11:30 A.31. - lowit Room "13" 

"TIlE RIM OF TIlE WHEEL"— a discussion of writing of round 
dances; Choreography; standardization of terms and punetua-
tions; teaching basics vs. dances to beginners; etc. 
Moderator - - Dena Fresh. 

	

Panel Members 	Edna Arnt'ield, Gerry Twinn, Dick 'n Ella 
Reinsberg, Bill 'ri Mary Lynn. 

:30 P.M. to 2:30 P.M. - Iowa Room "13" 
"ROLLiN(_-; ALONG WITH ROUND l)ANCING"---A general discus-

sion of the Round Dance program across the nation; area 
trends; Rounds at Square Dances; problems of Instructors, 
Callers and Dancers, etc. 



ROUND DANCER MAGAZINE 
An early "Classic" Round - 

First released in 1960 - It was on the Classic List in 1965. It is no longer 

acknowledged by Roundalub as a Classic, however as late as 1995 it was still 

regarded as an "Evergreen" Classic by Round bancer Magazine. 

WONDERFUL RAIN 
By Willie and Vonruie Stotler, Northridge, Calif. 
Record; Columbia #4-41660 (Les Paul and Mary 

Ford) Note: Tempo is too slow, speed up. 
Footwork: Opposite, directions for M 
Position: Facing to start Intro, M back to COH. 
Meas. 	 INTRODUCTION 
1-4 	Side, Swing, Step/Close, Step; Buzz L, 

2, 3, 4; Side, Swing, Step/Close, Step; 
Buzz R, 2, 3, 4; 	 - 
Facing, M back to COH, M R and W I 
hands1oined, step I sideward twd LOD, 
swing R in front of I twd LOD and back 
for a quick two-step in place (2 cts) R/L, 
R; buzz I, pivoting on 1 foot, buzz with 
R (1 face turn), end facing partner;  step 
R, swing L twd RLOD, quick two-step in 
place; buzz R, pivoting on R foot, end 
facing LOD, OPEN pos 

PART A 
Step, Swing, Step/Close, Step; Step, 
Swing, Step/Close, Step; Turn, Step/ 
Step, Turn, Step/Step; Turn, Step; Step, 
Turn, Step/Step; 
In open position repeat measure 1 of 
intro twice; do two full solo turn-away 
"two-steps" progressing LOD. In this fig-
ure, almost all of the turn of each of the 
4 Iwo-steps is done on the 1st ct. As M 
turns I. (W R) on I the trailin9 hands sweep 
thru then release in back-to-backpos; 
continue the turn to face partner momen-
tarily touching trailing hands;  repeat for 
2nd full turn ending in CLOSED pos M's 
back to COH. 
Side" Close, Step, Apart Close, Step; Roll, 
2, Face/Close, Step; Wrap, 2, Step/Close, 
Step; Unwrap, Face, Pivot, 2; 
Momentarily in closed pos do a quick 
swd two-step LOD, then another apart 
from partner R/L, R with M's 1, W's R 
hands loined; roll across to change places 
in 2 steps I, R releasing hand hold as M 
makes 1/2  1 turn in front (twd LOD) of W 
(she rolls 1/2  R as she moves twd COH) 
ending facing partner with M on outside 
for quick two-step in place joining M's 
R, W's I hands; M moves R, L twd COH 
behind W making 1/4  R turn to WRAP. 
UP pos facing LOD (as W moves L, R diag 
twd wall in front of M keeping hands 
ioined to end on R side of him) his R 
arm around her waist and rejoin other 
hands in front - do a quick two-step in 
place R/L, R;  keeping M's R, W's L hands 
ioined UNWRAP in 2 cts L, R (unwrap as 
W rolls out R, I. to end facing in CLOSED 
pos on 2nd ct) couple pivot in 2 cts 1, 
R - end in FACING pos M's I and W's P 
hands joined, NOTE SEQUENCE. 

PART B 
1-4 	Side, Behind, Side/Close, Step; Side, Be- 

hind, Side/Close, Step; Side, Behind, 
Side/Close, Step; Side, Behind, Side/ 
Close, Step; 

Star*mq iwd LOD, step side 1, behind R, 
quick two-step t/R, I to side W; then 
twd RLOD step side R, behind 1, quick 
two-step R/L, P to side (R);  repeat meas 
1-2, ending in SEMI-CLOSED pos, facing 
LOD. 

5-8 Step, Sweep, Step/Close, Step; Step, 
Sweep, Step/Close, Step;  Walk, Face, 
Side,'Behind, Side/Front; Side, Draw, 
Side, Draw; 
Step fAd LOD on 1, sweep R thru lean-
ing back with dip arid smooth brush of 
R, then a quick two-step in place;  repeat 
opp ft, walk fwd 1,, face partner in 
LOOSE CLOSED pos on 2nd ct, QUICK 
grapevine swd LOD L/R, L, R, with hur-
ried action on I and slight hold on R 
each time (use minimum hip movement);  
step swd LOD on I, draw R to I dipping 
slightly on I as draw R up, iwd and 
slightly front on I; repeat RLOD;  

Sequence: Intro, A, A, B, A, B, A. Ending 

ENDING 
14 	Step, Swing, Step/Close, Step; Buzz, 2, 

3, 4; Step, Swing, Step/Close, Step; Buzz 
2, 3, 4; 
Same a Intro - end facing partner M' 
back to COH, his R and her I hands  
oined. 

5-8 	Away, Point, Face, Point; Away, Point, 
Face, Point; Pivot Twice, 2, 3, 4; Twirl 
(1)8  2, Apart Bow and Curtsey; 
Progressing LOD step away I turning 
back-to back swinging hands thru and 
point to LOD, step R turning to face part-
ner, point roe LOD;  repeat meas 5; TWO 
full turns in couple pivot in 4 steps prog. 
LOD; ONE twirl in 2 cts apart, bow and 
Curtsey 

1.4 

5-8 



10T11 NATIONAL SQUARE DANCE CONVENTION 
1961 Detroit, Michigan - Preview Article 
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Round Dancers - Attention! For the benefit of 
all those who may want to learn and practice 
the round dances that will be programmed at 
the 1961 National Convention in Detroit on 
June 29th, 30th, and July 1st, the following 
list of "rounds" has been released by Paul and 
Dorothy Emery, Chairmen of the Round Dance 
Committee: 
Silk and Satin 	King of the Mountain 
Rainier Waltz 	Mickey 
Waltz Duet 	It's True 
Neapolitan Waltz 	Hindustan 
Happy Waltz 	Bye Bye Blues 
Until We Waltz Again Sweet Georgia Brown 
Shortcake 	 Dream Walk 
Lady Be Good 	Kontiki 

This list has been compiled following a poll 
of round dance leaders and instructors through-
out the country, and represents dances current-
ly enjoying the greatest degree of popularity in 
most areas. These will be integrated with the 
daily square dance program in the main hail 
and ara. 

In addition there will be a daily worksh 
til 	ntirw i 	rn':rl 	I:- c:' 	frm 	1 0. (H 

PLANS REACHING 
FINAL STAGES 

A.M. to 5:30 P.M. in the beautiful teakwood-
floored ballroom of Cobo Hall, where new 
dances will be taught by national leaders, and 
where the more challenging and intricate 
"rounds" will be practiced and enjoyed. Eve-
fling dancing - from 8:00 to 11:30 P.M. - in 
this same ballroom, will feature the newest and 
most interesting dances for the round dance 
enthusiasts. 

Also a basic part of the Convention Round 
Dance program will be daily clinics and panels 
designed to aid both the experienced and in-
experienced dancers to gain greater proficiency 
and enjoyment from this phase of the square 
dance movement. 

If you haven't already registered for three 
glorious days of square and round dancing in 
Detroit - The Host With the Most - do it now! 
Registration blanks may be secured from your 
local club or association, or by writing directly 
to the Registration Committee, Box 2314, De-
troit 31, MichIgan. 

Special Attraction! Among the trail-end fea-
tures of the forthcoming National Square Dance 
Convention on June 29th, 30th, and July 1st, 
perhaps none is more inviting than the special 
Detroit River cruises on Wednesday, June 28th, 
aboard the Great Lakes' newest, largest, fastest 
passenger liner, the S. S. AQUAR AMA. 



10T11 NATIONAL SQUARE DANCE CONVENTION 
June 1961 - Detroit, Michigan 

(Note Ohio RD Leaders Participating in Program & Panel Sessions) 

***THURSDAY*** 	(June 29, 1961) 

:3:30 P.M. to 5:30 P.M. 	 Rooni 3038 

(") TEACHING BASICS AND FUNDAMENTALS 

NlOt)Flt \IUII Jrriv \\ a4lburn. 14'Xi(O. Miuuri 

PANEL MEMBERS 

J .iek It I I hi ri till' cha ifee, l)cnvcr, Colorado 

l'a iii and Edwina C ra Vette. 0 klaho ma City, 0 klaho IIi,I 

A nil s a nil Ann I! andy, ( :le'ehi nd, Ohio 

"Doe"  and Irene I leinbach, Blue Isi a nil, liii no is 

For re i a nil K a v Hi iia rds, San I ,eand ro, California 

***FRIDAY *** 
(June 30, 1961) 

10:00 A.M. it' 12:00 Noon 

* CONVENTION ORGANIZATION 	Ilooln 3038 

( ipeti to all (.o,i &nuion I)aincr, 

MOl )ER AT011 : Eddie (.oliit, New Albany, Indiana 

PANEL MEMBERS 

.It l,,0l'll, St. I.i,tii, Missouri 

Iloil I)ix'.,,i, Clui1a \ista. California 

tid,'i3Omi, tl4(i1:l,)ds, (::tliforii.i 
I )iek I I LIAke. M is,'Iofl, Kansas 
lloo a ni l'ii rut on. Mill s'. C5t City, Ok ILIIIA,IIIII 

George Nir hols. l)eitver. Colorado 

Jerr' ( .iirkt. I)es Moines, Iowa 

Ilti r,il il I'r iek o n. I)ea rhorn, Michigan 

'I' lie 111(4 dera to r :111(1 ilIcililic rs of t hi panel all have served :is General 

.il1lIlilteil of I1t \Ilt 1011111 Square I)ance Conventions. A discussion 
((tv en ug the iii, to iv 1,1 I lie iN at ional Convention, explaining prore. 

(lImes for submiiitc'ing IIiII.. :iimtl exploring possibilities for future 
((Ill Vemit i Oils. 

10:00 A.M. io 12:00 Noon 	 Rooni 3039 

* DRESSMAKING—LET'S DOUBLE OUR FASHION 
DOLLAR—SEW 

MO1)ERA'fOl(: Julie Rea, Grosse Pointe, Michigan 

PANEL MEMBERS 

\'era Sue Miller, Oklaliotita City, Oklahoma 

Pat Mogford, College Station, Texas 

Barbara Nanimenama. Grand Rapids, Michigan 
Mildred Smith, Dallas, Texas 

Mildred Ulri*'h. Farmington, Michigan  

10:00 A.M. to 12:00 Noo,o 	 Ruozio 3040 

C) A PEEK INTO THE FUTURE OF THE SQUARE 
DANCE PICTURE 

MOI)ERATOR : St,in KeIIII, ;rosse I'uillte. Mo'liigami 

PANEL MEMBERS 
Madeline Allen, Sarkspur, California 
tnit'y Drews, I)earborii, Michigan 

Ed (;ilm,,re. Yucaipa, California 

Les Gotehet'. Li l'ueite. California 

1:00 P.M. to 3:00 P.M. 	 Room 3038 

C) FABULOUS FEATURES THAT WILL SELL YOUR 
CAMP, WORKSHOP OR INSTITUTE 

MO1)ER ATOR : "I)oc" Janiiesoii, Royal Oak, Michigan 

PANEl. MEMBERS 

A I 11 rim iid:t ge, Westport, Connc,'t icUl 

Marshall Flip1lIl, Kirkwood lodge. Missouri 

1111) Juger. ( Iievv (hase. Maryland 
l)ave Taylor. H toe's- ill,', MiA'IligaIi 

1:00 P.M. to 3:00 P.M. 	 1400m 3039 

C) LET'S GET IN THE GROVE—RECORDS FOR 
DANCERS AND CALLERS 

M()I)ER Aloll 	nn,dtI \\ ilI,ui, I)eiioiI, %lj,.jj jgjj1j  

I'.NEl. MEMI3ERs 

1)0,' .Aluiiilaugh. A rradia. California 

Ilarolll Bliuseli, I cigli. Nelirtiska 
l lugli 'Sltl('t'y, But Ii. Ohi,, 

\enIi Sniitli. I)e:inl,oi-ii, Ili4'Iiigulml 

1:00 P.M. to 3:00 P.M. 	 Ilootu 3040 

* PRIME REQUISITES FOR A GOOD CLUB—POINTS 
TO PONDER! 

i\1Ol)ERA'J'014 : Bb l)arbv, Giai,,I Ilititl-. \li.'Itigait 

l'ANEI. MEMBER" 

Bud At ehey. Ok Ia honia City, . Ok lii Ijoimiut 
(1ulrge l)erringer. Elyni.. OId, 

Jay Feniniore, Hollywood, Florida 
Mo nya Tli orna,,. I hi roit. Michigan 

:3:00 P.M. to 5:00 P.M. 	 Ro,,iit 3039 

* PRESSING PROBLEMS FOR THE SQUARE DANCE 
PRESS, EDITORS AND REPORTERS 

MODER ATOR "u,iri Jackson. I)etn,,ji. \l itli igan 

PANEL MEMBERS 

Jack Halftieher, l)enver, Colorado 

4Jim Ketchum, Elyria, Ohio 

Ai'vid Olgon, Molitie, Illinois 
Bob Osgood, Lus Angeles, California 



IOTH  NATIONAL SQUARE DANCE CONVENTION 
June 1961 - Detroit, Michigan 

(Note Ohio RD Leaders Participating in Program & Panel Sessions) 

Friday, June 30, 1961 

ROUND DANCE PROGRAM 
	

ROUND DANCE PROGRAM 

BALLROOM "A" 
	

BALLROOM "B" 

Room 2001 
	

Room 2001 

	

I () •() 	1)1:1)0 k.II.42:00 NOON W0RK'I10I' 

iI and i: 	hail. 1.1111.1. 011144 

I)):00.10:30 A.M. 	1(ESTI'tI."  I Kapp 210X 
(:11(14k and \innie Gill, SvedeJ,oro. New Jer.ey 

10:30.11 ((II A.M. "TAI.KIN' CHA CLIA" 
II o'tor 623B 

i.4'l and I) itzi I., 	iit', I)t,isnt'r' (rnve. Illinois 

Fr.,uik aiid ills \Vilsou, 	 S,tskitti'liew:iii 

i if 
I I :1(l)-il :3)) A.M. "D1(E•\MY ?dEI.OI)Y" 

	

''' ' 
	 \\'incls,,r 466' 

I'vne .,iiil Iiiii I1.i' Ii'.. \lizlllli, I'Iori,I.i 
I) :4I1.)2:011 \0Ii\ 	''NKE1t ON St NI)A')'' 

I I IIItII Arti.t 231 
.11114 aud Ililh l(s.t. l'll4rflI\ Ar 

	

1') •O() 	2:)))).! 3)) P.M.IMPRO\lh''I'( 1101 Nl) 
- 	 'II.( . - I)oii \\il,.i,ii, \\Iylir. i'eIlIl'% IVllIi 

- Jiii 	11411 KallIN lull. t:i,iiiiiriti. (.)lii, 
)U.):3)I i'.:i. \V0l(h.sIOlI' 

l'rrd .,iiil 	"Llitu. Iiiiliariai,iiIi. IliIiai,a 
1:30.2:1)1) P.M. 	NE\ K11 SAY NEVER" 

'I() X3l22 
.111.1 k. 	I) i•liiI, " 	I.1,. California  

2:110.2:3)) P.M.''\\l)NI)ERF'Ul, (INK" 
I(I() \G10I 

Gil,  ;iiiil :'.11s• l'l1k1,l, Iil1,L" (it'. 41i,,.,i(li 

- I'atil and Jii,ii I .11(ICi.. I'4llIIllILl, "esi ')  m k 

	

') .() 	
2:11).,t:))I) P.M. 	'I).-\NCING (:1•IF:KK TO :IIEEK" 

(;ECIIU) 
N a 	and lI) 11i,,isn. Speedway, Iiiili.iiit 
1 ((((.3:3') P.M. "WhEN lIGhTS ARE lOW" 

\\ iiidiiir  Iti(i(, 
I'riik aii,I (::ll,lls- ll Iluriiilton, 'jerra Madri. (alit. 

- i1. . 	l'.d and lucille (:llilcII'\, lIIIIIIU). Ohio 
.1:10-4:101  P.M. "GOOI)N1(.l 1'l'.S\' EEl LOVE" 

1-11)28 
1)1,1" and Irene IIeIl,lhI;4,hc, l(lul Island Illinois 

1 :1)1).-)))) P.M. 	\' lEN \IEN" ) Windsor 4665 
Joe and E ru 'cai It III lies thi. Mary land 

3() 	1:30.5:30 P.M. I M I'lU)MpTI R(.)tNI)S 

MC. Harriet Kline. Piloenix Arizona 

I)INNIR 

	

7 •ft(j 	:110.8:0(1 P.M. REVIEW OF NEW MA'I'ERIAL. 

lIe and NIllIlla \V1i, St. Ll,UiS Missouri 
I"rank and Ruth l.alllcing, topeka, Kansas 

	

8 •() 	1:I)))Il::1)) P.M. EVENING ROINI) DANCE 
I l)tllhIillI(h Ihillrocinc A and B 

Joe 4411(1 Es Iurc,r. B(tIces(Il. Marylan(I 

Roger and Jean Knapp, C•,rpus Christi. Tex 
harriet Kline. Phoenix, Arizona 
I.11lydfl 7.ieinba. St. Louis, Missouri 

	

jo • ( () 	I)) :00.1(1:3(1 A.M. IMPHOMIII ROUNDS 

(.uy 41111 \ i Kinder. Granite City, Illinois 

10:30.12 :oo NOuN (1INI(: No. I TWO STEP 

M.1:. -IlIllIlIl) old (elleve 'fhioiiias, 
51111 Ike (:i(Y. (LIII 

10:10.11:0)) A.M. 'I'\() ''l'EI' IUSIC 
Joe 11111 K5 hIllIer. IteIllisIlis, \l rslallll 

I1:00.1l:3l) A.M. TWO STEP ST\l.ING 
l.ui'van Zieii1Ii4i and Jo (ooseS. I. louis, Missouri 

11:3)) \.M..12 :011 NOUN 1101)') MOVEMENTS 
I(.,Ij,lc 111,1 1.4,1,1 )'I ,,'I , 	1ililI,'IIl,,lI., 	1ill!Il'sO(ll 

	

12 'ifi) 	
12:00.1:0) P.M. 1)1(1 sll II' ON ROUND,* PRO. 

(.HAMMED BETWEEN SQL ARES 

1)111 acid IIeI,ll IIu,rssootl, 'I',,roIIto, Ontario 

Jimhitiiiv ii Charlolle his is. I',rlaiigc'r. l'.y. 

I :( 	
I :0)4:3)) P.M. \\ 0RK ,llOI' 

M.C. 	J',liiiiii.' jul J0 iil JIllIlIslIll, I11I4I, Ills. 

1:30.2:00 P.M. 	llS"l\I 	'I (It" 	(Gr,iin 111321, 

	

4111 44(4(1 •\ncI:I\ \ .iumSuukI, 	l(lrllllt(l Ontario 

2:00.2 :31) P.M. 	:.I,:%.(klI'')" 	(Gicicu) 
l.11cs.c,c /.i,Iiil,i alld Jo  I .o,,.r\- , Si. l.0ui. MISSI,uri 

(ar! aml bine I)crgec. MIullele. Illdiallll 

	

30 	2:30.3:00 I'M. 	Jl:HHlw1:' lAqua 2 13  
lark and la'\ Price Hil, , 5.aI)Iu'. \X4c,h,jictiiiu 

:1111.3 :3)) P.M. 	1.1DA  
All) .'l',Iuautml,ulll 101651 

I'5,,liIi 	.11111 JiI1illil.i \\ iccilt , II,'tttiulorf, I((sLI 

M.C. -(.Ianl% .11111 11,11% \lul'lIlI-. \\ IlilelullIll, Indiana 

,'• S 3 	
:1:30.1:00 P.M. 	II. I'I'') 1 \\ 0STEP" 

(;u-euul 111)101 
I'aul and Kiln,, litislev, ()Itutltisa. Iowa 

4:1)114:3(1 P.M. "CI.AltI\E'l CAI'I:Hs" 
\\j itilsor -I0(,7 I 

Al jiucil Mumiv Ilruulmll.uge. \Vest,ucrt, Cuniuertieut 

	

. '() 	
:10.53() P.M. 	l?llI'ROPil''l't Boll NtIs 

llcu'b auld lou "u,(llci,' ,'c. liuiflalo. \,'ss York 

t)INNEH 

7•00 7:1)0.8:01) P.M. RE\IEW OF NE\\ MA1'EHIAI, 
1.C. 	Ila,olcl 441111 Marie I.,ess, Niutli Riveride III. 

	

(P1lP and E'dna ArIcileld 	kokie, Ill illols 

8 :00 B :0l).j I :3)) P.M. EVENING HOINI) DANCE 

I I .oUlbillt•d 11(11 Irl'. (lll A ai d II 
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NATIONAL SQUARE flANCE CONVENTIONS 
Participating Round Dance Leaders from Ohio 

11'  National Sq. Dance Convention - Miami Beach, FL -1962 
Boehringer, Al & Millie - Dayton, OH 
Handy, Andy & Ann - Cleveland, OH 
Lehnert, Frank & Phyl - Toledo, OH 
Stouffer, Ray & Marge - Cincinnati, OH 

12th National Sq. Dance Convention - St. Paul, Minnesota - 1963 
Hart, Bill & Irene - North Royalton 33, OH 
Helt, Jerry & Kathy - Cincinnati 26, OH 
Lehnert, Frank & Phyl - Toledo, OH 
Richter, Charles - Cincinnati 2, OH 

13th National Sq. Dance Convention - Lona Beach, California - 1964 
Helt, Jerry & Kathy - Cincinnati 26, OH 
Mackenzie, Ken & Katy - Barberton, OH 
Michl, Ed & Mary - Coshocton, OH 
Richter, Charles - Cincinnati 2, OH 

14th  National Sq, Dance Convention - Dallas, Texas - 1965 
Coy, Jim & Lois - Bowling Green, OH 
Lehnert, Frank & Phyl - Toledo, OH 
Stouffer, Ray & Marge - Cincinnati, OH 

15th National Sq. Dance Convention - IndianaDolis, IN - 1966 
Barbee, Lou & Pat - Columbus, OH 
Coy, Jim & Lois - Bowling Green, OH 
Handy, Andy & Ann - Cleveland, OH 
Helt, Jerry & Kathy - Cincinnati, OH 
Lehnert, Frank & Phyl - Toledo, OH 
Naylor, Jack & Dottie - Fremont, OH 
Stouffer, Ray & Marge - Cincinnati, OH 
Wible, Robert & Lucille - Willowick, OH 
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UNIVERSAL ROUND DANCE 
COUNCIL 
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AND 

ROUNDALAB 

(INCLUDING THE FLECK POINT 
SYSTEM AND THE 

ROUNDALAB PHASE STANDARDS) 
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ROUNBALAB INVITATION 
By Betty Mueller 

HELP WANTED AD IS ANSWD1 
ROUNDALAB 	-- 	WHY? 
by Betty & Clancy Mueller 

Newer Round Dance teachers have no idea 
bow fortunate they are to have this org-
anization offered for their use. 

In 30 years of Square and Round Dancing, 
we have seen Round Dancing come out of 
the dark unknown depths. Round Dance 
knowledge that is cotsion among teachers 
and students today is made up of many 
facets that were at one time bard earned 
or learned facts gleaned only through 
some leader that was passing through your 
area or was handed down by someone who 
was fortunate enough to travel to another 
area. 

Frank and Car olyn Hamilton and Manning 
and Ni.ta Sdtb traveled throuth our md-
ianapolis area or in nearby Ohio and we 
always wads that an important day to 
learn from these knowledgeable leaders. 
Now you can go to an assortment of lead-
ers every week about anywhere in your 
traveling distance to learn. This is 
great, but often there are no educatio-
nal programs such as clinics but they 
consist of new routines. 

Pappy Shaw and Frank Hamilton had the 
only books on Round Dancing - now there 
are enough to give you many view points 
and teaching techniques. The xm&er of 
now routines has increased (which I'm 
not sure is on the plus side) and with 
more available you teach more of them 
which increases your knowledge as each 
choreographer adds something new to chal-
lenge you. 

There are many record companies now to 
work with you in producing a good prod-
uct for the dancers. 

We could go on and on in naming the plus 
factors of Round Dancing, but the point 
we want to make is that here is our fa'v- 

orite recreation and business handed to 
the newer ones on a silver platter 1 Take 
advantage of it, enjoy it, but also atop 
and think of what has gone on before you 
to bring the activity to this level. 

The National Square and Round Dance con-
ventions helped tremendously at first to 
further educate leaders and dancers, but 
finally ended in the rut of "To Cue or 
Not to Cue" - "Basics versus Routines", 
etc • The Panels on Terminology and Chor-
eography were great, but with now heads of 
programs each years  these panels began to 
lose their continuity and usefulness. The 
Round Dance Seminar at the National was 
added and has been an additional help to 
new leaders. 

Now, what took years for others to add to 
their knowledge is available through mem-
bership in Roundalab. There will be writ-
ten material on Round Dancing plus sources 
where you can obtain more information such 
as available Books, Record Companies, Sch-
ools, Workshops, Clinics, Leaders (cats-
gorised in their special fields), Stendard 
Terms, Classics and favorites "Oldies but 
Goodies" for teaching tools and on and on. 

The ultimate goal has now been reached - 
"A professional Society open to an who 
are actively teaching Round Dancing, at 
any level, anywhere in the world." 

Who is going to pay the bill for this fin-
ally answered Want Ad? 

How many times do you bear - "It you are 
going to take out, you should also put in"? 
It is just that simple. Don't join Round-
elab for prestige Be a part of iti Sure 
ya4 are going to lose bookings to come to 
the meetings, but you will find your den-
cera do miss you and appreciate you more 
when you return and they do respect your 
membership and participation in these org-
ani2ation8 of guidance and education. It 
is costly to travel and to take off from 
work and use your vacation time, but many 
of these seine people will take the same 
money and vacation time, etc. to travel to 
dance for pleasure or to secure new rout-
ines. YES, we are retired from our occupa-
tions and dancing now is our only life, butl  
we have worked at the Nationals for years Iq 
at these same sacrifices to help the move-
utent grow. 



ROUNIJALAB INVITATION 
(Continued) 

By Betty Mueller 
Reprinted from Roundalab )ournal - Vol 1 No 2— )une 1978 

Betty & Clancy 
Mueller 

Big businesses and small cries too have 
conventions, eetTrinars, workshops, etc. 
to educate their personnel so their coi-
anies will expand and grow with the pub-
lic's needs and you are now in this same 
boat with a golden opportunity on the far 
shore. Move toward itt 

The formal sessions in Roundalab so far 
have been used for organizing, but there 
also was one group that started the ground 
work for a list of basics to be used for 
teachers and callers. Roundalab will soon 
be ready to start some educational ses-
sions by top teachers. Even in the infor-
mal sessions in the rooms at the first 
Roundalab meeting many ideas were exchang-
ed. The newer leaders were thrilled to 
get to meet Frank Hamilton and the Man-
ning Sed.ths after hearing about them and 
1aowing only their names and their leg-
arid. Private talks with them were nos-
talgic to the older teachers and reward-
ing to many. 

To sunnarize: Answer the Help Wanted Ad 
and pay your dues to this wonderful rec-
reation. Add your 20 for what it Is 
worth - you may find the interest paid 
out in return will be high and you can be 
in the winners' cjrc)e with a tremendous 
group of talented people 1 

ELIJCATION is ii,ortantZ Invest and see 
what happens. 
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ROUNDALAS 

Who And What We Are 

A non-profit educational organization for round dance leaders world-wide, established In 

1976 by round dance teachers to provide a framework for standardizing various aspects of 
the activity such as dance figures, cue terms, cue sheet format and teaching methodology. 

The International Association of Round Dance Teachers, Inc. 

176 S Cole Rd, Boise, Idaho 83709-0932 roundalab(äroundalab.orq 
877 Y I DANCE (877-943-2623), (US) 208-377-1232 

ROUNDALAB also serves as a platform for the dissemination of information pertinent to the round dance activity. ROUNDALAB 
focuses on education for dance leaders through a comprehensive education program at the ROUNDALAB Annual Convention and 
provides educational opportunities for both dancers and dance leaders through seminars conducted at the annual National Square 
Dance Convention and the USA West Square and Round Dance Convention. In addition, ROUNDALAB is now sponsoring MINILABS at 
requested locations throughout the United States and abroad. These MINILABS will be conducted, upon request, to provide dance 
education in areas where the dancing population may not have easy access to the Annual Convention. For further information, please 
contact the Executive Secretary. 

ROUNDALAB otters a number of Items (see Catalog) that help both the dancer and the dance leader. These items include Teaching 
Manuals, Guidelines for various aspects of the activity and descriptions and videos of each of the dance figures in all Phases of Round 
Dancing. ROUNDALAB also provides a $1,000,000 comprehensive bodily injury and property damage liability insurance policy for all 
teaching and cuelng activities for its members. ROUNDALAB has entered into a licensing agreement with both BMI and ASCAP to 
license its members to use copyrighted music at all Round Dance activities. Each year the organization otters a number of 
scholarships for members Interested in attending institutes for Round Dance leaders. Anyone, interested in this dancing activity 
should contact the ROUNDALAB Office or a ROUNDALAB member for more information. 
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UNIVERSAL ROUND DANCE COUNCIL 
OR 

INTERNATIONAL CHOREOGRAPHED BALLROOM DANCE ASSOCIATION 

Open Organization 
ICBDA is an independent, open organization of teachers and dancers 
dedicated to Choreographed Ballroom Dancing. There are currently 
over a thousand members of ICBDA worldwide. 

All Volunteers 
All ICBDA Officers, Board of Directors and Committees are unpaid 
volunteers, as are all Convention staff members. No one receives 
remuneration for any service. 

The Conventions 
The first Convention was held in 1977 where 238 teacher/dancer 
couples joined and formed our organization. An immediate commitment 
was made to be responsible for a National (now International) 
Convention each year. 

ICBDA has continually stressed and supported the improvement of all 
levels of dancing. Lower level dancing is more than adequately 
provided for at other events, therefore the annual ICBDA Convention 
was, and is, intended to satisfy the needs of the High Intermediate to 
Advanced dancers. Since 1992. the Convention guidelines have 
suggested/mandated that dance routines programmed be: 
Phase Level VI, 48% 
Phase Level V, 37% 
Phase Level IV, 15% 
(+1-3%). 
Phase level refers to degree of difficulty. Phase IV is generally 
considered intermediate and phase VI routines have the highest level 
of difficulty. 

When the Convention facility is large enough, the annual Convention 
provides three teaching halls (for Phase IV, V. VI) and two dancing 
halls (Phase Ill, IV, V and Phase IV, V, VI). 

Education 
The annual International ICBDA Convention offers dance clinics, figure 
clinics, and dance teaches. ICBDA also sponsors an Educational 
Seminar the day preceding the main event. Attendance at Educational 
Seminars, led by the most knowledgeable in the Choreographed 
Ballroom world, is open to both teacher and dancer at no added cost 

ICRDA Carousels 
In 1998, by amendment to the Bylaws, ICBDA absorbed the Carousel 
Clubs organization and established a Committee with an appointed 
chaircouple. ICBDA Carousel Club leaders submit monthly reports of 
dances taught and favorite dances. 





THE DAVE FLECK "POINT" SYSTEM 
Introduced at the National Convention in Atlantic City, New Jersey, in 1977 

Dave Fleck - Toledo, OHIO 
(IN HIS OWN WORDS) 

At the Square Dance National Convention, in Atlantic City, I introduced a 
rating system for the teachers of round dancing. It was basically for 
teachers at the lower levels to help them get material that would fit the level 
of their dancers. The national round dance leaders who come in to do local 
festivals would usually teach 3 round dances. 

The majority of these dances were harder than most teachers could take 
back to their local dancers. It made the teachers attending feel good that 
they learned something hard. It didn't always happen to help with their club 
dancers at home. In fact if they went back home to their dancers trying to 
teach what they learned and if there dancers were not ready for that level 
they could have and did lose them. 

In fact that happened to one of my club dancers. I taught two of my dancers 
who wanted to learn to teach round dance basics and how to cue. Both 
became pretty good at cueing, one of them is still active today. He taught 
Spaghetti Rag to his first basic class, after I re-taught it to one of my clubs 
a short time earlier. 

New teachers did not realize that you must teach to the lower level of your 
student class, not to the best or most receptive couple or person. The 
system worked on a breakdown of the figures in the dance. There were 3 
sets of figures from easy, intermediate, and advance, each having a 
numerical value. The sum of the total value, gave you the level. 

This was done without regard to the rhythm or tempo. As time passed it 
was suggested at Roundalab and some of the Round Dance Associations 
around the nation as to adjustment for combinations of figures and tempo. 
Over the first three years a lot of adjustments were made. The system was 
used for about 10 years. It was called the Fleck Rating system. It was very 
hard to get the festival teachers to agree where the figures belong. Even 
how much weight should be given to rhythm and figure, combinations? 

The system was used for about 10 years. It helped the teachers that it was 
designed for. 

Once again use what you can, I hope this was helpful. 

Sincerely, 

David M. Fleck 

i . '... L'' 	
. 	.'. ,• 
	- 	-. - 



The International Association of Round Dance Teachers 

INTERNATIONAL ROUND DANCE STANDARD 

POINT SSTEF4 

INTRODUCTION 

A Purpose The purpose of this standard is to provide a system for rating round 
dances according to complexity (Point Values). It is intended for use by all who 
teach round dancing. 

B Scope This standard describes the system for assigning point values to round 
dances and lists those dances which have been assigned point values (alphabetically 
by dance title and numerically by point value). 

C Approval The system described herein was approved at the Second Annual Meeting 
of ROUNDALAI3 in October 1978. Point values for individual dances are approved by 
Dave and Shirley Fleck, Chairman, Point System Committee. This standard supersedes 
all Point System issuances dated February 1980 or earlier. 

PUINT EvALuArIoN SHEET 

A In using the evaluation sheet (Appendix I) fill out the top completely. The cen-
ter is divided into six parts: Intro, Part A, Part B, Part C, one blank section and 
Tag, Bridqe or Ending. Under Part A, list the measures 1 thru 8 or 1 thru 12 on the 
right side. In the center of the section you will find 3 rows of 8 lines. Each 
line is to represent a measure. Above the line the count for the steps is put. If 
the action spans two measures it should be put in the middle of the two lines, but 
still on top. Make sure every step is counted for, either as a group, or as a sin-
gle step. Below the line is for timing, position changes and turns. 

B The left side of the section is for totals-steps, timing, and total measures. 

C 	The blank sections are used if apart C - D or other bridges or tags appear in 
the dance. 

O The lower section is used for completing the totals for the whole dance. First 
list sequencei Intro, A,B,C,D. Then move to the steps, put the total value as de-
termined in the upper seclions. Third, move to the liming line, fill iii as was 
done with the steps. Also, on the same line, are spaces for the Repetition of Se-
quence and layout of sequence. The bottom line is for the number of measures in 
each part of the dance. 

I On the left, totals are added together. If the total measures are greater than 
64, then the lower fractions are used to return the value to a 64 measure compari-
son. 

F If single steps appear and do not have a name or a figure name, then each step 
may be counted as 1 count per step. Example--Forward, side, turnback, back; 4 steps 
in 4 beats of music with a count of one for each step ora total of 4 steps. 

C It should be NOTED that a dance will never be over rated but will tend to be 
under rated, it is very easy to not add something that would appear in the fine 
print. 

( 



PART C: 

APPENDIX I 

NAME OF DANCE________________________________ 

COMPOSER______________________________________ 

COMPLETE RATING_____________________________ 

INTRO: 

PART A: 

DATE 

RECORD________ 

RHYTHM 

STEPS 

TIMING__________ 

MEASURES 

STEPS___________ 

TIMING___________ 

MEASURES________ 

PART B: 
STEPS___________ 

TIMING____________ 

_______ _______ • 	 MEASURES________ 

STEPS___________ 

TIMING_________ 

MEASURES________ 

STEPS___________ 

TIMING__________ 

MEASURES________ 

TAG, BRIDGE OR ENDING: 

SEQUENCE 
INTRO 

STEPS  

TiMING  

MEASURES  

Measores Steps 

70  
1 	- 

C 

Measures Timing 

70  
1 

STEPS 	TIM. 	tIEAS. 

E d Rep of Layout 	TOTAL 
Seq. 	Seq. 	POINTS 

x 	x  

x 	x  

Total Points Steps_______ 

Total Points Timing______ 

TOTAL POINT VALUE 



H Point Value Break Down 

IF I COULD BE WITH YOU 
P2 - 98/32 = 130 -A 

The prefix P1, P2, P3 or P4 will refer to the highest level step that appears in 
that dance. 	(This will appear only on dances rated after December 1, 1978.) 

1198" is the value for the steps ALONE. 

The second number "32" is the value for timing, position, 	turn,repetitiofl of se- 
quence and layout of sequence. 

tlhe final number "130" is the total points used to judge the whole dance. 

The letter "A" tells you that the dance was longer than 70 measures and was adjus- 

ted for comparison. 

I 	Point Value Guide Lines 

0 - 60 	EASY for non-round dancers 
61 - 125 	SQUARE DANCE 
126 - 175 	EASY INTERMEDIATE - 	
176 - 250 	INTERMEDIATE 
251 - 299 	HIGH INTERMEDIATE 
300 - 349 	ADVANCE 
350 - 	CHALLANGE 

III 	PLATEAUS 

A 	Plateau I 1 POINT 

Walking Figures - (each measure) Forward, lock, 	forward 
Back, 	lock, back 

Walk 1, 	2, 	3, 	or 4 
Forward - Back - Circle - Strut Boxes 

Wheel Half box - Forward or back (reverse) 
Banjo or Sidecar 

- - 	Pickup -Walk, pickup or fwd, 	fwd, pick- Pivot 
up or pickup, 2,3, 	or fwd, pickup, Pivot 2 right face only 
close, Thru, 	face, close Pivot 3, 4 right face 1 turn 360 degrees 

Run 1, 2, 3, or 4 including any walk 
or less, 1 measure 

arid run combination 

Balance Steps 
Scissors 

Side, touch, side, touch 
Scissor - 3 steps-one partner crossing 

Forward or bac 	- right or left 
behind 

Scissors thru ­3 steps-both crossing in 
Rocking steps - forward or back 

front 
Away, step, step or Tog, step, step 

Proçressive scissors - 3 steps forward 
Pas de Basque - Right or left or back 
Vine Action Steps 
Standard - 4 count - forward & reverse 
Open or twisty - Forward & reverse 

Dip, recover - same as rock recover 

Vine/twirl 2 or 3 or 4 steps - forward Corta - no twist 
Side, clo.e, dip forward & back 

& reverse 
Rolls - directions both partners only 2- 

Basic 2 5tep 3-4-not more than 360 degree turn, But 

Forward & Back 
not across line of dance 

Sideways right or left 
Chug - apart or together 

Turning 2 step - right only 
Limps or cuts 2 thru 4 steps 

Circle away & Together 
Twirl 2 - single turn 360 degrees, men D 

Face to face or back to back 
walk or vine 



Twirl 4 - single turn 360 degrees men 
walk or vine 

Apart, point - one measure 
Together, touch to any-position - one 
measure 

Apart, point, together, touch; to ny- 
position - one measure 

Wrap up 
Unwrap 
Maneuvers 
Scoot - 2 or 4 steps 
Rock 3 steps right - left - forward or 

back 

B Plateau II 

Basic - two step - waltz - foxtrot 

Hitch/Scissors or Scissors/Hitch 
!pot Spin 
Whisk 
Wing 
Spin Maneuver 
Hover 
Spin Turn 
Fishtail 
Box Step - (Turning on Diagonals) 
Forward, lock, forward, lock or Side, 

close, side, close or Side, close, 
side, thru 

Back, lock, back, lock 
Foxtrot Box Turns 
Westchester Box Turns 
Left Turning Box (Each measure) 
Diamond Box (Each measure) 
Left Turn - any rhythm 
Tilt Wheel - Right or left - 2 to 6 
steps up 2 measures 

Wheel Around Right or Left - 2 to 6 
steps up 2 measures (Note also in I) 

Star Wheel Right or left - 2 to 6 steps 
up 2 measures 

In & Out Runs or Cross Run add for each 
measure 

Roll across men or women 
Float apart 1, 2 or 3 steps 
Back, side, thru (or face); Recover, 

side, thxu; Side, Thru; Rock, Recover, 
Thru; Rock, Recover, Close; Rock, 
Recover, Cross 

Rock, Recover, Turn 
Banjo Pivot (passinçj steps only) 
Strolling Vine 2 with right or left. turn 
Thru, side, behind - 
Forward, side, behind 
Thru, pickup, close Banjo or Sidecar 
Gaucho Turns - each measure 
Slide Across - 2 to 5 step each measure  

Waltz 

Forward Waltz all position 
Tinkles front or back 
Thru, side, close 
Turn, face, close (see pickup) 
Waltz away or together 
Forward Waltz with wrap or unwrap 
Waltz.Balance - see Balance 
Right turning waltz 
Maneuvers 

Hitches (add for each measure) 

Hitch 3 or 4 steps 

4PCINTS 	 . 

Tango F..igures. 	
S 

Tango Draw 
Corta including Recover or Twist 
Pick up, side, draw 
Maneuver, side, draw 

Pivots. 

Pivot 3 or 4 steps over 360 degree turn 
1 measure only 

Cross Pivot 2 or 3 steps 
Banjo Pivot - passing steps only (list 
above) (NO HEEL TURNS) 

Pivots 2 - LEFT FACE ONLY 

Vines 

Vine, turn 2,3 (strolling vine) right or 
left turn (1 or 2 measures) 

Vine 2; Turn back to back 2 measure 
Vine 2; Turn face to face 2 measure 

Action Steps 	 4 points 

Push Turns or Basketball Turn or Lunge 
Turn 

Swivel 2 to 4 steps 
Knee or Step, Knee 
Fan or Step, Flare in or out 
Flare or Step, Flare in or out 
Kick or step, kick 
Hop or step, hop 
Swing or Step, Swing -% sway 
Point or step, point 
Draw or Step, Draw 
Center Draws 
Brush or Step, Brush 
Tap or Step, Tap or Step, Tap, Tap or 
Side, Tap 

Dip, or Dip, Twist 
Lift or Step, Lift 
3 rocking step or 3 crossing step with 
Rocking action 

Hook Turns (separate or together) 

3 



Un Wind 
Stamp 2, 3, 4 
Buzz 2, 3, 4 
Cuacho 2, 3, 4 
Change Side *under  arm) 
Check (any: 180 degree change of direc- 

tion Not a turn) 
Transition (men or women and each time 
it happens) 

Sand Steps (side, cross, toe, heel, 
' cross) 
Heel, Toe (Polka) 
Cross, Side, Cross 
Susie 0 
Rock Thru, Recover 
Sliding Door 2 to 5 steps 
Man Roll Across or Woman Roll Across 

C Plateau :iii  

Positions -. which may, effect potnt value 

Reverse semi closed 
Contrd Sidecar or Banjo 
Skirt Skaters 
Varsouvienne 
Shadow 
Tamara - each time it happens 
Directions that ask for Diagonal 

movements 

CHA/CHA Figures - usirig.on.e measure 

Basic forward or back 
Basic right or left 
Basic side chase - men or women or both 
Face to face or back to back 
Vine or reverse vine 
Wheel (single or double) 
New Yorker 
Stroll vine or twist 2, right turn or 
left 

Whip 
Cuban Break 

6 POINTS 

Point value will  be for the full figure even though it may span 2 measures. Also, 
add to value, 1 point, for each lead in or out steps if no appropriate value can be 
found in other plateaus. 

Telemark (open or closed) 
Impetus (open or closed) 
Quid Chasses such as Fwd, Fwd/Lock, Fwd; 
Side, Close, Side/Close, Side; 

Weave thru 7 steps - 2 measures plus 1 
step add for only total weave not for 
each measure 

Cross Pivot 2 or 3 steps 
Slip Pivot 
Feather Actions - All including finishes 
Spin Twist may be more than one measure 
Drag Hesitation Right or Left 
Lariat - men or women May be more than 
one measure 

D Plateau IV 

Umbrella May be more than one measure 
Serpentine May be more than one measure 
Whip 
Hinge 
Hesitation change 
Circle Vine - Each measure 
Advance Corta 

Cha Cha Figures 

Hip Twist (closed or open) 
Reverse top 
Aide 
Spiral 
Link delayed or natural 

8 POINTS 

Point value will be for the full figure even though it may span 2 measures. Also, 
add to value, 1 point, for each lead in or out steps if no appropriate value can be 
found in the other plateaus. 

Progressive chasse (Quick-steps) 	 Oversways (all) 
Natural Turns 	 Telespin 
Outside swivels 	 Hairpin (natural & reverse) 
Hover Cross 	 Whiplash 
Double Reverse Spin 	 Ronde 
Double Natural Spin 	 Develope 
Top Spin 	 Eros 
Zig Zag !lovernents 	 Cubin Hockey Stick (2 measures) 
Cross Hesitation 	 V-6 (2 measures) 

4 



Cuban Alemana (2 measures) 	 Any term NOT listed in Plateaus I, 	II & 

Turkish Towl (2 measures) 	 III shall be considered to be Plateau 

Stairs (2 measures) IV. 

Explosion 
Outside Change C 	 . 	. 	. 	. 	. 

Outside Spin . 	. 	. 

IV 	TIMING, POSITIONS OR COMBINATIONS THERE OF 

A 	Timing  

Point Value 
0 Standard two-step, Waltz or Rumba 	 . 

25 Add - if whole dance is of any. rhythm other thant two-step, Waltz 

or Rumba (after 12-1-18) 

I Add one (1) point for every measure that does not have the same 
basic timing as the whole dance. 	Do not add more than 25 
points for timing in any one dance (after 12-1-78) 

B 	Positions 

Point Value 
- 	 0 Closed, Semi-closed, Banjo, Sidecar, Open (right or left), Butter- 

fly, Solo, or Star (right or left) 
4 Reverse semi-closed, Contra Banjo, Contra Sidecar or any Contra 

/ Position, Shadow, Skaters, Skirt Skaters, Varsouvienne - 

/ This may be added if it is felt that any use of these posi- 
tions effect the difficulty of the dance. 	Tamara - must add 

each time it is used. 
5 Turns of More than 360 degrees taking not more than 2 measures or 

6 to 8 beats of music. 	Do not add if figures in any plateau 
has a turn in description. 

( 	 5 Any change of direction of 90 degrees in 2 measures or 6 to 8 
beats by using a check proceeding the action. 	(Note, also add 
for the check) 

5 Any body action taking more than two beats of music (with no foot 
movement) or any stopping of all action for more than 2 beats. 

C 	Repetition of Sequence 

Subtract 
32 Major part of dance repeats 8 times. 
16 Major part of dance repeats 4 times. 

Add 
Add each time a BREAK, INTERMISSION, TAG, BRIDGE of 1 or more 

measures occurs in a dance. 
32 Add if dance does not repeat. 

o 	Layout of Sequence 

Add 
t 	 0 Dance of 2 parts; 	example: A,B,A,B 

5 Dance of 3 parts; 	example: A,B,C,A,B,C 
15 Dance of 4 parts; 	example: A,B,C,D 
25 Dance .with broken sequence; 	examples: A,B,A,C - A,V,C,C,B,A - 

A,8,Tag,B,A,Thru 6 - A,B,A 1 	thru 4, 	B 	 - 

E 	Introductions 

Add 

	

0 	StandarL 2 measure wait 

	

5 	On me':'ire wait 

	

10 	No lead time or start richt. of' 

	

10 	Dropping one or more meauresof Part A 



F After a point value has been established, if a dance is longer than 70 measures 
including the introduction and the ending do the following: Use 70 as the numerator 
and the actual number of measures in the dance (over 70) as the denominator and 
multiply the total points by the resulting fraction. This will then give you a corn-
parison to the standard 64 measure dance with a normal introduction and ending. 
(Note: If a dance is under 70 measures, leave the value as is, DO NOT ADJUST UP-
WARD. This took effect after 12-1-78) 

V 	CHANGES 

,Proposed changes tothis standard should be submitted in writiny to: 

Chairman, Point System Committee 
Dave & Shirley Fleck 
3444 Orchard Trail Drive 	 . 
Toledo, Ohio 43606 



ROUNDALAB PHASE SYSTEM 

The Fleck Point System for rating round dances had been adopted at the 
second annual Roundalab meeting in 1978. The system was quite complicated 
and by 1981 Harmon & Betty Jorritsma were named as chairmen of a committee 
to develop a new system. In 1984 the current Roundalab Phase System was 
adopted. New rhythms have been added and changes have been made to the 
Phase System since that time. All changes must be voted on by the Roundalab 
membership at a Roundalab Convention. (See notes) 

The figures of the waltz rhythm have also been included in these pages as an 
example in order to show the development of the Phase System from PH I - PH 
VI. The following is taken from the Roundalab Manual as written in 2007-2010. 

ROUNDALAB PHASE RATING SYSTEM 

The purpose of the "ROUNDALAB Phase Rating System" is to provide a vehicle for rating basic round 
dance figures, including actions and movements, according to the degree of complexity. This system can 
be readily used and understood by all those involved in round dancing to rate a dance at the appropriate 
Phase. This concept works as follows: 

a. If all figures in a dance are from the same phase, the dance will be phased at that phase. 
b. A dance cannot have more than two figures from the next higher phase and remain at the lower 

phase. 
If there is one figure in a dance from the next higher phase, the dance will be phased at the 
lower phase plus 1. (e.g. a Phase II dance with one figure from Phase Ill will be rated 
Phase 11+1.) 
If there are two figures in the dance from the next higher phase the dance will be phased at 
the lower phase plus 2. (e.g. a Phase II dance with two figures from Phase Ill will be rated 
Phase 11+2.) 
Three or more figures in the next higher phase requires the dance to be rated at the higher 
phase level. 

c. 	A dance cannot be rated any lower than one phase below the highest figure used. (e.g. a Phase 
Ill dance with one figure from Phase V will be rated as Phase lV+1.) 

ROUNDALAB suggests the Phase rating be included in the lead information on every cue sheet. 
Choreographers should put a "degree of difficulty" as part of the heading of a cue sheet, as determined 
by the following parameters: 

EASY [EZ] - a dance that can be done to cues by the average dancer at THAT phase level 
without further instructions by the cuer. 
AVERAGE [AVG] - a dance that can be done to cues by the average dancer at THAT phase level 
with one or two simple instructions explained by the cuer, e.g., "Lady rolls to LOP, not a cross 
wrap". 
DIFFICULT [DIFF] - a dance that probably cannot be done by the average dancer at that phase 
level without a special teach because of rotations, unphased figures, unusual positioning, figure 
modifications, tempo or timing changes. 

ROUNDALAB recommends that choreographers assume the responsibility of rating their own dance 
before publication. However, if the choreographer does not rate the dance, then any person can easily 
rate the dance by using ROUNDALAB criteria. 



ROUNDALAB PHASE SYSTEM 

CHANGES: 

Proposed changes to this Standard should be submitted to: 

ROUNDALAB 

Proposed changes are to be submitted as follows: 

Specific reason(s) for the change. 
Proposed changes must be received by November 1 to be considered at the next Annual 
ROUNDALAB Convention. 
Request(s) to change Tentative Standards must be endorsed by signatures from at least two (2) 
ROUNDALAB Teaching Units in good standing. These endorsements must be part of, and 
accompany, the original request. 
Tentative standards will be considered permanent if no objection is received within the year 
following approval at the annual convention. Tentative standards are preceded in the phase 
booklets with an asterisk (*) 
Request(s) to change Permanent Standards must be endorsed by signatures from at least five (5) 
ROUNDALAB Teaching Units in good standing. These endorsements must be part of, and 
accompany, the original request. 
Request for addition and phasing of a new figure(s) requires three (3) different choreographers 
use the figure(s) in three (3) dances prior to being defined and included in the ROUNDALAB 
Standards. Requests must be endorsed by signatures from at least five (5) ROUNDALAB 
Teaching Units in good standing. Cue sheets are to be submitted with the request and must be 
received by November 1 to be considered at the next annual ROUNDALAB Convention. 

(Reprinted with Appreciation to Roundalab and Secretary, Al Shaw, 
for the Permission to Include These Pages 

from the Roundalab Phase System Manuals - 2013) 



ROUNJ)ALAB STANDARD 
Listing of Phase Rated Figures by Rhythm 

- WALTZ - 

PREFERRED CUE TERM UNDERLINED. 
OPTIONAL CUE IN ( ) 

PHASE I 
APART AND TOGETHER 

BALANCE [Forward and Back] 
BALANCE [direction] 

BALANCE [One Step] 
[direction] BALANCE 

BALANCE [Side] 	BALANCE [direction] 

BOX 
CIRCLE AWAY AND TOGETHER  

PHASE II (continued) 
Box variations: 

BOX LEFT TURNING 
LEFT TURNING BOX 

BOX RIGHT TURNING 
RIGHT TURNING BOX 

OPEN BOX 
OPEN REVERSE BOX 
PROGRESSIVE BOX 
SOLO LEFT TURNING BOX 

CANTER 
CHANGE SIDES 

CHANGE SIDES [to ending position] 

LADY UNDER 
LADY UNDER [to ending positioni 

MAN UNDER 
MAN UNDER [to ending position] 

REVERSE BOX 

WALTZ AWAY AND TOGETHER 

PHASE II 
BACK TWINKLE 
BACK WALTZ 

FORWARD WALTZ 
LACE 	LACE [ACROSS OR BACK] 
LEFT FACE TURNING WALTZ 

[#1 LEFT TURNS [to ending positioni 
MANEUVER 
PROGRESSIVE TWINKLE 
REVERSE TWIRL 

REVERSE TWIRL f# of steps] 
REVERSE TWIRL VINE 

REVERSE TWIRL VINE [# of steps] 
RIGHT FACE TURNING WALTZ 

[#1 RIGHT TURNS [to ending position] 

SOLO WALTZ TURN 
SOLO TURN [to ending position] 

SPIN MANEUVER 
SPOT SPIN SPIN 
STANDARD WALTZ 
SWAY 
THRU SIDE CLOSE 
THRU TWINKLE 
TURN FACE CLOSE 
TWINKLE 
TWIRL 	 TWIRL [# of steps] 
TWIRL VINE 	TWIRL VINE [# of steps] 
TWISTY VINE TWISTY VINE F# of steps]  
VINE SIX 
VINE THREE 
WHEEL 	WHEEL [to ending position] 

Septern her 2007 



ROUNI)ALAB STANDARD 
Listing of Phase Rated Figures by Rhythm 

- WALTZ - 
PREFERRED CUE TERM UNDERLINED. 
OPTIONAL CUE IN ( 

PHASE III 
BACK BACK/LOCK BACK 
BOX FINISH 
CHAIR 
CHASSE CHASSE [to ending 

positioni 
FORWARD CHASSE 

FORWARD CHASSE to 
SEMI-CLOSED 

THRU CHASSE 
THRU CHASSE to BANJO 

THRU CHASSE 
THRU CHASSE to SEMI-CLOSED 

TURN LEFT AND RIGHT CHASSE 
TURN LEFT & RIGHT CHASSE to 

BANJO 
FORWARD FORWARD/LOCK 

FORWARD 
HOVER 

BACK HOVER 
BACK HOVER [to ending positioni 

CROSS HOVER 
CROSS HOVER [to ending position] 

FORWARD HOVER 
FORWARD HOVER [to ending positioni 

HOVER FALLAWAY 
THRU HOVER 

THRU HOVER [to ending position] 
IMPETUS TO SEMI-CLOSED POSITION 

IMPETUS to SEMI-CLOSED 
(OPEN IMPETUS) 

PIVOT TO SEMI-CLOSED POSITION 
PIVOT to SEMI-CLOSED 

SLIP PIVOT 
SPIN TURN 
WHISK 
WING 

PHASE IV 
BACK HOVER TELEMARK 
BACK PASSING CHANGE 
BACK WHISK 
CHAIR AND SLIP 
CHANGE OF DIRECTION 
CLOSED IMPETUS 

PHASE IV (continued) 
CLOSED WING 
CROSS HESITATION 
CROSS PIVOT 
CROSS SWIVEL 
DEVELOPE 
DIAMOND TURN 
DRAG HESITATION 
HEEL PULL 
HESITATION CHANGE 
HOVER CORTE 
HOVER TELEMARK 
IN AND OUT RUNS 
LEFT WHISK 
NATURAL HOVER FALLAWAY 
OPEN FINISH 
OPEN NATURAL TURN 

OPEN NATURAL 
OPEN REVERSE TURN 

OPEN REVERSE 
OUTSIDE CHANGE TO BANJO 

POSITION 
OUTSIDE CHANGE to BANJO 

OUTSIDE CHANGE TO SEMI-CLOSED 
POSITION 
OUTSIDE CHANGE to SEMI-CLOSED 

OUTSIDE CHECK 
OUTSIDE SWIVEL 
OVERSWAY 
PROGRESSIVE WING 
PROMENADE SWAY 
QUICK DIAMOND FOUR 
REVERSE FALLAWAY FROM CLOSED 

POSITION 	REVERSE FALLAWAY 
REVERSE FALLAWAY FROM SEMI 

CLOSED POSITION 
REVERSE FALLAWAY 

RIGHT LUNGE 
SLOW SIDE LOCK 
TELEMARK TO BANJO POSITION 

TELEMARK to BANJO 
(CLOSED TELEMARK) 

August 2010 



ROUNDALAB STANDARI) 
Listing of Phase Rated Figures by Rhythm 

- WALTZ - 

PREFERRED CUE TERM UNDERLINED. 
OPTIONAL CUE IN ( 

PHASE IV (continued) 
TELEMARK TO SEMI-CLOSED POSITION 

TELEMARK to SEMI-CLOSED 
(OPEN TELEMARK) 

VIENNESE CROSS 
VIENNESE TURNS 
WEAVE TO BANJO POSITION 

WEAVE to BANJO 
WEAVE TO SEMI-CLOSED POSITION 

WEAVE to SEMI-CLOSED 
WHIPLASH 

PHASE V 
BACK TURNING WHISK 
CONTRA CHECK 
CONTRA CHECK AND SLIP 
CONTRA CHECK AND SWITCH 
CURVED FEATHER 
DOUBLE REVERSE SPIN 

DOUBLE REVERSE 
EROS LINE 
FORWARD TIPPLE CHASSE 
HAIRPIN 
HINGE 
HOVER CROSS ENDING 
JETE POINT 
LILT PIVOT 
MINI TELESPIN 
NATURAL HOVER CROSS 

HOVER CROSS 
NATURAL TELEMARK 
NATURAL WEAVE 
OUTSIDE SPIN 
QUICK LOCK SLOW LOCK 
QUICK OPEN REVERSE 
REVERSE FALLAWAY AND SLIP 

REVERSE FALLAWAY SLIP 
REVERSE IMPETUS TURN 

REVERSE IMPETUS 
RIGHT LUNGE ROLL AND SLIP 
RIGHT TURNING LOCK 
RIPPLE CHASSE 
RISING LOCK 
ROYAL SPIN  

PHASE V (continued) 
RUNNING OPEN NATURAL 
SWIVEL WHISK 
SYNCOPATED WHISK 
TIPPLE CHASSE 
TOP SPIN 
TURNING LOCK 

PHASE VI 
BIG TOP 
CHECKED NATURAL SLIP 
CHECKED REVERSE SLIP 
CONTINUOUS HOVER CROSS 
CONTINUOUS WING 
DOUBLE NATURAL SPIN 

DOUBLE NATURAL 
DOUBLE REVERSE OVERSPIN 
DOUBLE TELEMARK 
LINK TO PROMENADE 
PIVOT TO HAIRPIN 
REVERSE CORTE 
REVERSE PIVOT 
RONDE AND SLIP 
RUDOLPH RONDE 
RUDOLPH RONDE AND SLIP 

RUDOLPH & SLIP 
RUMBA CROSS 
RUNNING HOVER 
RUNNING SPIN 
SAME FOOT LUNGE 
SPIN AND DOUBLE TWIST 
SPIN AND TWIST 
SPLIT RONDE 
TELERONDE 
TELESPIN TO BANJO POSITION 

TELESPIN to BANJO 
TELESPIN TO CLOSED POSITION 

TELESPIN to CLOSED 
TELESPIN TO SEMI-CLOSED 

POSITION 
TELESPIN to SEMI-CLOSED 

PHASE (coniiiued) 
THRE 17 FALL°IVAYS 
THRCVVA WAY OVERS WAY 
TRAVELING CNTRA CHECK 
TUMBLET N 



CUE SHEETS 

1949 -2013 

INCLUDING 
OHIO 

CHOREOGRAPHERS 
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DO YOU REMEMBER THESE? 
SETS IN ORDER MAGAZINE 
August 1959 

r  "ALL-TIMEA  L 

Thj1'ran.k and (arciijii I!ll1lilt(?, 

Pasad(7u,, Calif. 

I STEr) OTI this [)Ug(5  are MIllie of the round 
dances which we feel have (lone the most 

'V FOIlfl(l (LII icing. The liSt is l)asc(l on 0111 OWI1 

e'xp-5rn'nce plus consideration of similar lists 
froin Over 100 (l:Itl(ill;I1 k:iders. Each of these 
iotiiids is at least urn' year old: they range Ironti 
(1tIicki(s, whose value lies in stimulating the 

I rovice to fr!J round dancing, to several thfTiciilt 
ronties which are favorites of the rn st skull iii 
dancers. 

AIIN attempt to elassily 101111(lS intc I ]t'i 1' 
IS subject to chisagrecuient since some cOlfl})5U a 

tivelv (0n11)ICX routines have l,t'tii so appealing 
that even the novice insisted on learning them. 
Our 1 allure to include \arsollvialliia on our list 
is due to our feeling that this is a l/pi" of dance 
like the pt Ika or waltz, rat her than a set 
routine. 

\Ve do not agree that all round dai,ein 
should be limited to the wi nderfn1 old roti - 
(flIes :irw more than WC would expect people 
to stick to reading the same good books thru-
out their lives. We do think that the best of 
the old shonilci be retained in a sound roimntl 
(lance progrittn. And here is I hr list, (hivi(li' I 
into two sectiofl: 

"All-Time Rounds" for Square Dance Groups 
Black & White hag 	5 li'11111'ssrr kvo-Stcp 
( 'alico Ntt'ltudy 1,04111 \l I 	Stoiiip 

( harnpagne 1'iniu 'l'hird !faii 	lheiiie 
(oco:!nhit (',nu)\(' \ranglt'is 1'uStt'ji 
(.ottoni L.\e(l Joe i3lt1( Pacific 
1898 l)r*';tniing Waltz 
Cadabolit I )rifting Waltz 
('tt lug to Know You Nlamtiiita Waltz 
(.low \Vorrn i'amnriiy 
I lapp\' P )lk.1 \ 	let a WIJZ 
Love Me \titz of the Bells 
S;tltv 	J)r 	l 	c \\'ihl / 	IL )TiI:uL((' 

"ALL-Time Rounds" for Experienced Round 
Dancers 
1) 	ii 	tin 	l,aIle Irish Waltz 
I lrav'nh Night Kuiitttt'ky Waltz (I) 
E1t Lips Kiss Waltz* 
haiiy flay Uclrain 0  Lovcrs,  Waltz 
Side iw Side Mooiilna iii \Valtz 
Soplii;t° Naughts' Rut Nice 
Little Spanish To'n J)avenjmrt 

( 	liSS ) 0  Seventh I leaven 
Think (Lowder) ° \Vali, (aroitwl 

Waltz Delight 
Autumn Waltz Waltz Together 
Beautiful Ohio Wishful Waltz 
hour Waltz 
°indicates 	routines 	\'Ilichm are PLrtic'ular favo- 
rites of experienced rouurttl dancers. 

rAVOnITE 
11  

ROUND 
DANCES 



CUE SHEETS — THROUGH THE YEARS 
TO INCLUDE EARLY MIXERS, CLASSICS, AND SOME ROUND DANCES BY OHIO LEADERS 

1961 - ROUND DANCER MAGAZINE - "EVERGREEN CLASSIC" 

4Y Poll orrIcR
N 

,[ *' 
),TH, OMGO 

14021 

LONESOME MAMA ILUES 

Dance: Paul and Laura Merola, Quincy, Mass. 

(Dedicated to Edith Murphy, Bridg.wat.r. Mass.) 

Musk: Al Russ 

PO1ITIOM hAG P4(1150, M'S I AND W'SL HANDS JOINED. 
F001WOEL OPPOSITE TII000GEIOSIT, DIRECTIONS Pot M. 

MUS 
1-2 	WAIT 
3-4 	AWAY-. TOUCH -; TOGETHER -. TOUCH. 

01*0 FACING P*ITNE*. MS RAW'S L NANDS JOINED. 15 SnPS lACE 015 (FT. TOICUIS I TOE TO INSTEP 
OF L FT; STEPS IWO ON It FT, TOUCHES L TOE to INSTEP OF I FT TO SIDECAE P05; 

1-4 	TWO-STEP FWP$WEEP; TWO-STEP PWD'SW&EP; TWO-Slip flED-SWEEP; TWO-STEP PWI-TOUCN; 
STARTING M'S L DO ONE PWD TWO-STEP SWEEPING B FT FWO AND AROUND IN AN *1CM, SWINGING INTO 
BANjO POE; CONTINUINI IN LCD, MIE. DO ONE PWD TWO.STIP, SWEEPING FT IWO AND AROUND IN AN ARCS, 
SWINGING INTO SIDE-CAl P05; CONTINUING LOb. M'S L FT, DO ONE IWO TWO-STEP, SWEEPING B FT TWO AND 
AROUND IN AN ARCS INTO BANJO POE1 COIITINUING 100, M'S It FT, DO ONE IWO TWO-STEP, TOUCH L TOE TO 
INSTEP OF E FT. ENDING IN BANJO POS, U'S LAND M'S B HANOI JOINED. 

54 	TWIRL, 2,3, TOUCH; VINE. 2.3. TOUCH; VINE. 2,3, TOUCH; TWIlL, 2.3, TOUCH; 
U DOES L,E,L, TOUCH IN PLACE. WNILE W TWIRLS I-FACE UNDER NIB OWN E AND MEL HAND, ILl, TOUCH, 
U FACING CON, W FACING WALL, M'S L AND W'S I HANDS JOINED, BOTH GIAPEVINE 115 100,15 STEPPING TO 
SIDE ONE. XII ON L. STEPS TO SIDE ON!. TOUCH I IESIDE I, WHILE M GRAPEVINES IN *100. SIDE ON 1, 

XII ON I. $111 Oil L. TOUCH! TO C (W TWIRLS B-FACE EL,!, TOUCI); MXII OF IN TIE STEEl. *.0 TO 
SIDE-CAl P05 AND TOUCH I. TOE (W IWIELS L FACE IN PEONY OF U, L.E,L TO SIDECAR AND TOUCHES ITO U; 

9.I4 REPEAT MEAl 14, ENDING IN BUTTEIPLY P05, U FACING WALL, W CON; 
17-li (SAND STEP) $IDE, CEOSS, TOE, HEEL; CEOSS, TOE, NEIL, ClOSS; 

N STEPS LOP ON BALL OF L FT, ClOTS I IN P101ST DEL PUTTING WGT ON SAU. OPE FT, SWING I FT 
AROUND AND FWP, POINT TOE IN, HEEL OUT (SWIVEL HIP MUVEMEIIT); CROSS I IN PEONT DPI. PUTTING WOT 

ON BAU OF L FT, SWING! FT AROUND AND IWO, POINT TOE IN, NEIL OUT, CROSS BIN P10557 OF I IN LOD, 

PUTTING FULL WGT ON It FT; 
I0'20 SIDE, BEHIND, SIDE, TOUCH; AWAY, POINT. TOGETHER, TOUCH; 

STEP TO SIDE ON 1 FT. XII ONE, TO SIDE ON L, TOUCH!; RELEASING U'S LAND W'S I HANDS, STEP SACS 
TO CCI ONE PT, POINT 1 FT IWO; STEP IWO I, TOUCH iTO INSTEP OF L FT, ENDING IN IUT1'EIPIS POE; 

21-3D REPEAT ACTION OF HEAR 17-I6 IN 1100, 15 STAITINGI FT, 
2324 REPEAT ACTION OP MEAT I9-30 IN BLOC, ENDING FACING LOb IN OPEN PCI. 
21-2* TWO-STEP. B1USH TWO-STEP. - ; FLARE .. FLUB .; CUT/STEP, CUT/STEP; 

MOVING IN LOG, U DOES L.E.L, BRUSH, IL,!, HOLD; SWING LET FWD AND AROUND TWO PT!, PIVOTING GM 
BALI. OP I FT. EXCHANGE HANDS. M'S L. M'S!, AND CONTINUE SWING TO 1(00, PUTTING WGT ON BALL OIL 

FT (W'S B)  SWING! FT IWO AND AROUND TWO PIE, CHANGE HANDS, M'S R. W'S 1, AND COSITTNUI SWING 10 
LOB. WGT ON B FT. BOTH FACING LCD; IN OPEN P02,111MG L FT IWO AND AROUND IN FRONT OF E, PUTTING 
WGT ON L FT, CUT BACH ONE AND REPEAT CUT RACk ONE FT; 

21-30 VINE. 2,3.4; VINE, 2,3, FACE; 
U ViNES COIl, STEPS L TO SIDE, SIB ONE. SIDE ON L. TOUCH 1 (W VINES TWO WALL); ViNE BACk IT BlIPPING 
TO THE lIES ON I, XII ON I, STEP B. PACE, TOUCH L. 

3142 $POT4URN. 2,3. TOUCH; STEP - • TOUCH - ; 
MEETING WITH PALMS TOUCHING. (M'S L AND W'S I), WITH A SLIGHT PUSH, N DOES A 1,1.1, TOUCH, IN PLACE, 
W MASKS B-FACE SPOT EllEN, 1,1,5, TOUCH, ENDING WITH MI I AND WI L HANDS 3011511; N CIOISU 0140 

ill lACk 01W DOING A 1/4 I-PACt TUEH. LEFT SISOULDEaS, (STEP B, TOUCH I.), INTO SIDE-CAS POE, WHILE I 

MAKES A I-FACE IWIEC, STEP L. TOUCH R. UNDER HER OWN LAND M'S C. INTO SIDE-CAR P03 BEADY TO 

REPEAT ENTIRE DANCE. 

DANCE SONS THEOUSH TWICE 

ENDING: 
1-4 	WRAP, 2,3,.; UNWRAP. 2,3, -; FACI- . .; 50W ... 

U FACING LOS, W 1100. WITH M5 I AND Wi C HANDS JOINNS. U STEPS 1,1,1 IN PLACE. lISLE I hAP! 

WITM A L.IAU TURN, L,E.L; 1111*11MG M'S L AND W'S B. W UNWRAPS EFACE, (SLOWLY TWO WALL); 

0TH PAUj ASS NOW. 



CUE SHEETS - THROUGH THE YEARS 
TO INCLUDE EARLY MIXERS, CLASSICS, AND SOME ROUND DANCES BY OHIO LEADERS 

1961 - ROUND DANCER MAGAZINE "ALL TIME EVERGREEN CLASSIC" 

"SLEEPY TIME GAL" 	GJzCNN 

By: Lloyd and Maizie Poole 	1 4OQ 

POSITION: 	Open for INTRO, Dance starts in Semi-Closed 
FOOTWORK: Opposite throuout 

Meas. 	 INTRO 
1-4 Wait2Meas 

APART—; TOUCH—; TOGETHER—; TOUCH— 
In OPEN P05 step apart on L, touch R beside 1; step together on R, 
touch L beside R, assuming SEMI-CLOSED pos. 

DANCE 
1-4 	FWD TWO-STEP; FWD TWO-STEP; TURN AWAY,2,3,SWING; 

TOGETHER,2,3, TOUCH; 
Two fwd two-steps LOD; turn L-face twd COH (W R-face twd Wall) 
and walk fwd three steps L,R,L, swing R around making L-face turn 
to face Wall (W swing I making R-face turn to face COH); walk fwd 
three steps to ptr R,L,R, touch I beside R, assuming BUTTERFLY 
BANJO pos. 

5-8 	BANJO AROUND,2,3,—; CROSS OVER,2,3—; SIDE,TOUCH, 
SIDE,TOUCH; W TWIRL—,2---; 
In BUTTERFLY BANJO walk three steps CW, L,R,L,—; in a half 
circle; change sides in three steps R,L,R,—, (Calif. Twirl, W crosses 
under joined lead hands (M's R, W's I) with a 1-face turn on third 
step to face ptr), assuming BUTTERFLY pos, M's beck to COH; 
step swd LOD (short step-almost in place) on L (sway body twd 
LOD) touch R beside 1, step swd RLOD (short step) on A, (sway 
twd RLOD) touch L beside R; walk fwd LOD two slow steps L,R, 
while W does a R-face twirl in two steps under joined lead hands 
(M's LW's A), assuming SEMI-CLOSED pos facing LOD. 

9-12 FWD TWO-STEP; FWD TWO-STEP; TURN AWAY,2,3,SWING; 
IQGETHER,2,3, TOUCH; 
Repeat Meas 1-4. 

13-16 BANJO AROUND,2,3,—; CROSS OVER,2,3,—; SIP,TOUCH, 
SIDE,TOUCH; W TWIRL—,2—; 
Repeat Meas 5-8, ending in LOOSE-CLOSED p05. 

17-20 SIDE CLO$E,CROSS,—; SIDE,CLO$E,CRQSS,—; TWO-STEP 
TURN; TWO-STEP TURN; 
In LOOSE-CLOSED, M's back to COH, step swd LOD on L, close 
Rto L, XIF 
Lover R, (W XIF also); step swd RLOD on R, close L to R, XIF A 
over L; do two turning two-steps prog LOD. 

21-24 SI D E,C LOSE,CROSS,—; SIDE,CLOSE,CROSS,—; TWO-STEP 
TiJN; TWO-STEP TVfif4; 
Repeat Meas 17-20 

25-28 SIDE,BEHIND,SIDE,IN FRONT; WALK—,WALK—; 
SIDE,BEHIND,SIDE,IN FRONT; WALK—,WALK--; 
In LOOSE-CLOSED step swd LOD on L, XIB on A, swd on L, XIF 
on A; in LOD walk fwd in SEMI-CLOSED two slow steps L,R; 
REPEAT this action. 

29-32 FWD TWO-STEP; FWD TWO-STEP;  W TWIRL-2—; WALK—,2—; 
Two fwd two steps LOD; walk fwd four slow steps while W makes 
one slow R-face twirl in two steps under joined lead hands (M's 
L,W's R); coming into SEMI-CLOSED in two walking steps, to 
repeat dance. On the last time thru, do a very slow twirl, bow and 
curtsy. 

Dance is done three times. 

Note: (Plenty of time allowed for a BIG SMILE Ending) 



CUE SHEETS - THROUGH THE YEARS 
TO INCLUDE EARLY MIXERS, CLASSICS, AND SOME ROUND DANCES BY OHIO LEADERS 

DANCING SHADOWS - RELEASED 1962 - A ROUNDALAB GOLDEN CLASSIC 

DANCING SHADOWS 
By Edna and Gene Arrifield, Skokie, Illinois 

Record: Windsor 4682 
Position: Intro - Diag Open Facing. Dance - 

Closed M facing 100. 
Footwork: Opposite - directions for M except as 

noted. 
Meas 	 INTRODUCTION 
Wait; Wait, Apart, —, Point, —; Together (to CP), 
-, Touch, —; 
1-2 	In OPEN FACING pos M diag twd LOD 

and WALL wait 2 meas: 
3 	Step bwd away from ptr on 1, hold 1 ct, 

point R toe twd ptr, hold 1 ct; 
4 	Step fwd on R turning to face LOD and 

taking CLOSED pos, hold I ct, touch I to 
R, hold 1 ct; 

DANCE 
Walk, , 2, ; (Scis) Side, Close, Crou, —; Side, 
Close, Back, —; Bwd Two-Step; 
1 	In CLOSED pos M facing LOD take 2 slow 

walking steps fwd 1, , 
2 	Step swd on L twd COH close R to 1, 

cross L IF (W XIB) of R, hold 1 ct; 
3 	Step swd on R twd WALL, close L to R, 

bwd on R twd RLOD adjusting to CLOSED 
pos, hold 1 ct; 

4 	Starting with L ft do 1 two-step bking 
up twd RLOD;  

Bwd Two-Step; Dip, —, Recover, —; Turn Two-
Step; Turn Two-Step; 
5 	Starting with R ft repeat action of meas 4; 
6 	Dip bwd in RLOD on I, hold I ct, recover 

fwd manuv slightly R face stepping on R, 
hold 1 ct;  

7-8 	Starting with 1 ft do 2 turning two-steps 
to end facing LOD in CLOSED p05: 

Walk, , 2 ; (Scis) Side, Close, Cross, —; Side, 
Close, Bacic, —; Bwd Two-Step; 
9-12 	Repeat action of meas 1-4: 
Bwd Two-Step; Dip; —, Recover, —; Turn Two-
Step; Turn Two-Step; 
13-16 Repeat action of meas 5-8 ending in 

SEMI CLOSED pos facing LOD: 
Walk, , 2, ; Point Fwd, —, (Hitch) Back, Close; 
Fwd, , Thru, ; (Vine) Side, Behind, Side, Front; 
17 	In SEMI-CLOSED pos starting with L ft 

take 2 slow walking steps fwd in LOD; 
18 	Point I toe fwd in LOD, hold 1 ct, step 

bwd in RLOD on 1, quickly close R to 1; 
19 	Slow step fwd in 100 on 1, , slow step 

thru on R turning to face ptr and assum-
ing LOOSE CLOSED pos and facing WALL; 

20 	Step swd twd 100 on 1, cross R lB of I 
(W XIB also), side on L, cross R IF of I 
(W XIF also);  

Pivot, , 2, ; Turn Two-Step; Turn Two-Step; 
Twirl, , 2,; 
21 	In CLOSED pos M facing WALL do a slow 

full R face couple pivot in 2 steps I, , 

22-23 Starting with 1 ft do 2 turning two-steps: 
24 	Retain M's I (W's R) hands joined M walks 

fwd LOD in 2 slow steps 1, R to end fac-
ing WALL and CLOSED pos as (W twirls 
R face in 2 slow steps R, I under joined 
hands to end facing ptr and COH);  

(Box) Side, Close, Fwd, —; Side, Close, Back, —; 
(Breakaway) Side, Back, Fwd, —; Side, Back, 
Fwd, —; 
25-26 in CLOSED pos M facing WALL starting 

with 1 ft do a complete box two-step: 
27 	Step swd in LOD on L opening out ¼ R 

to face RLOD in a LEFT OPEN pos, rock 
bwd in 100 on R (1 ft remaining in 
place), rock fwd in RLOD on I turning ¼ 
I to face ptr and WALL, hold 1 ct; 

28 	Release lead hands and join M's R (W's 
L) hands step swd in RLOD on R openin 
out ¼ 1 to face 100 in OPEN pos, roc 
bwd in RLOD on I. (R ft remaining in 
place), rock fwd in LOD on R turning ¼ 
R to face ptr and WALL assuming CLOSED 
pos, hold 1 ct; 

(Box) Side, Close, Fwd, —; Side, Close, Back, —; 
(Breakaway) Side, Back, Fwd, —; Side, Back, 
Fwd, —; 
29-32 Repeat action of meas 25-28 to end in 

CLOSED pos M facing LOD: 
DANCE GOES THRU TWO AND ½ TIMES PLUS 
ENDING 
Ending: 
Twirl, ,2,; Apart, —, Point, —; 

Retain M's I (W's R) hands joined M walks 
fwd LOD in 2 slow steps L, R as (W twirls 
R face in 2 slow steps R, L); Change hands 
to M's R (W's L) step diag apart from ptr 
on I (W on R), hold ict, point R toe twd 
ptr, hold 1 ct. 



DANCES BY OHIO CHOREOGRAPHERS 
GOLDEN EARRINGS 

By Irene & Bill Hart - North Royalton, Ohio 

YOU'Ll TWINKLE 

GOLDEN EARRINGS 
By Irene and Bill Hart, North Royalton, Ohio 

Record: Grenn 14059 
Position: Intro - Diag Open-Facing, inside hands 

joined 
Footwork: Opposite, directions for M except as 

noted 
Meas. 	 INTRO 
14 	Wait; Wait; Bal Apart, Point, —; Tog, Tch 

(to Open), —; 
In Diag Open-Facing pos M's P and W's 
L hands joined wait 2 meas;  step apart 
M back on L, point R twd partner, hold 1 
Ct; step together R, tch 1. to P, hold I Ct 
end in Open pos facing LOD. 

DANCE 
14 	Waltz Away; Spin/Manuv; (R) Waltz Turn; 

(R) Waltz Turn (to Open); 
In Open pos start M's I waltz fwd mov-
ing slightly away from partner; M maneu-
vers 1/4  RF to face RLOD at the same time 
giving W a strong lead into a solo IF spin 
twd RLOD to end in CLOSED pos M facing 
RLOD;  start back on M's I do 2 RF turning 
waltzes easing apart to OPEN pos on last 
count. 

5-8 	Bwd Twinkle; Bwd Twinkle; Fwd Waltz 
(W RF Twirl); Fwd Waltz (to Open); 
In Open pos M's L XIB of R and turning 
to face partner, step to side R turning twd 
RLOD join M's L and W's P hands, close 
L to R end facing RLOD in L Open pos;  
starting with M's P repeat action of meas 
5 twd LOD to end in momentary BUT-
TERFLYpos; keeping M's I and W's P 
hands joined M waltzes fwd one meas 
as W twirls RF prog down LOD ending in 
OPEN 0S; do one fwd waltz in Open 
pos 

9-12 Waltz Away; Spin/Manuv; (R) Waltz Turn; 
(R) Waltz Turn (to Open); 
Repeit action of meas 1 4 ending in Open 
pos. 

13-16 Bwd Twinkle; Bwd Twinkle; Fwd Waltz 
(W RF Twirl); Fwd Waltz (to Semi-Closed); 
Repeat action of meas 58 ending in 
Semi-Closed pos facing LOD. 

17-20 Fwd Waltz; Pivot, 2, 3; Side, Behind, 
Side; 1/  R Turn (to Sidecar); 
In Semi-Closed pos start M's L. do one 
fwd waltz; do a couple pivot in 3 steps 
to end M facing wall and partner in 
LOOSE CLOSED pos; step side L, behind 
R, side I (W XIF step side R, front I, side 
R); M step thru R turning /4 RF to face 
RLOD, step 1, close R to I (W step back 
I turning RF to face LOD, step R, close I 
to R) ending in SIDECAR pos M facing 
RLOD. 

21-24 Twinkle (RLOD); Change Sides, 2, 3 (to 
Sidecar); Twinkle (LOD); Change Sides, 2, 
3 (to Closed); 
In Sidecar pos M's L XIF of P (W XIB) 
twinkle twd RLOD M turning IF to face 
LOD on cts 2 & 3 (W face RLOD) to end 
briefly in Banjo p05; change sides in 3 
steps M moving twd wall (W step diag 
back twd COH on I and turning under 
her R and M's I hands RF to face RLOD) 
end in Sidecar pos M on outside of circle 
facing LOD;  start L and repeat action of 
meas 21 twd LOD turning to face RLOD 
and Banjo pos; change sides repeat ac-
tion of meas 22 M moving twd COH and 
making 1/4  L turn (W turn RF) to CLOSED 
P05 M's back to COH. 

25-28 BaI In,—,—; Manuv, Apart, Close; Waltz 
Around (W Under); On Around (to 
Closed); 
In Closed pos balance in twd COH on M's 
L; M maneuvers 1/4  R to face partner and 
RLOD, join both hands M steps back twd 
LOD on L floating apart to arms length 
(W back on R), close R to 1; maintaining 
M's I and W's R hand hold M waltzes 
twd COH and RLOD moving CCW around 
partner (W turns 1/4  RF diag twd wall and 

LOD); M continues on around In a wide 
circle twd partner (W steps back diag 
across LOD twd COH on L, step R, close 
I to R) to end in CLOSED pos M facing 
100. 

29-32 Fwd Waltz; (R) Waltz Turn; (R) Waltz Turn; 
Fwd Waltz (W RF Twirl) to Open; 
Start L do one fwd waltz; start R do 2 RF 
turning waltzes; M continues fwd with 
one waltz meas (W twirls RF) to end in 
OPEN pos. 
DANCE GOES THRU THREE TIMES END-
ING WITH A BOW AND CURTSY. 

SETS in ORDER, APR?L, 64 



CUE SHEETS - THROUGH THE YEARS 
FUN-DERFUL — Jim & Lois Coy HILLBILLY MIXER - Frank & Phyl Lehnert 

SQUARE DANCERS' ROUND] 

FUN-DERFUL 
By Jim and Lois Coy, Bowling Green, Ohio 

Record: Grenn 14071 
Position: Closed, M facing LOD 
Footwork: Opposite, directions for M except as 

noted 
Intro: Wait four pickup notes 
Meas 
1-4 	Side, Close, Side, —; Side, Close, Side, 

—; Side, Close, Side (W Twirls), —; Side, 
Close, Side (W Rev Twirls), —; 
In Closed pos M facing LOD step side 
twd COH on 1, close R to 1, step side on 
1, hold 1 ct; Step side twd wall on R, 
close I to R, step side on R, hold 1 ct; 
Repeat action of meas 1-2 as W does one 
complete RF twirl (R,L,R,Tch) twd COH 
under M's I and W's R joined hands; And 
one complete IF twirl (L,R,L,Tch) twd wall 
under same joined hands ending in 
BANJO pos M facing LOD. 

5-8 	Fwd Two-Step; Fwd Two-Step; Step Fwd, 
-, Point Fwd, —; Step Back, -, Touch, —; 
In Banjo pos do two fwd two-steps in 
LOD (L,R,L,—, R,L,R,—); Retaining Banjo 
pos step fwd in LOD on 1, hold 1 ct, 
e keping wgt on L point R fwd in 100 (W 

steps bwd in LOD on R and points I. bwd 
in LOD); Step bwd in RLOD on R, hold 
I ct, tch I to R, adjusting to end in 
CLOSED pos M facing 100. 

9-16 Repeat action of meas 1-8 adjusting on 
meas 16 by turning 1/4 R face to end in 
BUTTERFLY pos M facing wall. 

17-20 Side, Close, Cross, —; Circle Away, 2,3, 
—; Circle Tog, 2,3,—; Side, Tch, Side, Tch; 
In Butterfly pos step side twd LOD on L 
close P. cross I over R twd RLOD releas-
ing M's P and W's L hands to face RLOD 
in momentary I OPEN pos, hold 1 ct; 
Release joined hands and in 3 steps 
(R,L,R) turn R face and circle away from 
partner twd COH (W turns L. face and 
circles twd wall), hold 1 ct; In 3 steps 
(L,R,L) continue to turn R face and circle 
twd partner (W continues I face) to end 
in BUTTERFLY pos M facing wall, hold 
1 ct; Step side twd RLOD on P. tch 1, 
step side twd 100 on I, tch R. (Note: 
M is now read for R ft lead, W for 1 ft 
lead). 

21-24 Side, Close, Cross, —; Circle Away, 2,3, 
— i Circle Tog, 2,3,—, Side, Tch, Side, Tch; 
In Butterfly pos step side twd RLOD on 
R, close 1, cross R over I twd 100 releas-
ing M's I. and W's R hands to face 100 
in momentary Open pos, hold 1 ct; Re-
lease joined hands and in 3 steps (L,R,L) 
turn I face and circle away from partner 
twd COH (W turns R face and circles twd 
wall), hold 1 ct; In 3 steps (R,L,R) con-
tinue to turn L. face and circle twd part-
ner (W continues R face) to end in BUT-
TERFLY pos M facing wall, hold 1 ct; Step 
side twd LOD on 1, tch R. step side twd 

RLOD on P. tch I ending in SEMI-CLOSED 
pos facing LOD. 

25-28 Fwd Two-Step; Fwd Two-Step; Vine, -, 
2,—; 3 (W Twirls), —,4,—; 
In Semi-Closed pos do two fwd two-steps 
in LOD (L,R,L,—; R,L,R,—) facing on last 
step to end in LOOSE CLOSED pos M fac-
ing wall; Do a 4 step grapevine in 100 
(side 1,—, XRIB,—; side 1,—, RXIF,—) re-
leasing M's P and W's 1 hands on second 
step to face RLOD in momentary I Open 
pos as W does a 2 step grapevine (side 
R,—, XLIB,—) and a 1 1/2  R face twirl under 
M's L and W's R joined hands in 2 steps 
(R,—,L,—) ending in SEMI-CLOSED pos 
facing 100. 

29-32 Repeat action of meas 25-28 ending in 
CLOSED pos M facing LOD. 
DANCE GOES THRU 21/2  TIMES 

Ending: Complete meas 16 ending in Closed pos 
M facing wall, then do 3 steps in place 
and point R ft twd partner as W twirls 
R face under M's I and her R joined 
hands in 3 steps and points 1 ft twd 
partner. 

FUN MIXER __J 

HILLBILLY MIXER 
By Phyl and Frank Lehnert, Toledo, Ohio 

Record: Hi-Hat 801 (Note: Slow record slightly) 
Position: Open 
Footwork: Opposite, directions for M except as 

noted 
Intro: Wait 2 meas (4 cts) then do standard 4 ct 

acknowledgment 
Meat. 
1-4 	Walk, 2; Step/Step, Step; Walk, 2; Step/ 

Step, Step; 
In Open pos walk fwd 2 steps L,R; step 
3 quick steps in place; starting with R re-
peat the action of first two measures. 

5-8 	Side, Point (XIF); Side, Point; Side, Point; 
Face, Touch (to Butterfly); 
In Open pos step to side on 1, point R 
across in front of 1; step to side on 
point I across in front of R; repeat meas 
5; face partner stepping R, touch L to 
BUTTERFLY pos. 

9-12 Side, Close; Side, Swing; Side, Close; 
Side, Swing; 
In Butterfly pos step swd on 1, close R 
to 1; step to side on I turn to face LOD in 
OPEN pos and swing R fwd; step twd 
RLOD on R turning to Butterflypos, close 
Lto R; turning to face RLOD and stepping 
R into I OPEN pos, swing L fwd. 

13-16 Back Away, 2; 3, Point; Step/Step, Step; 
Together, (to new partner) 2; 
Face partner and back away (M twd COH) 
L,R; 1, point R twd partner; turn slightl 
R to face a new partner and do 3 quic 
steps in place R/L,R; moving twd new 
partner step L,R and take OPEN pos fac-
ing LOD to repeat dance. 
DANCE GOES THRU SIX TIMES ENDING 
WITH A BOW TO NEW PARTNER. 

SETS in ORDER, JUNE, '45 



CUE SHEETS — THROUGH THE YEARS 
TO INCLUDE EARLY MIXERS, CLASSICS, AND SOME ROUND DANCES BY OHIO LEADERS 

1967 - THE LAST WALTZ BY CHARLIE & MARGE CARTER, OHIO 

THE LAST WALTZ 

DEC. 1967 
Boolc- 118 

Compoeer--Chce-lie & Marge Carter 
Record-- PARROT 145  PAR-40019 Engelberi Humperdink 
Position--CP facing 100 -- Opposite Footwork 

MEASURES 	 INTRODUCTION 
1"4WJJ; WAIT;  APART. POINT,-; TOGETHER,TCH,-(toCP). 

1-2.... In Dog Open-Facing-Pot wolt 2 measures;; 
3-4.... Do a standard acknowledgement to CP M facing 100;; 

PART A 
I --- 4 DIP BK.-.-. FWDJLN (to lgce wpIl).CLOSE; FWO.SIDF,IN PI.ACE T1JQ,SIDE.C1O$E (to SCar); 

1 .......In 6P dipbkon 1, hold 2ct,; 
2.......Fwd R.,turning 3/4 RF to Face wollors I, close R to 1 
3.......Fwd to wall on I, swd R, in place on 
4 ....... Stop thru 100 on R, side 1, closeR to I to SCar-Poe; 

5-- -8 SWU WALTZ. BWD WALTZ; (to Rev SCP) TWINKLE THRU, SIDE,CIO$E (to SCP); PICKUp, 2.3 (to CP); 
5-6.... In Sor- Poe lodog dog 100 & wall waltz blc 2 rneas (W tiNning to Rev SCP);; 
7.......Twinkle thru, side, close W)(IF (to SCP); 
8.......Waltz in place R,I,R while W picks up to CP; 

9--16 REPEAT MEASURjJ-J--  omit pickup, waltzing fwd RLR to end 81r Poe facing wall. 
PART B 

1 --- 4 FWP WALTZ. MANIJV,2,3 (to CP); (R) TURNING WALTZ; (R) TURNING WALTZ (to OP); 
1 .......In open-Poe waltz Fwd I rneas LRL. 
2.......Maneuver in 3 steps RLR to end in CP facing RLOD; 
3-4.... Stepping bic on I do 2 RF turning waltzes pçog LOD and in OP facing 100;; 

5-. 8 FW(WALTZ; MANUV, 	(to CP); (R) TNLW. (R)  T.JtJG  WALTZ (to SCP facing LOD); 
5-8.... Repeot action of Meos 1-4 of Port B ending in SCP facing LOD. 

9--I2 FWD WALTZ. CANIER,- ,CLOSE FY10 WALTZ; CANTER,.CLOSE (to Open-Poe facing LOD);  
9.......In SP waltz Fwd 1 meas LRL4 
10......Step Fwd R, hold 1 ct, close Ito R; 
11 ...... WaltzfwdlmecssRLR; 
32 ......Step lwd L, hold 1 ct, closeR to Lending in Open-Poe facing 100; 

13 16 WALTZ bAI. (1); PICKUP, 2.3(to Cc') (1.) TL*N4NG WALTZ; (1) T1..NING WALTZ (end momentary BFl)- Poe);  
13......In Open-Poe facing 100 with M's R & W's I bonds j&ned Eialance apart LRL 
14 ...... Waltz in place RLR while W picks up to CP N facing 100; 
15-16.. Starting M's I do 2 IF tixnng waltzes Frog 100 to end momentary Bfly- PoeM Facing wall;; 

INTERLUDE 
12 1WIRL/VlNE,2,; PICKUP.2.3 (to CP); 

1 .......M vines asWtwirls RF RLR; 
2 .......Waltz in place RIR while picking up W to CP; 

PART C 
14VINE,2,3 THRU.FACE.CLOSE; ROLL.2.3;  PICKUP,2,3 (to CPfacing 100);  

1 .......In Btly- Pot facing wall vine IRL; 
2 ....... ThruR,FoceonL,closeRtot.; 
3 ....... RoIl 100 IRL (M IF & W RF); 
4.......Face 100 in 3 steps while picking up W to CP; 

5-"8 $IQf..,DR.AW  TC 	 W. 
I
H 	 ; D3,- 	 UR 	 Pos facing wall);

5.......Side 	*owR to L, hold I ct; 	
B  

6 ....... ..ide R, draw Ito R, hold 1 ct; 
7 ....... ...bk, hold 2 Ct;; 
8.......Waltz Fwd to Foce wall in 3 steps RL.R & end Bfly-Pos; 

9--12 WALTZ JAj(L); WALTZ BAL (R);  JRJ.1N. TIIRU.FACE.CLOSE (to BFIy);  
9 ....... In Bflr  Poe facing wall waltz balance hit; 
10 ...... Waltz bolonce RLR; 
11 ......N vines as W twirls (RF) RIR; 
12 ...... Three R, Face on 1, close R to Ito end in BfIr Poe M facing wall; 

13-36 REPEAT ACTION OF MEAS 9-12 of Port C-- ending in OP facing 100. 

14 WALTZ BAt (1); WALTZ BAL (R); T)ffRLVlNE; THRU.FACE,CLOS[ (to BFly); 
1-4.... Repeat action of Meas 9-12 of Part C ending in Bfly- Poe facing wall. 

5--- C.AN1ER- . CLOSE AQE. 
5.......In Bfly-Pos facing wall step side L, hold 1 ct, close R to l. 	/ 

StepoportondACKNOWIEDGE --------------. r'' 
A 	 A SEQUENCE: 



DANCES BY OHIO CHOREOGRAPHERS 
PINEAPPLE TURNOVER 

By Harold & Louise Neitzel - Cleveland, Ohio 

ROUND DANCER 	PINEAPPLE TURNOVER jD 
M A G A Z I N E 

	

1250 W GARNBTE, TUCSON, ARIZONA 85705 	
JAN.1968 

Composers--Harold & Louise Neitzel, 6408 Woodhoven Ave., Cleveland, Ohio 44144 

Record--COLUMBIA #4_43891 -- Willkornmen -- Joe Bosile 
Position-SCP for Intro. - As noted for Dance---------------
Footwork--Opposite, directions for M except as noted. 

MEASURES 	 INTRODUCTION 
1---4WAIT;  WAIT ;  APART. -, POINT.t -;  TQETHER (SCP)1-jCF1.- 

1-2.... In SCP wait 2 Measures;; 
3.......Step apart on L, - , point R twd ptr 
4.......Step together on R to SCP,-, tch 1,-; 

PART -: A 
1---4 FWD TWO-STEP;  FWD TWO-STEP; R OCK FWD,-1REC-;  ROCK BK,-1REC.-;  

1-2.... In SCPdo 2 fwd two-steps LOD L,R,L,-;  R,L,R,-;  
3.......Rock fwd LOD on 1,-, recover bk on R,-; 
4.......Rock bk RLOD on L,-, recover fwd on R,-; 

5---8 FWD TWO-STEP; FWD TWO-STEP (CP); SIOL-CLOSE,-. SWD IWO-STEP; 
5-6.... In SCP repeat action of Meas 1-2 except end in CP LA's bk COH;; 
7.......Step side 1,-, close R,-; 
8.......Do a swd two-step twd LOD L,R,L,-; 

9--12 SIDE,-1CLOSE1-; SWD TVv-STEP; ROCK FWD,-,REC,-; ROCK BK1-1REC-; 
PART — 

13-16 POINT SWD,-,TCIf.; SWD TWQ-STEP;  POINT SWD1-:TCH.-; SWD TWO-STEP;  
13......In CP M's bk to COH point L swd twd LOD,-, tch L to R,-;. 
14......Do a swd two-step LOD L,R,L,-; 
15......Point R swd twd RLOD,-, tch R to L,-; 
16......Do a swd two-step RLOD R,L,R,-; 

17-20 V1NE.-.2- 3,-,4,- RQLL,-,2,-; 31-14 (SCP), 
O 	B,X 	- 

	

; 	;17-18.. Loe-C vi ;    
19-20.. Roll LOD M (IF & W RF) L,-,R,-; L,-,R,-to SCP facing LOD; 

2 1-24 FWD TWO-STEP; FWD TWO-STEP;  TWlRL,-,2-; 3,-,4.-(SCP); 
21-22.. In SCP do 2 fwd two-steps LOD L,R,L,-;  R,L,R,-; 
23-24.. M walks fwd as (W twirls RF) L,-,R,-; L,-,R,-to SCP facing LOD; 

QcJL_LQJLLJJ_J PLc - - - - - - - - - - - - - - 

ENDING 
1---4 FWD TWO-STEP; FWD TWO-STEP; WALK,-,2,-;  APART,-,PQ.ftJT1-; 

1-2.... In SCP do 2 fwd two-steps LOD L,R,L,-; R,L,R,-; 
3.......Walk fwd Li-s Ri-;  
4.......Step apart on L,-, point R twd ptr & ACKNOWLEDGE,-; 



BANCES BY OHIO CHOREOGRAPHERS 

	

ROUND DANCER 	 MY SWEETHEART 

3

M A G A 1 I N E 
MARCH 1969 

	

1250W GARNETTE, TUCSON, ARIZONA 85705 	BOOK - 132 
Composers--George & Eileen Eberhort, 177 Poplar Ave. N.W. Canton, 0 44708 
Rccord---GRENN 114119 

Position--OP Intro. Dance momentary Sf1>' to OP. 
Footwork—Opposite - directions for M except where noted. 
MEASURES — — — — — — — — — — — — — — — — — -INTRODUCTiON ------------------- 

1 --- 4W_ALT; WALT; APART,POlNJ; TOGETHER,DRAW,TCFI; 
1-2.... In OP M facing ptr & wall wait 2 measures;; 
3-4.... Step apart on L, point R twd ptr,—; Step tog & slightly RLOD on R to Bfly, draw L, twd R; 
-- — — — — — — — — — — — — — — — — — -DANCE - PART A 

1-4 WALTZ AWAY; WALTZ TO BFLY SCAR; M AROUND (W RF Twirl); M ON AROUF(W Twirl); 
1 ........In OP waltz fwd & slightly away in LOD L,R,L; 
2.......Waltz together R,L,R (W moving ahead of M) to BFly—SCar facing diag wall & LOD; 
3.......W twirls RF under M's L hand as M circles CCW around her L,R, L; 
4.......W continue twirl M continue circle to closed SCar facing diag wall & RLOD; 

5---8 TWINKU; TWINKLE; FWD(Check,REC1CLOSE; THRU,SlDE,CLOE; 
5.......XLIF, side, close to Bjo facing diag LOD & wall; 
6 ....... XR1F, side, close to SCar facing diag RLOD & wall; 
7.......Check twinkle XLIF (check), recover bk on R, close I to R; 
8.......Step thru R, side L, close R blending to Bfly—Pos facing wall; 

9-- 12 WALTZ AWAY; WALIZJO BFL.Y;  WALTZ BAL 1; WALTZ BALR; 
9.......In OP waltz fwd & slightly away in LOD L,R,L; 
10 ...... Waltz together R,L,R to Sf1>' facing wall; 
11 ......Waltz balance L, XRIB, step L in place; 
12......Waltz balance R, XLIB, step R in place; 

13-16 TWIRL/VINE; MANEUVER; (R) WALTZ TURN; (R) WALTZ TURN; 
13......W twirls RF under M's Las M vines LOD; 
14......M maneuvers R,L,R to CP facing RLOD; 
15-16.. Starting bwd M's L do 2 RF turning waltzes to Bfly facing wall;; 
----------------------PART - 

17-20 WALTZ AWAY; WALTZ TO BFLV; WALTZ BAL L; WALTZ BALR(SCP); 
17-19.. Repeat measures 9-11;;; 
20......Waltz balance R to SCP facing LOD; 

2 1-24 WALTZ FWD;  WALTZ TO FACE; FLOAT APART; TWINKLE/1WIRL; 
21 ......In SCP waltz fwd L,R,L; 
22 ......Waltz fwd R,L,R to face ptr & wall; 
23 ...... Float apart to arms length L,R,L; 
24......W twirl LF under M's I as M twinkles to L OP facing RLOD; 

25-28 TWINKLE TOOP; TWINKLE TO FAC; FLOAT APART; TWINKLE/TWIRL; 
25......Twinkle thru, side, close (LRL) to OP facing LOD; 
26......Twinkle thru, side, close (RLR) to Bfly facing wall; 
27......Float apart L,R,L to arms length; 
28......W twirl LF under M's Las M twinkles to I OP facing COH; 

29-32 TWINKLE;  MANEUV,R; PIVOT TO SCAR 3  M FALLAWAY; 
29......Twinkle thru, side, close to OP facing wall; 
30......Twinkle maneuver to CP facing RLOD; 
31 ........ivot RF L,R,L to SCar facing RLOD; 
32 ......(Fallaway) M bk R, tn I, close R blending to Bfly (W fwd RLR); 
________________________________________________ 
----------------------T ------------------------- 

1---4 TWjj/VINE; THRU,SIDE,CLOS; CAi'j1iR; APART, POiNT,—; 
........W twirls RF as M vines LOD; 
2 .......Step thru R, side L, close R to Bit>' facing wall; 
3-4... Side L, draw R, close L; Apart, point as music fades 



CUE SHEETS - THROUGH THE YEARS 
TO INCLUDE EARLY MIXERS, CLASSICS, AND SOME ROUND DANCES BY OHIO LEADERS 

A ROUNDALAB GOLDEN CLASSIC - FEELIN BY LOU & PAT BARBEE, OHIO 

C !heI 	
IOUND DANCE 

W8T5UO$S 

MARCH 1969 
979 Garnet Ave. • San Dtego, CA 92109 	 ITT 

FEEUN 
(RID Waltz) 

By Pat & Lou Berbee, 3723 Eisenhower Road, Co].usus, Ohio 

Record: 	RCA Victor 47-9698 - Feelin' - Marilyn Maya 
Position: OP-fcg for Intro - As noted for Dance 
Footwork: Opp, directions for H except as noted 

Mess 	 INTRO 
1_ 4 WAIT; WAIT; APr,Pr,-; TOG CP,-,TCR,_; 

In OP-fog N fog wall wait 2 Mess; step apt on L. pt R twd ptr,_; step tog on R to 
CP H fog LCD, tch L to R,-; 

5- 8 Box 1WD,SIDE,CLCSE; B1C,SIDE,CLOSE; DIP BE,-,-; RCV,2,3; 
Step fwd L, side R, close L; step bwd R, side L. close R; dip bk twd RLOD on L,-,-; 
recov fwd in place R,L,R still in CP H fog LOD; 

DANCE 
1- 4 P'D WALTZ; FLOAT APF,23 OP-fog; TWKUT,2,3; TWINE IN,2,3 C?; 

C? N fcg LCD do 1 fwd waltz L,R,L; do another fwd waltz H short steps to float apt 
R,L,R end in OP-fcg M's L & W's R hands joined; both hF do a twinkle out N L,R,L; 
do a twinkle in both XIF N R,L,R to end in CP N fog LCD; Note: M's L & W's R hands 
joined for both twinkle steps. 

5- 8 L-TRN WALTZ; L-TRN WALTZ; ILTWIRL VINE,2,3 SCP; PICKUP,2,3 C?; 
C? H fog LCD do 2 LF trng waltzes L,R,L; R,L,R; H vine LCD L,R,L (W does 1 RF twirl 
under joined lead hands) to and in SCP fog LCD; N waltz fwd R,L,R leading W to CP 
H fcg LCD; 

9-16 REPEAT Actior of Mean 1-8 except to erti tyr Scar H fog diag LC&wat.. 

17-20 TfIINK OUT,2,3 Bjo; ThINK IN,2,3 Scar; FWD,_,CLOSE; L-TRN,2,3 Bjo Fog RLOD; 
In Scar N fog diag LCD & wall twinkle out XLIF (W XIB), swd R, close L trng to Bjo 
N fog diag LCD & COH; XRIF (W XIB), side L, close R trng to Scar M fog diag LCD & 
wall; step fwd L,-,close R to L still in Scar; start as in another twinkle step fwd 
L, swd LCD on R trng IF, close L to K complete trn LF to Bo H fcg diag RLOD & wall; 

21-24 TWINE (XJT,20 Scar; TWINE IN,2,3 Bjo; FWD,-,CLCSE; FEATHER,2,3 C? Check; 
In Bjo start M's K ft repeat action of Meas 17-19; waltz fwd RLOD feather to C? R,L, 
R H fog RLOD check fwd motion; 

25-28 R-TRN WALTZ; R-TRN WALTZ Scar; gis'D WALTZ; L-TRN,2,3 Bjo; 
Start M's L do 2 RF trng waltzes L,R,L; R,L,R to end in Scar H fcg RLOD; waltz bwd 
LCD L,R,L; do a 1/2 LP waltz trn R,L,R to end in Bjo N fcg LCD; 

29-32 FD WALTZ; MANUV,2,3 C?; R-TRN WALTZ; TWIRL,2,3 0?; 
Bjo do I fwd waltz LCD L,R,L; do a 1/4 RF )lanuv trn R,L,R to CP N fog RLOD; do I RF 
trng waltz L,R,L; H waltz fwd R,L,R (W does 1 RF twirl) to and in OP fcg LCD; 

33-36 WALTZ AWAY; TRN IN,2,3 LOP; BWD WALTZ; BK,SIDE,CLCSE C?; 
In OP waltz diag fwd & away from ptr L,R,L; progress LCD trn in twd ptr R,L,R to 
L- OP fog RLOD; waltz bwd LCD L,R,L; step bwd trng LF on K (W trng RF) to face ptr, 
swd LCD L, close R to end in CP M fog wall; 

37-40 DIP BE,..,-; MANUV,2,3; R-TRN WALTZ; R-TRN WALTZ C? fcg LCD; 
CP Mfcg wall dip bk on L,-,-; start fwd K do a 1/4 RF waltz Manuv tm R,L,R to and 
N fog RLOD; do 2 RF trng waltzes down LCD L,R,L; R,L,R to and C? H fcg LCD; 

DANCE GOES THRU 2 TIMES, then Ending. 
ENDING 

1-. 4 REPEAT Action of Meas 37-40 except to end in SCP fog LCD; 

5.. 7 R-TWIRL VINE,20; THRU,SIDE,CLCSE; APr,i'r,_; 
N vine LCD L,R,L (W does I RF twirl); both step thru H on R (l'l on L) to face, svd 
L, close R; step apt on L, pt R twd ptr to Ack,-; 



BANCES BY OHIO CHOREOGRAPHERS 

ROUND DANCER 	 WALLPAPER ROSES 
U A 6 A Z I N E 

1250W GARNITTE, TUCSON. ARIZONA 83705 

Composers--Dan & Emma Risley, R.D. 0 1, (Jhrichvitle, Ohio 

Record-- RE PR I SE # 0640 "Wallpaper Roses" by Dean Mortin 
Position--INTRO:Open- Facing, M's bk to COH. DANCE: SCP facing LOD. 
Footwork--Opposite, directions for M. 
MEASURES - - - - - - - - - - - - - - - - - - - - INTRODJ,JCUQJ --------------------------- 
1- ---53 RUNNING NOTES THEN WAIT;  WAIT. APART,POINT,TOG(BfIy).TCH; ROLL.-,2.- ;  3,-,4,- 

1-2 ...... In Open-Facing pos fnoitig wall wait 3 running notes & 2 measures;; 
3.......Step apart L, point R twd ptr, together to Bfly-Pos on R, tch L beside R; 
4-5.... Roll IF (W RF) LOD L,-,R,-; L,-,R,- to SCP facing LOD; 

-- - - - - - - - - - - - - - - - - - - PART -.A------------------------------ 
i---4 (SCP)FWD TWO-STEP;  FWD TWQ-.STEP(Foce); SIDE, CLO$E,THRU/CHECK(to I-OP facing RLOD),-; 

BI(,SIDE,THRU (to Vors facing LOD),- ;  
1-2.... In SCP do 2 fwd two-steps LOD LR,L,-; R,L,R,- to faceptr in CP- 
3 

P; 
3.......Side I twd LOD, close R to L, step thru twd RLOD on L & check (1-OP),-; 
4.......Step bk on R twd LOD, turn on I to face ptr, step thru on R to Vars-Pos facing LOD,-, 

5----8 FWD TWO-STEP- SIDE (twd lTURNFWD(RLOD),r; FWD TWO-STEP; SIDE (Iwd COH),TURN.FWD (LOD SCP),7 ; 

5.......In Vars-Pos do I fwd two-step LOD L,R,I.,-; 
6.......Keeping I bands joined & releasing R hands change sides as M steps side twd wall on R turning IF, twd RLOD 

on L, fwd R (W side in front of M on L turning RF under joined I hands, step R Iwd RLOD, fwd L) ending in 
Vors-Pos facing RLOD,-; 

7.......One fwd two- step twd RIOD L,R,L,-; 
8.......Keeping L ionds joined & releasing R hands change sides as M steps side twd COIl on R turning LF, twd LOD 

on L, fwd R to SCP facing LOD (W side in front of M on L turning .RF under joined hands, step R twd LOD, 
fwd L to SCP),-; 

9--12 (SCP) FWD TWO-STEP(Pick-Up to Bjo);  FWD(Check),-,B.K,; SIDE,-.FWD.LOCK; FWD.-.FWDI.Foce).-; 
9 .......In SCP do 1 fwd two-step in LOD L,R,L, (Pickinp W up on 3rd step to Bjo)-; 
10 ...... Step fwd on R & check, hold 1 Ct, step bk on I, hold 1 at; 
11 ......Step side on R twd wall, hoLd 1 at, fwd LOD on I, lock R behind L; 
12......Step fwd on L, - , fwd on R to face ptr in CP,-; 

13 16 TURN TWJj ;  WRN TWO-STEP; MALK L,-,R,- L,-,R. -; (W TWIRL RF,-,2,- ;  WALK,-,2,-;) 
13- 14-.. Do 2 RF turning two-steps to end SCP facing LOD;; 
15-16.. M walks LOD L,-,R,-;  L,-,R,-(W twirl RF in 2 slow steps to SCP & then walk in LOD R -,L,-) ending in 

SCP facing LOD; 
-- - - - - -  - - - - - - - - - - - - - PART - B ---------------------------- 

1---4 (SCP) FWD TWO-STEP. FWD TWO-STEP;  (CP) PIVOT.-_.2,-; (Hitch) FWD,CLOSE,BK.- ;  
1-2.... In SCP do 2 fwd two-steps LOD L,R,L,-; R,L,R,-; 
3.......Do a RF couple pivot 1,-,R,- to end in CP facing LOD; 
4.......(3 ct hitch) STEP FWD L, close R, bk L,-; 

5 --- 8 (Sciss) SIDE, CIOSE.CROSS.-(Bjo); FQ,_LOCK, FWD_,. ;  FWD. LOCK, FWD, (Face); 
(Twisty Vine) SJp.BEHIND,  SIDE, FRONT; 
5.......CP facing LOD (Sciss) step side R twd wall, close 1, XRIF of L (W XIB) ending in Bjo facing LOD,-; 
6.......In Bjo-Pos step fwd LOD on L, lock R behind L, fwd L,-; 
7.......Step fwd R, lock L behind R, fwd R to face ptr,-; 
8.......(Twisty Vine) side L twd LOD, behind R (W XIF), side L, R in front (W XIB); 

9---12 PIVOT,-L.-(to  SCP); FWI) TWO5JIP; FWD TWO-STEP; Cj,)LJK,CUT,BK; 
9.......RF couple pivot L,-,R,- to end in SCP FACING LOD; 
10-11 . n SCP do 2 fwd two-steps LOD I, R, I,- ;  R, 1, R,-; 
12......Cut L in front of R, step bk on R, cut L in front of R, step bk on R; 

13-16 BK,FACE,TKRU(L-Qf).-; SIDE(RLOD)CLOSE.THRU(to Face),- ;  TURN TWO-STEP; TURN TWSTEP(SCP); 
13......Step bk on L, face ptr & step side on R, thru on L twd RLOD to L-OP,-; 
14......(Face ptr & sciss thru) side on R (RLOD), close I, thru on R twd LOD to face ptr & wall in CP,-; 
15-16. . Do 2 RF turning two-steps to end facing LOD in SCP;; 

1--16 REPEAT PART 	ending with M facing wall in CP. 
- --  — -- - - - - - - - - - - - - ENDIN  ----------------------------- 

1--- -7 (Box) S1DE,CLQSE, FWD, ;  SIDE,CLOSEBKfl.00sa-CPb-• (Retard) LI,&RE L(XIB to Bjo).- ,FLARE  R (XIB to Scar).-; 
BWDL(Face),-,CLOSj, 	SIDE..-.BEHJND-; SIDE.-,BHIND,_(W DOES A DOUBLE TWIRL); 
STEP APART, POINT 3 ACKNOWLEDGE; 
1-2.... M facing wall in CP step side I, close R, fwd L,-; Step side R, close L,bk R to Loose-CP,-; 
3.......M flare L & stop I behind R (W flare in front) to Bjo facing LOD, -, flare R behind I (W flare in front) & 

step R to SCar,-; 
4-5.... Step bk twd LOD on 1. to face ptr,-, close R,-; Step side LOD on I,-, behind on R,-; (W twirl RE) 
6 ....... Step side LOD on L,-, behind on R,-; (W twirl RF)(This isa double twirl in 4 steps) 
7.......Step apart L, point R twd ptr & ACKNOWLEDGE; 

___ 



MORE ROUND DANCES BY OHIO CHOREOGRAPHERS 
CHARLEY, MY BOY — A URDC HALL OF FAME CLASSIC 
By Ann & Andy Handy, Cleveland, Ohio - February 1970 

	

aL-PROUND DANCER 	 CHARLEY, MY BOY 
M A G A 1 I N I 

FEB. 1970 

	

2OWGAINflT(. TUCSON, ArnZONAS57O 	BOOK-l42 
Composers--Ann 'n Andy Handy,21400 S Lokesl,o BIvd, Cleveland, Ohio 44223 

OECA 1  725752 - Sammy Koye - Chorley, My Boy". 
Position--INTRO: OP fcg. DANCE: CP M fcg LOD. 
Footwork-Opposite thruout, directions for M 
MEASURES---  ------ - ---------------- -INTRODUCIION-  ---------------------- ----------  
14Wfl;WAJJ;APART.-.PO2N1.- ;  IOG,-,TOtJCft.. 

2-2.... Wait two meoss.es in Op  fcg Poe;; 
3.......Step apart L,- ,point R too twd ptr,-; 
4 ....... step tog.-, touch to BFly Pot M fcg 

5 --- 8VlNE/1WlRL..-2 ;  3.-.4.- 	 WALK.-.2...; 
5.......M steps swd 1,-, XRB (W RF twirl R,-,L,-),-; 
6.......M steps ,wd 1,-, XRIF (W fwd R,-,L,-),-; 
7 ....... Do 03/4RF cpl pivot L,-,R,- to CPM fcg LOD; 
8 ....... Walk fwd L,- ,R,-; 

------------------------------------- £&L--.................................. 
l---4 FWD TRNIL 1/4.-.111N I 1/4.- TRN.COSE.FWD(Bio).- ;  FWD-.FWO. tOOl FWD..MANV,_; 

In CP kg LOD step fwd 1 tm9 1/4 LF to face COIl,-, fwd R trng 1/4  LF to lace RICO,-; 
2.......Irng 2/4 LF step swd 100 L, close R to 1, step f 	L to Bja M leg LOD,-; 
3.......Step fwd 100 R,-, step fwd I, lock R 28; 
4.......Step Iwd L-,Mstep R thru twd wall maneuvering to CP M kg RLOD,-: 

5 - - - 8  SIDE, CLOSE. PIVOT.-. 2.-.FWD.CLO5E BK.-.BIc.- BK.CLOSE.FWD.CLOSE; 
5 ....... Step swd twd wall I, close R to L, begin 2/2 RF pivot stop bwd I,-; 
6.......Continue pivot step fwd R,- ,step fwd I, close R to L 
7.......In CP M Fcg LOD step bwd RLOD on L,-,step bwd R,-; 
8.......Do a 4-step Hitch bwd L, close R to 1, fwd I, close R to L 

9--1 REPtAT MEASURES 2-8. to end in CPM kg LOD;  
17-20FWO.-.FWD.- ;  f.WLSeo')/CHK,-.B(IilNO. SIDE. FWD. LOCK. FWD.-; TRN L-.SIDE.CLOSE. 

17 ...... In CPM Lcg LODtrp fwt t, 	5101.- £wc' 
- 18 ...... Tm 9  to Scar M kg diog 100 & Wall step fwd L(ch,ck fwd motion),-,etep Rbehind I, step swd 1; 

19......Still in Scar step fwd R, lock 1 18, step fwd 8,-; 
20.......Step fwd I tm9 1/4  LF to CP M fcg COH,-, step swd 100 8, close I to R; 

21--24 (3jo)8Q,.J6CK. TRN R(Scor).-.FW 	1L 8ACK.-.$IDE.CLoSE FWD.-.FWD._ 
21 ......1mg to Bjo M F'cg RIOD step bwd LCD R,-, step bwd LOD L,-; 
22..  ....Tm9 2/2 RF to Scar M fcg 100 step fwd 8,-, step fwd I (check Iwd motion),-; 
23 ...... Still in Scar stepbwd R,-, take CP step swd L twd COH, close R to I; 
24......In CPM fcg LOD step fwd LOD L,-, step fwd 100 R,-; 

25-28 IRN L-.2(BipL- BACK.I,OCK.BACK.-. TRN R.-.2.(Scor).- ;  BACK L0CK.8ACK.- 25 ...... Step fwd . trng 1/4 LF to face CdH, - , step swd LOD 8 tm 9  1/4  IF to bjo M facing RLOD,-; 
26 ...... Step bed LOD I, lock R IF, step bwd I,-; 
27 ...... 1mg 1/4 RF step swd LOD R,-, continue RF trn to Scar M fcg RICO on I,-; 
28 ...... Step bwd LOD R, lock I. IF, step bwd R,-; 

29-32 
29......Step swd 100 ). trng to CP M fcg  wall, close 8 to 1,-, dIp bwd twd OH on I; 
30 ...... ..recover fwd on 8 to face 8100,- ,do o RF cpi pivot I; 
32 ........continue pivot on R to face 100 in CP,-, step fwd 100 1; 
32 ........ step fwd 8, close R to I, step fwd R; 

33-36 FWO.-.SIpE,CLOSE/TRN. FWD.-.SIPE.CLOSEJTRN. FWD(cHtc),-.BK,cLp$E. FWD.- .SIDE.CIpsE 
33......In CP step fwd ióo 1,-, step swd twd wall R, close Ito R trng to SCP fcg COH; 
34 ...... Step fwd twd COH on 8,-, take CP lcg LOD step swd COH on I, close 8 to I trng to Rev SCP fcg wall; 
35......Step fwd I. (M check fwd motion),-, M step bwd twd COH on R, close Ito R 1W step (wet twd wall R,-, 

swd Iwa wall I, turning RF to face COH close 8 to 1); 
36......M step fwd twd wall R (W slop L in place lurning RF to face LOD),-, tolt• CP M facing RLOD step swd 

twd wall on 1. close 8 to L 

37-40 PlV0T.C.2..SIDE.-.BEHIND.-- SIDE.CLCSE.SlDE.- LllRU.-.SIDE.CIO5E; 
37 ...... Do a3/4 RF cpl pivot to fsce wall in CP L,-,R,-; 
38......In Loose C? step swd I twd 100,-, step R XIB(W also XlB),-to BfI1 M fcg wall; 
39. ..... Stop swd 100 1, close R to L, step side 1,-; 
40 ...... Step tIsru R (W also XIF),-, step swd I, close 8 to I; 

------INTERLUDE A — -------- __ ---- __ ................... 
l---4 VINE/rwlRLd.. 3..4,- ;  PlVOT.-.2.- WALK.-.2.-, 

2-4.... Repeat Meos 5-8 of Introduction;;;; 
REPEAT MEASURE 1-40 OF PART A. .................................. (Turn page for rest of Dance)................ 



DANCES BY OHIO CHOREOGRAPHERS 

k BOO 

'RO 	DANCER 	"HANG LOOSE" 

OT 	

MA G AZ I N £ 

I2 W GARNEITh TUCSON. ARIZONA 57O5 	DEC - 1970 
K- 151 I 

Composers--Lou is Dcrlene Fair, Delphos, Ohio 
Record--MacGregor t5015-8 
Footwork--Opposite. directions for M. 
MEASURES----------------------INTRODUCTIOIi------------------------- 
1 --- 4 WjT; \jT; APART.- POINT.-; T.QHER-TOUCH,-(to Face Ptr); 

1-4.... Standard Intro, blending to face ptr. 

----------------------DANCE PART - A ------------------------- 
1 --- 4 (Open-Vine) SIDE,-BL.; SIDE, -,FWO.-; (Opers-Vine)SIDE.- .8Kg-; SIDE.- ,FWP,-(to C?); 

1-2.... Face ptr inmomentary CP M drops R hand from W's waist leaving his L & her R hands joined for o 
opevine stepping side LOD on I pivoting almost to face RLOD,-, step behind L on R,-; Step side on I 

turning to face ptr,-, XRIF of I in LOD,-; 
3-4.... Repeat Meos 1-2 (vine action) blending to CP M facing wall;; 

58 BAL TWO- STEP; APART TWOSTEP TAJV'IARA TWO-STEP; AROUND TWO-STEP(to Open-Pos facing RLOD); 
5 ....... Irs CP two-step balance tw LOD; 
6.......Two-step bk from ptr (M drops R hand from W's waist but still holds her R hand in his 1); 
7 ....... Tomaro- Pos (W places I hand behind bk at waist so palm is out & near R hip) Ptrs two-step fwd to Bjo-Pos 

& M places his R hand in W's Hand keeping M's L & W's R hands held high; 
8.......Release M's L & W's R hands keeping joined bands low, two-step oround (M RF & W IF) to face ptr 

blending to Open-Pos facing RLOD; 
9-- 12 STEP FWD.- POINT FWD.-; STEP BK,- .TCH BK.-(to SCP); FWD TWO-STEP; FWD TWO-STEP (to CP); 

9 ....... Iii Open-Pos facing RLOD M step fwd on 1,-, point R toe fwd ahead of I,-; 
10......M steps bk on R,-, tch I toe bk behind R,-; 
11-12.. Blending to SCP do 2 fwd two-steps down RLOD to CP M facing CON;; 

13-16 BAL TWO-STEP; APART TWO-STEP; TAMARA TWO-STEP; AROUND TWO-STE P(to Face Ptr); 
13-16.. In RLOD, repeat action of measures 5-8. 

17-32 REPEAT MEAS 1-16 of PARTA -- blending to Bfly-Pos M facing wall. 

PART - B 
1---4 SLIDE.CLOSE.SLIDE.-; S1jQz.CJ 	iiIJ~L...; (Shy Cakewalk) STRUT FWD.-.2.-; 3.-.KICK.-; 

1 .......In Bfly-Pos slide L down LOD, close R, slide L, & hold 1 ct; 
2.......Slide R down RLOD, close L, slide R, & hold 1 Ct; 

3-4.... In Bfly-Pos M struts fwd twd wall in 3 steps L,-,R,-; L,-, (moving lamed hands in an UP & DOWN 
motion as you strut) & kicks R fwd on 4th step or movement as W kicks bk on 4th step,-; 

5---8 (Bfly Cakewalk) STRUT BK-.2.-: 3.—i KICK.-; SLIDE,CLOSE. SLlDE; SLIDE.CLOSE SLIDE.-; 
5-6.... In Bfly-Pos M struts bk ted CON in 3 steps R,-, L,-; R,-,(Moving joined hands in on UP & DOWN 

motion as you strut) & kicks L bk on 4th step as W kicks fwd 4th step,-; 
7-8.... Repeat slide step action of measures 1-2 PART B;; 

9-- 12 CHANGE IEES L23 —' 3.-4.- SLIDE.CLOSE.SLIDE.-; SLLDE.CIOSE,SLIOE,-; 
9-10... Releasing M's ( & W's L hands change sides in 4 semi-strut steps (W crossing under joined lead hands) 

blending to Bfly-Pos, M facing COH;; 
11-12.. Starting In RLOD, repeat slide step action of Mew 1-2 of PART B;; 

13-16 (Bhly Cakewalk) STRUT FWD.-.2.-; 3,-,KIC.K-; (Bfly Cakewalk) STRUT BK,-,2,-; 3...KlCK.-; 
13-14.. In Bfly-Pos M struts fwd twd CON repeating cakewalk action of measures 3-4 PART B;; 
15-16.. Repeat cakewalk action of meas 5-6 PART B strutting bk twd wall;; 

17-20 SLIDE.CLOSE.SLIDE.-; SJJDE.CLOSE.SLIDE.-; CHANGE SlDES.-.2-; 3.-,4.-(to CP); 
17-18.. Repeat slide action of meas 11-12 PART 8;; 
19-20.. Change sides as in meas 9-10 PART B blending to C?;; 

21-24 TURN TWQ-STEP; TURN TWO-SftP; TWlRL.-.2; W_ALK.- .-(to Face Ptr); 
21-22.. In CP do 2 RF txning two-steps prog down LOD;; 
23-24.. M walks 4 slow steps as W twirls 2 a walks 2;; 

ENDING - 
1 --- 4 (SCP) FWD TW_Q_$fl?; EP Q=. JEP. (Vine/Iwirl) SlDt.-.BEHIND.-; APART.-. POINJT.- ; 

1-2.... In SCP do 2 fwd two-steps;; 
3-4.... Twirl W under M's L & W's R joined hands as M vines side I,-, behind R,-; Change hands & step 

opar I,-, point R twd Ptr as you ACKNOWLEDGE,-; 

SEQUENCE: 	 ---------------------------- 



MORE ROUND DANCES BY OHIO CHOREOGRAPHERS 
SMILE — A URDC HALL OF FAME CLASSIC 
By Ann & Andy Handy — Cleveland, Ohio 

conposes--Ann 'n Andy Handy, 21400 S. Lakeshore Oino. 	Cievelanø, Ohio 1*4123 
R..cord--D(CCA V32034  -- Saneny Klye (Flip side In The Arms Of Love) (slow record slIghtly) 

PositIon--OP-Facing for Intro - As noted for dance -- Opp footwork, directions for N escept as ,cogec. 
IICASuACS 	 lNrao0trIo(4 
l -- . WAIT; WAIT; APART,-,POIMT,-; TOGCTHE*.-,TCH -; 

I1 . . 	 d p-Pos-fang M's bk to CON wait 	ns..sur.s;; 
3.4 ....Step aparl on I.- point C ted ptr,-; Step tog on * to .I.ntiry R(Iy,-,tch 1,; 

5---6C1RC1.t AWAY,- .2.-; TOGET  
Ifly-Pos circle aw.ay1 IF I W ar) L,',*.- Continu, circle toguthur 1,-,R,- to 

and in Ijo-Pos N facing 100; 
PART-A 

I --- l* 	,FWD 	FWD,LOCI(.FWO,-; CP OP-S-Si NE.-..2.-; 3.- •4,-; 
In 8j0-Pos N facing 100 step (s.d L. lock * in bk of I (SI IF). step hid 1,-; 

2 ......Step mud 5. lock I In bk of * (SI-IF), step (s.d 5,-, 
3-4 	TurnIng to CP Ii's bk to CON alne 100 sloe 1.-,XRIC 0(1 (51 ZiP),-; Side I.-. XlF 0(1 

(SI tIC) 
5---8 PIVOT RF.-,2,-; (Hitch) FWg,Cj.O5(.55,-; 8*,CIOSE.F'dQ,-; WAI..lc..-.Z(Cjo),-; 

5......Do a 3/4 SF couple pivot L,-,R,- to end CP N facing 100;  
6-7.... (Full Hitch) Step (s.d L. close R. step 45 1,-, Step bk R. close I. step (s.d a,-; 
8 .......Wall, fed L,-.R,- to CJo-Pos Ii facing 100; 

9--16 R1.PEAT ACTION OF PICAS l4-- enc.pt  on itiI 16 (lit 1 3rd time (hr., Part-A) SI will uep bk on S 
turnIng 1/1* Al' as 14 takes sma(l step (wd. U step fed I. turn.nq II4 RF to (ice LCD as *4 
takes small step (s.d to end in OP facing 100 - (2nd time thro Part-A) remain in CP N 
facing 100 to Start Part-C. 

---4 ROCk FWD-,SEC ,-; (Hitch 112) SILCLOSE..fWQ,-; FUD 14ISN/OUT(5k-tQ"blc),-.FSjD 1-OP.-; 
(cr) SIPE.c10sE.SIDE..-.. 

iP rock IwdI000oL,-, recover bk on 5,-; 
2. 	

... 

S 

 t 
 e p  4k 1. close 5 (01, step fed I.-; 

3 .......Step (s.d A turning 1/4 IF (w Np) to a bk-to-bk poe,- • rIl.a, lead hinds step ts.d twd 
RLOD on I to 1-01' facing *100.-; 

Li .......TurnIng to CP lv's bk to CON do a swd two-step *100 5,1,5,-; 
5 --- 8 pIP e-c- 11*1* TWO-STCP; PIVOT *F.-.2.-; FWTWO-S3f) 

5 ..........bk twd CON dIp 4k CON on 1,- • recover (s.d on a,-; 
6 	. . . Do a I/I.  RP turning two-step 1,5,1,- to end CP N facIng *1.00; 
7-8. 	Do a 1/2 SF coppre pivot A,-,I,- to and CF 14 facing 1,00; 00 a (s.d to-Step LOD 5.1,5,-; 

10 . . Do a swd two-step 100 1,5,1,-turnIng to 	' SC. H facing alOD on list step; 
II 	Step bud 100 on R, lock LIP of A (U ii), bwd It, lock (IF of I (U II); 
12 ......Stup bwd a,-, Swd I. ted 100 turning /4 IF to CP Na bk to CON, close I to I; 

13-il DIPRK..i-.R(C..-; PIVOT If..- ,2 _-.j TUSh fldo_-$TCP., TUPII TWO-SlIP (8)0); 
13 ........p bk twd CON on 1,-, recover (s.d on 
II. 	..Do I CF couple pivot I,-,A,-; 
IS-il.. Do 2 turning two-steps down 100 L,A,L-; 5,1,1,-to end in Sjo-Poi *4 facing 1.00, 

P5,51-C 
l --- k Fwo-,.2 (Bj 	eS,-SiDE; PWO.,CKjVP.-;SlDCCL05LT$ 1/4  4F,-; 

In CP SI facng 100 step fwd 1,-, diag f,ad ted wall t*. I LDD on a to BJo(check (s.d motion),-; 
2 .......Stay in Ajo-Pos step 44 on I to (ace 11)0,-, step twd twd wail on A,-; 
3 ......Step hid 100 on L. lock A in bk of I (SI IF), (s.d I.-; 
4 .......Step ned ted wall on P to CP. close I to R. step bwd on * turning 1/4 IF to and M's bk to wall 

5---8 Siot.CIQS1..TU*.N /1*  LF (.83o),-; FWP,-.BK-; SiD(.-,F'WDi,OC 	110.-.11PE CP.CLOSE, 
5 ......Step s'sd PLOD on I, close S to 1, step fed *100 on I, turning 1/4 IF to Ojo H facing *100,-; 
6 .......Step (s.d P (chick) ,-, step 41, 1,-; 
7 ....Step swd twd CON on a,- • step fed L. lock I In bk of I (U IF); 
8.......Step (s.d I,-, step s.nd tied CON on N to CP N facing *100, clOse L to A; 

'--12 5*/TUAN;-;SlDE.CLOSt; SIDE.- THRU.-;  
Step bwd 	turning 1)1. IF 14$ bk to CON,-, step sIde 100 on 1, close A to I; 

ID ......Step side I.-. step thru twd 100 on I (SI (lieu on 0 to Ioo.e-CP,-; 
11-12 .....ne 100 I,-,R,-; I-,l,-(Botl, SIB, ZIP); 

13-I6 PIyQ7'IF-2  SCP-; (510 NO-SlEPt !YDWO-STEP; TUIVI NO-5t(, 
i3 ......Do a SF couple pivot I,-,S,-to and SCP  facing 100; 
i4-i 	Do 2 fed I,.o-stepn 100 1,1,1,-; 5,1,5,-; 
16... Start 2 SF turning two-steps down 1.00 1,1,1.-; 

17-18 ThIN TWO-STEP; TW1SL,-.,2 (BIo).-, 

T ..Cont,nue turning two-step 1,1,5,-; 
...14 walk (s.d 100 1,-,A.-(.s U does 3/4  IF twIrl) and in Sjo-Pos *4 facing 100; 

S[JEliCP.: INPRO - A -8-A stay In CP - C - A - a - EliDING ............................................ 
(SIDING 

I. - 	last tIns. tls,u PartR end H's bk CON sLap bwd twd CON (w twd wall) L.R.L. point R led ptr; 



CUE SHEETS - THROUGH THE YEARS 
TO INCLUDE EARLY MIXERS, CLASSICS, AND SOME ROUND DANCES BY OHIO LEADERS 

ROSES FOR ELIZABETH - 1971 & TIPS OF MY FINGERS -1974 
BOTH ROUNDALAB GOLDEN CLASSICS 

ROSES FOR ELIZABETH - HI-Hat 887 
Choreographers: Bill and Pat Bliss 
Comment: An interesting tune big band music 

and a two-step routine that is not difficult 
but would be for experienced dancers. 

INTRODUCTION 
1-4 	OPEN-FACING Wait; Wait; Apart, -, 

Point, —; Together to SEMI-CLOSED, 
—, Touch, —; 

PART A 
1-4 	Fwd Two-Step; Fwd Two-Step to CLOSED 

M face WALL: Side, Behind, Side, Front; 
Side, Close, Cross end SIDECAR M 
facing DIAGONAL WALL and RLOD, —; 

5-8 	Side, Behind, Side, Front; Side, Close, 
Cross end BANJO M facing 
DIAGONAL WAI L and LOD; Wheel, 2, 3, 

On Arnd, 2, 3 end SIDECAR M 
facing LOD, —; 

9-12 	Fwd, Lift, Turn end BANJO M facing 
RLOD, -; Back, 2, 3, -; Back, Lift, 
Turn end SIDECAR M facing LOD; 
Fwd, 2, 3, —; 

13-16 Fwd, Close, Back, —; Back, Close, Fwd, 
—; /2 L Wheel, 2, 3, M facing RLOD, 
—; (R Face Solo Turn in 4 Steps) 1/2  1 
Solo Turn, 2, 3 end facing LOD in 
VARSOUVIANA, Both with L ft free; 

17-20 Fwd Two-Step; Fwd Two-Step; Side, 
Behind, Side, Front; Side, Close, Cross 
end both facing RLOD, —; 

21-24 Fwd Two-Step; Fwd Two-Step; Side, 
Behind, Side, Front; Rock Swd, —, 
Recov 1/4  1 Turn end facing LOD, —; 

25-28 Fwd, Fwd, Lift, Turn to face RLOD; 
Back, 2, 3, —; Back, 2, Lift, Turn to face 
LOD; Fwd, 2, 3, —; 

29-32 Cross, Step, Step, —; Cross, Step, Step, 
—; (R Turn in 3 Steps to end facing 
COH in BUTTERFLY) 1/4  Turn to face 
WALL, Close, Side, Close; Side, —, 
Touch, —; 

INTERLUDE 
1-6 	Fwd, Lock, Fwd, —; (Rev Twirl end in 

BUTTERFLY) Side, Behisid, Side, —; 
Fwd, Lock, Fwd, —; (Rev Twirl end in 
OPEN-FACING) Side, Behind, Side, —; 
Apart, —, Point, —; Together to SEMI- 
CLOSED, —, Touch, —; 

SEQUENCE: A — B — Interlude - A - B - 
Interlude plus Ending. 

Ending: 
1-2 	(Twirl) Side, Behind, Side, —; Point, 

—, Ack, —. 

TIPS OF MY FINGERS - Hi-Hat 928 
Choreographers: Eddie and Audrey Palmquist 
Comment: A very basic waltz with pleasant 

music. 
INTRODUCTION 

1-4 	OPEN-FACING Wait; Wait; Apart, Point, 
—; Together to BUTTERFLY, Touch, —; 

PART A 
1-4 	OPEN, Fwd Waltz; Thru, Side, Close to 

face RLOD in LEFT-OPEN; Thru, Side, 
Close to face LOD in OPEN; 1/4 R Turn 
face WALL and partner in CLOSED, 
Side, Close; 

58 	Fwd/1/4 I Turn face LOD, Side Close; 
Back/114 I Turn face COH, Side, Close; 
Fwd/1/4 I Turn face RLOD, Side, Close; 
Back/1/4 I Turn face WALL in BUTTER-
FLY, Side, Close; 

PART B 
1-4 	Waltz Balance L, 2, 3; Waltz Balance R, 

2, 3; (Twirl) Side, Behind, Side; Thru, 
Side, Close to CLOSED M facing WALL; 

5-8 	Balance Bwd, —, —; Manuv, 2, 3 M face 
RLOD; (R) Waltz Turn; (R) Waltz Turn 
end in BUTTERFLY M face WALL: 

INTER LUDE 
1 4 	Repeat action meas 1-4 Part B except 

to end in BUTTERFLY M face WALL: 
SEQUENCE: A-A-B-B-Interlude-A-A-B-B plus End-

ing. 
Ending: 
1-4 	Repeat Interlude except on final note 

Step Apart and Point. 



CUE SHEETS - THROUGH THE YEARS 
TO INCLUDE EARLY MIXERS. CLASSICS, AND SOME ROUND DANCES BY OHIO LEADERS 

1973 - TAKE ONE STEP BY FRANK & PHYL LEHNERT , OHIO 
A ROUNDALAB GOLDEN CLASSIC 

TAKE ONE STEP 
OOW 

Composers-- Phyl & Frank Lehnert 
Record--M 0 M I  Ki 4563 -- (Eydie Gorme - Vocal) 
MEASURES INTROjCTION-
1 --- 4'.LAjT; WAIT;  APART,—,POINT.; TOGETHER,—.TCH.—; 

-------------PART - A 
WD 	

----------------- 
1---4 F 	TWO—STEP; FWD TWO—STEP; SIDE, CLOSE. FWD,—;  SIDE, CLOSE, CROSS—; 

1-2.... In SCP facing LOD do 2 fwd two—steps;; 
3.......Blending toCP facing wall do a half box side on L, close R, fwd on 1,—; 
4.......Scissor thru stepping to side on R, close L, XIF on R (W XIF) to momentary 

SCP facing LOD,—; 
5----8 (Circle Chase)SIDE.CLOSE.FWD.—; SlDE.CLOSE.BK—; BK,CLOSE,FWD.—; 

S1DErCLOSE, CROSS.- 
5-6.... Releasing hand' hold M faces wall & starting on L do a full box (W circles away 

RE in 2 two—steps returning to closed pos M facing wall);; 
7.......In closed pos step bk on L, close R, step fwd L,—; 
8.......Scissor thru stepping to side on R, close 1, step XIF on R (W XIF) to SCP 

facing LOD,—; 
-9--12 FWD TWO—STEP; FWD TWO—STEP; VIIiE4; PIVOT,—,HALF.—; 

9-10... In SCP facing LOD do 2 fwd two—steps starting with M's I It;; 
11 ........me side on L, XIB on R, side L, XIF on R (W crosses some); 
12......Blending to CP pivot osa couple on L to face LOD,—,step a small step bk on R 

blending to SCP facing RLOD,—; 
13-16 REPEAT MEAS 9-12 IN RLOD -- ending in SCP facing LOD. 

-- — — — — — — — — — — — -PART - B — — — — — — — — — — — — — — — — — — 
17-20 FACE TO FACE; BK TO BK; CIRCLE PICKUP: BK TWO—STEP;  

17......Blending to BfIy pos M facing wall step to side on L, close R, step to side on I 
turning 1/2 LF (W RE) too bk—to—bk pos M's R & W's L hands lamed,—; 

18......Step to side on R, close L, step to side on R starting a RF turn to face LOD 
(W LF); 

19......As M laces LOD stepping slightly fwd I, close R, step bk L (W will make a LF 
circle in 3 steps as a pickup blending to CP M facing LOD),—; 

20......In CP do 1 bk two—step checking on the last step; 
2124 PROGRESSIVE SCISSORS; PROGRESSIVE SCfSSORS TURN TWO—STEP- 

21-22.. In CP facing LOD do 2 progressive scissors side on 1, close R, XLIF (W XIB) to 
-SCar facing diog LOD/Woll,—; Step side on R, close L, XRJF (W XIB) to Bjo 
facing COH/LOD,—; 

23-24.. Blending to CP facing wall do 2 turning two—steps ending CP M facing wall;; 
25-32 REPEAT MEAS 17-24 

SEQUENCE: A=3 iJJiJ_11Z2A1_MAL1tLQJ1LJ- 	- 



CUE SHEETS — THROUGH THE YEARS 
TO INCLUIJE EARLY MIXERS, CLASSICS, AND SOME ROUND DANCES BY OHIO LEADERS 

PERKY — 1961 — BY BRYCE & ELNER REAY — DAYTON. OHIO 
SWEET SOMEONE — 1973 — BY LOU & PAT BARBEE (With International Figures) 

DELAWARE, OHIO 
BAMBINA -1974 — BY DAVE & SHIRLEY FLECK — TOLEDO . OHIO 

P11Kv 
P1, Pyre and line, P.., Dayton, 04,o 

laco,d, SlO X 3122 
Ps,ltte,s, Open, facing 1.00 
Poo$w•#- Otwsose. dlr.ctlons for M 
tnt,. Sreridn,J 4Jmwisdoomeni 
Maw 
14 	Walk Fwd, 2; Point Fwd, St.p Iacb; Wa1 

Bwd, 2, Point Bwd, Step Fwd; 
St.rt,ro c,r Ms I well fwd 100 two tlps 
L. P. priori I fwd. xp bwd P100 on 1, 
coin,, in t'wd P100 two slept P 1, point 
P bwd s'np fwd twcj 100 an 

5-I 	Two-Step Fwd; Two-Step to Face; Chaaq. 
lId,,. 2, 3, 4; 
Storting L do two two-stops fwd in 100 
turnn to 4.cs porloes mt port of sacond 
two-step- ch.nQ. sides in four slept (W 
Qoing undo, M's P md behind the MI 
making on. complete turn to end lacing 
100 ogon - chirpe hands to lno4a 
hands o,ned 

4.12 Repeat action of owes 1-4 except M new 
on ools,d,- 

13-16 Rsp..t action of neat 5.-8 except W ass. 
unde, Mt I our-i cud ending In BUTTER-
FLY pot. Ms boil to cot-i 

17-20 lid,, Ishind; Side.' Cl.,., Side, Apart, 2; 
lack ,CIoa. Slap; 
In Butterfly pot step swd I in 1.00, step 
P behind I. do a tldewurd two-step Ii' 
100. sooty hwd P. move away lu-am 
pd,'rte, IM Pwd COH W twd wall) two 
steps 5. 1 do a oackw.rd two-step 

21-24 lid., lekind;  Side/Cl.,., Sid., Tog.lh.,, 
2 Fwd/Close, 5.p; 
Remaining away from partner xs.p xci. 
werd I In100.) step P boftInd I. do a 

BAMBINA — Hi-Hat 925 
Choreographers: Dave and Shirley Fleck 
Comment: 	Easy and smooth. 	Has an Italian 

flavor. 
INTRODUCTION 

1-4 OPEN-FACING 	Wait; 	Wait; 	Apart, 	-, 
Point, 	—; Together to SEMI-CLOSED 
facing LOD, —, Touch, —; 

DANCE 
1-4 Fwd 	Two-Step; 	Fwd 	Two-Step; 	Side, 

Close, Thru, —; Recov, Side, Thru M 
face WALL in CLOSED, —; 

5-8 Turn Two-Step; Turn Two-Step; Side, 
Behind, 	Side, 	Thru; 	Pivot, 	—, 	2 	to 
SEMI-CLOSED facing LOD, —; 

9-12 Repeat action meas 1-4: 
13-16 Repeat action meas 5-8: 
17-20 Fwd, Close, Back, —; Back, Close, Fwd, 

—; Rock Fwd, —, Recov to face WALL 
in CLOSED, —; Dip Back, —, Recov, —; 

21-24 Side, Close, Fwd, —; Side, Close, Back, 
—; Dip Back, —, Recov, —; (Fwd turn 
to BANJO face RLOD) Fwd, —, 2, —; 

25-28 Fwd, Lock, Fwd, —; Fwd, Lock, Fwd, 
—; Side, Close, Cross to SIDECAR, —; 
Side, Close, Cross to BANJO, —; 

29-32 Fwd, Lock, Fwd, —; Fwd, Lock, Fwd, —; 
(Turn face LOD Twirl) Fwd, —, 2 end 
in SEMI-CLOSED, —; Fwd, —, 2, —; 

SEQUENCE: Dance goes thru twice plus Ending. 
Ending: 

1-2 CLOSED M facing WALL Side, Close, 
Side, Close; Apart, —, Point, —; 

SWEET SOMEONE — HI-Hat 908 
Choreographers: Lou and Pat Barbee 
Comment: High intermediate routine with a num-

ber of International figures. Music has a 
"light" feel. 

INTRODUCTION 
1-4 	DIAG OPEN-FACING Wait; Wait; Apart, 

Point, —; Together to CLOSED facing 
1.OD, Touch, —; 

DANCE 
1-4 	R Turn to COH, Side/Close, Side to 

BANJO: Back/Turn, Side, Close to DIAG 
LOD and COH; Fwd/Turn (R), Side, 
Close; Turn R, Side, Close to CLOSED 
facing RLOD; 

5-8 	R Turn to COH, Side/Close, Side to 
SIDECAR facing COH and LOD; Turn, 
Side, Close face DIAG COH and RLOD; 
Turn L. Side, Close to CLOSED facing 
WALL; 

9-12 Whisk to SEMI-CLOSED; (Wing) Fwd, 
Draw, to SIDECAR; (Telemark) Turn 1,4 
'1, Side, Fwd in SEMI-CLOSED twd WALL 
and LOD: Across, 2, 3 to mod BANJO 
facing DIAG WALL and LOD; 

13-16 Back, Point, —; Thru, Face, Close to 
CLOSED and WALL; (Back Whisk) Back, 
Side, Cross to SEMI-CLOSED; Thru, Face, 
Close to CLOSED; 

17-20 Fwd, Side/Close, Side to SEMI-CLOSED 
and LOD: Rock Back, Recover, —; (Dou-
ble Reverse) Fwd/Turn 1, Side, Turn I 
to CLOSED facing WALL; Side, Draw, 
Close; 

21-24 Repeat action Meas 17-20: 
25-28 Fwd, Side, Close to BANJO; Manuv face 

RLOD. 2, 3; (Spin Turn) Pivot 1/2  R, 
Fwd, Side Face LOD; Back, Side, Close; 

29-32 MOD BANJO Fwd, Fwd/Lock, Fwd; L 
Turn, Side, Draw to BANJO face COH 
and RLOD; Pivot, 2, 3 face LOD; (Feath-
er) Fwd, 2, 3 to CLOSED facing LOD: 

SEQUENCE: Dance goes thru twice thru to Meas 
31. 

Ending: 
On second time thru complete Meas 31: 
In BANJO face LOD Fwd, Face, Close; 
Apart, Point, —; 

ode w a' d two OOi 0 100; stariall fwd P 
unc.cr twd p',,, two steps. do a fwd 
Iwo-step corrriq back; to BUTTERFLY pc's 

25-21 P.11 1.00 2; Su. -CI..., Side; Poll PLOD. 
2; Sid./éIos., Side; 
Starting from Botlerfiy pox with M h,r 
to COH and ctlr9 tualing hands to otto' 
each other with a tiighf pull thru, do a I 
lac (P for W) solo u-eli down 100 in twi. 
steps, do a side two-step in LOD; ri 
back down RLOD In two steps; do a side 
two-Step in RLOD ending In OPEN po-
lacoip 1.00 

24-32 Fwd two-Step; Pwd Two-Step; Turn Away. 
2; 3, 4; 
With in,,ide hands joined do two Fwd two 
steps- torn away from pou-tner (M 1 fac e 
W P face) in tour steps making a compie',-
sid, to conse beck to piece 'ady to sun, 
pattern 0ge1n 
DANCE GOES THRU Tt,PEE T,M 
T;ow tart Bow and 170-r.. 
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'9IOUND DANCER" 	GYPSY ROSE 

OCT- 1973 
1250W. Gornette, locson, Az. 85705 BOOK -182 

Composers--Bull Jean Filbeit, 443 Swank Drive, Tollmadge, Ohio 44278 
Record--BELL '45-374 "Say Has Anybody Seen My Sweet Gypsy RoSeN 
Position--OP Facing LOD -- Opposite footwork, direetions forM except as noted. 
MEASURES----- --------:71— — — — — — — — — INTRODUCTION 

---(In OP facing LOD wait for piano roll then rnrnediotely start dance, do not wait for voice, use a st.ody even count). 
14 FWD TWO.STEP; FWDJWO-STEP. SIDECLO5E.5lDE.CLQSE- IiW_.REC; 

1-2.... Do 2 fwd two-steps LOD turning to face ptr on last two-step to CP;; 
3-4.... CP step side LOD 1, close R, side 1, close R; Dip bk on L twd tOH,-,-(NolcJ 2 cts), recover on R; 

5 --- 8 PJYQT,- .2k-; SPSORS TO SCAR; SLISSORS hiTCH TO SC?; EWJWO..STEP. 
5.......Pivot 1,-,R,- to end CP facing wall; 
6 ....... Scissor to SCar; 
7.......M scissor & W hitch to end SCP facing LOD; 
8.......Fwd two-step L,R,L,-; 

9--- 12 EWD T6Q5jP; YlN4; SIOE.DRAW,-,CLOSE. $IDE,CIOSE,SlDf. TCH; 
9 ....... Fwd two-step 101) R, L,R,-tuming to face ptr & wall on last step; 
10......Facing wall in CP Vine 100 side 1, XRIB, side 1, XRIF (W XIF); 
11 ......Step swd LOD on 1, drow R twd L,-,close R to 1; 
12......Swd two-step LOD L,R,L,-; 

13-16 SjDLCLOSE,stDE.TCH; (Slow) DOUBLE_PIVOTL-.R.-; L-,.R,; APART.P0lNT.TOGTCH; P3......Swd two-step twd RICO R,L,R,-; 
14-I5.. Do o slow dokle couple pivot in 4 stops to end facing wall in CP L,-, R,-; L,-, R,_; 
16......Step apart (M twd COH & W twd Wall) L, point R twd ptr (W 1), together on R to OP facing LOD, Ich I to R; ---------------------ARJ -A 

1 --- 4 FV]tQ_STEp. FWD TWO-STEP; Lth4; ROCX,RICOVER...; 
1-2.... in OP facing LOD do 2 fwd two-steps turning to face piron lost two-step L,R,L,- R,L,R,- to Bfly Pos; 
3.......In Bfly pos M facing wall vine 100 side 1, XRIB (W XPB also), side L, XRIF (W X1F); 
4.......Rock swd LOD,-,recover on R leading W under M's R hand ending in OP facing RLOD,-; 

5 --- 8 FWI) TWO-Sj ; FY/0 TWO-.STEP. VINE 4• 
5-6 ..... Do 2 fwd two-steps in Riot) 1,R,L,-; R,L,R,-turnjng to face ptron last two-step in Bfly pos; 
7 ....... InBily Pos M facing COH vine RLOD side L, XRIB, SIDE L, XRIF; 
8.......Rock swd RLOD on I,-, recover R,Lto end facing 'LOD (W does Rock,-,r,cover,-& ends facing diag LOD & watt); 

9--12 FWI) FWO.-$TEp- WALK L-.R. ; L-,R,_; FDCLQ5LF1 1).CLQE 
9.......Fwd two-step R, L, R,-(W two-step in front of M facing 100); 
10-If.. Walk fwd L,...,R,...,; 
12......Fwd L, close R to L, fwd I, close R to I (W turn 1/4 L on I,-, turn 1/4 1 step bk on R, close L to R) and CP; 13-16 TWO DELAYED (Fox-Trot) TURNS 

- STEP TURN-,SfDE.CLoSE; TURN..SJDE,CLO5E; 
\IJNL4; IPICH.SrDETCH 
13-14. . Turn I. on L,-,side R, close L to R; Continue turn I on R,-,side I, close R to 1; (End CP M facing wall) 15......Vine swd LOD side 1, XRIB (W XIB), side L, XRJF (WXIF); 
16 ...... Step side LOD on 1, tch R to 1, step side RLOD on R, tch L to R & at some time turn to face 100 in OP; 

- - end M 	- ------------------PART - 
1 --- 4$(OL[W,...,CLOSE. J0LDRAW,-.CLOSE VINE.-,2,-- 3.-.4-; 

1 .......Swd 1, draw 0 to L,-,close R to L (W walks R,-,L,-'twd 100 looking at M as she takes the second step) 
(M has arms extended as he does swd, drcw,-,close); 

2.......Repeat Meos I of Part B; 
3-4.... M vines 8 twd LOD with arms extended as in Bfly Pos (W does 2 fwd two-step twd LCD);; 

5 --- 8 S12LPRAQE. SIDE,jRAW..-. CLQ$E- 	 $J'IN MANEUVER; 
5-6.... Repeat Meas 1' & 2 of PART B & end in Bfly Pos;; 
7.......Vine LOD side 1, XRIB, side L,-; 
8.......M maneuver R, -,side 1, close R to L (W does LF spin in 3 steps to CP); 

DOUBLE------------------BRIDGE1) l --- 2 SLOW 	COUPLE PIVOT TO OP 1,- 	L jj-.; 
EPEAT --- A 

------------------BRIDGE 2 
)---4 SWD TWO-STEP- SWD TWO-STEP. DOUBLE PIVOT 1,-, R,-; 

1-2.... Two-_step LOD L,R,L,-; Twa-step RLOD R,L,R,-_; 
3-4.... Double couple pivot L,-,R,-;L,-,R,- to end OP facing 100; -- - - - - - - --  - - - - - - ------ - --- PART - C 

1---4 FWPJYIO-STEP; FWD TWO-STEP. S~J0R TIIRU. VINE APAPJ; 
1-2.... OP starting M's L ft do 2 twd two-steps prog 100;; 
3-4.... Scissor thru to L-OP; Vine apart in 3 steps,_; 

5-.--8 	 HER; FW() TWO-STEP; FWDTWQjp. SCJ]J; 
5-8.... Vine together 3 stops,-; in 1-OP do 2 fwd t 

9-- 12 REPEATMjj-4 p1 PART C 	
wo-steps to face ptr;; Scissor thru to OP; 

13-16 IV&MfKIMLZWD TWO-STEP 	 AfART — POt 
13-16.. Vinoiogeth,r in 3 steps,-; Fwd two-step; Lunge twd RLOD on L,-,recover R turning TA RF,-; 

Swd opart turning 1/4 to face ptr,-, point R twd ptr,-; 



DANCER" LEFT FOOTERS ONE-STEP 
Magazine 

	

%Y~S/ 
	 NOV— 1973 

1250W. Gomette, Tucson, Az. 85705 BOOK — 183 
Composers--Bruce 8. Shirley Johnson, Santo Barbara, California 
Record---GRENN 0 15018 
Positon—INTRO: Open Facin M facing wall. DANCE: SCP both facing LOD; 
Footwork--Opposite throughout, directions forM. Mon starts nearly all movements on his LEFT FOOT. 

T-4 WAIT; WAIT. APART,—, POIWI,r; TOGEThEIjto5 1EOVL$1, 

	

1— 	

—; 
4.... Wait 2 measures;; Then do a STANDARD INTRO to SCP facing LOD;; 

5- --6 BAL FWD, STEP/STEP, BAL BWD, STEP/STEP; TWIRL, 2,3,4 (to SCP); 
5 ....... Start L ft & do a two—step balance fwd,twd LOD ,Stcrt R ft & do a two—step balance bwd,to RLOD; 
6.......As M walks alongside with 4 steps starting I ft, W makes 1 RF twirl in 2 steps to assume SCP & walk fwd 

LOD 2 steps; 
-- — — — — — — — — — — — — — — — — — — — — — — — — -PART - A 

1----2 WAL.K,2, 3,4 (Face); SIDE1CLOSE,SIDE,CLOSE; 
1 .......Start L ft & Walk fwd (LOD) 4 steps turning to face ptr on 4th step & taking CP (M's bk to COt-I); 
2.......Step to L side (LOD), close R ft to I taking wgt on R ft, step again to L side LOD, close R ft to I taking 

wgt on R ft & turning to SCP; 
3---4E..T MEAS 1-2 ABOVE-- except to end in CP M's 6k to COIl. 
5 --- 6 BACK IN,2,3,4; SlDECLOSE,SlDE.CtO; 

5.......Start 1 ft & walk bwd twd COH (4 short steps); 
6.......Do 2 "side—close" steps in 100 starting 1. ft as in measure 2 above; 

7---8 WALK OUT,2,3,4; SIDE,CLOSE,SIDE.CLOSE (To SCar pos); 
7.......Start L ft & walk out twd wall 4 short steps; 
8.......Do 2 "side—close" steps twd LOD starting L ft as in Meas 2 except to and with I hips adjacent (SCar—Poe) 

M facing RLOD; 
-- — — — — — — — — — — — — — — — — — — — — — — — — -PART - 

9--10 BACK UP,2,34(Face); SDE,CLOSE,SIDE,CLOSE(To Bjo); 
9.......Start 1 ft 8. walk bwd down LOD 4 steps, turning to face ptr in CP during the fourth step; 
10......Do 2 "side—close" steps in LOD starting L ft as in Meos 2 to and Bjo Pos (R hips adjacent) M facing LOD; 

11-12 FWD,2,3,4 (Face); SjDE.CLOSE, SIDE,CIOSE (To SCP); 
1 1 ......Start 1. ft 8. walk fwd (LOD) 4 steps turning to face ptr & taking CP on 4th step; 
12......Do 2 "side—close" steps in LOD starting 1 ft as in moos 2 to end in SCP facing LOD; 

-- — — — — — — — — — — — — — — — — — — — — — — — — -PART - 
13-14 WALK FW,2.11JRN, POINT; WALK BACK,,ThRN.POlNT 

13......Start L ft 8. walk fwd in LOD 3 steps (L—R—L) turning in twd ptr to face RLOD during 3rd step to assume 
1—Open pos, point R toe fwd to floor & RLOD; 

14......Start R ft 8 walk fwd in RLOD 3 steps (R—L—R) turning in twd ptr to face LOD during 3rd step & assuming 
SCP facing LOD, point I toe fwd to floor & LOD; 

15-16 BAL FWD,STEP/STEP, BAI.. BWD,STEP/STEP; TW1RL,2,3,4 (To SCP); 
15-16.. Repeat Measures 5-6 of Introduction;; 

ENDING 
1---2 WALK,2,3,4; TWIRL,2.ACKNOWLEDGE,—; 

NOTE: 	Since this dance is an excellent "first" couple dance, it is suggested that you do not use the complete dance 
on the first teach. Eliminate Part C and do Part B twice giving a sequenc. of ABS AB8 ABB. When dancers feel 
comfortable odd Part C & use normal ABC ABC ABC sequence. 

AS A MIXER: OnMeos 16 "TWIRL W TO No PARTNER" 



DANCES BY OHIO CHOREOGRAPHERS 
LASTING LOVE 

By Bob & Peggy Frey - Harrison, Ohio 

COMPOSERS: Bob & Peggy Frey, 105 Joyce Ave., Harrison, Ohio 	45030 
RECORD; warner Bros. Pecords 7-28963 (CCA 3255s) 

A LONG AND LASTING LOVE 
FOOTWORK: Opposite, Directions for Man 	 Lasting Love 
RHYT}i14: Foxtrot 	EZ INT LEVEL 
SEQUENCE: INTRO - A - A - B - A - A - B - A(l-1O) - Ending 

MEAS INTRU 

1 - 6 WAIT; WAIT; 	WAIT;. '.'JAIT; 	APT,-,POINT,-; WG,-, 	UCH,-; 
1-4 in op fcg poa wait if ineas;;;; 
5-6 step apart L,-, point A,-; step tog A to cp wall,-, 

touch L,-; 
7 	11 FULL BOX;; VINE 3; PICKUP,-,SIDE,CLOSE;  WALK,-,2,-; 

7-8 cp fcg wall fwd L,-,swd 	,c1 L; bwd 1,-,ewd L, ci A; 
9-10 swd L,-,XRIB, swd L; XRIF (W XLIF) stepping toward 

lod picking up woman to cp lod,-, swd coh L, ci A; 
11 cp lod fwd L,-, 	fwd R,-; 

PART A 

1 - if ?,'!D,-, RUN,2; 	FWD,-,R(JN2; TWO 12FW2 TURNS;; 
1-2 cp lod fwd L,-, 	fwd A, fwd L; 	fwd R,-, 	fwd L, 	fwd R; 
3-4 fwd L turning if,-, swd R continuing turn, ci L 

to cp nod; bwd A continuing if turn,-, swd L. 
ci R to cp wall; 

5 - 8 WHISK; WING TO SCAR; TWINKLE; TVINKLE MANEUVER; 
5-6 cp wall fwd L,-,swd A, XLIB (W XRIB) rise & turn 

to scp lod; 	fwd diw R,-, 	fwd L, 	fwd R(w fwd L,-, 
fwd A starting around H, fwd L on around to scar); 

7-8 fwd L,-, swd A, ci L blending to bjo dic; fwd A,-, 
swd L, fwd & around P blending to cp nod; 

9 -11 TWO RIGHT TURNS;; WALK,-,2,-; 
9-10 bwd L turning 	rf to coh,-, swd lod A, ci L; 	fwd P 

turning Z rf to lod,-, swd L, ci R; 
11 cp lod fwd L,-, 	fwd R,-; 

1-4 

5-8 

LEFT TURNING BOX;;;; 
i-if cp lod td L turning 	if to coh,-, swd R. ci L; 

bwd R turning 	if to nod,-, swd L, ci A; fwd L 
turning a- if to wall,-, swd A, ci L; bwd P turning 
if to cp lod-, swd L, ci R; 

FVD, - , RUN 2 	ONE RIGHT TURN; SPIN TURN 	HALF BOX 
ba 

BACK; 
5-6 cp 	fwd L,-, 	fwd A, fwd L; 	fwd A turnin g rt to 

Ic wall,-,swd L continuing rf turn to cp nod, ci R; 
7-8 bk L piv rf,-, 	fwd P cont piv & rise, rec L ending 

cp lod; bk R,-, swd L, ci A ending cp lod; 
REPEAT MEAS 1 - 8 PART B; 

ENDING 

FWD,-, RUN,2; HALF BOX TURNING RIGHT; TWIRL,-,2,-;  c' T r 1: 	1 	A I 	A, 	¼ -. 	 - - — t ?u.Lrlr,-;  
cp 
to cp wall,-, swd L, ci A; 
swd L,-, XRIB as W twirls R,-,L,-
L arm,-; swd lod L,-, draw R to L, 

7prt T-,-- po1 rl t T t&d. ptnr, - : 

iwu £i,, LWU £(, IWQ fwd R turning rf 

under M's raised 
ci R; 



MORE ROUND DANCES BY OHIO CHOREOGRAPHERS 
SUNNY SIDE OF THE STREET — A URDC HALL OF FAME CLASSIC 

By Leo & Peg Landoll - Stow, Ohio 

P .JR&O1JND DANCER" SUNNY SIDE OF THE STREET 
Magattie 

APR- 1974 
125O. Gnte, Tucson, A t. &5705 BOOK-186 

Conipo on--l.a & Peggy Loralgl. 1743 Ritchie Rd., SIns, OIIIO 44224 (216-688-4829) 
Rsco.d--I.0 .A VIC'IOR 1 479911 "On The S.e'ny Sile 01 The Str.t by lannry Dost.y 
Po.illo & Faoi.eoik-- 81ly M lacin4 onil -- Opposite fotw,,k throoghoot, airecsioan for M. 
MASUS 	---- 	— 
l4 WAI1 PUSJ4/SI 	OQj1V(I 	KfjliIy W.Il) 

1-4 .....,t 2 M.o lily Wall1; In lily W1f punk olliT 	it stop side 100 on, I taking the leading han.h & laweong the 
trailing hand,, book II over I. stank'g a IF tsstn (W RI'), r,I.as. the high Irot'd, M's I (W's RI n,oi,dol eye conlact 

long an pon.'ble & swinsI 3/4  ending In IOP-RIOD agt on ft.-;  8, L-.bn ft turning IF to lily Wall,-; 
-.--s 	 SJy. 	F ;  P 	lDEQO 

5--B....Sane as M.as 3-4 oF intro twice. 
JK 

- - - - E-A R I - tk - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - 
DOWNBEAT 	PUSH (on downbeat of eacic psals off ft I ct) 
l4FWD 	 FQ..LQcJ3JN I (LOPk-;  Bt(,CLOSK.C(0Sf 

fl.IkdL SIQ 	J8i13H (015-Lot));  
Fad I. lion to OF LOt). lad 1 checL in bk-to-bk pan. XLII In solo iishtwl, side 1, 

2.......Fad I In face. to.-ioce pot wren actendec, IonIc RIB. foal I caking 1/2 solo IF 1W RI) ton, to IOPRt0D,_; 
3-4.... lkI,cIoneL,bkR.cloneIlkRtornLF,nld•LtaQP_t.OD,f,dR,br,hlf.adoowgt; 

S--8 FIQIiDJ.8PPj 	jgJ0F1ARE. Q jj.FRONT(Cltang. Sid.e),j (lily Wall);  Vj; 
3fD(0P-L0D) 

5.......XIIF, side 1, XLIF nb.n)irg sides to LOP-LOfl, flare ft profaning tO d,onge bl.1 
6.... 
 ... 

XRIF, side I, XRIF peogrens.ing 100 & cna,ging 	to OP-Lot). liars I to lily- Wall; 
7......... 	I., XIII (boils), usIa 1, XRIF preparing to pinor; 
B.......CP-RIODpivatRf L,R, twilL, fnnIftIoOP-LOO(WpivolR.L. bbRtuningRF. fail); 

9--16 fE9.1 W.,Sj-- and CP-LOD 

TUL : 	CLQWtO 
Ford I turni72 If to CF 1100,- .siie B, clone 1 

2.......Ii. ft IcOn 1/2 IF to CF 100,- ,sndo i close I; 
3.......Fool I torn 1/4 IF to CF COH,- ,rock side I, ,wcos'.e Ito SCar 100, 
4.......BkR,-,pointItoRtODinmo4fi.d5CP.; 

(-SCP)-Lj5T —. 	 CJ JQ 	QJ2; ROLL.2.3.4 (CP-I0D). 
5.......XLI' (bai) Pa kCP-LO) ak. ,'sgt leav, a crossed !n bk,-,Pwist IF IttItI crossed in hI, this I. nsaetly a torn 

of the band looking 1100,-;  
6.......Side 1, clone I., lord ft to LOP-LOD, swing I Fwdm 
7..  ..... Kick I Ink 8100, wok. LI solo lam to OP-aLOE) siting on ft helps turn, Ink I, Ink R 
B.......Roll 1-)/2 IF L,R,I,R ,aCP-IOD (Ill  toll IFI, L,R,L adjuit lasi slop to accowr,odete M's roll); 

9--16 17. 	- end lily-Wall. 
9-I5 ... Steno as ,e.annre. I- bt Fact B. 
16 ...... RoIl 1-3/4 RF slightly across LOD to taco toll n lily on l,nt tt.p (W roll acrnon 100 r,saising3/4 IF ton to bc. 

COH R,I,R, clone I); 
- ----PinRT-C  

l---4 SU2R 	NT LOD1A3BAWP; 	 (Pd A4LREC; jV0L2.APART.RRC 
(Bfly-COH 

In lily-Wall side 1,-, point P to 100 thnn b.tween pirVdtonr ft bIn, snap ln place i 
2.. .....Hold. s'ep I/k in place, irrip dOe I, XRIB;  
3.........p side 1, XRII. rook open I, r.0000r B to 8fly-We11 proposing to pivot IF; 

In lily pivot RFIa 111,-COIl 1,1, rack apart I, roonver 
8 Jo 	L1kQQ_1kP 	 RSLJWIN fIRLc' PjLL.PELR (CF-Lot)) 

5-7.... Repeat creator.. 1-3 PART C accept U facing COIl;;; 
B...... .lily pivot i In lily-V/all 1,1, rock apart 1, r.oncss P tunsing IF to CP-L00; 

9- -12 	 TLJRNj 	Coc)J.K- Td_LCLQJCj,Qf. Q(RRC (CP-Wglfl-;  
9.. . - Ford I. t,.on It, side Ito l(o 1100-cot-i. Ink I,-; 	

jK . 

10... - Fwd ft outside W I.-IF, side Ito SC0, RIOO-Wnll. he 
I l-t2.. rwd (torn, IF 'n CP-I0O. don. O.R. hI, I, clot. In Dip Ink 1. ,rccov,r tu.rnlng IF to CF-Wall.-; 

13-16 LQNG-SC)BEHlND lDE: FW,JRUSH STEHOW. STHOL.5jj,.CI0SE; EW0,5TEP.HQ1Q.J)1; 
13......Side I long;,9 100 to RSCP-RIO0 h 	-- ,XRIB (boils), nh. L 
14 ...... Ford Ito OP-tOO, broth I ford ro srgt, in piano I. hold; 
15-16.. In place I, bold, side I, cIa.. 1; Ford L, ,, place 8, sold, pth nic a I Otto, ttart PAIl A 

-P!.-_LYAFJA1lOF4- ........................... 
I----4 T.QN.L-.-. SI0FJC1O5E U 	JQCjEJRN 

1 .......Ford I mokng nba IF tsr,, in CF to RICO, , - , silo I/clot. I; 
2 .......11,1 torn IF to CF-Wall, side I/closeR, turr' IF o,, Ito CP-COH, rods side Rj 
3-4.... Re-caner Ito SCor-IQO, bIn R,L,In- Point Ito ILOD modiKs,d SCP, ,XlIF(bath(to RSCP-100 wgt on I,-; 

5- --B TWlSL- SB)E, CLOSE: LQ (WIN K)cLikLN. lLL.&Ql,u2;  
5-8. 	Dencrlptions the torn, on identico[llg,,r.s In Port 	forI. in roes.) end with 2 toed two-step 1,1 

'-' 
9--tb 	 ,5Jr8_PLA4I 	VAklATlQ( -- end lily-Walt. 	

CP-t0D 

9-I5... Son,. as Mien 	PART B VARIATION. 
lb ...... Conrinoo 1-3/4 IF roll slightly anna., 100 1,1, ford 1, fad I talon. pin lily  Wall (W contInue roll acm,. 100 

esoklng 1-3/4 IF tarn oral focleg COIl 1.1, side 8. XLII); 

13 	fl7V-IN4. SthnYo9:tAN:-5TEF/POl 
1-2 ..... Twisty one 8 to BiG.-  100;; 
3.......Pan I clocborl.. to Cl-Wall.-, in place I/poInt ft to 1100 (W ion 1 CW.- .1/paint 1)i 

.i-c-,A --YM -..JAQ - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - 



DANCES BY OHIO CHOREOGRAPHERS 
ONE LONELY NIGHT 

By Mary Anna & Bill Copeland - Shadyside, Ohio 
- 	 ROUND DANCE INSTRUCTIONS 

C

JULY1974 

tie PubIhad Mor*hty at 976 Garnet Ave., San Diego, Calif. 92109 

ONE LONELY NIGHT 
8y: Bill & Mary Anna Copaland, RD#1, Shadyside, Ohio 43947 
Record: Decca #732471 - Bert Kaampfert 
Position: CP feg LOU - opp fvwk 
seas. 	 INTRO 
1-2 	WALT: DIP BK-J REC -: 

Wait one mess in CP feg LOD then Dip bk on L,.. ,rec fwd on R,-; 
PART A 

1-4 	FWD.-RN12: FWD1-.RUN,2; tR.N k L.-.SID.CLBK TO 5J.BK2; 
1. in C? fcg LOD with reaching action step fwd slo L,-,run fwd 

quick RL; 
2. Reach fwd slo R,-,quick run fwd L,Lt; 
3. Slo fwd L trn 12 k to fc COH,-,cont LF tm to Bjo fcg RLOD 

with quick sid R, ci. L to R; 
4*  in 5jo feg RLOD back up slo R,-,quick L,R; 

5.8 	 Wall) -,S1P.L VINE 4: PLV.-.2,-: 
5. In Bjo pos step bk LOD tmng R' slo L,-,cont it? trn with quick 

aid it, ci L to it; 
6, Cont RI trn and step fwd twd wall blending to CP slo it,-, 

std L, ci. R to L; 
Do quick vine down LOD s14 L,XRIB(WIB),sid L, XRlF(WXI?); 
Do slo it? couple pivot L,.,R,-; (end CP fcg LOD) 

REPEAT PART A 

1-4 	FWL) -SJ,D CL CtOSS/cK(B1gL-1CROSS.S1D; FWD,LKDLK?WD.2,31.; 
1. 	 in CP lcg LOD step fwd sb L,-,step sid it, ci. L. to it; 
2. Cross RIF(WX1B) to Bjo chekthg action,-,XLIB(WXiF),std it; 
3, in Bjo feg LOD step fwd L. lock RIB, fwd L. lock RIB; 
4. Fwd LOD L,R,L,-blending to C? on first fwd step; 

5-8 
. in CP feg LOD step fwd sI.o R,-,std L, cl it to L; 
Cross LI?(WXIB) to Scar checking ectton,-,XR1B(X1F), sid I.; 
In SCar fwd it, lock LIB, fwd R. lock L1B; 

8. ?vd LOD R,L,R,- blending to CP on first fwd step; 
*NOTE: Use contra body positioning while in Bjo & SCar for above, 

1-4 	RUN PWD..23.-.: FWD.2..3- 
I2 	VU)_Wl1L NAJ.J,Z.i,-: Cltj SAUtS U Diu 
I. In C' fcg LOD Run fwd L,R,L,-; 
2. Take small steps fwd R,LR,- while twirling W it? one complete 

tm to bjo Tamara M feg LOD (W put L hnd behind her back on 
her right hip & M places his it hnd in Her I. - while M's L & 
W's R hnds are held high to form window"); 

3. In Bjo Tamara fcg LOD both wheel fwd one half to and M feg RLQ) 
L,R,L,-; (Wheel is RI) 

4. Dropping M's L & Ws R hnds while retaining M's it & W's L hnds 
chg sides R,L,R,- (M places his L hnd behind his back on his 
it hip & U puts her it hnd in his 1. while raising the other jnd 
tmds to form window" - end Bjo Thara P1 fcg LOD); 

5-8 	WtEEL ftP' HALF23.: UNW1NTO FC.2.3.-: SCIS SCAR.-: SCLS B1O.- 
5. In Bjo Tamara 1g LOD wheel fwd held L,R,L,-; (end Mfcg RLOD 
6. Drop M's R & W's I. hnds retaining M's L & W's a hnds M tmns 

LF (w RP') R,L,R,- blending to CP fcg LOD; 
7.8. Do two progressive scissors down LOD;; 

Seq: 	INTRO - AA-B-A-C-C-B-A-Endirig 
End: 	RTJN,2,3,; RUN,2,3,-;  Twd COH SIDE,CLOSE,SIDE,CLOSE; SWD CORTE-- 

CP P1 fcg LOD run fwd L,R,L,-; R,L,R,-; to COH side L, close R, si.de  L, close R; 
Swd Corte on L to RSCP fcg wall-- 



DANCES BY OHIO CHOREOGRAPHERS 
SOMEBODY'S THINKING OF YOU 

by Lou & Pat Barbee 
Delaware, Ohio 

SOMEBODY'S THINKP4G OF 
- is eas, YOU 

By Lou & Pat Berbee, Coltbua, Ctio 

MMM& DITRO-CP  X fog vail; DANCE-OP 14 fog 1.01). Opp ftwk; Dfr.ctians for 14 

1-2. .In C? It fog vail wait 1 asia; Sin. L,tth B to L,.id. R,tob 1. to a; 

13.. .Bide L,tv R(V piokup a.' L to C? X fog D),fWd L,tw R; 
:::4.. .Slov rook twd L(W rock bvd R),e1or r.00vor & oli.ak bwd. R,-; 

UNCZ 
1-4 (cP L()Y'6D rJO-$1'i Pill) 5'W-SPj_L TYtN.-,SIDE.CLCsZi 1. T.-.5IDS.CLOSE; 

1-2. .In C? to 2 f'wd tvo..tepl tvd LCD L.,R,L,-I R,L,R,- 
7. .,Stop ti4 1. trng 1.? tvt 0c,-,eitte R,oloa. 1.; 
4...St..bwRoontinuetrng1ztvdva11,-,.in.L,o1oseRtoLJOM fog LO1); 

5-8 Bio L.0D)C1.-.RCOV,-; s1) 5V0-SBP; ROCX.-,RU)QV.-; TtD 5W-ST; 
5 ... In Bjo 14 fog LCD rook fad L(W bk R),-,r.00var bk R(W tad 
6.... bad two-atep L,R,L to 0D(W fad two-step R,L,R),-. 
7...BtilI in Bjo rock bad R(W fad L),-,turoing to SC? mcovsr fad 1.,-; 
5...In SC? one tbru two-atsp R,L,R(W L,R,L).-; 

9-12 (SCj.,)SIDE,CQSE.S.-; S1D,CLE.CRQS3,- (B.lo)WS U,PilD l;  
.Starting fog vail step sad 1. LCD,cl 2 to L,It XLIFW IRIBStO SCAB fog RIOD,-; 
.Svd R RDOD,oloss I. to R,lt XRDF(W X.11B to BJO fog LCD,-; 

119B' Do not progreee on Sciaeoe 
.In Bjo fog LCD f'wd 1, look RIB,tvd L,look RIB(W bk R,lk L12',bk 2,1k LX?); 

1? ... Pvd LCD L,-,turn to face vail fad B to 100S&-CP,-; 
13-16 (1,oces-cj')RQCE.-.REC0V.cS; RO.-.RC0V,CRS; (Limp)SIDEBD.SXVS.BlJD; 

WLI.1,- ,PICKUP. -, 
13 ... Looa. -1? fog atil A sad 1. tad LCD,-,r.o on B tad RLOD,XLIP tad RIZ!,(W  XiI; 
1k ... Rk sad B tad RLOD,-,reo on 1. tad LOD,XRIP tad LCD(%.' X I?); 
15.. .CP H fog vail a a1it liaping &otlon tad LCD step sad L,behind R,evd 1., 

	

behind R(W uwit B,tehind 1.); 	 -. 	- 
16...Waik fad 1. to $CP,-,twd R(W tad R,-,pic)cup on L)to CPN fog LCD,-; 	-- 

17-20 C? x)7JD Qi filL 	-STBP; 1.  V.-.SXD.OLCE; 1. T1S.-.SIIJB.C10SE; 
17-20. Repeat action of Mis.. 

21-24 Bo L0D)BOCE-,RECOV,-I W1) lilO-Sl'EP; ROX.-.R?0V.-; TKRCJ 740..ST'(C? Wail); 
21-26. Rsp.at action of Mess 5-8 ending C? It Log vail;;;; 

25-28 (Wbi,c)YD-.SflIBtg SQ?).ROQK (Wing) 	-.Dtp',DCE(W acre5 to  sat); 
t0n.z Ie1szk to  SCP ws.ii X'IC.-.TRs.p'.m1 cx 	-.BR.cL( roliXi? t Bf1_y; 
25 ... C? vail fad L,-,swd B trng to SC? ding fcg LCD & COB hook Li) of R(W houk 

RID); 
2. • .Sa&ll step fad LCD R,-,draw 1. to R,toh ii 11 usda W across in front to S)AB 

(w steps L,-,R,L); 
27. • .In SCar Step tvd LCD on L,-,M sad B tad 1.01) trng) LI slightly arod V & 

lasv. lag .ten&e4 trc.g LI on ball of 2 ft to SOP fog vail,fvd L(W steps 
bk R,-,clo.. 1. to B trog on b.eis,fvd B in SC? tvd a*i13T 

28.. .Fog well In SC? It steps amail step fad eheoking on R,-,bk L,oloss B as he 
roll. W across in front of his(W steps L,-,R,L); 

29-32  (i.-op)caoss.-.srn.ci.1 (pp)tosS.-.sIs.CL; vU12 	CTPQT.2.WIDL.21 
29 ... 3r.&.ng to L-C?(M'. 1. a. '. B bends nLt)XLIP(W XRII)tvd BLCD,-,.wil B twit 

RLOD,oioea 1. to B; 
30 ... Chg hadsMa It V's L)to OP fog LOB Xfl1P(W X.LIP),-,.vd 1. I.0D,c1 B to 1.; 
31 ... Blen.d to OP yin. ovd, L,b.hind R,.vd L,thru B; 
32.. .Dc a % B? pirot L,R to and fog WD,valk L,R(si V tvirls B? IF tad LoOD 2,10; 

I14T - 	- WiE - E1)INQ 

	

1-4 (C? LOD)PVl) ?ilQ-$T; ?."D t%It).sT 	hVD.-.B-I RE BWD....PACE Oj 
C? do 2 fad tvoot.ps twit LCD L,R,I.,-; 2,L,R,-; 

3. ..Rook fad L,-,r,00,r bk B,-; 
k...Rook bad L,-,fad B twd wail,-; 

5-8 TBWC ?OS; 	IDC N0-ST; IB1 VL- 
P Wl Do 2 RI tong tvo-st.pi L,R,L,-; R.2R ; to .-enr -f

; 
og  wall,-; 

7-8..Tvirl pin. 3 stow steps & bk;; 



DANCES BY OHIO CHOREOGRAPHERS 
A PENNY THOUGHT 
by Leo & Peg Landoll 

Stow, Ohio 

A PE)IY THOUGHT 

Composers: Leo & Peggy Landoll, 1743 Ritchie Rd.. Stow, Ohio 46224. (216) 688-4829 
Record: 	Hoctor H6608 The Very Thought of You 
Sequence: 	Intro. A A BR 

1-6 	(OP-Dw) WAIT 1 1ASafr,1  PT,PN MANU.SPN TEN 4; 
1-2 	OP-DW wait 1 meagBk L,-,pt R,-; 
3-4 	'Pad R trn RP,sd L,Bk R CP-RLOD,-(W-spn LI L,R,fwd L,-)$k L piv RI, 

Pad R rise (V brush R to L) rec L,Bk R strt LI tm Plod CP-DC (V last 
tp fvd L btwn M's feet) 

PART A 
1-4 	BE(HNGE),-,-,-;HOLD,TRN R,SD,BK(BJO-DWR);sx(WICE),-,-,-;HOLD,REC,SD,XIF(SCP-DC); 

1-2 	Cont IS tm tAr C041 Bk L,-,-,-(W-Fwd 6 .4 R trn LI to LOD.-,XLIB in hnge 
poe look L,-).Hold,r.c R trng RY,sd L,bk R BJO-DWR(W-Rec R trng RP,sd L 
cont RI tm, fwd R.I. DC); 

3-4 	Bk L trn LI to Wall,-,-,-(W Fad & ad R tm LI to RLOD.-,XLIB in hnge poe 
look L,-);flold,r.c R,sd L, XR!P SCP-DC(W Rec R Cmii RI to COH,ed L in 
hover action,sd R,XLIF to SC); 

5-8 	SD/XIF(LTO) ,HOLD, tNC FISWrAIL)xLIB/SDiOLI7fwD/LE,HOLD,PwD/UC,HOLD; FWD ,RX SD, 
EEC (BJ0)FWD(CP) ('luST VINE)SD,XI1,SD,MANU(CP-RLOD); 
5-6 	Qtick tvi.t Sd 1./flIP *JO-DIl(W .4 R Cm LI to RLOD/bk L) ,hold,XLIB chou sway- 

ed R 5JO-LOD,hol6flwd L/XRIB,hold,Pwd L/XRIB,hold; 
7-8 )Fwd L,rk ad R,rec L RJ0-DC,PwdlP-Wa11ö L SCAR,XRIB.gd L,XRIP menu to GP-DWR; 

9-1 2 SD, CLOS , BK(CP ELOD) ,.,eJTCE  BE CUE; £IAIRPIN)PIV , - ,R/L,PWD(BJO-DWR) ;REC,TRN L, 
FWD,C.OS(CP-DW); 
9-10 1/2 HX Bk CP-RLOD ad L,clós l,!) L,tch 6 chk Bk R,clos L,fwd R and 

chk CP-RLOD,-; 
11- 	Hairpin bk L piv RI to DC,-,fwd R/L,R curv RI to BJC-DWR(W-Fwd R piv RI, 

-,ad L/Bk R,XLIB #nd chk)c L,Bk L trn..J..F,sd 6 lad L,clos R -DW; 

13-16 	D(CP-LOD),-,SD,CLOS;MANtJ(-PLOD)e.,SD,CLO5;SPN TRN;BE,-,SD,CLOS(CP-DC): 
13-14 Pad 1. to CP-LOD,-,ed &,clos LIad R (-RLOD,-,sd 1., cia. IL; 
15-168k L piv RI,-, fad R Cl LOD & ris.,rec L;n IL CP-DC,-,sd L,clo. R; 

REPEAT A: WAS 16 BE CHX,-,RZC(CP-WALL),CLO; 
16 	Bk IL & CUE CP-LOD,-,z.c L ewal RI & ris.,clo. R; 

PART 8 
,1\4 	XI8.CHK/SD(SAILORSHFL).XIB,CHE/SD;RK BE(SCl),REC,SWVL,2;(PALLAIjAY GRASSEE)t./P,L, 

RJL,R(SCP-RLOD) ;RX BiC,REC(cP C0R) ,SD,CLOS; 
1-2 	XLIB SCP,sd R 4 chk Cl-wall/sd L,XRIB RSCP,sd L 6 chk Cl/sd R; Rk Bk I 

SCP-LOD.rec R,ewvl fad L,R(V start pkup on last stp); 
3-4 	Chassee trig LP L/R,L,R/L,R SCP-RLOD;Rk bk L, rec IL CP-COH,sd L,clos IL; 

5- 	REPEAT 1-4 PART B(START CI-COM MOVE ELOD END Cl-WALL) 
9-12 SD,TCH,SD,TQI;SD,ZIF,SD,TCR; VINE RLOD;SCIS THRU(SCI-LOD); 

9-10 Sd L,tch R to L,ed R,tch L to R;.d L,XRIF(both XIF),.d L,tch IL to L; 
11-12 Vine ad R,XLIB(both X18),sd R,XUF;Scie ad R,clos L,XRIF SCP-LOD,-; 

13-16 TRNG 2 STP;TRNC 2 STP(CI-WALL);1/2 BX;SCIS HK(CHAIR); 
13-14 Sd L,clos R,bk L CP-00*4,-;sd R,clos L,fwd R Cl-Wall,-; 
15-16 Sd L,cloe R,fwd L,-;sd R,clos L,XRIP and chk in chair poe,-; 



DANCES BY OHIO CHOREOGRAPHERS 

ç '9LOUND DANCER" 	ABBADO 
agaz ie 	

(VOCAL) 
1250 W. Gornette, Tuc0, Az. 85705 	(SEP - 1976 -- BOOK 214 Composers--Bob & Velma Burtner, CircIeviIe, OH 

Position__INTRO: SCP Facing RLOD -- Identical footwork as noted, otherwise opposite. 
Record--AT [ANTIC 145._ 33 1 0 I Do 'Etc, '---ABB,4 

MEASURES ------------------------------------- IN.F 
RODUCTION 

-' Point.; SMan. ,2 ,3, -; 

	

1 	....Semi RLOD FWD L,-, Hook R in Front of L,-; 

	

2 	.W around H In 4 steps (unwind) CP LOD; 

	

3 	L (W ON R),., Pt R TWD Partner (WL),-; 

	

4 	. .M maneuver R,L,R,- (W LF Spin) CP RLOD; 

-----------------------A  

	

1--4 	
PIVOT,.,2,: (CP LCD); (SCISS SCAR) side close. FWD, lock; FWD,-, Side. close (BJO) (FEATHER CP LOD) FWD,jtii2; 

	

1 	.Back L (LOD and WALL),-,(RF 1/2 FWD R LOD,-; 

	

2 	
...Side L CON, close R to L, FWD L SCAR, lock R behind I.; 

	

3 	.FWD L,-, side R, close L to R; (BJO) 

	

4 	(FEATHER) FWD B30 LOD R,-, FWD CPL, FWD R; 5---8 GOUCH02 	.s67$ CP LOD; DIP 	-, REC.(Wal 	; Oick DOuble Pivot  to
, 	

, 	
RLOD,

5-5 CURVE FWD L CHO (R,   	sei 
cutL 

 
over R), continue movement 8 counts total CP LOD 3,4;5,6,7,8 

	

7 	Back (RLOD) L,-, RECR.- (to wall); 

	

8 	Pivot 4 Semi RLOD 

	

9--12 	 SCISS SCAR side, close 1  FWD. lock; FWD,-, Side. close (BJO); iHFRCPD fl 2;  

	

10 	Side L, close R to L, XLJF of R (WXTB SCAR,- lock R behind L; 

	

11 	FWD L,-, side R, close L (8.10); 

	

12 	(FEATHER) FWD 5.10 RLOD R,-, FWD CP L, FWD R; 

	

13-16 	COUCHO,2,3,4;5,6,78 CP RLOD; DIPLOD.... Rec. SITh 	WD.23.4op; 13-14 CURVE PWD L WaIl(W back R), lock R In Back of L (N cut L over R), (continue total 8 counts CP RLOD) 346,6,7,8; 

	

15 	Back LOD on L,-, REC RLOD on R,-; 

	

16 	Left 1/2 
 on 1. Semi LOD, FWD R, FWD L, FWD R (open) (Ending run 4 to SCP) 

-------------------
S.  

	

1---4 	
close,- back close; FWD, lock, FWD, FLARE (SKATEJS LCD); 1,-,Thack, close (Wki&tjT 

	

1 	....FWD L. lock R back of 1, FWD L, Flare left face (N RF) LOP RLOD; 

	

2 	•. . .Close R to L,-, back L, close R to L; 

	

3 	.... FWD L, lock R back of L, FWD L, Flare left face (N RP) skaters 

	

4 	. . . .Close R to L,-, back L, close R to L (N back R TCHL 10k); 

	

5---8 	1/2  box (identical); Turn,-, side, close; WHISK FWD,-, side, hook; Wing to SCAR RLOD 

	

5 	1/2  box (identical Skaters LOD) FM) L,-, side R; close L. to R; 

	

6 	1/4  turn to wall R,-, side LOD L, close R to L; 

	

7 	(WHIsK) FWD wall L,-, Side RLOD R, Hook L behind R 

	

8 	(WING) FM) R turning 1/2 R.F SCAR,-, Touch L to RI, (N center FWD LOD R close L,-); 

	

9--12 	(Telemark Semi RLOD) turn, turn, FWD,-; (Fall-away) FWD RLOD RISE1  recover-; (Slip Pivot) BJO LOD back, turn, FWD,-j 1/4  to wall Cr turn, 	close,..; 

	

9 	(Tele) fold L to Seal RLOD, close R to L, FWD L,-; 
10- (Fall) FWD R RLOD, FWD rise L, recover back R,-; 

	

11 	(Slip) backward LOD 1/4 L face on I, FWD 1/4 L face on R, FWD LOD on L,-; 

	

12 	1/4  IIF to CP wall R, side LOD on L, close R to L,-; 

	

13-16 	Vine 2L; 	 _CPLOD; Pivot,-; 2.-.-3  .-4,-; 13-14 Standard Vine 8 CP LPD 

-------------------------------------------
Ming  (Semi LOD) FWD,-, hook,-, (N CCIVUNWIND MAN), 2.4CP-RID; Ap,_, Point-; Sj1i 

aneuver; (Semi Center of Hall) FWD,-. hook,-; (N CCW wind),,3,4; DIP back on 

-------------------------------SEQUENCE 
Intro-A_B_Intro_A reas I thru 6 -Back RLOD on L,-,Recr. (Semi RLOD),_; Run RIt)fl,2 • .,4 tr Open; 9  to Rt0D-A-Endrig 



DANCE RHYTHMS ARE ADDED 

BOLERO 
Sleeping Beauty - Brent & Mickey Moore - 1993 
Maria Elena Bolero - Palenchar - 1996 

CHACHA 
Folsom Prison - Peterman - 1970 
Carmen - Walker - (Samba/Cha) - 1976 
I'll Be The One — Jabour — 1987 
A Beautiful Time - Gilbreath/Dollar - 1989 
Sea of Heartbreak - Wilhoit - 1990 

FOXTROT 
Elaine - Highburger - 1966 
Rainbow Foxtrot - Blackford - 1983 

JIVE 
Lazy Sugarfoot - Proctor - 1981 
Crazy Eyes — Eddins — 1982 
Night Train - Lawson - 1988 

QUICKSTEP 
I Wanta Quickstep - Palmquist - 1967 

RUMBA 
Biloxi Lady - Eddins - 1985 
Non Dimenticar - Rumble - 1991 
Years May Come - Rother - 1982 

SLOW TWO-STEP 
Rachel's Song - Stairwalt - (?) 

WALTZ (With International Figures) 
Answer Me - Palmquist - 1971 

Note: These are just a few examples of various dance rhythms and when they 
were introduced. In many areas it took several years before the "new" rhythms 
were taught. 



DANCES BY OHIO CHOREOGRAPHERS 
BLUE BAYOU 

By Frank & Phyl Lehnert 

BLUE BAYOU 84 

Composers: Phyl & Frank Lehnert 
Record 	; TNT 222 
Footwork : Directions for M; opposite footwork 
Sequence : A B A 13 A(1-8) 13(17-24) 'rag 
Produced by; Mike Trombly RFL) 42 Rt. 7, St. Albans, Vermont, 05478 
Arranged & Recorded By 

Scott Ludwig Soung Studio, 7576 Claremont .)r., Canton, Mi., 45118 
Intro 	: WAIT; APT, POINT, TOG, TCI-I; 

Wait one measure & do a quick standard ack to CP facing wall 
PART A 

Meas. 
l --- 4 BOX;; TWIRL TO TAMARA; WHEEL HALF; 

I --- 2 CP facing wall side L, close R, 1.. fwd,-;Side R,close L,back R,-, 
3 --- ) In place L,R,L,-; (W does a spot RF twirl to taznara p03 W facing 

COil) 
4---4 Holding the tamara pos wheel fwd (CW) 1/2 turn to end 14 facing 

COIL; 
5 --- 8 UNWIND 4;SIDE, DRAW, CLOSE,-; 1/2 BOX; SCISSOR THRU; 

5---5 Continue to wheel fwd in 4 stepsL,R,L,R; (keeping M's I. & W'R 
hands joined, W twirls in place 1 1/2 LF in 4 steps) 

6 --- 6 Blending to CP facing wall step to side on Ltwd LOD,draw R,& clost 

7 --- 7 Step to side on L, close R, step fwd on L,-; 
8 --- 8 Step to side on R, close, L,cross R XIF (W-XIF) to semi close 

facing LOU; 
9--12 LADY CIRCLE UdDER;; SIDE,CLOSi,CR0SS,SIDL; CROSS,SIDE,FWDLOCK; 

9--b 	step slightly fwd L,R,L-; R,L,R,-;(W circles under
, 
 M'sL W'SR tw 

COH & LOD turning 1/2 RF in two two steps ending in CP Mfacing :..,. 
11-11 Step side on L,close R,cross L XIF (W-X113)to slight sidecar. S...t 

on R to CP facing LOD; 
12-12 Like a fishtail cross LXIIS, (W-XIF), sideon R,fwdt, locK P enu 

in banjo pos facing LOU; 
13-16 UIJEEL 1..! 1/2 ; BACK,LOCK,BACK,-;uAj4JO PIVOT 4 to semi; PICK UPL-,2, 

I3 In banjo pos turn 1/2 L to face RLOD L,R,L,-; 	 - 
14-14 Moving LOU step back on K, Lock L, back on R,-; 
'15-15 stepping back,pivot in four steps to semiclosed L,R,L,R, to sen 

facing LOU; 
16-16 Step fwd L,-,R,-; (H picks up on 2nd step) 

PART U 
17-20 PROGRESSING SCISSORS;; HITCH FOUR; BACK,-, BACK,-; 

17-17 C? facing LOU step sideL,cbose R, Cross LXIF (WXII3) to sidecar •.- 
18-18 step to side on R,Close L, cross R XIF (W-XIB) to banjo fac L.i 
19-19 hitch 4 stepping fwd on L,close R,step back on L, close R; 
20-20 Step back two slow steps L,-,R,-; 

21-24 RUN BACK,2,3,Flair-Point; FWD,2 3,-; VINE,2,3,4; PIVOT 1/4 -,CHECK,-; 
2T21 Run back L,R,L, cross point H XIF L(W runs fwd RLR hare L tiirl 

to semiclosed pos facing LOD); 
22-22 In semi run fwd R,L,R,-; 
23-23 Facing ptr & wall vine side on 1.., YID on R (W-X113), side on L, 

XIF on R (W-XIF); 
24-24 Blend to C? & pivot 1/4 T' to face RLOD on L,-,step back on R 

with a checking motion ending CP facing RLOD; 
25-28 PROGRE:SSIWC SCISSORL;; HITCH FOUR; BACK,-,IJACK,-; 

258 repeat measTL7-20 except twd RLOD 
29-32 RUN BACK,2,3,FLAI-P 	 ;ROINT; FWD,2,3,- VINE.23,4; PIVOT,-,2,-; 

29-31 repeat meas 21-23 except twd RLOD 
32-32 Pivot full around L,-,R,-; to CP facing wall except for last 

thru when you pivot full to semi fac LOD for the ending. 
TAG; 	FWD TWO STEP; PICK UP TWO STEP; ..F BOX TUkN 1/4 (done 4 times);;;; 

WALK,.FACE ( ; VINE 4; SIDE,CLOSE,APART,P)INT; 
In semi facing LOU do a fwd two step; another fwd twostep (lady p)r. 

Side,close,fwd turning 1/4 LF to fac COH;side, close,back turniri  
LF to fac RLOD;side,close fwd turning LF to face wall; side, close 
back,-;blend to semiclosed step fwd L,-,R,- to face ptr & wall; ','In,,  
L,RXIB(W-XIB), side 1.., XIF on R (W-XIF); side on L,close,R, Apait on 
L, Point R; 



MORE ROUND DANCES BY OHIO CHOREOGRAPHERS 
I LOVE THE NIGHTLIFE - A VERY POPULAR DANCE 

By George & Mady D'AIoiso - Belibrook, Ohio 
I LOVE THE NILIITLIFE 

Cornposers: George & Hady D'Aioiso, 2240 Vomco Drive, B.Ubrook, OH 45305 (53-848-4820) 
Record 	: Polydor PD 14483 'I LOVE THE NICHTLIFE (Disco 'Round) by Alicia 8ridge. 
Fcotork : Opposite, Directions for man. 
Seç.ence : Intro-A-BRIDGE-B-A-BRIDCE-B-C-B-ENDINC 

INTRO 
AT: STEP,HOP,STEP,HOP; STEP.HOP,STEP,HOP; PWD,2,3,TCH; 

Wait 1 meas fcg ptr about 10' apt; 
Fwd L twd ptr,hop L(Note: Slight hop L swinging both arms across body twd L sd 
looking L snapping fingers),fwd R twd ptr,hop R(Note: Slight hop R swinging both 
arms across body twd R sd looking R snapping fingers); 
Repeat meas 2; 

	

-- 	Still moving twd ptr fwd L,R,L,tch R to L; 
PART A 

CK,-.-.-; XlIi/CK,SD,XIB/CK,SD; XIB/CK,SD,XIB/CK,CK: PT,F1D,PT,FWD; 
XRIF( XIF) to ck in bfly pos with a slight tilt with lead hands low,-,-,-; 
XLIE of RIsd R to fc ptr ck twd RLOD,sd L twd LOD,XRIB of L/sd 1. to fc ptr ck 

- 	twd LOD,sd R twd RLOD; 
Repeat meas 2 checking on the last step; 
Pt 1. fwd tilt bfly lead hands low look twd L00,step L to upright bfly.pt  R fwd 
tilt bfly lead hands high look twd RLOD,step R to upright bfly; 

?T,3D,PT,Ft4D; PT,FWD,KICK,TRN; KICK,TRN,KICK,TRN; K1CK,TRN,F1D CK,-; 

	

5- 	Repeat meas 4; 

	

- 	Repeat first 2 beats of meas 4,,kick R twd LOD,sd R to fc ptr; 
Kick 1. twd RLOD,sd I. to fc ptr,kick R twd LOD,sd R to fc ptr; 

	

- 	Kick L twd RLOD,sd 1. to fc ptr,XRIF of L twd LCD ck in SC? fc), 
?K 2,REC,TRN/CL,SD: SD/CL,SD(Change Hands),RK APT,REC; 

	

- 	Rk bk L twd RLOD,rec R,I/8 LF tm 1./cl R.slight. sd  1. ending Cr 	LOD/wail; 
Drifting apt sd R twd RLOD/wallIcl L,sd R ending fcg ptr 1.00/wall changing hands 
so that both R hands are jd,rk apt L,rec R; 

	

:R:: 	:L,so,TicL, 	 WTLTD,TRN/CL,SD; 1RN/Cl.'lI,TRN'ICL,SD(W RF5pfl? 

	

V.- 	(Begin lk full CW wheel in 7 triple steps keeping L arm extended to sd) 
Trn RF to look at W's bk swinging jd hands twd K sd 1./cl R.sd L(W trn LF to present 
bk to ptr sd R/cl L,sd R),trn LF presenting bk to ptr swinging jd hands twd 1. sd K 
ci L,sd R(W trn RF to look at M's bk sd 1./cl R,sd 1.); 
Keep wheeling and repeat meas 11; 
Keep wheeling and repeat meas 11; 

	

1-- 	Keep wheeling and repeat first 2 beats of meas ll,,sd K twd 1(1.00/cl L,sd K tm 
to OP fcg L0O(W 1 RF free spin L/R,L); 

R• 5:<,REC,SD/CL,TRN; SD/CL,TRN,SPIN,2: SD/CL,TRN,SD/CL,TRN; SPIN.2,ROLL/2,3; 

	

13- 	Rk bk 1. twd RLOD,rec Rto fc ptr bfly,sd 1. twd LCD/cl R,retaining M's R & W's 1. 

hands trn 1.? on L to bk-to-bk pos; 

	

1- 	Sd K twd 1.00/cl L,trn RF on K to fc ptr in momemtary bfly,free spin RF L,R to fc 
ptr bfly; 

	

'- 	Repeat beats 3 & 6 of meas 15, ,repeat beats I & 2 of meas 16,: 

	

16- 	Repeat beats 3 6 4 of meas 16,,retaining M's 1.6 W's K hands 	F(w LF) twd 1.00 
L/R.I. to fc COH(U fc wall)jd hands Pt twd floor; 

ROLL'2,3,RK FWD,REC: ROLL/2.3,ROLL/2,3; RK br,REC,RCLL/2,3; ROLL42,3,PK FWD,REC; 
Continue roll R/L,R to fc 1.00 with hands jd behind bk,mk fwd 1. twd LOU extending 
free arms twd LOD,rec K; 
Roll LF(W.RF)twd RLOD L/R,L to fc COH(W fc walI),continue roll R/L,R to fc LOU 
with hands still jd in front; 

	

2:- 	Rk bk 1. twd RLOD extending free arms over jd hands twd LOD,rec 	c beats 
3 6 4 of meas 18,; 

	

22- 	Repeat meas 19; 

ROLL/2,3,ROLL/2,CK; 
I- 	Repeat first 3 beats of incas 20 ... ck sd R twd KLOD fcg ptr bfly; 

PART B 
TOE,SD,HEEL,XIF; TOE,SD,HEEL,XIF; TOE,SU,HEEL,XIF: TOE,SD,HEEL,XIF; TOE,SD,HEEL,XIF; 
I- 	Tch 1. toe to floor twd 1. sd swvl RF,sd 1. swvl LF,leaving R where it is tch K heel 

to floor swvl RF,XRIF(W XIF) of L swvl LF; 
2-5 	Repeat meas I for 4 more times;;;: 

RK APT,REC,RK APT,REC: KR APT,REC,RK APT.REC: TRH.K1CK,TRN,KICK: Sl4VL,SWVL,TRl,K1CR: 
TR, KICK SW VL, S WVL 

Rk apt L,rec R,rk apt L,rec R; 
Repeat meas 6: 
Still in bllv trn LF I-ad L twd LOD.kick R twd LOD,trn RF sd K to It ptr. lllck 
twd RLOD; 
Trn LF fwd 1. twd LOU swvl RF to fc RLOD,fwd K twd RLOD swvl LF to fc LOD, 

repeat beats 1 & 2 of meas 8,; 
-10- - Repeat beats 3 6 4 of meas 8, ,repeat beace' I 6 2 of mass 9,; 



I LOVE THE NIGHTLIFE (Continued) 
By George & Mady D'Aloiso 

Belibrook, Ohio 

Repeat Part A, Bridge, & Part B except for meas I of Part A as follows: 
1- 	Sd L to Ic ptr,XR1F(W XIF)to ck in buy pos like first beat of Part A,-,-: 

PART C 
TRN/2,3,IN PLACE/2.3: ND,TRX-,RK APT,CK F.M.  

Keleasin 	1s R & W's L hands trn LF I in place to Ic LOD L1R,L(' fwd tsd LOD 
R/L,spin LF 	on R to Ic LOD with R hand behind bk still jd with H's L hand), 
in place RL.R: 
Fud L twd LOLtrn LF 	on K to Ic ptr 	RLOD,rk apt L,ck iwd R cud RLOD 
(W bk R twd RLOD,bk L.rk apt R,rec L); 
With small bkd steps r'd LOD u$iniz a crooked arm to lead W into swivels 
bkL,-,bk R,-(W starting into swivels leaning bkwd against the pressure of ptr 
pulling with slinky motion raise L arm tud ceiling palms out suvt R,-,L,-); 

4-. 	Repeat meas 3(W keeping L arm raised thru meas 4 &5); 
5- 	Bk L,bk R,trn LF k on L to Ic ptr & wall,cl R(W quick swivel fwd R,L,R,L) to ft 

ptr bfly; 	 - 
TRNI2,3,IN PLACE/2,3: FWD,TRI',RK APT,CI( TWO; BK,-,2,-: 3,-,6,-; BK,2,TRN,CL; 
6-10 Repeat meas 1 thru 5;;:;; 

Repeat Part B 

t:.. 1: 
TRN,KICK,TRN,KICK: S•:vL,Sw\'L,TR,KJcK: TR,KICK,SW\'L,SWVL; PT.FWD.PT.FWD: PT,FWD,PT,-; 
1-3 	Repeat meas 8 thru 10 of Part B;:; 

Repeat meas I. of Part A; 
Repeat first 3 beats of meas 6 Part A ... hold; 



FAMOUS LAST WORDS 

Co.po.ers: Ron & Carol Erhardt, 2676 Deilworth St., Columbus, OH 43232 
Telephone: (614) 866-6236 Eve. (614) 268-5239 Day 

Record: 	MCA-53248 "Famous Last Words of a Fool" - George Strait 
Footwork: Opposite through out - directions for M except when noted in 

parentheses 
Sequence: Intro-A-B-A-B-C-Ending 

INTRODUCTION 

I - 4 	WAIT; WAIT; STEP, SWING,-; STEP. SWINGj 
1-2 	in BFLY fcg WALL wait 2 meas;; 
3-4 	blndg to OP fwd L rwd LOD, swing K thru twd LOD,-; bindg to OP 

fwd R twd RLOD, swing L thru twd RLOD,-; 

5 - 8 	APT j  SPIN MNVR; TWO RIGHT TURN WALTZES TO SCP;; 
5-6 	blndgto OP fcg WALL bk L, Pt K twd ptr,-; mnvr R,L,R to fc 

RLOD (W solo spins if L,R,L to CP LOD); 
7-8 	bk on L rrng rf, ad R twd LOD, ci L; ad & fwd R. ad L twd LOD 

to fc WALL, ci ft blndg to SCP; 

PART A 

1 - 4 FWD WALTZ; PKUP, 	TWO LEFT TURN WALTZES TO CP WALL;; 
1-2 fwd L,R,L; fwd ft pkup U to CP LOD, ad L, ci R; 
3-4 trag if fwd L twd LOD, cont trn ad R, ci L; bk K tmng if, ad 

L, ci ft to CP WALL; 

5 - 	8 BOX;; REV BOX;; 
5-6 fwd L, ad ft, ci L; bk K, ad L, ci R; 
7-8 bk L, ad R, ci L; fwd R, ad L, ci R; 

9 - 12 BAL LEFT & RIGHT;; TWIRL VINE; THRU, SD, CL TO BFLY; 
9-10 ad To  XRIB, rec L; ad R, XLIB, rec R; 
11-12 ad L, XRIB, ad L (V twis rf R,L,R); thru R bldg BFLY, ad L, 

ci R; 

13-16 CANTER; CANTERj TWIRL VINE; T}IRU, SD. CL TO SCP; 
13-14 ad L, draw R, ci L; ad L, draw R. ci L; 
15-16 repeat meas 11 & 12 of Part A but end in SCP;; 

Repeat )leaa 1-16 Ending in C? LOD 

PART B 

1 - 4 	FWD WALTZ; FWD WALTZ DRIFTING ____ APT- TWINKLE OUTj TWINKLE TO SCAR; 
1-2 	in CP LOD fwd L,R,L; fwd R,L,R drifting apt to OP keeping 

M's L & Wa ft hands jnd; 
3-4 	thru L twd WALL (W XRIF), ad R, ci L; thru ft (W XLIF), ad L I  

ci ft bind to SCAR; 

5 - 8 	TWINKLE TO 8.10; MNVR, SD,,j TWO RIGHT TURN WALTZES;; 
5-6 	thru L twd WALL (W XRIF), ad R, ci L to bjo LOD; fwd & ad 

tra rf to CP fcg RLOD, ci L, ci K; 
7-8 	repeat mess 7 & 8 of Intro but end in C? fcg WALL;; 

9 - 12 FOUR LEFT TURNING BOXES;:;; 
9-10 fwd I.. trag if 1/4 to fc LOD, ad K, ci L; bk ft trng 1/4 if to 

fc COR, ad L, ci K; 
11-12 fwd L tmng 1/4 if to fc RLOD, ad R, ci L; bk R tmng 1/4 if to 

fc WALL, ad L, ci K; 



13 - 16 DIP BK; REçJ  TCH, j  TWISTY SAL LEFT & RIGHT;; 
13-14 bk L twd Coil,-,-; rec R, tch 1.,-; 
15-16 in CP ad 1., XRIB (14 XLIF), rec L; ad R, XLIB (14 XRIF), rec R; 

17 - 18 TWISTY VINE THREE; THRU, SD, CL TO  
17-18 ad 1., XRIS (14 XLLF), ad L.; thru R, ad L. ci R bldg to SCP; 

PART C 

1 - 4 	STEP, SWING, -; STEP1, SWING, 	APT !ii !! 
1-2 repeat meaa 3 & 4 of Intro;; 
3-4 repeat neas 5 & 6 of Intro;; 

5 - 8 	TWO RIGHT TURN WALTZES;; TWIRL VINE; PKUP, SD, CL; 
5-6 	repeat ineas 7 & 8 of Intro;; - 
7-8 	repeat meas 11 of Part A; thri.i R pkup W to CP LOD, ad L, ci R; 

ENDING 

1 - 2 	DIP BACK; KISS; 
1-2 	bk L,-,-;klas; 



CUE SHEETS - THROUGH THE YEARS 
ROUND DANCES BY OHIO LEADERS - DELORES & BUD MILLER 

BUT I DO - PH 111+2- FOXTROTIJIVE 

BUT IDO 

Dance By: 	Bud & Delores Miller, 5266 W. 148 St. Brook Park, OH 44142 (216-267-6678) 
Record: 	ErIc 233 or Collectables 3415 
Dance: 	Foxtrot/Jive 
Phase: 	111+2 (Diamond turns & Preei turns) 
Footwork: 	Opposite, Women's special Instructions in parentheses. 
Sequence: 	A, A. B, A, E 

INTRO 
Measures: 
1-4 Wait:: Std Intro CP DIAG LOD & COH: 

1-2 Op fcg diag LOD & WALL;; 
3-4 Apt L, pt R, tog R to CP LOD & COH, tch Lto R; (apt R, Pt L, pkup L, tch R to L;) 

PART A 
1-8 	Diamond Turns:::: Telemark SCD: FaHaway: Shø Pivot Bio: Manuver: 

1-2 Fwd L trng If on diag, -, sd R cont If tm, bk L to bjo; bk R cont If trn,.._, sd L cont tm, fwd R; 
34 Repeat meas 1-2 end in CP DIAG COH & LOD;; 

5 Fwd Lstarta Iftrn,,sideR cont trng aroundw,fwdLto SCP; (bk R trng lf bringLto R 
no wgt,_,, trn If on R heel & chg wgt to L, stp sd & fwd R;) 

6 Fwd R, _, fwd L rising to ball of foot and checking, rec bk on R; 
7 	Bk L,_, bk R trng If, fwd L; (bk R start If ply on ball of foot,  fwd L cont If tm, bk R;) 
8 Fwd R trng 1/2 rf, _, sd L, ci R to L CP RLOD; (bk L trng rf, sd R, ci L to R;) 

9-16 Spin Turn: Box Finish: 2 Left Turns Scar:: 3 X Hovers Scp::: *pick  U: 
9-10 Bk L ply 112 rf, -, fwd R rising on ball of foot, rec sd & bk L CP LOD; (fwd R ply 1/2 rf, -, 

bkLbrushRtoetoL,fwdR;) bkR trng l/B If, 	sdL,cIRtoL DIAG LOD &COH; 
11-12 Fwd L trng lf,_, sd R, ci L, bk R cont. If turn,_, sd L, ci R SCAR LOD & WALL; 

13 XLIF, -, sd R with slight rise, rec L to BJO; (XRIB) progress slightly down LOD 
14 XRIF, -, sd L with slight rise, rec R to SCAR; (XLIB) 
15 XLIF, -, sd R with slight rise, rec L to SCP; (XRIB, -, sd L trng rf to SCP, fwd R; 
16 Fwd R trng 1/8 If,_, sd L, ci R to L DIAG LOD COH; (L trng If In front of M to CP,, sd R, ci L) 
'SECOND & THIRD time through Part A change meas 16 to Fwd R trng rf,, sd L, Cl R CP WALL; 

PART B 
1-4 	Sd, Touch Chasse SCP: Pretzel Turn::: 

I SdL, tch RtoL,sdRicIL,sdR; 
24 Rk bk L, rec R, chasse sd & fwd LJR, L trng 112 rf keep M's Ih & W's rh joined; chasse 

sd & fwd RJL,R trng 1/4 rf end sd by sd M's lh & W's rh joined blind backs at waist, rk fwd L 
with M's rh extended (W lh under M's), rec R; chasse sd & fwd LIR,L trng 114 If retain 
M's lb & W's rh hold, cont If turn sd R/cl L, sd R end SCP LOD; 

5-8 	Rt Trng Fallawav Rt Trng Fallawav::: Rk Bk. Rec. Walk. Pickup: 
5-7 Rk bk L, rec R to fc ptnr, trng ml 1/4 sd Ucl R, sd L; trng if 1/4 sd ft/cl L, sd R SCP RLOD, 

Rk bk L, rec R to fc ptnr; SCP trn rf IU sd Ucl R, sd L, trng ml 1/4 sd R/cl L, sd R SCP LOD; 
8 Rk bk L, rec R, fwd L, sd R trng 1/8 If DIAG LOD COH; (rk bk R, rec L, fwd R, 

turn 1/4 If pivoting on R to end in front of M Cl L;) 

END 
1-2 	Vine 8;: QuicK Apart 

1-2 Sd L, XRIB, sd L, XRIF; sd L, XRIB, sd L, XRIF; Quick Apart 



DANCES BY OHIO CHOREOGRAPHERS 
INVITATION TO DANCE 

by Chuck & Barbara Jobe 
Springfield, Ohio 

MAY 1991 	 INVITATION TO DANCE 
513-322-3919 

Composers: 	Chuck & Barbara Jobe, 209 N. Arlington Ave. Spfld. OH d5503 
Record: 	Roper JH - 410A WOWT YOU COME DANCE 
Footwork: 	Opposite - directions for H except where noted 
equence: 	A A B R (1 thru 14) TAG 	PHASE IV+1 TOP SPIN 
peed: 	slow for comfort 	 'FISTAIL. OPTION IV 

INTRO 
- 4 (OP FCG N FCC WALL) WAIT; WAIT; ROLL 3; PICKUP FWD 2; 

1 - 4 	In OP/FCC H fcg WALL Id arms extended wait 2 meas:; solo roll LF L,-. 
R. L; fwd R with pkup,-, fwd L, fwd R: 

PART A 
1 - 4 THREE STEP; (½ NATL) MANUV SD BK; SPINTURN; (FEATHER FINISH) BK SD FWD; 
1 - 4 	fwd ,-, R, L, (II NAT'L) fvd R trng RF-, Sd L twd OW cont tm. bk R 

0 

	

	-: I,,-, ci R heel tm, fwd L) to CP/RLOD; (SPINTtJRN) bk L pivotinc 
RF, fwd R cont trn rise on L, sd & bk t. CP/DLW; (FEATHER FINISH) 

bk R, -. sd & fwd L, fwd XRIF to BJO/DLC ckg; 
5 - 8 • TOP SPIN; THREE STEP; (½ NATL) P4ANUV SD BK; INPETUS TO SCP; 
5 

	

	8 * (TOP SPIN) bk L trng LF. bk R cont tm, sd & fvd L. fvd R; rep Meas 1 
PART A: rep Meas 2 PART A; bk L,-. bring R to L trn RF to SCP, fvd L; 

9 -12 IN & OUT RUNS;; CHAIR REC SLIP; DRAG HESITATION; 
9 -iü 	(:N 	OUT RUNS) fvd R start RF tm,-, sd & bk L, bk R to CONTRA BJO 

(d L.-. fwd 5, fvd L, to BJO): bk L trng RF.-. Sd & fvd R cant RF tm, 
fwd 	(fwd S start RF tm.-, fwd I. sd L cont tm, fvd R) to SCP/DLC; 

i-: 	•:.A:R REC SLIP) cit thru R with lunge action,-, rec L, Sm step bk on S 
(c': :hru L,-, rec R, swivel LF on R & step fwd L) to CP/DLC; 
(ERAI HESITATION) fvd 1.. start LF tm,-, sd S cont tm, draw I., to R end 
CONT?A BJO/RLOD; 

13-16 IMPETUS TO SCP; SLOW SD LOCK; TELEKARK TO SCP; PEUP FWD 2; 
3-16 	mepe..t MEAS 8 PART A to 5CP/DLC; (SLOW SD LX) thru S with pkup.-, sd I. 

fwd . to CP. XRIB trng slightly LF (W thru L to pkup,-, sd & bk S to 
C?. 'L,IF) end CP/DLC; (TELEHARK) fwd L,-, fwd R trng LF, fwd L to SCP 
(W b R.-. bring L to R heel trn trng LF on S chg wt to L. fwd 5): fwd 
fl pkp H,-, fvd L, fvd 5; 
second time MEAS 16 fwd S pkup W to sdcr,-, sd L. ci R; 

PART B 
1 - 4 CROSS HOVER BJO: CROSS HOVER SDCR; CROSS HOVER SCP; THRU FAN TCH; 
- 2 	XLIF.-, Sd K with rise & tm, rec on I. to 030; XRIF,- , sd Lwith rise 

& trr., rec on H to SDCR; XLIF,-, sd S with rise, rec L to SCP; thru R,-, 
fan L fvd cc to fc, tcti I, beside 5; 

5 - 8 (SCP) FWD RUN 2; PEUP FWD 2; DRIFT APT; L TO K TWIRL IN 3 TO FC WALL; 
5 - 8 	SCP fwd L,-, R, L; fvd K with pkup,-. fvd L, R; step in place L.-, K, 

I. (W drift apt bkg den LOD S.-, L, K ckg); (L TO R TWIRL) twirl H L 
to R under Jnd M's L & Ws R hnds R,-, I., S trng to fc moaentary WALL 
(w LF L to R twirl L,-, R. L to fc momentary COH); 

9 -12 CK THRU SEC SD; THRU SD BEHIND; ROLL 3; PKUP, FWD 2; 
9 -12 	cit thru L to LEFT OPEN/RLOD,-, rec S to fc, sd I, to BFLY/WALL; thru 

5,-, sd L, XRIBL; solo LF roll LOD I.,-, 5, L; repeat MEAS 4 of INTRO; 
13-16 DIAMOND TRNS END IN SDCR;;;; 
13-16 	trng LF ¼ Fed L to 030,-, sd R, bk L; bk S trng LF s,-. ad L. fwd R; 

fvd L trng LF s,-, sd 5, bk L; bk R trng LF,-. sd L, Cl S to SDCR/DLW; 

15-16 	fvd I. trng LF, sd K, bit I,, bk K to CP/DLW; dip bk L,-, twist upper 
body with R leg extended look at "your" lady,-; 

OPTION - MEAS S PART A - May substitute FISHTAIL for TOP SPIN if desired 
XLIR (WXIF), sd 5, fvd 1.. 1k R; 



DANCES BY OHIO CHOREOGRAPHERS 
THAT'S HOW YOU KNOW 

By Barb & Iven Saxton - Washington Court House, Ohio 

THAT'S HOW YOU KNOW 

COMPOSERS: Iven & Barb Saxton, 	543 Warren Ave., 	Wash.C.H., 	Oh. 	614-335-3097 RECORD: MCA-52839-Njcolette Larson-THAT'S HOW YOU KNOW WHEN LOVE'S RIGHT" 
FOOTWORK: Opposite Thru Out, 	Directions For Men Except Where Noted 
SEQUENCE: Intro-A-B_Interlude_A.B_B_End 
ROJNDALAB Phase Rating: 	111+1 	 SPEED TO SUIT 

Measures INTRODUCTION 
1-4 BTFY/WALL WAIT; WAIT; 	TWIRL/VINE 3; 	PICKUP TO CP/LOD; 

1-2 	Btfy/Wall 	Wait 	2 Measures;; 
3-4 	Sd L, 	XRIB, 	Sd L(W Twirl RF Under Joined Lead Hands R,L,R,); 

PART A 
1-4 (TURNING BALANCES) 	FWD/TURN ',2,3; 	BK/TURN ¼ 	2,3; 	FWD/TURN ¼,2,3; 

BK/TURN ¼,2,3; 
1-2 	CP/LOD Fwd L Trng LF 4 to COH, Cl R, L in Place; 	Bk R Trng 

LF ¼ 	to RLOD, 	Cl L, 	R in Place; 
3-I 	Fwd L Trng LF ¼ to Wall, Cl R, L in Place; 	Bk R Trng LF ¼ 

to LOD, 	Cl L, 	R in Place; 
5-8 FWD WALTZ; 	FWD WALTZ(DRIFTING APART); THRU TWINKLE; THRU TWINKLE; 

5-6 	Fwd L, 	Fwd R, 	Cl L; 	Fwd R, 	Fwd L, 	Fwd R Drifting Apt; 7-8 	XLIF/Wall(WXRIF), 	Sd R, 	Cl L; 	XRIF/COH(WXLIF), 	Sd L, 	Cl R; 9-16 REPEAT MEASURES 1 THRU 8 ABOVE CP/LOD 

PART B 
1-4 LEFT TURNING DIAMOND;;;; 

1-2 	CP/LOD 	Fwd LF to BJO DLC, Sd R, Bk L; Bk R, 	Sd L Trng 
LF ¼ DRC, 	Fwd R; 

3-4 	Fwd L, 	Sd R Trng LF ¼ DRW, Bk L; 	Bk R, Sd L Trng LF ¼ DLW, 
Fwd R BJO/LOD; 

5-8 FWD WALTZ; MANtJV; 	RF WALTZ TURN(LOD); FWD WALTZ; 
5-6 	Fwd L, 	Fwd R, Cl L; 	Fwd R Maneuvering RF in Front of W to 

Fc RL,OD, 	Sd L, 	Cl R; 
7-8 	Bk L Starting RF Turn, Sd R Continuing to Turn RF, 	Cl L/LOD; 9-12 LF TURNING WALTZ; 	LF TURNING WALTZ(WALL); HOVER; THRU,FC,CL; 
9-10 	CP/LOD Starting LF Tr.n Fwd L COil, 	Sd R, Cl L; 	Bk R Trng LF, Sd L, 	Cl 	R; 
11-12 	CP/WALL Fwd L, 	Sd R Rise on Ball of Foot, Rec L to Scp; 

Thru XRIF(WXLIF), 	Sd L, Cl R Blending to Btfy; 
13-16 CANTER; 	CANTER; 	TWIRL/VINE 3; THRLJ,FC,CL;* 

13-14 	Btfy/Wall Sd L, 	Draw R to L, 	Cl R; 	Sd L, 	Draw R to L,,,.Cl R; 15-16 	d L, 	XRIB, 	Sd L,(W Twirl RF Under Joined Lead Hands R,L,R); 
Thru XRIF(WXLIF), 	Sd L, Cl R; *(5Qfj 	TIME THRU PART B PU TO CP/LOD) 

INTERLUDE 
1-4 	APT..-,PT; TOG,-,TCH; TWIRL/VINE 3; PICKUP TO CP/LOD; 

1-2 	Bk L,-,Pt R Twd Prt; Tog R,-,Tch L Btfy/Wall; 
3-4 	Sd L, XRIF Picking W up to CP/LOD Sd L, Cl R; 

ENDING 
1-4 	CANTER; CANTER; TWIRL/VINE 3;CHAIR,HOLD,HOLD; 

1-2 	Repeat Measures 13 & 14 Part B 
3-4 	Sd L, XRIB, Sd L(W Twirls RF Under Joined Lead Hands R,L,R); 

Thru XRIF(WXLIF) SCP/LOD Relaxing R Knee, Hold,Hold; 



DANCES BY OHIO CHOREOGRAPHERS 
BE HAPPY CHA-CHA 

by Dick & Gail Blaskis - Gahanna, Ohio 

BE HAPPY CHA CHA 

CHOREO: Dick & Gail Biaskis, 186 Hell Drive, Gahanna OH, 43230-2636, (614) 471-8095 
e-Mail Address: ROUNDSprodigy.net  
RECORD: DECCA 30790 "I WANT TO BE HAPPY" Tommy Dorsey with Warren Covington Ensemble 
PHASE IV+2 Cha Cha (Stop & Go Hockey Stick & Double Cuban Break) 43 RPM or to suit 
FOOTWORK: Opposite unless noted (Woman's footwork in parentheses) 
SEQUENCE: A(3-16) - B - C - D - E - ENDING 	 Release Date May 5, 2001 

BFLY position M facing wall, W facing center Wait 2 measures: Dance starts measure 3 part A 

PART A 

1-4 	BASIC;; NEW YORK 2X;; 
BFLY fwd L, rec R, sd Ucl R, sd L; bk R, rec L, sd R/cl L, sd R; trng RF (W LF) to LOP RLOD rk thru 
L, rec R to fac ptnr, sd L/cl R, sd L; trng LF (W RF) rk thru R to OP LOD, rec L to fac ptrn, sd R/cl L, 
sd R; 

5-8 	SHLDR-SHLDR 2X;; (CP) CROSS BODY (COH);; 
BFLY XLIF SCAR DIAG RLOD (W XRIB) keeping shldrs parallel, rec R to fac ptr, sd L/cl R, sd L; 
XRIF BJO DIAG LOD (W XLIB), rec L to fac ptr, sd R/cl L, sd R, CP rk fwd L, rec R to fac LOD, sd 
tJcl R, Sd L (W bk R, rec L, fwd R/cl L, fwd R twd M staying on R sd of M in L-shaped position); bk R 
bhd L cont LF tin, rec L to fac COH, sd R/cl L, sd R (W fwd L comm LF tm, fwd R trn LF to fac M, sd 
Ucl R, sd L); 

9-16 (FACING COH) REPEAT MEASURES 1-8 ;;;; ;;;; (END CP WALL) 

PART B 

1-4 	'/2 BASIC; FAN; STOP & GO HOCKEY STICK;; 
Remain in CP fwd L, rec R, sd Ucl R, sd L; bk R, rec L, sd R/cl L, sd R (W fwd L trng LF, sd & bk 
R making 1/  trn LF bk L/lk RIF of Ift, bk L leaving R extended fwd with no weight): ck fwd L, rec R 
raising Ift arm to lead W to a LF underarm tm, in plc L/R, L (W ci R, fwd L, fwd R/L, R trng 1/2  LF 
under joined hds to end at M it sd) M catches W with it hd on W Ift shldr to ck her movement; ck fwd 
R Ift sd stretch shaping to ptnr, rec L raising Ift arm to lead W to RF underarm tm, in plc R/L, R (W 
rk bk L, rec R, fwd L/cl R, fwd L trng 1/2  RF under joined hds to end facing man in fan position); 

5-8 	HOCKEY STICK;; REV UNDERARM TRN; UNDERARM TRN (END FACING WALL): 
fwd L, rec R, in plc L/R, L (W ci R, fwd L, fwd R/L, R); bk R, rec L, fwd R/cl L, fwd R, ending DIAG 
RLOD wall (W fwd L, fwd R trng L to fac ptnr, bk Ulk R, bk L on a DIAG); XLIF, rec R to fac ptnr, sd 
L/cl R, sd L (W XRIF under joined lead hds trng 1%  LF, rec L cont LF tin to fac ptnr, sd R/cl L, sd R); 
rk bk R, rec L, sd R/cl L, sd R (W XLIF under joined lead hds trng 1/2  RF, rec R cont RF tin to fac 
ptmn, sd L/cl R, sd L); 

9-16 REPEAT MEASURES 1-8 (END IN BFLY) ;..; 

PART C 

1-4 	FENCE LINE; (LOW BFLY) CRAB WALK; (FAN) FENCE LINE; CRAB WALK; 
BFLY cross lun thru L (W thru R) with bent knee looking in direction of lun, rec R to fc ptnr, sd Lid 
R, sd L; XRIF (W XLIF) sd L, XRIF/sd L, XRIF; Fan (keeping free foot in contact with floor) L (W R) 
Repeat meas 1& 2 Part C-- 

5-8 
	

(FAN) FENCE LINE; SPOT TRN; CUCARACHA 2X;; 
Repeat meas 3 Part C; XRIF (XLIF) trng on crossing ft 1/2,  rec L cont to trn to fac ptnr, sd R/cl L, 
sd R; BFLY sd L, rec R, dl Uin plc R, L; sd R, rec L, ci R/in plc L, R; 

9-12 	BASIC;; FLIRT;; 
Repeat meas 1-2 part A;; rk fwd L, rec R leading Wto VARS, sd L/cl R, sd L (W rk bk R, rec L trng 
LF, cont tin sd R/cl L, sd R to VARS); rk bk R, rec L, sd R/cl L, sd R moving W to her lit in front to L 
VARS (W rk bk L, rec R, sd L/cl R. sd L); 



DANCES BY OHIO CHOREOGRAPHERS 
BE HAPPY CHA-CHA (Continued) 

by Dick & Gail Blaskis - Gahanna, Ohio 

PART C (CONTINUED) 

13-16 'Ia BASICIW TRN TO (BFLY); BACK BASIC; HND TO HND 2X;; 
rk fwd L, rec R, small sd LIcl R, sd L (W rk bk R, rec L, trng RF 1/2  R/L, R to fac ptnr); rk bk R, rec L, 
sd R/cl L, sd R; BFLY bhd L (W R) trng LF to sd by sd OP, rec R to fac ptnr BFLY, sd L/cl R, sd L; 
bhd R (W L) trng RF to sd by sd LOP, rec L to fac ptnr BFLY, sd R/cl L, sd R; 

17-20 	BASIC; FAN; ALEMANA (LARIAT POS);; 
Repeat meas 1-2 part B;; fwd L, rec R, sd L/cI R, sd L leading W to trn RF (W cI R, fwd L, fwd Rlfwd 

L, fwd R commencing RF swiv to fac ptnr; bk R, rec L, in plc RIL, R (W cont RF trn under joined 
lead hnds fwd L cont RF trn fwd R, fwd Li R, L to end M R sd to commence lariat): 

21-24 LARIAT;; OPEN BREAK; SPOT TRN; 
sd L, rec R in plc L/R, L (W circle CW with joined Id hnds fwd R, fwd L, fwd R/cl L, fwd R); 
sd R, rec L in plc R/L, R (W continue to circle CW fwd L, fwd R, fwd L/cl R trng to fac ptnr, sd L); rk 
apt L (WR) to LOP facing while extending free arm up with palm out, rec R lowering arm, sd L/cl R, 
sd L; Repeat meas 6 part C to fac ptnr in BFLY; 

25-32 REPEAT MEASURES 1-8 OF PART C (END IN BFLY POSTION) ;;;; ;;;; 

PART D 

i 	CHASE PEEK-A-BOO DOUBLE (END IN BFLY) ;;;; ;;;; 
Releasing BFLY fwd L trng 1/2  RF, rec fwd R, fwd L/cl R, fwd L (W rk bk R, rec L, fwd R/cl L, fwd R); 
sd R looking over L shldr, rec L, ci R/in plc L, R (W sd L look at ptnr, rec R, cl Uin plc R, L); sd L 
looking over R shldr, rec R, cI LIin plc R, L ( W sd R look at ptnr, rec L, ci R/in plc L, R); fwd R trng 
1/2 LF, rec fwd L, fwd R/cl L, fwd R (W fwd L trng 1/2  RF, rec fwd R, fwd L/cl R, fwd L) both fac wall; sd 
L look at ptrn, rec R, Cl L/in plc R, L (W sd R looking over L shldr, rec L, ci R/in plc L, R); sd R look 
at ptnr, rec L, cI R/in plc L, R (W sd L looking over R shldr, rec R, ci L/in plc R, L); rk fwd L, rec R, bk 
L/cl R, bk L ( W rk fwd R trng 1/2  LF, rec fwd L, fwd R/cl L, fwd R); rk bk R, rec L, fwd R/cl L, fwd R 
(rk fwd L, rec R, bk L/cl R, bk L); 

PART E 

1-4 	BREAK BACK TO FWD TRIPLE CHAS;; AIDA TO BK TRIPLE CHASj 
swiv LF (W RF) keeping trailing hnds joined rk bk L (W R), rec R trng upper body in twd ptr tch lead 
hds, fwd LJlk R, fwd L; trng slightly away from ptnr fwd R/Ik L, fwd R, trng upper body twd ptnr tch 
lead hds fwd LlIk R, fwd L; fwd R trng RF (W LF), sd L cont to tm, bk RJlk L, bk R; trng upper body 
slightly twd ptnr bk L/lk R, bk L, bk R/lk L, bk R to aida pos; 

5-8 	SWITCH WITH CUBAN BREAK ENDING; SPOT TURN: NEW YORKER IN 4; HOLD; 
trn LF (W R) to fac ptnr in BFLY sd L, rec R, XLIF/rec R, sd L; Repeat meas 6 part C; trng RF (W 
LF) rk thru L, rec R to fac ptmn, sd L, rec R; HOLD_ - - 

ENDING 

1-4 	DOUBLE CUBAN BREAKS;; SPOT TRN 2X;; 
BFLY XLIF (W XRIF)/rec R, sd Llmec R, XLIF/rec R, sd L; XRIF (W XLIF)irec L, sd Rirec L, 
XRIF/rec L, sd R; XLIF (W XRIF) trng 1/2  on crossing ft, rec R cont to trn to fac ptnr, sd L/cl R, sd L; 
XRIF (W XLIF) trng on crossing ft, rec L cont to trn to fac ptnr, sd R/cl L, sd R; 

5-8 	DOUBLE CUBAN BREAKS;; NEW YORKER 2X;; 
Repeat meas 1-2 Ending;; BFLY Repeat meas 3-4 part A; 

9-10+ DOUBLE CUBAN BREAKS;; EXPLODE, 
Repeat meas 1-2 Ending;; sharply move away from ptnr M L twd COH (W R twd WALL) holding on 
to trailing hds while extending lead hds upward, 



DANCES BY OHIO CHOREOI3RAPHERS 
LOLLIPOPS AND ROSES 

By Dick & Pat Winter - Mentor, Ohio - 2002 

AI UMINU RECOROS, INC. 	 Presented by Choreographers 
1404 WEAVERS RUN RD.  
WEST POINT, KY 40177 

 

!00.328180fl 	 LOLL 4IPOPS AND ROSES 

CHOREO: Dick and Pat Winter, 9798 hone Dr., Mentor, OH. 44060— 44(1-352-2721, c-mail wintertncweb.com  

RECORD: Koper 275 
RHYTHM: Waltz RAL: 4-2 ( Nat Weave & Nat Hvr Cross) 	 RPM; 43 rpm 

SEQUENCE: AABAA, END 

INTRO 

1-8 	LOP-FCC, DLW 2 MEAS. WALT;; TOC, TCH,-; BOX FIN ; 2 L-TRNS ; ; FWD HVK REC ; Y- BK BOX; 
Lop-fc,,,, DLW, Wait 2 measures;; Fwd I, to CP, Tch R to L ,-; Bk RI TRN(i L-fc, sd I., ci RI.; 

Fwd L comm L-fc tnt, sd R cont ti-n, ci L-R; Bk I cont trug, sd L fc wall, ci R-L; fwd L,R , rec L, Bk R, sd L, ci R-L: 
It 

1-4 	HVR TELE ; NAT TRN V ; OP IMP; THRU, SEMI CHASSE; 
l{HvrTele) FWD L, fwd &sdR trng¼R-fc, fwd t. SCP-DLW; 
2{Nat Tm /2) Fwd ti-rig R-fc , sd I, bk R CP- RLOD; 
3(Op Imp) Bk L startg R-fc tm .heel ti-n, lwd L SCP-i)LC ; 4(Semi Chasse)1hru R fc, sd Ucl R, sd L SCP-DLC; 

5-9 	WEAVE;; MANUV,SD,CL;HESTCHC 
5-61Weave}Fwd R , fwd 11mg L-fc, sd& bkR ; Bk 1. BJO-DRC , bk R ti-ag to CP Wail, sd & 1d I BJO-DLW; 
7Manu)Ywd Ru-rig R-fc, sd L cont trng R-fc, ci R-L CP-RLOD; 
8Hcst Chg} Comm R-fc upper bodytm bk L. sd R cont trng. drw 1.-K CP-DLC; 

9-12 DIAMONDTRN;;;; 
9121twd1.tmngon diag,sdR corit n ,bkLinBJODRC;BkRtglifC,SdL,fWdRFwdLtmg0fldi,R cont  

1mg, bk L in 1310-1)RW; Bk R trng L-fc sd 1, fwd K in BJO- DLC; 
13-16 OPTELE; NAT WEAVE;; FWD, FC,CL, 

I 3{Op Teic) Fwd L comm 1-Ic tm , sd K cont u-n, sd & fwd L SCP-.DLW; 
14-15{NatWeavc} Fwd R comm R-fc trn,sdL% L-fc tm.bkRDLCBJO; Bk L in CBMP, bk R comm L-fc tmto 

mom CP-WALL, sd & t'wd L BJO - DLW; 
16 	Fwd R start R-fc tm - sd L CP, ci RI.; CP-DLW 

B 
14 	WHISK; WINC ; TRN Lf, Rt CUASSE; BK, BK / LX, BK; 

I Whisk) Fwd L, fwd & sd R, X1I13R ; 2 (Wing) Fwd R, drw I.-R, tch L-R(Fwd 1, fwd R. fwd L Scar); 
3 (Tm L, RtChasse) Tm LtoCP-COIl,sdR/clL—k,sdR BJO-RLOD; 
4 (Bk, bkflk,bk) Bk L, bk RI 1k L, bk R; CBJO-RLOD 

5-8 	OUTSD CUIC SEMI; NAT HVR CROSS; ; OP TELE; 
50utsd chg semi) Bk I , bk R 1mg L-ii to semi, fwd L to SCP-DLW; 
6-7(NaiIlvrX) Fwd R diw comm R-fc mi , sdLconttrn, cont trn sdRtrng DI.0 !fwd Lchkg; Rec R - 

sd & twd L in CBJO. fwd R outside ptrn: 
8{'rele} Fwd Lcomm L-fc tm,sd R cont trn,stI&fwd LtoSCP- DLW; 

9-12 OP NAT; OUTSD CHG SEMI; IN &OUT RUN;; 
.(OpNat) Fwd R comm R-fc tm.sd&bkl.,bkR CBJO (Fwd L,R,L); 
iO( Otitsd Chg) Bk 1, bk R 1mg I.-fc to semi .fwd L SCP- DLW; 
Ii-12(In&out)Fwd Rstartg R-fc trn,sd&hkL,bkRtoCBJO( Fwd l.,RL):BkItmngR-fC,Sd& Fwd RbetW 
L'sft, fwd L SCP (Fwd R startg R-fc ti-n. fwd&sdL cont trn,fwd Rio SCP); 

13-16 CROSS PIV SCAR ; CROSS HVR SEMI ; FWD, FC, CL; CANTER; 
I3)X piv)Fwd R acr 101) start K-Ic im, sd l, cont trn, fwd R Scar-I.OD( Fwd I. Fwd Rbtw M's it ply Y. sd& hid.); 
141X hvr)XL1FR, sd R slight rise 1mg L-fc, rec L to SCP; 15 Fwd R. (wd I. CP wall, cI RI.; 16 Sd I, dm R.ci R-L; 

END 

1-7 	HVR TELE ; NAT TRN 4; OP IMP ;WEAVE TO SEMI ; ;TIIRU, SEMI CI-IASSE ; TIIRU - PROM SWAV; 
l(IivrTele) Fwd I., Iwd& sd R. fwd L SCP —I)LV'; 2(Nat Tmn)Fwd ktrng R-fc, sd I, ci R-L: 
3 j Op Imp } Bk Ls!artg R-fc ti-n, heel trn cisg K-I. , fwd I. SCP DLC: 
45(Wcavc)Fwd K, fwd L tmng L-f, sd & bk K; Bk L BJO-RLOI), bk K tmg L-fc CP-Wa1l, sd& fwd L BJO- 1)1W: 
6Chasse)Thru K Ic .sd L / ci R-L, sd & fwd I SCP; 
7 IProm sway) thru R, sd & fwd I. to SCP streching 1.-sd of body,  



DANCES BY OHIO CHOREOGRAPHERS 

MI CASA SU CASA 

Choreography: Charlie Brown 9294 ST RT 44 Lot 32-A Mantua, OH 44255 
Phone: 330-274-8331 	Fax: 330-274-5446 E-Mail: CUERI@AOL.COM  

Record Mi Casa Su Casa (Flip: Round and Round) RCA 47-6815 Available from Choreographer 
Speed: 45-47 or to suit 
Sequence: A-A-B-A-A-Inter-A-A-End 
Rhythm and Phase: Waltz Phase II 
Footwork: Directions for man, opposite for lady except where noted 

Introduction 
1-4 	Wait;; 	Apart, Point,-; 	Together, Tch,-; 

(1-4) Wait Two Measures Open Position Facing Wall;; 
(3-4) Back L with R pointing toward partner,-,-; Step Together R to BFLY Wall, Touch L to R,-; 

Part A 
1-4 	Waltz away and Together;; Balance Left and Right;; 

(1-2) trail hands joined waltz to LOD L,R,L turning slightly away from partner; face R, L, R; 
(3-4) Sd L, xRib, (xLib) rec in place R; sd R, xLib (xRib), rec in place L; 

5-8 	Solo Roll In 6 to BFLY;; Vine 3; 	Thru, Face, Close; 
(5-6) releasing hands solo turn fwd lod L trng 1/2 Lf (Rfl, R, L; continue Lf turn bk R trng 1/2 Lf (Rf), L, R to 
(7-8) sd L, xRib (xLib), sd L; xRif, swivel on R sd L face partner, Cl R; 

Repeat A 
Part B 

1-4 	Box;; Drift Apart; Wrap to LOD; 
(1-2) fwd L,SdR,CIL: bkR,SdLCIR; 
(3-4) step apart L, sip R, sip L join hands; step back R lead lady to wrap pos, Sd L, cI R turning to LOD (roll I 

5-8 	Fwd Waltz; Pick Up in 3; 2 Left Turns to Wall;; 
(5-6) fwd L, fwd R, Cl L fwd R, fwd L , fwd R to CP LOD (fwd L, fwd R, fwd L turning Left to fc partner): 
(7-8) fwd L turning left 3/8, sd R, Cl L: 	back R turning left 3/8 to wall, sd L , Cl R; 

9-12 	Left Turning Box ;;;; 
(9-10) fwd L turning left 1/4 to LOD, sd R, cI L: back R turning left 1/4 to COH, Sd L. Cl R; 
(11-12) fwd L turning left 1/4 to RLOD, Sd R, cl L: back R turning left 1/4 to Wall, Sd L, Cl R; 

13-16 Twirl Vine 3; Manuver; 2 Right Turns to BFLY Wall;; 
(13-14) sd L, xRib, sd L (Rf twirl R, L, P under lead hands): fwd R turning right to face RLOD, sd L, Cl R; 
(15-16) back L turning right 3/8, sd L, Cl R; fwd R turning right to Wall, sd L, Cl R: 

Repeat A 
Repeat A 

Interlude 
1-4 	Left Turning Box Overturned to LOD;;;; 

(1-2) fwd L turning left 1/4 to LOD, sd R, cI L; back R turning left 1/4 to COH, sd L, Cl R; 
(3-4) fwd L turning left 1/4 to RLOD, Sd R, cI L; back R turning left 1/2 to LOD, sd L, Cl R; 

5-8 	Fwd Waltz; Manuver; 2 Rt Turns to Wall;; 
(5-6) fwd L, fwd R, Cl L: fwd R turning right to face RLOD, Sd L, Cl R: 
(7-8) back L turning right 3/8, Sd L, Cl R; fwd R turning right to Wall, sd L, Cl R; 

9-12 	Box;; Drift Apart; Wrap to LOD; 
(9-10) fwd L, Sd R, Cl L; bk R, Sd L, Cl R: 
(11-12) step apart L, sip R, sip L join hands: step back R lead lady to wrap pos, Sd L, ci R turning to LOD (rc 

13-16 Fwd Waltz; Pick Up in 3; 2 Left Turns to BFLY Wall;; 
(13-14) fwd L, fwd R, Cl L; fwd R, fwd L, fwd R to CP LOD (fwd L, fwd R, fwd L turning Left to fc partner): 
(15-16) fwd L turning left 3/8, sd R, Cl L: 	back R turning left 3/8 to wall, sd L , Cl R; 

Repeat A 
Repeat A 

Ending 
1-3 	Apart, Point; 	Wrap in 3; 	Hold and Kiss;; 

(1-3) Back L with R pointing toward partner,-,-; step back R lead lady to wrap pos, Sd L, ci P (roil Lf L, R,L I 



DANCES BY OHIO CHOREOGRAPHERS 
LO-DOWN JIVE 

by Dick & Gail Blaskis - Gahanna, Ohio 
LO-DOWN JIVE 

CNOREO: Dick & Gail Blaskis 186 Heil Drive, Gahanna, OH 43230-2636 (614) 471-8095 
RECORD: King 2004 or Collectable 3610 "HONKY TONK PART 1" by Bill [)oggett e-mail ROUNDSprodigy.net  
RHYTHM: PH lV+2 Jive (Stop & Go, (Mod) Catapult) *(Optional  Standard Catapult) Speed to suit 
FOOTWORK: Opposite unless noted (Woman's footwork in parentheses) 	(2 min 55 sec @ 45 RPM) 
SEQUENCE: INTRO-A-B-C-D-E-END 	 Release Date May 4, 2002 

INTRO 

14 	WAlT; WAIT; KICK/BALL CHG (TWICE); CHICKEN WALK (4 QKS)j 
Lead ft free for both LOP fcing LOD (W fc RLOD) lead hands joined wait 2 measures;; (Kick Bali Chg 
Twice) Kick L fwd (W R)I take wt on ball of L (W R), replace wt on R (W L), repeat; (Chicken Walks) 
Leading W to swiv bk walk L.R,L,R (W swiv fwd R,L,R,L); 

5-8 	(NO RK, REC,) LINK ROCK TO CP WALL; R TRNG FALWY (2X);;; 
LOP small chasse fwd L/cl R, fwd L, sd R/cl L, Sd R CP wall (W fwd k/cl L, fwd R, sd L/cl R, Sd L); 
(Rt 1mg Falwy 2X) Rk bk L to SCP, rec R to fc, tmg RF 1/4  sd L/ ci R, sd L; trng rt fc % sd R/cI L, sd R, to 
CP COH (Repeat R trng faiwy CP wall),,; 

9-12 CHG R TO L - CHG L TO R;;; CUPT, - ,CLIPT, -; 
(Chg R to L) Rk bk L to SCP, rec R, sd L/cl R, sd L trng 1/4  RE; sd & fvid R/cl L, sd R, (W Rk bk R to SCP, 
rec L, sd R/cl L, fwd R trng 3/4  RF under joined lead hds; sd & slightly bk L/cl R, sd & bk L LOD,) (Chg L to 
R) Rk apt L, rec R; sd Ucl R, sd L trng 1/4  RF, sd R/cl L, Sd R (W rk ap R, rec L; fwd R/cl L fwd R trng % LF 
undr joined lead hds, sd L/cl R sd L); (Cl/Pt, - Cl/Pt-) Cl L/pt R, - cl R/pt L-; 

PART A 

1-4 	CHG L TO R (TO FC CNTR) - CHG HOS BHD BACK;;; START AMER SPIN; 
(Chg L to R to fc cntr) Rk apt L, rec R, fwd Ucl R, fwd L trng % RF to fc cntr; Sd R/cl L, Sd R, 
(W rk apt R, rec L, fwd R/cl L, fwd R trng % LF to fc wall; sd LJcl R, sd L,) (Chg Hds Bhd BK) Rk apt L, rec 
R; fwd Ucl R, fwd L trng LF 1/4,  cont trng 1/4  sd R/cl 1, sd R, (W rk apt R, rec L: fwd R/cl L, fwd R tmg LF 1/4 

cent tm 1/4  sd Lid P. r1 );(Amer Spin) Rk bk L, rzc R, sd L'd R, 	., W rk
- 

k bk R, rec. L d R,'(;i L, sd R 
spinning RF one full tm); 

5-8 	FINISH AMER SPIN - MIAMI SPECIAL;; TRNG LINK RK (FC WALL) .. START PRETZEL TRN;; 
{Finish Amer Spin) Sd R/cl L, sd R to handshake, (Sd Ucl R, Sd L,) (Miami Special) Rt hds joined rk apt L, 
rec R; fwd L/cl R, fwd L trng RF % to lead W to trn LF under joined it hds putting joined hds over M so hds 
rest bhd M neck, sd R/cl L, sd R; (W rk apt R, rec L; fwd R/cl L, fwd R tin LF 3/4  under joined it hds, sd LJcl 
R, sd L:)  (Trng Link Rk fc Wall) Rk apt L, rec R to cp, tin RF % Sd L/cl R, sd L trng RF 1/4;  sd R/cl L, sd R 
to fc wall, (Start Pretzel Tm) In SCP rk bk L, rec R; 

9-12 CONT PRETZEL TRN - KICK 2X - UNWIND PRETZEL - CHG R TO L (LOP LOD);;;; 
(Cont Pretzel Tm - Kick 2X) Sd Ucl R, Sd L trng % RF (W LF) keeping M L & W R hds joined Sd R/cl L,sd 
R trng 1/4  RF - ptnr are in a bk to bk V pos with M L & W R hds joined bhd bk; kick L (W R) twice,, 
(Unwind Pretzel) Sd L/R, L trng % LF; Sd R/cl L, sd R, to fc partner (Chg R to L) Rk bk L to SCP, rec R; sd 
L/cl R, sd L trng 1/4  LF, sd & fwd R/cl L, sd R; (W rk bk R to SCP, rec L; sd R/cl L, fwd R trng 1/4  RF under 
joined lead hds sd & slightly bk L/cl R, sd & bk L LOD;) 

PART-B 

1-4 	L TO R TO TANDEM (LOD) - 4CATAPULT (MODIFIED);;; START SPANISH ARMS (2X); 
(L to R to Tandem lod) Join R hds apt L, rec R, in plc LJR, L; in plc RIL,R, join hds with W bhd bk (W apt 
R, Rec L, fwd R/cl L, fwd R trng 1/2  LF under joined it hds; sd LicI,R, sd L) (Modified Catapult) Rk apt L, 
rec R; in plc L/R. L, releasing R hds leading W to trn LF undr joined L hds sd R/L,R to dbl hd hold; (W rk apt 
R, rec L; passing M's L sd fwd R1L, R trng 1/2  L fc to fc ptnr sd L,/cl R, sd L to dbl hd hold;) (Start Spanish 
Arms) Rk apt L (WR), rec R, start RF (LF) L/R,L trn cont trn to fc wall (W wrap R/cl L, cI R lead hds over 
W's head): 

5-8 	CONTINUE SPANISH ARMS (2X);; LINK ROCK - RK,REC;; 
Cont RF tin R/cl L, sd R fc (RLOD), (W unwrap RF fc M/LOD Sd L/cl R, sd L), Repeat Spanish Arms;: 
(Link rock) LOP rk apt L, rec R, small chasse fwd Ucl R, fwd L; sd P/cl L,sd R, to CP wall, blending to SCP 
rk bk L, rec R; 



LO DOWN JIVE (CON'T) 

9-12 ROCK THE BOAT; JIVE WALKS; SWIVEL 4; MERENGUE 4; 
(Rock the Boat) Fwd L, with straight knee leaning fwd, with rocking motion & relaxed knees cl ft repeat; 
(Jive Walks) Fwd Ucl R, fwd L, fwd R/cl L, fwd R; (Swivel 4) Swivel fwd LRL,R to cp wall; (Merengue 4) 
Sd L, cl R, Sd L, cl R to dbl hd hold; 

PART C 

1-4 	SAILOR SHUFFLES (2X);; FALLAWAY THROWAWAY - KICK/BALL CHG;; 
(Sailor Shuffles) XLIB/sd ft Sd L, XRIB/sd L. Sd R; repeat; (Fallaway Throwaway) Scp rk bk L, rec R, Sd 
L/cl R, Sd L. Sd R/cl L, sd ft (W rk bk R, rec L. pick up R/L, ft  Sd & bk L/bk ft bk L,) (Kick/Ball Chg) Kick L 
fwd (W R)/ take wt on ball of L (W R), replace wt on R (W Q. 

5-8 	CHICKEN WALKS (2 SLOW 4 QUICKS);; (NO RK, REC) LINK ROCK TO SCP: BACK WALK 4; 
(Chicken Walks) Leading W to swiv bk walk L,R; bk walk L,R.L,R, (W swiv fwd R,L; R,LR,L;) (Link Rk to 
SCP) Sd Ucl R, sd L, sd R/cl L, Sd R trng RF 1/4 & blending to SCP; (W fwd R/cl L, fwd R trng to fc ptnr, Sd 
Ucl R, Sd L blending to SCP;) (Back Walk 4) Bk L, bk ft bk L, bk R; 

9-12 (NO RK,REC) L TO R (RLOD); R TO L (CP WALL) - (SCP) RKIREC. SWIVEL WALK 4 (BFLY WALL);;; 
(L to R to RLOD) Small fwd Llfwd ft fwd L trning 1/z  RF to fc RLOD lead hds up leading W to tin LF under 
lead hds, sd R/cl L, Sd R (W bk R/cl L trng LF, cont trn bk ft  Sd Ucl R, sd L); (R to L) Rk bk L, rec R, Sd Lid 
R, Sd L trng to fc wall; Sd R/cl L, Sd R, (W rk bk R, rec L, sd R/cl L, fwd R trng 3X RF under joined lead hds; 
sd Ucl R, Sd L, (Rk Rec Swivel Walk 4) Scp rk bk L, rec R; swivel LR,L, R blend bOy wall; 

PART D 

1-4 	VINE 8;; AWAY KICK FC TCH (2X) 
(Vine 8) Sd L, XRIB of L, sd L, XRIF of L; repeat meas 1 part D; (Away kick fc tch ) Sd & fwd L, kick R in 
front of L, fwd R to fc ptnr, tch L; repeat meas 3 part D; 

5-8 	REPEAT MEASURES 1-4 PART D;;;; 
9-12 CHASSE L & R; LINDY CATCH;; SLOW SD BRK; 

(Chasse L & R) CP wall Sd Ucl R, Sd L, Sd R/cl L. Sd R; (Lindy Catch) Rk apt L. rec R, fwd LIR, L moving 
RF around W catching hr at waist with R hd releasing L hd M in bk of W arm around W waist; fwd ft 
continuing around W fwd RIL, R to LOP facing; (W rk apt R, rec L, fwd RIL, R; bk L, bk R, bk UR, L;) (Sb 
Sd Brk) Push stp Upusti stp R, -, cl Ucl R, -; 

PART E 

1-4 	STOP & GO:: WINDMILL - SD DRAW CL:: 
(Stop & Go) Rk apt L rec ft fwd L/R,L catch W with R hd on Ws L shldr blade; (W rk apt R, rec L, in plc 
R1L, R trng 1/2  LF under joined hds to end at MR Sd;) rk fwd R, rec L, small bk R/cl L, bk R; (W rk bk L, rec 
R, in plc LIR,L trng RF under joined hds end fcing M;) (Windmill) In bfly rk apt L, rec ft fwd LJR, L trng 1/ 

RF; cont trng LF to fc COH Sd R/cl L, sd R end fcing COH; (Sd Draw Cl) Sd L,draw R -,-,cl R; 
5-8 	REPEAT MEASURES 1-4 PART E (END FCING WALL HAND SHAKE);;;; 
9-12 TRIPLE WHEEL (END FCING LOD) - CHG L TO R END FCING WALL;;;; 

(Triple Wheel) R hds joined rk apt L, rec R, whl RF sd LIcAR, sd L trng in toward ptnr & tch W back with L 
hd; cont RF whl Sd R/cl L, sd R trng away from ptnr, cont whl Sd Ucl ft Sd L trng in twd ptnr & tch VV back; 
leading W to spin RF Sd R!cl L, sd ft ending LOP LOD (W rk apt ft rec L, whl RF sd R/cl L, sd R tmg away 
from ptnr; cont RF whl sd Ucl ft Sd L trng in twd ptnr & tch M back with L hd, cont whl RF sd R/cl L, Sd R 
spinning RF on R ft to fc ptnr; sd Ucl ft sd L,) (Chg L to R) Rk apt L, rec R; Sd L/cl ft Sd L trng 1/4  RF sd 
R/cl L, sd R (W rk apt ft rec L; fwd R/cl L fwd R trng -'/4 LF undr joined lead hds, sd Ucl R sd L). 

END 

1-4 	BACK VINE 4; CHG R TO L - CHG L TO R;;;; 
(Bk Vine 4) Blend to SCP bk L trg 1/4  RF, sd ft XLIF, sd R; Repeat measures 9 toll of intro;,; 
3 PT STEP & PT;;,-; 
In SCP pt L fwd with outsd edge of ft in floor contact, fwd L, pt R thru with outsd edge of ft in floor contact in 
line with weighted ft, fwd R; pt L fwd with outsd edge of ft in floor contact, fwd L, pt R thru & hold: 



DANCES BY OHIO CHOREOGRAPHERS 
NICE AND EASY 

By Chuck & Barb Jobe 
Springfield, Ohio 

NICE AND EASY 	(corrected copy) 

Composers: Chuck & Barbara Jobe, 3091 Brixton Dr. West, Springfield, OH 45503 
Music: 	Capitol - Classic Sinatra CD; Track 20; #5 235022; Contact Choreographers 937-399-2379 
Footwork: Opposite - directions for M, unless otherwise noted (W) email: rdancejobesbcglobal.ncI 
Sequence: iNTRO, A, 13, A - MODIFIED, B, A, C 
Phase: 	IV+2 [Hinge, lop Spin] 	Speed: as on CD 	Released: April 2003 

INTRO 
- 4 	WAIT I MEAS IN CUDDLE POS; SWAY LEFT & RIGHT; DRIFT APT; LF ROLL; 

2 	[Cuddle Pos; Sway L & R] both arms arnd W's back on sldr blades (arms on M's shldrs) wait 
I Meas; sdsway L& R; 

- 	[Drift Apt] Id hnds joined step in p1 L,-, R, L (bk R,-, L, R) to drift apt; 
- 	[LF Roll] adjusting to lady fwd R,-, L, R (fwd L comm LF roll,-, cont roll R, L) to CP/LOD; 

PART A 
- 8 	THREE STEP; NAT'L TRN 1/2; SPIN TRN; FEATHER FINISH; TRN L & R CHASSE; BACK 

& CHASSE (OUTSI) UNDERARM TRN); FWD DEVELOPE; BELY HINGE; 
I - 	[Three Stcpl fwd L,-, fwd R, Iwd L passing sIps; 
2 - 	INat'l Tin One HaIti comm RF body trn fwd R,-, sd L, bk R (heel tm) DRC; 
3 - 	[Spin Tm] bk L pivoting one half RF to fc LOD,-, fwd R between W's feet, sd & bk L; 
4 - 	[Feather Finish] bk R trng LF,-, sd & Fwd L, fwd R to BJO; 
5 - 	JTrn 1. & R Chasse} fwd L commence LF tin,-, fwd R/cl L, sd R to 13J0/DRC; 
6 - 	[Bk Chasse Undarni Tm] bk L trng RF,-, sd & fwd R/cl L, sd & fwd R trng W RF und Id arm 	(comm 
RF tm und M's L arm fwd R,-, L/R, L) to BFLY/SI)CR/DW; 
7 - 	[Develope] fwd L ckg (bk R to ball olfi,-, bring L up R leg to outsd of R knee, ext 1. II fwd); 
8 - 	[Bfly Hinge] bk R trng LF,-, sd L sharp LFtrn, lower into L knee tin body LF shaping twd lady 

(fwd L trng LF,-, fwd & sd R trng LF, XLIB lower into L knee extend R fwd) to fc DLW; 
9 -16 HOVER EXIT; PROMENADE WEAVE;; FWD R LUNGE; REC, LUNGE, REC; FEATHER 
FINISH; REVERSE TRN;; 
9 - 	[[lover exit] hold while W rec, rec on K rising to SCP, brush L to K, fwd L (fwd K,-, sd & 	bk L 
trng RF rising to SCP brush R to L, fwd R; 
10 -I I [Promenade Weave] fwd R,-, fwd L trng LF to CP, sd & slightly bk on R to 13J0/DKC; bk L 

DLC, bk R trng body LF & trng W to CP, sd & slightly fwd L, fwd R to BJO/DW; 
12 SS [Fwd R Lunge] fwd L,-, flex L knee move sd & onto R kping L sd in twd ptnr & as weight is 

taken on R flex R knee & make slight LF body trn & 1k at ptnr,-; 
13 SQQ [Rec Lunge Recl rec L,-, flex L knee move sd & onto R kping L sd in twd ptnr & as weight is 

taken on R flex K knee & make slight LF body trn & 1k at ptnr, rec L; 
14 - 	[Feather Finish] rep Meas 4 PART A; 
IS -16 [Reverse Tmn] fwd L starting LF body tin,-, sd R cont tm (heel tin), bk L to CP; bk R cont LF 	tm,-, sd 
& fwd L, fwd R to BJO/DC; 

PART 13 
- 8 	OPEN REV TRN; OUTSD CK; TWO QK OUTSIDE SWIVELS; TOP SPIN; THREE 	STEP; 

NAT'L TRN 112; HESIT CIIC; RF ROLL, WALK TWO; * 
I - 	[Rev tm] Iwd L starling LF body tm,-, sd R cont tin (heel tm), bk L to Bjo; 
2 - 	[Outside Check] bk R trng LF,-, sd & fwd L, ck fwd R to Bjo/DRW; 
3 - 	[Outsd Swivs] bk L, XRIF of L no wgt, fwd R (fwd R, swiv RF to SCP, fwd L, swiv LF)to BJO: 
4 - 	[Top Spin] spin LF on R (L) keep L ext bk cont spin bk L, bk K, sd & fwd L. fwd R to LOD; 
5 - 6 [Three Step] rep Meas I Part A; 	[Nat'l Tin 1/21 rep Meas 2 Part A; 
7 - 	[Hesitation Change] comm RF upper body tin bk L,-, sd R cont tm, draw L To R to CP/LOD; 
8 - * [RE Roll] fwd L, R, L, R to CP (RE roll It, L to CP, bk R, L); *(may  double roll in 4 to C1 



Page 2 Nice & Easy 
PART A MODIFIED 

- 14 REPEAT PART A - I THRU I2;;;;;;;;;;;; REC, KICK, STEP KICK; STEP KICK, PKUP; 
13 - 14 Rec [,to SCP Kick R thru LOD, Step fwd R Kick 1, fwd; Step fwd L Kick R fwd. fwd R Pkup; 

REPEAT PART B;;;;;;;; 

REPEAT PART  

PART C 

	

- 	8 	DRAG HESITATION; OPEN IMPETUS; WING; TELEMARK TO SCP; OPEN IN & 
OUT RUNS;; THRU VINE 7 LUNGE;; 

	

- 	[Drag I-Iesitation] fwd L-. commence LF trn sd R cont LF tm, draw L twd R ending in Rio;  

	

2 - 	[Open Impetus] commence RF body tm bk L,-, ci R to L cont tm, fwd L in SCP; 

	

3 - 	[Wing] fwd R,-. draw L twd R, tch L to R trning upper part of body LF with L sd stretch (fwd L 
beginning to X in frt of man trng slightly LF,-. fwd R around M cont trn LF, fwd L around M 
cont trn LF) to SDCR: 

	

4 - 	[Telemark] fwd L to comm LF tm,-. sd R cont tm, sd & slightly fwd L (bk R comm LF tm bring L to R 
for heel tm,-, & chg weight to L, sd & slightly fwd R) to SCP: 
5 - 6 [in & Out Runs] fwd R starting RF tm,-, sd & fwd L tmng RF, sd & fwd R to Left Half Open 

[fwd L, R, L]; fwd L, R. L ( fwd R starting RF (m,-, sd & fwd L tmng RF, sd & fwd R) to BFLY; 
7 - 8 [Thru Vine 7 Lunge] thru R, sd L, XRII3, sd L; XRIF, sd L, XRIB, sd L Lunge trailing arms low 

& lead arms high looking twd RLOD; 



DANCES BY OHIO CHOREOGRAPHERS 

I Love You More 
Choreo: Betty & Al hamilton. 12090 Brookston Drive, Springdale, OH 45240-1347 

Phone: 513-85 1-4972, E-Mail: ElizahethIlamiItonciATTGlobal.Net  
Record: Collectahle 6255 "I Love You More and More Everyday" - Al Martino (Also Capital StarLine X-6225 - tlip 

Daddy's Little Girl) and available as an inexpensive download from Internet sites such as www.walmart.com  
hootwork: Opposite. directions for man except as noted (W's in parentheses) 

Phase lV I Bolero (Ilorseshoe Turn), Speed: 43 rpm. Sequence: Intro A B B End 

Intro JWait 3 Pick up notes, wrapped position both facing wall, both with L foot frcej 

1-4 HIP RKS 2X ISQQI;; HND-HND (LADY TRN/TRANS(; hIP LIFT; 

1-2 (W same footwork) rk sd L. -' rec R, rec L; rk sd R. -. rec L, rec R: 

3 	sd L, -, beh R trng to LOD. rec L to Ic (W sd L trng 1/2 LF. -, ci R. 

4 	sd R drawg L to R. -. lift L hip. lwr L hip: 

Part A 

1-8 HAS;; TRNC BAS;; NY 2X;; IINI)-HND 2X;; 

1-2 sd L. -. bk R. fwd L. sd R, -. fwd L, bk R: 

3-4 sd L. -. bk R commLF tm w/ slip action (W Uwd L in frnt of M), 

cont trn fwd I. total 1/2 LF tm (W sd & bk R): sd R, -. chk t'wd L, rec R; 

5-6 sd L. -, stp thru R to OP. rec L to Ic: sd R. -, stp thru 1. to LOP, rec R to fc: 

7-8 sd L, -. beli R trng to LOP. rec L to Ic: sd R, -, bcli L trng to OP. rec R to Ic: 

9-16 BAS;; TRNC BAS;; OPC OUT 2X;; HAS;; 

9-10 sdL.-.hkR.iwdL:sdR,-,fwdL.hkR: 
11-12 sd L. -. bk R comm LF tm w/ slip action (W Iwd L in Unit of M). 

cont trn fwd I. total 1/2 LF tm (W sd & bk R): sd R. -, chk fwd L. rec 

13-14 sd & fwd L. -, lwr on L extending R, rise (W sd & bk R. XLIII recover fwd R): 

sd & fwd R, -, lwr on R extending L. rise (W sd & bk L. XRIR, recover fwd L): 

15-16 sd I. -, bk R. fwd L: sd R, -. fwd L, bk R: 

Part B 

1-8 NY 2X IOPI;; HO WKS 2X IFCI;; L PASS; HORSESHOE TRN;; FWE) BRK; 

1-2 sd I. -. stp thru R to OP. rec I to Ic: sd R. -, stp thru I. to LOP. rec R to OP; 

3-4 

5 	sd & ftvd I. idg W to trn RE (W fwd R trng RE). -, rec R trng LF (W fwd L tmng LF), 

sd & Iwd L (W bk R to fc) total 1/2 LF tm: 

6-7 in L OP sd & fwd R, -, chk thru L. rec R: fwd I.. -. ldg W under Id hnds circ wk fwd R 

(W insd circ fwd L) M circs on outsd. I. (W fwd R) to fc total 1/2 LI' tm: 

8 	sd & t\vd R. -, chk f\vd L. bk R. 

9-16 BAS;; TRNC BAS;; OPC OUT 2X;; BAS;; 

9-10 sd L, -, bk R. fvd L; sd R. -. fwd L, bk R: 

11-12 sd L. -. bk R comm LF tm w/ slip action (W Iwd I. in Unit of M). 

cont tm fwd L total 1/2 L' tm (W sd & bk R): sd R, -, chk fwd L. rec 

13-14 sd & fwd L. -. lwr on I. extending R. rise (W sd & bk R, XLIB, recover fwd R),- 

sd 

):

sd & fwd R. -, lwr on R extending 1.. rise (W sd & bk L. XRII3, recover fwd L): 

15-16 sd L. -. bk R. fwd I..; sd R. -. Iwd L. bk R: 

Ending 

1-4 NY; WRAP IWALLI ILADY TRANSI; HIP RKS ISQQI; LUNCE SI) & PNT; 

I 	sd L. -, stp thru R to OP. rec L to fc: 

2 	in plc R. -. L, R. (W sd L wrapg LF. -. cI R. 

34 (W same footwork) rk sd L, -, rec R, rec L; lunge sd R leaving I. leg extended & pnt, 

Revised: September. 2006 



r,incir"ati Rag 
CHOREO: 	Carl & Carol Schappacher; 7959 Irwin Av; Cincinnati, OH 45236-2727 513 791-1438 

carlcarols@aol.com  

RECORD: 	Palomino Record STAR 136B flip of C'Est Si Bon Cha, Tony Evans Orchestra 

FOOTWORK: Opposite unless noted (Woman's footwork In parentheses) 

RHYTHM: 	Two-Step PHASE: II + 1 (Strolling Vine) SPEED: 40+ 

SEQUENCE: INTO-A-A-B-C-A-A-END 

INTRO 

1-4 	WAIT 2;; APT PT; TOG TCH OPN LOD; 
(1-2) Wait 2 meas;; (3) Bk L, -; (4) Fwd R, -, tch L, -opn LOD; 

PART A 

1-8 	CHRLSTN;; 2 FWD 2STPS;; CHRLSTN;; 2 FWD 2STPS TO FC;; 
(1) fwd L, -, pt fwd R, -; (2) Bk R, -, pt bk L, -; (3) Fwd L, ci R, fwd L, -; (4) Fwd R, ci L, fwd R, -; 
(5) fwd L, -, pt fwd R, -; (6) Bk R, -, pt bk L, -; (7) Fwd L, ci R, fwd L, -; (8) Fwd R, ci L, fwd R, -; 

9-16 STROLLING VN;;;; HITCH T;; STRUT 4;; 
(9) Sd L, XRIBL, -; (10) Sd L, ci R, sd L trng LF ½, -; (11) Sd R, -, XUBR, -; 
(12) Sd R, ci L, sd R tmg RF ½, -to opn LOD; (13) Fwd L, d R, bk L, -; (14) Bk R, ci L, fwd R, -; 
(15) W/poise fwd L, -, fwd R, -; (16) Fwd L, -, fwd R, -; Note: 21M1  and 46' time to CP fcg WALL 

PART B 

1-8 	TRAV BOX;;;; FC TO FC BK TO BK;; OPN VN 4;; 
(1) Sd L, ci R, fwd L, -; (2) Tm & fwd R twd RLOD, -, fwd 1, -; (3) 1mg to fc ptr Sd R, ci L, bck R, -; 
(4) Tm & fwd L twd LOD, -, fwd R, -; (5) Sd L, ci R, Sd I trng LF ½, -; 
(6) Sd R, ci L, sd R trng RF ½, -; (7) Sd L, -, XRIBL to LOP (W XLIRB), -; 

1mg to fc Sd L, -, XRIFL (W XUFR), -blend to CP WALL; 

9-16 BROKEN BOX;;;; 2 TRNG 2STPS;; TWRL 2; WK 2 TO BFLY; 
Sd L, ci R, fwd L, -; (10) Fwd R, -, rec L, -; (11) Sd R, ci L, bk R, -; (12) bk L, -, rec R, -; 

(13)SdL,ciR, fwd LpvtgRF½,-;(14)SdR,ciL, fwd RpvtgRF½,-; 
Fwd L, -, fwd R, -(W fwd R trng RF undr Id hnds, -, cont tm sd & bk L) -; 
Fwd L, -, fwd R, -BFLY fcg WALL; 

PART C 

1-8 	VN 3; WRAP; UNWRAP; CHG SDS; CIRC AWAY 2 2STPS;; STRUT TOG 4;; 
(1) Sd L. XRIBL, sd L, tch R; (2) Ld W LF into WRP R, L, R -(W trng LF WRAP into M stp L, R, L); 

Ld W RF out of WRAP in plc L, R, L, -(W trng RF out of WRAP stp R, 1, R); 
Fwd R passing R shldrs trl hnds jnd, ci L W under jnd hnds, fwd L trng RF, -; 
1mg LF fwd L, d R, fwd I twd WALL, -; (6) Fwd R, ci I, fwd R, -; 

(7) 1mg to fc ptr fwd L, -, fwd R, -; (8) Fwd L, -, fwd R, -; 

9-16 VN 3; WRAP; WNWRAP; CHG DSD; CIRC AWY 2 2STPS;; STRUT TOG 4;; 
(9) Sd L, XRJBL, sd L, tch R; (10) Ld W LF into WRP R, L, R -(W trng LF WRAP into M stp L, R, L); 

Ld W RF out of WRAP in plc L, R, L, -(W trng RF out of WRAP stp R, L, R); 
Fwd R passing R shldrs til hnds jnd, ci L W under jnd hnds, fwd L trng RF, -; 
1mg LF fwd L, ci R, fwd L twd COIl, -; (14) Fwd R, ci L, fwd R, -; 

(15) 1mg to fc ptr fwd L, -, fwd R, -; (16) Fwd 1, -, fwd R, -to opn LOD; 

END 

1-1 	APT PT; 
(flBkL. -.otR. -: 



ROCKAND ROLL WALTZ 

CHOREO: SUE POWELL & LOREN BROSIE, 1570 DITMORE STROLL, NEWARK, OH, 43055 (740-366-4974) 
MUSIC: Rock and Roll Waltz' Artist - Scooter Lee Available from Wal-mart 
RHYTHM: WALTZ, ROUNDALAB PHASE III +1 
Footwork: OPPOSITE, DIRECTIONS TO MAN 	 SEQUENCE: l-A-B-C-D-Int-B-D-END 

MEASURE 	 INTRO 

-- 4 (Bfv Fee Wall) WAIT 2; BALANCE L & R; 
—4 Butterfly fcg wall Wait 2 meas;; Sd L, trng slightly RF XRIB with rise(W. XLIB), rec L to fc ptr; 

sd R. trng slightly LF XLIB with rise[W. XRIB]; 

PART A 

I - 8 W. AWAY & TOG SOLO TRN 6;; APT, PNT; SPiN MANV; 2 RF TRNS IWaIII;; 
1-4 Fwd F trng IT, sd R, cli. to tc COIl: '[mg RF Fwd R, cont trn to pc ptr sd L, cl R; Tmng awy Fwd L, 

Sd R cont lt'trn. ('I F compltg V tm: 13k R cont if tm, Sd L to fc ptr compitg tm. Cl R endg BFY wall; 
5 - 8 	Bk L( W 13k R). pnt R twd ptr (W pnt L twd ptr). -: Leading W to spin LF Fwd R trng to fc RLOD, Sd L, 

Cl R to end CP\RLOD (W. spin LF L,R,F); Startg RF trn Bk L. sd R, cl L; Fwd R cont RF tm . sd L, cl R to end Wall; 

9- 16 HOVER; PICKUI' To SDCR; CRS HVR BJO; CRS HVR SDCR; CRS HVR To SCP; 
THRUFC, CL To BFY; TWIST HAL L & R;; 

9- 12 [CP]Fwd L. fwd and sd R with slight rise, rec L to SCP-, Thru R, sd L, cl R bringing W to SDCR LOD 
[W. fwd L trng LF, sd R. cl L to SDCR]; XLIF, with LF trn & slight rise Sd R. Rec Fwd L to BJO DLC; 
XRIF. with RF trn & slight rise Sd F, Rec Fwd R to SDCR DLW; 

13 - 16 XLIF. with LF tm & slight rise Sd R trng W toSCP, Fwd L to SCP(W. XRIB, Sd L trng RF to SCP, Fwd L to SCP); 
Thru R, sd L to fc ptr, cl R to BFY; Sd L, trng slightly RF XRIB w!rise, rec L to fc ptr (W. Sd R, trng slightly RF 
XLIF w/ rise, Rec R to fc ptr): Sd R. trng slightly RF XLIB WI rise, rec R to fc ptr (W. Sd L. trng slightly LF XRIF 
w/ rise. rec L): 

PA Ri' B 

1-10 WALTZ AWAY & TOG;; TWIRL V; PKUP CP; DIA TRN;;;; I LF TRN; BK WALTZ; 
I - 4 Fwd 1. trng Fr. sd R, cl F to le COIl: 1mg RF Fwd R. cont tm to pc ptr sd L. cl R To Bfy; Sd F. XRIB, sd & fwd L 

trng to LOD(W. twi RF under Id linds R.L.R); Fwd R LOD pkg up W to CP.Sd L,cl R[W. fwd I. 1mg LF to CP,sd R, cl U; 
5— 10 Fwd L trng LF, sd R. bk L to E3jo; Bk R trng LF, Sd L, fwd R: Fwd L trng LF. sd  R, bk L; Bk R trng LF. 

sd L. fwd R: Fwd F trng LF. sd  R. cl F to CP fcG RLOD; Bk R,LR: 

ii - 16 SPIN TRN; BX FIN; 2 LF TRNS;; TWIRL V; THRUFC, CL; 
11-16 Comm RF upper body tm Bk L pvtg '/ rf, Fwd R htwn W. feet heel to toe cont tmnivg ill leg bk, rec sd & bk L 

endg DLW(W. comm upper body rftrn Fwd R between M's feet heel to toe pvtg 1/2  rf, Bk L toe brushng R to F. 
Sd & fwd R); Bk R slight tm LF, Sd L. Cl R to DLC; Fwd L trng LF, sd R cont LF tm, cl U to fc DRC: Bk R cont LF tm, 
sd L endg trn to fc wall, cl L; Sd L,XRIB, sd & fwd L trng to LOD(W. twi RF under Id hnds R.L,R); Thru R, sd L to fc, cl R; 

PART C 

1-8 	BLENDING To SCP BAL FWD 131;  BAL BK 131;  TWIRL LADY OUT; REV TWL To 
LOP\RLOI); TIIRLJ TWINKLE; THRUFC,CL; CANTER 2X;; 

4 Blending to S('P Fwd F. Fwd R w/rise checking. Rec U; Bk R. Bk F wrise checking, Fwd R; Fwd L. sip R,L 
(W. twirl RF traveling LOD): Starting RFtm sm Bk R. cl L trng RF to wall. Sd R leading W to twirl FE ( W. twirl LF 
L,R.L To FC RLOD); 

5 - 8 Trng RF Fwd F to RLOD, fwd R trng V2 FE. cl  L; Fwd R, sd L to fc ptr, cl R. Sd L, draw R to F. Cl R. Repeat; 

9— 16 REPEAT MEAS 1 —8 ENDING IN BFY;;;;;;;; (Note: W.'s twirl meant to resemble jive Right to Left 
and Lefl to Right action) 



ROKAND ROLL WALTZ 
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PART D 

g 	BAL APT TO A WRAP; WHEEL 3; UNWRAP L, To OP\LOD; ROLL L. ACKS To LOP; 
TI-IRU TWINKLE; THRU,FC,CL; LF TRN BOX '/2;; 

1 —4 W/ both jnd hnds Bk L, raising jnd lead hnds leading W to comm. LF trn sm bk R w/risc, fwd L leadingW to wrap 
pos to end 1/8 to IA ti-nd twd RLOD( W. Bk R, Rec L startg LF tm, stp R completg tm to end wrap pos); Wheel RI?  R,L,R to 
LOD; Fwd LR,L unwrap W to OP\LOD( W roll RF R,L,R); Fwd R,L,R rolling W acrs to LOP\LOD( W. Fwd L, roll IF R,L); 

5 -8  Fwd L to LOD, fwd R trng Y2 LF, ci L; Fwd R, sd L to Ic ptr, ci R to CP\COH; Fwd L starting ¼ LF tm, sd R comp LF tm, 
ci L; 13k R w/ 114 LF tm , sd L comp tm, ci R to end fcg wall; 

9-14 HOVER: MANY; IMIETUS To SCP; THRU,FC,CL To BFY; TWIRL V; THRU,FC,CL To BFY; 
9 - 14 Fwd L, lvd and sd R with slight rise, rec L to SCP; Fwd R trng RF, cI L, sd R to CP\RLOD; M with soft knees & strtg 

upper body rotatn Bk L bringing R to L with no wgt for heel tm, chng wgt to R fin rotatn, fwd L[W. fwd R pvtg ½, 
fwd L ni-nd M cont Em, brushg R to L stp fwd R] to end SCP; Fwd R, sd L to fc ptr, ci R; Sd L, XRIB, sd & fwd L 
1mg to LOD( W. twi RF under jnd Id hnds R,L,R); Thru R, sd L to fc ptr, cI R bindg to BFY' 	I 

IINTERLU DEl 
1-2 BALANCEL&R 

—2 	Sd L, lung slightly RF XRIB w/ rise(W. XLIB), rec L to Ic ptr, sd R, trng slightly LF XLIB wi risejW. XRIB], rec R; 

PART B 

-10 WALTZ AWAY & TOG;; TWIRL V; PKUP CP; DIA TRN;;;; 1 LF TRN; BK WALTZ; 
I --4 FwdLtrngLF,sdR,clLtofcCOIi;TmngRFFwdR,conttmntopcptrsdLCiRTOBfYSdLXR1E3.Sd&ldL 

trng to LOD( W. twi RF under jnd Id hnds R,L,R); Fwd R LOD pkg up W to CP, Sd I, ci RE W. fwd I trng l.F to CP. 

sd  R,cJ U; 
5 - 10 Fwd L lung LF, sd R, bk I. to Bjo; Bk R trng LF, Sd U, fwd R; Fwd L trng LF, sd R, bk 1; 13k R trng LF, 

sd U, fwd R; Fwd L trng LF, sd R, ci I. to CP fcG RLOD; Bk R,L,R; 

Ii - 16 SPIN 'I'RN; BX FIN: 2 LF TRNS;; TWIRL VTHRU,FC, CL TO BFY; 
11-16 Comm RF upper body ti-n Bk U pvtg /2 rf, Fwd R btwn W. feet heel to toe cont trnlvg Ill leg bk, rec sd & bk L 

cndg DLW(W. comm upper body rftrn Fwd R between M's feet heel to toe pvtg '/2 rt 13k L toe brushng R to L, 
Sd & fwd R); 13k R slight tm LF, Sd L, Cl R to DLC; Fwd U trng LF, sd R cont LF hun, ci L to fc 1)RC; 
Bk R cont LF tm, sd L cndg trn to fc wall, ci R; Sd L, XRIB, sd & fwd L trng to LOD( W. twl RF under 
jnd Id hnds R,L,R); Thru R, sd L to Ic ptr, ci R to BFY; 

PART I) 

- 8 	BAL APT TO A WRAI'; WHEEL 3; UNWRAP L. To OP; ROLL L. ACROSS To LOP; 
TI-IRU TWINKLE; ThRU,F'C1CL; LF TRN BOX '/2;; 

—4 	Maintaning both jnd hnds Bk L, raising jnd lead hnds leading W to comm. LF trn sm bk R w/risc, fwd L lcadingW to wrap 
pos to end 1/8 to ½ ti-nd twd RLOD( W. Bk R, Rec L slang LF ti-n, stp R cornplctg trn to end wrap pos); Wheel RF R,L,R to 
end LOD; Fwd L,R,L unwrapping W to OP\LOD ( W roll RF R,L,R); Fwd R,L,R rolling W acrs to LOP\LOD( W. Fwd L, 

roll LF R,L); 
5 -8 	Fwd L to LOD. fwd R trng /2 LF, ci L; Fwd R, sd L to fc ptr, ci R to CP\COH; Fwd L starting Y LF tm, sd R comp LF tm, 

cI L; Bk R w/ 1/4 LF ti-n , sd L comp tm, ci R to end fcg wall; 

9-14 HOVER: MANV: IMPETUS To SCP. THRU,FC,CL To BFY; TWIRL V; THRU,FC,CL To BFY; 
9- 14 Fwd L, fwd and sd R with slight misc, rec L to SCP; Fwd R tmng RF, ci L, sd R to CP\RLOD; M with soft knees & strtg 

upper body rotatn Bk U bringing R to L with no wgt for heel tin, chng wgt to R fin rotatn, fwd L[W. fwd R pvtg ½. 
fwd U aruid M cont tm, brushg R to L stp fwd 	to end SCF. Fwd I. sd U to fi. ptr, ci R; Sd U, XRIB, sd & iwd I. trng 
to LOD( W. iwl RF under jnd Id hnds R,L,R); hi-ti R. sd- 'o h pr. ci R bindg to BFY; 

End 

-2 	WALTZ AWAY; WRAP IUPI; PNT LOD 
I - 2 Fwd U trng LF, sd R , ci U to Ic COH: Fwd R tmng RF to LOD, Fwd L, ci R Ieadg W. to wrap pos LOD 

(W. Iwd LR.L trng LF to end wrapped pos); Pnt L fwd 



DANCES BY OHIO CHOREOGRAPHERS 
GOODBYE RUMBA 

By Sue Powell & Loren Brosie - Newark, Ohio 

GOODBYE RUMBA 
(Arrlvldercl Roma) 

CHOREO: SUE POWELL & LOREN BROSIE, 1570 I)li'MORE STROLL. NEWARK. OH. 43055 (740-3664974) 
Artist: Versaillestation Album: Funny Dance Party: Bolero & Rumba Trk 2 Available from Amazon.com  

RHYTHM: RUMBA. ROUNDALAB PHASE III + 2 (Aida. Swith Cross) 	 Time: 3:16 as downloaded 

Footwork: OPPOSITE, DIRECTIONS TO MAN 	 SEQUENCE: I-A-13-13-A-ENE) 	Rel: 1/10 

MEASURE 	 INTRO 

-4 	(Fcg PIr and Wall no hnds joined ) WAIT 2;; CUCURACHA 2X;; 
I - 4 Wait 2 meas; Sd I. partial weight. Rec R. Cl L.-: Sd R partial weight. Rec L. Cl R,-: 

NOTE: May be done with arm action - out from center of body, up, & down w/ palm inward 

I'ART A 

1 - 8 	BASIC;; FENCE LINE; UAT To; LARIAT;; SHOULDER TO SHOULI)ER 2X;; 
-4 (BFY) Fwd L, Rec R, Sd L.-: Bk R. Rec 1., Sd R.-: lowering Thru L. Rec R. Sd L,-: Raisng jnd lead hnds 

stp bk R stpg heh suptg ft. rec L. sm sd R leadg W. to RF tni under jnd hnds (W. XIJF trng RE: twd lod. 
rec R cont trng RE to fc ptr. Sd L).-: 

5 - 8 Fwd L. Rec R, sd I. leadg W to circl arnd M's rt side( W. Fwd R,L.R),-: Bk R. Rec L. Sd R cont to lead W to complete 
circle fclg ptr( W Fwd I..R,L to end leg ptr.-; (Bfy) Fwd I. to Sdcr, Rec R. Sd L.-: Fwd R to 13jo. Rec L. Sd R 

9- 16 N. YRKR in 4; N. YRKR; N. YRKR in 4; N. YRKR; HAND To [lAND 2X;; 
0. BREAK; WhIP To COil; 

9 - 12 Trng RE chk thru I. to rInd, rec R trng LF, sd I.. Cl R: Tmng RF chk thru I. to rInd. rec R 1mg Ii. sd 
i'mng LF chk thru R to lod. rec L trng RF, sd R. Cl L: Trng LF chk thru R to lod. rec I. trng RF. sd R.-: 

13 - 16 (Bfy) Trng LE ¼ Bk L Rec R trng to fc ptr, sd L. -: Tmng ¼ RE Bk R. rec I. trng to fc ptr sd R 
Rk apt L. Rec R. sd I.( W. Rk apt R. Rec L. Sd RJ.-: Bk R commcg LF tm. Rec L complg LF tin to coh, Sd R 
W. Fwd I.. Fwd R rnakng ½ LF tm. Sd L to Ic ptr).-: 

17- 24 BASIC;; FENCE LINE; UAT To; LARIAT;; SHOULDER TO SHOULDER 2X;; 
17-20 (BFY) Fwd L, Rec R. Sd 1..- Bk R. Rec L. Sd R.-: lowering Thru L, Rec R, Sd L-: Raisng jnd lead hnds 

SIP hk R stpg belt suptg It, rec L. sm sd R leadg W. to RF tm under jnd hnds (W. XLif trng RF twd mind. 

rec R cont trng RF to fc ptr. Sd 
21- 24 Fwd L, Rec R ,sd I. leadg W to circle around M's ri side( W. Fwd R,L,R).-: Bk R, Rec L. Sd R contg to lead W 

in complete circle leg ptr( W Fwd LR.L to end feg ptr.-: (Bfy) Fwd L to Sdcr. Rec R, Sd L-: Fwd R to Bjo. 

Rec I.,SdR,-: 

25- 32 N. YRKR in 4; N. YRKR; N. YRKR in 4; N. YRKR; HAND To HANI) 2X;; 
0. BREAK; WhIP To Wall; 

25-28 Trng RE chk thru L to lod. rec R trng LF. sd  L. Cl R: Tmng RF chk thru I. to lod. rec R trng LF, sd L- 
irrig EL chk thru R to mlod. rec I. trng RF, sd R. Cl L: Tmng LF chk thru R to rInd. rec I. trng RF. sd  R.-; 

29-32 (Bfy)Trng EL ¼ Bk I., Rec R 1mg to fc ptr. sd  I.. -: Trng ¼ RF Bk R, rec L trng to fc ptr sd R,-: 
Rk apt L. Rec R, sd L( W. Rk apt R. Rec L. Sd R,),-: Bk R eommcg LF tm. Rec I. complg I.E Inn to wall, Sd R 
W. Fwd L. Fwd R makng ½ 1.1: tin. Sd L to fc ptr),-: 

PARr 14 

-8 	N. YRKR; (Thru) SERPIENTE;; AIDA; SWITCH & CRS; CRAB WLK 3; REV UAT; UAT; 
- 8 Tmng RF chk thru E.to lod. rec R 1mg LF, sd 1--:Thru R. Sd I., XRib. ttn I. CCW: XLib. sd  R. thru L. fan R ('CW: 

Fwd R lod trng RF. Sd I. cont RI-trn to rlod. Bk R to hklhk "V" pos.-: 'Frog sharply LF to fc ptr chk Sd I. bringing 
jnd hnds thru. rec R. XLIF.-; Sd R. XLIF, Sd R.-: XLIF. Rec R, Sd L.(W XRIF under nd lead hnds trng ½ I.E. 
Rec I. cont I.E trn to fc ptr. Sd R.-: Keeping jnd lead hnds high sip hk R stpg belt suptg ti. rec I., sm sd R leadg W. 
to RF trn under jnd hnds (W. Xl.lI:  1mg RF twd lod. rec R cont trng REto fc ptr. Sd 

I'ART 14 

1-8 	N. YRKR; (Thru) SERPIENTE;; AIiM; SWITCH & CRS; CRAB WLK 3; REV UAT; UAT; 
- 8 Tmg RE chk thru I. to lod. rec R 1mg LF, sd I..-: 'Fhru R, Sd I., XRib, Ian I. CCW: Xl.ih. sd  R. thru L. I'an R ('CW: 

Fwd R lod trng RF, Sd I. cont RFtrn to mlod. Bk R to bk/bk "V" pos.-: 'Frog sharply LF to Ic Ni  chk Sd L bringing 
jnd hnds thru, rec R, XLIF,-: Sd R, XLIF, Sd R.-; XLIF, Rec R, Sd L(W XRIE under jrid lead hnds trng ½ I.E. 
Rec L cont I.E trn to fc ptr. Sd R).-: Keeping jnd lead hnds high sIp hk R stpg beh suptg ft. rec L. sm sd R leadg W. 
to RE tril under jnd hnds (W. XLIF trng RF twd lod, rec R cont 1mg REto ic ptr. Sd L),-: 



GOODBYE RUMBA (Powell/Brosie) 	 PAGE 2 

PART A 
1-8 	BASIC;; FENCE LINE; UAT To; lARIAT;; SHOULDER TO SHOULDER 2X;; 

I - 4 (BFY) Fwd L, Rec R, Sd L,-; Bk R, Rec L. Sd R.-; lowering Thru L, Rec R, Sd L,-; Raisng jnd lead linds 
stp bk R stpg beh suptg ft. rec L, sm sd R leadg W. to RFtrn under jnd hnds (W. XLIF trng RF twd lod, 
rec R cont 1mg RF to fc ptr, Sd L),-; 

5 -8  Fwd L, Rec R, sd L leadg W to circl arnd M's ri side( W. Fwd R,L.R),-: Bk R, Rec L. Sd R cont to lead W to complete 
circle g ptr( W Fwd L.R,I. to end fcg ptr),- (Bfy) Fwd L to Sdcr, Rec R, Sd L,-; Fwd R to Bjo, Rec L Sd R 

9- 16 N. YRKR in 4; N. YRKR; N. YRKR in 4; N. YRKR; HAND To HANI) 2X;; 
0. BREAK; WHIP To COH; 

9— 12 1mg RF chk thru L to nod, rec R trng LF, sd L, Cl R; Trng RFchk thru L to nod, rec R trng LF, sd L,-; 
Trng Li' chk thru R to lod, rec L trng RF, sd R, Cl L; Trng LF chk thru R to lod, rec L trng RF, .sd R,-; 

13— 16(Bfy) Trng LF'% Bk L, Rec R trng to fc ptr, sd L, -;Trng ¼ RF Bk R, rec L trng to fc ptr sd R,-; 

Rk apt L, Rec R, sd L( W. Rk apt R, Rec L, Sd R,),-; Bk R commcg LF Inn, Rec L compig LF trn to coh, Sd R 
W. Fwd L. Fwd R makng ½ LF tm, Sd L to fc ptr),-; 

17- 24 BASIC;; FENCE LINE; UAT To; LARIAT;; SHOULDER TO SHOULDER 2X;; 
17- 20(BFY) Fwd L, Rec R, Sd L,-; Bk R, Rec L, Sd R,-; lowering Thru L, Rec R, Sd L,; RaiNng jnd lead hnds 

sIp bk R stpg heli suptg ft. rec L, sm sd R leadg W. to RF trn undcrjnd hnds (W. XLif trng RF iwd dod, 
rec R cont trng RF to fc ptr, Sd L),-: 

21-24 Fwd L, Rec R, sd L leadg W to circle around M's rt side( W. Fwd R.L,R),-; Bk R, Rec L, Sd R contg to lead W 
to complete circle fcg ptr( W Fwd L,R,L to end fcg ptr),-; (Bfy) Fwd L to Sdcr, Rec R. Sd L,-; Fwd R to Bjo. 

Rec LSdR,-; 

25— 32 N. YRKR in 4; N. YRKR; N. YRKR in 4; N. YRKR; HAND To HAND 2X;; 
0. BREAK; WHIP To Wall; 

25-28 Trng RF chk thru L to lod. rec R trng LF, sd L, Cl R; Trng RI? chk thru L to lod, rec R trng LF. sd  L,-; 
1mg LF chk thru R to dod, rec Ltrng RF, sd R, Cl L; Trng LF chk thru R to dod, rec L (mg RF, sd R.-; 

29-32 (Bfy) Trng LF '/ Bk L, Rec: R trng to fc ptr, .sd L. -; Trng ¼ RF Bk R, rec L trng to fc ptr sd R,-; 
Rk apt L Rec R, sd L( W. Rk apt R. Rec L, Sd R,),-; Bk R commcg LF tin, Rec L complg LF trn to wall, Sd R 
W. Fwd L, Fwd R makng ½ LF tm, Sd L to fc ptr),-; 

ENI) 
1-4+ BASIC;; N. YRKR; (THRU) SERPIENTE;; LUNGE THRU & hOLD 

1- 4+ (BFY) Fwd L, Rec R, Sd L,-; Bk R. Rec L, Sd R,-; Trng RF chk thru L to lod, rec R trng LF, sd 1,-
Thru R, Sd L, XRIb, fan L CCW; XLib, sd R, thru L, fan R CCW; Thru R to Bfy lunge & hold 
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ROUND DANCE ARTICLES 
SETS IN ORDER — SQUARE DANCING — MAY 1975 

r 

FAPING  
)oui.o 

NODIU 
J Our present position 

Thoughts from hugh Macey, t.re'nn, Inc., Akron. Ohio 

in the Match, 1975 lsssw of SQUARE 
DANCINC we printed an article u'rltfrnt by 
Med Olds, owner and producer of tIE-that 
Record.,. The subject was taping music on 
.quara and round dance record.r That month 
we are happy to bring some thoughts from 
Hugh Marry. owner and producer of Cretin. 
Top and Feature Caller Records. 

As is aaonoro more and more rapidly ap-
parent. taping practices are beginning to 

be a critical problem Fauna the record iwo. 
dircers Hugh tells its, 	'aping, as it is cur- 
rently done at square and round dance events, 
is tantamount to bootlegging a phonograph 
record. This is so because the tapes are later 
used for dance practice or for party dancing 
and we thereby lose the sale of the equivalent 
reend The plain troth of the matter is. that 
if we decrease the demand for the record pro-
duecr's product. he will undoubtedly evcntu-
aUy have to go out of bsislnexs Where would 
we he without them?! They are vitally nmas-
sary For the perpetuation of ow actrvits 

It seems in its that therp might he nina' 

on the subject of 

solution to the problem that could work out 
well for both viewpoints. Hugh tells its that 
he ippro chcn the situation this way "We ate 
willing to allow taping of our copyrighted 
music at a portir.-sslisr dance rs'etrt under only 
one condition. Each person who tapes our 
music, with or without L'sWS, most pru's-hair 
the equivalent record of c.uh piece of musk 
he tapes at the same dance event. This means 
that the local record dealer or teacher should 
have records for sale at ihr direr' Record 
dealers us teachers should monitor the taping 
situation; they should be vitally concerned. IF 
we con correct the situation of loss of siks in 
the above manner, their we do not object to 
taping." 

Hugh vesy rightfully expresses concern over 
the problem, a concern that is shared by all 
record producers and many- more of us who 
art' interested in the future of our activity. He 
says, "Please keep in mind that it is very ex-
pensive for its to product, records and total 
sales of square and round dance records are-
very small under the beat cr,irdiiioni. Taping 
without ..orrrsporrrlirg salt's of re-curds si ill 
simply kill its 

TOO MANY ROUNDS 
By Frank La'hn'rf, ToIdo, Ohio 

In the February, 1975 Isetie of Pro,nrnade. 
publiahed by the Toledo (Ohio) Area Square 
Dance Calleri Association, Inc., Frank Lehrsen 
offers asrme thoughts on too many rounds and 
advanced dancing. 

()%'EiltixAJtD SCAttY 'TfthES are these corn-
me-sits. "Too many rounds. We can't pos. 

sibly learn them all. We were at a regional type 

sQuall o*ttttc, Mi7, 73 

convention dance and we only knew half the 
rounds." They are typical thoughts expressed 
by distotiraged round dancers and represent 
the Feelings of many dance-ta who have at-
tended such events. 

Regional tiances and big name workshops 
are usually attetsded by leaden and teachers, 
new dance,s of the eager breve, type, dancers 
with many years experience behind them, and 

sonsw,  regular dareren Naturally, since the 
greater powrntsge of darrrniri present are the 
etperenccsl type, the program Is usually Sr. 
ranged with more advanced damurs included, 

"How do these people become advuscs'd 
ask the Ant and second rear dare. 

eec Let's look at the word rrdvanced," By 
bring an advanced dancer you claim that you 
do the most and the more difficult rounds 
arusriwl. With a rare rxceptlotr here and there, 
most atis-anced dancert dance once a week in 
a instIl t-lith that speciahzrs in eager beaver 
work. IF they don't learn enough then' the-s go 
to the uthen clubi and worksbopt that conic 
up. They work on anne rounds alone and 
have basement workshops of their own. l)oes 
all of this sound familiar? Itshould-'it'a whet 
happens to the eager beavers in the parent 
recreation, irluisre darning. Mans of these ud-
ranted dttrcrtx have hont dancing from 5 to 
IS years and many of the old duit-es they do 
had stepg that are bring included in the newer 
routines. All of this makes It easier for these 
tuIk'r to pick rip the new dances. 

When ii round dancer atti'ndii in event of 
this type he will either becgmr diwearraged 
and riot ttttsnnl igain and be content to do hi  

turtial dancing with Iris ISSUe club or hccnew 
inspired to heroine an cager bess-er and make 
plans to "dance 'em all the nrxt time - As has 
been said before, there is a place for hotit 
types of dancer-i The adranresi dancer usually 
attends these (estis els br,crnrtss' herr alone ciii, 
he share his particular type of enthniuiaun with 
a Iargr group (majorIty for a change) and 
because, too, they are hut eager Ix'ivrrs. 

The Intennediate dancer usually belongs to 
it larger drib and can accomplish the work to 
be door with lr's effort and time And still have 
the reward they are seekIng. Important too-
a. 

oo-
an acivtrnc,r'd dancer is riot nec-e-ssarltv a hen's,-
djrrcs'r (hair the ttttermedlatr ilaircer. Plain 
stung, darning to music and rr.sing c'taree-t 
Footwork are signs of a gorid darner. 

If 'Oil have a problem as to how many 
rounds to do. what level to do, consult rosin 
leader or teacher. You vttn't possibly he the 
top riancer without a great deal of extra work. 
Floss' mitch extra work is needed depends or, 
"whm'tv sort scout to go." 

But. "wherever you gil," remember always 
that you are dancing for enjoyment arid rebaza' 
nun And whenever you stop havsrrg hut in your 
dancing, you're too high - level, that is' 
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ROUND DANCER MODULE - A TEACHING AIDS RECIPE 

Packed With P's and Served With TLC 
by Hut!:, and Clane:!  Mteller, New Whitelatu!. Indiana 

P RPTAHE YOURSELF FR ci.ss or club ahead of 
tinu'. Add 1)k'l)t of Pupp, tflUSi( to give 

tiu right coiisktencv Stir iii Patience as 
ticethul. 1)ont tinder-stir. A pinch oII'rr.sist-
ence cdt I he a(kh (3 along with the Patie, ice. 
%'vrN (arehIlIv. add P.sqe/wlog: SO as not to 
spoil the flavor of trust. Age the recipe so that 
all the nuixv(I ingredients cati provide a fIn-
ished l)rochlc't for serving -,it ari time. 

Preparation Ut ones not univ from studviiig 
for that s e r night or das liii t from speiidi ng 
titans' 10)111'S readitig b0k5. pini1hkts. mag-
atIll&'s and other rtlatt.d iiiaterial. FAlilCaLtt' 
suorselt In dttell(iiItg panels, clinics, work-
shops, nationals, weekends. kstis als and 
sdn iuis as Oftefl as P 

Peppy in tisie is a great ingredient. You can 
tell it the illusic is good vheis Soil pitt it On. 

The IIU('lhTh !1aUC I)(t'PI si/u)1jO11Ioi45 with 
?UUfl(I (/anrulg fur c/ow' to !ltirft, i/ears. iIu'i 
ir' u II known as 1e'achurs. ehoreogra1ihc,s' 
(111(1 (itit!lor.5 and u'en' among the foupidel-s of 
!ouudai,Ii. Thei are still (tcIire mnemnberr.  

because tot's start tapping without the (lancers 
eveii knowing it and smiles sneak Oflt() their 
faces. i'ltiiit out your 01(1 big hali(1 records mi 
11w LPs von or your ('lilIdren have, and use 
this terrific music for (kiII,S III class. \rite 
soiiw silliple routines of just several measures 
that they (-,in do over and over to that good 
beat. Ttirn the bass knol) on the PA Ill),  to let 
them hear that heat. Change the music often 
so as to keeL) it iiitt'rt'sting. Tn' not to LiSt' a 
pi.'ce of musk that is a classic or good old 
standard dunce as t hey then will he cmuth iwd 
when the grow etiotigh to learn thi('St' dances. 

Patience is the most important ingredient, 
bit to he efleetivo' should go hand in hand with 
Persistence. Show them s hat to do as %.-oil say 
it. Ilave IIR'ui do it. Show it again. Do it again. 
1 sphun ca(l( 'i ice cileing and pre-cut'tig and 
Lise both to get the l)eat or rhvthiim itigraitied. 
Tell which t po' of elIt'iltg von are using at the 
time. Show the (lifk'rt'ilce between "gliding" 
across the floor and "ki utiking or waddling - 
this bit of Initnor to'iids to relax th&'fl) aticl helps 
hi Will thit'iii over. Use circles, with all itimiving 
our way, to ) teach the flow of a Stel).  Use Alamo 
stl(' ciick's to teach hitcht.'s and scissors. 
'hen directions are confusing, place every-

out' on one side of the room to gise the proper 
(Ii rt'ct ion to niovt' and then go 1)aCk to the 
itorinal cirek to move in regular dance post-
(iou. \Vork just the iuien. \'ork j tust the 
wonien. '1 rv the steps together, as partners 
again. \liivc theuti up or back it L)artncr or t'\V() 
to keep tlietui calm when they are sure their 
pattio'r is wrong. Observe the blushes ss'htt'ui 
they (liscover thie were in error and not their 
1)arttler. Theii ohserve the glow and smiles 
when the are back with Momma or Poppa 
saving b gulls we can do that step right!" 
I )on't leave thm 'iii awa' too long as it ('Lii be 
olainagliug ii th0' have to dance ss ith the 
poorest Iii the class for it long period. Move 
often and return Group the steps with the 
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ROUND DANCER MODULE — A TEACHING AIDS RECIPE 
(Continued) 

same rh thin patterns tugrtht'r, and remind 
the class of what vour (Irills are, of- what we 
no (dI "basil will inelink', hut not in an 
partk'ttlar order SO the learn to Iistei1. F-
ampks are: vinc,2,3,4;  walk —,2, - ; (lit, bk. 
cut. 1)k; rock, —,rec. —; bvd.Iuck,lwd.lock: 

alk, —,2. —; limp. 2,3,4; walk, —.2,—;. 
I ave itiore than one w;Lv to teach of- present a 

stcp - pU'tictlLLrIY a tnr'iiiivg ho-step. Be 
patient enough to know that what cuilies 
across to one person ina not mean it thing tO 
the next person. Treat them geiitiv and thc 
\%ill Copy '.OUE attitude in dancing with their 
partiit'rs atid iii being patient until success is 
ach ievc(l. 

PschoIogv shouki be added carvkillv so as 
not to spoii the flavor ultriist. D(Iflt lCa(l them 
astray and say ' Now von (-all all (10 this, or a 
two year old cami (10 this Stel). \ia1 is ('US 
% Oil lilay he a !iiOIuiItaiII to them avid 	ou 
shoi ild not gi e themii a mental block to ove1*-
((UI1C besides learning all of the steps. Add 
little stvlmg hints as von move along. Tell 
them what to do with their hands. Reuimüid 
Iliemim. as Poppa says, "Vhere:' your UOSC Kocs. 

OIII' toes LOeS. 
Congratulate hen you can. A little praise 

goes it long way. Be sincere, be prepared. he 
ealmn. keep voni coot, smile evc'li jut hurts. No 
two classes will be the same. 

Roundalab 81 
conieS out with 

two lists of classics 
the I 951-52 R(nui(lalah ( lassic I ist has 

l)eeIl stablished (II II nigh .111 ctui I SIV4 I ).11IOt-
ting Of (lie ieiiiht'rsliip. All llUllI1(Ildl) tilelli-
hers were asked to ote for t('ml casy le. el 
(lances, lifk•en iulermr(Iia!(' and teii (UI-
ru nce/. Votes (•( )tI Id Ill l\ l)e ('.1st For (LU IC('S 

used rcgularl\ and fre(lIIelitl. 1 lere are the 
i'esiilts: 

the tcii (Ltli(( 5 Ii )rlll(h (I III (lie ras\ (LISSI-

ficatioii were I)aiicivig Shadovs, ups of \l 
Fingers, \Itxicali Rose, Walk Right Back, 
lamigu \Iannita. F'remicli Bi'owii, Street Fair, 
I lot Lips, Take ( )iIt' Stp and Sleepy i'iine 
( ,d. '[he iiiteriiit•diatt' list of IIfh'eii imieltides 
Birth ol the Blues. Answer \lt, hllsoimi 
Prison Blues, Feeliii. \l Love, Comitimievital 
(;oodnigh t. I)rcamn A hilt, Greevi I)oom, 
Roses fir Elizah'tli. Spaghetti Rag, hold Me, 
\toon Over Naples, Neapolitan \'alti. In the 
Anus of IAwe and Patricia. 

All atlauiced list could not he t'stahlished, 
in that therc were insulfleicmmt (lances ill this 
category that iut't the criteria set by the (Ias-
%j( List Coniiiiittee. 



WINDSOR RECORDS — 1951 
AND 

OHIO NEWS ITEMS - 1964 - 1970's 

New Rec.ids fsr the New YN, 

I
bjs lAllnôsor 
740$ OLD FASHIONED GIRL" on' "HURRY, HURRY. 

HURRY called by DOC ALUMBAUGH 10" vinylie. GOLD 
LABEL quality. full instruchons ............. $L45 

7 406 "THE THING)" and 'SfL)INGING HASI'I"-called by 
C ALUMBAUGH 10" vinyl.te GOLD LABEL quality. 

natructons 	 . . 	$1 45 
-'407 "MANANA,' rolled by Al McMULLEN and "THE 

AME OLD SHILLELAGH." called by DOC ALUMBAUGH 
3 'nyLre GOLD LABEL quality, full insI,ut'un 	$1 45 

601 	At TAP ,,nd 'NARCISSUS," 10" Fl.., fit 	,- 
It,uCtOni 	........... ..... ......... .... ..... $ 	90 

*1602 'BEAUTIFUL OHIO" and "NOLA," 10" El.., full 
ifl5t,'vCIiOfl$ 	... .......... . ....... ...... $ 90 
*1.603 "SWEETHEART WALTZ" and MAN ON FLYING 
TRAPEZE," TO" El.., full iintructlon, - - 	 $ 90 	-' 
#1-604 "IRI$H WALTZ" and "DENNIS WALTZ." 10" Fl.., 	 - 
full 	inttruclons 	........ ......  ..... ....... 	$ .90 	-- - 	- 

*2605 "ALL-AMERICAN PROMENAOE' and "WALTZ Of 	' 
THE BELLS.' 10" Fl.., full instruclien, ........$ .90 
$R.606 "TEA FOR TWO" and "OXFORD MINUET," 10 
Flea. full initruct,Ofl5 	...................... 90 
#1 607 'GAY GORDONS" and "THE ROBERTS,' 70" Fl.., 
full .nstrucftOn, ............... ..........$ .90 

#7105 "041.0 FASHIONED GIRL" and "HURRY. HURRY. 
HURRY"-Mvsc by the Sundown.rs Bend 10" vinyl.t. 
GOLD LABEL quality, printed calls ............. 5)45 
*7106' "THE THING)' and "S(L)INGING HASH"- music by 
'hr Sundown.rs Bond, 10" vinyl.te. GOLD LABEL quality. 

( 	
-"tid colts 	.... ... ... ....... ...... 	.... $745 

- 	
- ?107: "MANANA" and "THE SAME OLD SHILLELAGH'- 

c by the Sondowne,, Band 10" vinylite GOLD LABEL 
/ 	,liIy, printed cells ..,..,,,,..,,.,,,.,.,, $1.45 

'-i sIc.,,d by your recoud deal., we ship to you dlr,t, 
6th hondl,ng charçe of 3$c for all orders under four re'co,ds. 

Wr,Ie lo' complete catalog. 

lAJinôsor Records 

Ohio 
Miami Valley Round Dancers had a "won-

derful good" clay when Frank and Carolyn 
Hamilton caine to conduct a round dance affair 
for them. in spite of a sudden snowstorm 
which kept the arrival of the Hamiltons in 
doubt as their plane circled trying to find a 
"hole in the clouds," there were over 100 
couples waiting to greet them in the hail. This 
year something new was added to the tra-
ditional weekend. A true Pennsylvania Di itch 
l)inner of Bot Boi, 7 sweets and 7 sours, home 
made bread and shoo fly pie was served. All of 
the cooking of the pot pie and the supervising 
Was done by Grace \-Volff, instructor for the 
hosting group, with the assistance of the dub 
members, 	 —Marga,'e O'Hara 

SQUARE HIGH-LIGHTS / 9 
Square 1-ugh-Lights is the name of the pub-

lication put out by the Lima (Ohio) Area 
Callers ASSII. It is distributed to association 
members at 15' per copy. It contains work-
shop material, a monthly calendar, editorials, 
news items and compatible advertising. how-
ard and Betty Moore are editors, 

FOR 
2108 South Boldwn Aenu,, A,cadlø, California. AtlantIc 6.7542 ..Sp"te.'vi be r 	Ohio 	I q (.. '7 

Results of the Buckeye Poll for June, repre- 
Apr.° I 	Ohio Obseatjons 	/96q 

sentiisg the Ohio round dance clubs, tab the 

The Promenade Jamboree of the Toledo folltwiIig 	daflecs 	\lcicali 	Rose. 	Cliaiisoim 

Callers' Assn. 	is 	scheduled 	for the Toledo 
d'Aiiiuti, 	Call 	Hci' Your 	Sweetheart, 	Tango 

Sports Arena on April 5, with dancing from \Luiinjta 	Strawbci'iv 	Jam, 	Strangers 	in 	the 

1 to 10 P.M. in 3 large halls, over 40 callers Night, Road RLHLfleI', Too \hiich Love. Prissy 

and round dance leaders participating. The pro- 
and Neapolitan \\'altz and heartaches tying 
for tenth place. 	 —Fraiik L'!itu'rt gram will include workshops and demonstra- iwernor  Rhodes proclaimed the week of tions. 	 —Jo Peters Atu. 27-Sept. 	3 as Square Dance Week in 

April 17-19 are the dates for the 6th Annual Ohio, Sei<1-ofI was the 2nd Annual State Fair 
Buckeye State Convention at the Music Hall Square l)aiice Day in Columbus on Aug. 26. 
in Cincinnati. Festivities will begin at 8 P.M. Sept. 	.30 	is 	the 	(late 	of 	the 	3rd 	Annual 
Friday and run thru Sunday afternoon. The l)oiihleheadtm' featuriiig callers Deuce Williams 
Hotel Sheraton-Gibson will host the special and JaCk 	Livingston 	and 	sponsored 	b 	the 
round dance program and after party dances. llick 	andChicks of Pham'isburg. 	The dance 
For further information write Convention, p0 will take place at the Union hall )ll \laliOfl. 
Box 30-0097, Cincinnati 30, 0. 	—Hank Ohier —.Iartui Siambauith 



OCTOBER BUCKEYE POLL 	1967 
Information gathered and mailed out by Frank & Phyl Lehnert 

TOP TEN 

TOO MUCH LOVE 

MEXICALI ROSE 

ARMS OF LOVE 

TANGO MANNITA 

CALL HER YOUR SWEETHEART 

PRISSY 

STRAWBERRY JAM 

I'LL TAKE CARE OF YOUR CARES 

ALLEGHENY WALTZ 

(TIED) CALL IT SPANISH - HOLD ME 
MARNIE - YELLOW BIRD 

WBT (WAS BEING TAUGHT) 

HOLD ME, MARNIE, WALKING IN THE SUNSHINE (5) 

I'LL TAKE CARE, DOODLEY CHA, NEAR YOU (4) 

SWEET MISERY (3) 

MOONUGHT TANGO, EDELWEISS, SOUTHTOWN USA, 
CAPRICE, ALLEGHENY, THIS COULD BE, HOT UPS, 
RAGTIME TWO STEP (2) 

SWEET THANG, WHISPER WALTZ,WALTZ OF DREAMS 
FRENCHY, FADED LUV, CALL IT SPANISH, SMILE, 
JEALOUS HEART, YOU'RE THE ONLY WORLD, SIESTA 
DARLING WALTZ, CALL HER YOUR SWEETHEART, 
THE SHIEK, TOO MUCH LOVE, DANCING SHADOWS, 
PINEAPPLE TURNOVER (1) 

(How about that 31 different dances taught this 
month in Ohio) 

TAUGHT AT CAMPS AND FESTIVALS 
INDIANA CALLERS WORKSHOP (Indianapolis) - Lehnerts - SWEET THANG-MARNIE-SOUTHTOWN USA-

WALKING IN THE SUNSHINE- WHO'S YOUR SWEETIE (Mixer) - HOLD ME 
COLUMBUS FALL FESTIVAL (Columbus) - Joe & Es Turner - LUCKY STAR-WHISPER WALTZ- SWEET 

MISERY - WALTZ OF DREAMS 
ESTES PARK WEEK - (Colorado) - Lehnerts - ALLEGHENY WALTZ - I'LL TAKE CARE - I DON'T WANNA-

GAME OF LOVE - MARNIE - SOUTHTOWN - WALKIN IN THE SUNSHINE 
3RD WONDERLAND WEEKEND (Atwood Lake Lodge) - Carl Smiths - SWEET MISERY YOU'RE THE ONLY 

WORLD I KNOW - CAPRICE - GAME OF LOVE - JEALOUS HEART 
ALL IOWA FESTIVAL - (Des Moines) - Lehnerts - SOUTHTOWN USA - MARNIE - WHO'S YOUR SWEETIE 

GAME OF LOVE. 
RAINBOW LAKE, N.C. - Harts - NEAR YOU - WHISPER WALTZ - I DONT WANNA - MOONUGHT MA-

DONNA - ALLEGHENY WALTZ - LAZY RIVER - ROAD RUNNER TWO STEP. 
FONTANA SWAP SHOP, N.C. - Lehnerts and Staff - I'LL TAKE CARE - CAPRICE - WALTZ OF DREAMS - 

FOXIE - DARUNG WALTZ - IN OLD NEW YORK - YOU'RE AN OLD SMOOTHIE-
CENTENNIAL BABY - SWEET MISERY - MARNIE - IVY - I DONT WANNA - 
NEAR YOU - DOODLEY CHA - BREEZE & I - TAKE ME - GAME OF LOVE 

FONTANA FUN FEST N.C. - Boehringer & Staff - CALL HER YOUR SWEETHEART - I'LL TAKE CARE - 
WHISPER WALTZ - HOMETOWN SWEETHEART - SOUTHTOWN USA - FADED 
LUV - MARNIE - WALKIN IN THE SUNSHINE - I DON'T WANNA 

WHAT'S COOKIN DEPT 
Doris and LaVerne Reilly at the SNOW FESTIVAL in Akron in December. 
Edna & Gene Arnfield at the Akron Spring Festival. 
Grace Wolff (we regretfully report) is leaving the R/D teaching for a public 

relations position for St. Elizabeth Hospital School of Nursing. Grace has had a perfect record with the 
Buckeye Poll . . . .We'H miss her reports. 

ROM - Toledo Area Callers - Walkin in the Sunshine (Sept), Southtown USA (For 
Oct ......need for reports on this dept... 

Some associations are outlawing pop labels... what do you feel about this? 
Deadline Nov 1 	 Happy Dancing, 

(Re-typed from Original Copy) 	 • •'•' ,. 
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SETS-IN-ORDER - AMERICAN SQUARE flANCE MAGAZINE 
11t•'PI 	lflflfll__ 

ROUND DANCE POLL IN OHIO 	1=1 - '° 	 /'7P 

Representing the choices of 21 Ohio round 
dancers teachers, the top rounds in Ohio for 
August were: Too Much Love, Mexicali Rose, 
Strawberry Jam, Tango Mannita, Call Her 
Your Sweetheart, Arms of Love, Allegheny 
Waltz. I 101(1 Mc, Chanson d'Amour and Yellow 
Bird and Prissy (tied.) 	Wovebet. t? 

/ 

Ihird Saturday Rounds report Big I)oin's at 
the Imperial Harvest Ball on October 4 at 
Imperial House Motel Ballroom in Canton. At 
the mike will be Lou and Mary Lucious, 
George and Eileen Eherhart, Cart and Pat 
Smith. Write Ed Carr, 193 Sand Rm Rd., 
Akron, 0. 44313. 

October ROUNDS OF THE MONTH t94,9  
Rounds of the month in August, on square 

dance labels, included, in California: My Love 
for Central Coast Assn.; My Love and Rhythm 
Round for the Southern California RDTA; 
Crazy Cat and Cross Your Heart for the 
San Diego RDI; Rick Rack for DC?. In Ohio 
the Lima Callers chose White Silver Sands 
Mixer; in Kansas the Mid-America RDTA liked 
Quintango. The October choices of the South-
ern California RDTA were Rockjn' Ida and 
Makin' Whoopee. 

The August Buckeye Poll in Ohio named 
the following as the Top Ten Round Dances 
for the month: The Last Waltz, Trumpet Talk, 
Engine 9, Just As Much As Ever, Hold Me, 
Quintango, Moonlight Tango, Dancing Coun-
try Style, Lazy Quick-Step and Dancing 
Shadows. 

TOP TEN OHIO ROUNDS I98 
\Vatching the trend and relative positioning 

of round (lances as performed in one particu-
lar area, is interesting as well as revealing. 
Some dances climb steadily, others flare briefly 
and are blown out, other "standards" go on 
and on. In September the Buckeye Poll in 
Ohio chose the following as their Top Ten: 
Trumpet Talk, Just as Much as Ever, Last 
Waltz, Quintango, Hold Me, Engine 9; Danc-
ing Connt,y Style, I'll Take Care of Your 
Cares, Moonlight Tango and Doodlin' Round. 

Jrivar 	Ohio 	/970 
The Ilarvesi of Rounds in Lima on October 

26 attracted 78 couples of round dancers from 
Indiana, Michigan and Ohio by car, bus and 
plane. The lady guests and club members were 
presented with corsages and the hail was dec-
orated in a "Horn of Plenty" theme. 

ROUND DANCE POLL IN OHIO 
The Buckeye Poll of the Ohio Round Dance 

Teachers chose the following as the leading 
favorite rounds in October: Folsom Prison 
Blues, Birth of the Blues, Shenandoah Waltz, 
Love is for the Two of Us, April, Dancing 
Shadows, Pillow Talk, It All Depends on You. 
Try Some Tenderness and Tango-Bongo and 
My Shadow tied for 10th place. 

December dance events in Ohio which will 
feature mimd dancing are the 11th Annual 
Snow Festival in Akron on December 6; the 
10th Annyule Snowball in Toledo on Decem-
ber 28; the 4th Annual Snowflake Ball on 
December 29. 	1970 

TOPS IN OHIO 
Frank and Phyl Lchncrt's Buckeye Poll for 

the month of November, 1975, listed these 
rounds; as the tops in the Ohio area: Patricia, 
Bee Bee Polka, Arrivr'derci Honia, Stay a Lit-
tle Longer, Alice Blue Gown, Marilyn. Ten-
nessee Saturday Night, Cozo, Lisbon Antigua 
and Folsorn Prison Blues. It's interesting to 
note that a number of 'oldies including 
Lucky, Love Me, Sleepy Time Cal and Lone-
sonic Mama Blues have recently been revived 
and are being well received by the dancers. 

Novern6ev - Ohio 	1916 
Recently 56 young people from Belgium 

and Ilollauid (ranging in age from 15 to 30) 
were guests for a few days in the homes of 
Delaware County residents. These young peo-
ple are involved in the People to People Pro-
gram and their stop in Ohio was organized by 
the Delaware Jaycees. As part of the enter-
tuinmeut a group of dancers representing Mar-
lers Round Dance Club and several square 
dance clubs put on it demonstration. Afterward 
the young people were given a little instruc-
tion and were invited to join in the dancing. 



BUCKEYE ROUND DANCES -MARCH 1970 

Columbus Blues 
Feelin' 
Dreamland 
Love is for the Two of Us 
Shenandoah Waltz 
It Had To BeYou 
Sassy 
Symphony 
Lillie's Back 

Dream Awhile 
Dancing Shadows 
And I Love Her 
Far Away Places 
Moon Over Naples 
Try Some Tenderness 
Rose of Washington Square 
Mr. Sandman 
Candy Kisses 
Hold Me 
Tango Mannita 

ROUND DANCER MAGAZINE POLL - TOP FIVE CLASSICS 

Moon Over Naples 
Dancing Shadows 
Tango Mannita 
Kontiki 
Neapolitan Waltz 



ROUND DANCER MAGAZINE 

Dance News from Ohio 
April 1972 - Book 166 

(Reprinted with Permission ftc m Brian Bassett- Former Editor) 

MARLERS R/D Cj1B- Columbus, Ohio - by Sylvia Hooper 
An advanced R/D group has been started by the Carters and 

the Burtners, meeting the 3rd Saturday night of each month at 
the Burtners' home in Circleville. Sixteen couples (half of them 
from Marlers) turned out the first night in 12 below zero weather I 
They came from Gollipolis, Chilicothe, Columbus, Gulena, Cir-
cleville and Delaware. AT SUNDOWN and APPLE BLOSSOM 
TIME have been taught so far. 

The Martins are off to C7 lorado on another skiing trip. 
The Carters' Wednesday night class is learning SLEEPY TIME 

GAL, DANCING SHADOWS, CHEATING HEART and HOT LIPS 
In the Monday night class Charlie has a June Taylor dancer I No 
kidding - she is June Taylor, wife of caller Joe Taylor! 

Marge & Charlie's son, Steve, is out of the service now and 
is managing the Garden Store at Slemmons Gardens. 

Recently the Carters all ended the 4th Annual Winter Wonder-
lehn at the Lutheran Church campground at Hillsdale, Michigan. 
Frank & Phyl Lehnert taught MARIA ELENA, HAPPY CHA CHA, 
CONTINENTAL GOODNIGHT. Charlie & Marge taught BLUE 
HEAVEN, TANGO ROSERITA, IT'S WONDERFUL and A WAL-
TZ TO REMEMBER. Much dancing, fun and good food was en-
oyed throughout Ilie weekend. On Sunday a lovely church ser-

vice was held with the entire service, including the sermon, be-
ing conducted by some of the dancers. 

Approximately 20 couples from Columbus attended the Spring 
R/t) Festival at Limo on Sunday, March 12. Several couples 
from the new class were among those present. (Reported an by 
the Steeds). 

Thursday nights seem cursed by bad weather recently. Never- 
theless, attendance at Marlers continues to be good, and you'd 
be surprised how for some people will travel through ice and 
snow to attend the workshop on alternate Thursdays! 

j4a,.e's a little poem by Marge Carter with a bit of good ad- 
vice for us all: 

RULE 1 
Many things are tried, many reasons given, 
But the problems continue on, lust as sure as we ore livin'. 
In and out of dancing, why don't people stay? 
A new group here today, and then they go away. 
They workshop and practise as much as they possibly can, 
Then get clobbered at a dance by a thoughtless woman or man. 
The level is too high, or maybe seems too low; 
The pace is way too Fast, or either it's too slow. 
We learned a rule way before we ever went to school -- 
L_ef_keep the pe2ple in dancing, bypractising the Golden Rule 

FT. WAYNE, IND. AREA - by The Steeds 
The Limo, Ohio Happy Pairs celebrated their 6th Anniversary 

with a spring festival R/D Party and a workshop with the Carters 
of Columbus, Ohio. They taught BLUE HEAVEN, A WALTZ TO 
REMEMBER, GINGERSNAPS and the smooth CONTINENTAL 
GOODNIGHT. KISS AN ANGEL was also on the program. 
Programmed rounds of all levels between teaches and requests. 
There were guests, the Ballweys from Ky. who came the furthest, 
others from Ohio, Michigan and Indiana. It was a success with 
o full floor of 3 circles. Delicious smorgasbord lunch was served 
by the Happy Pairs members and fun skits by the MC's, Steeds, 
Lucius', Burtners, D'Aloisos and the Carters. Twelve couples 
from Kissin' Kousins Waltz Classic Club from Ft. Wayne attended 
the affair. They recently held their annual Sweetheart dance par-
ty at Melody Acres with a full house.  

-----------------------------------------

NEWS FROM THE AKRON-CANTON AREA-Lou & Ann Hartley 
Thank goodness winter is nearly over. We've had the craziest 

winter in many a year. Warm one day - below zero the next - 
rain and snow. But all this mess didn't seem to slow the R/Ders 
down any. Quite a few of the "nuts' from this area travelled 
many miles to dance for on afternoon or on evening. We either 
like to dance awfully well, or we are all getting "senile" as we 
get older. Anyway, it's a lot of fun! 

On March 12th, 11 couples from this area drove the 160 miles 
to Lima, Ohio to attend the Limo Happy Pairs Spring R/D Festiv-
at .... 81 couples were present.. .(dances taught - Steeds news) 

Some of the dances programmed were: SWEET MABLE MUR-
PHY, ROOM FULL OF ROSES, MY LOVE, DANCING SHA-
DOWS, LA CUMPARSITA, AT SUNDOWN, LOVE IS 4 THE 2 
OF US, WALTZING EASY, PILLOW TALK, NEVERTHELESS, 
BABY MINE, MEXICALI ROSE, KNOCK 3 TIMES, FOR ME & 
YOU, THE FLIP SIDE, SYMPHONY, PINK CHAMPAGNE, 
LARA'S DREAM, STROLLIN', MOON OVER NAPLES, 3RD 
MAN THEME, LOVERS SONG, ROSES FOR ELISABETH, MOON 
LIGHT & ROSES, EYES OF BLUE, HAPPY FEELING,.3AM. 
-(so OK, I didn't print your letter! Maybe I shouldo?) 

------------------------------ 

NEWS FROM CINCINNATI. OH - Estelle & Paul Lorah 
Plans are rapidly being finalized for the 13th Buckeye State S/t) 
Convention to be held in Cincinnati on May 19,20 and 21. The 
R/t) Program, under the chairmanship of Estelle & Paul Larch, 
will feature teaching sessions by Ohio teachers, programmed & 
request rounds. Friday and Sunday the R/D program will be held 
in the Ballroom at the Hotel Gibson and Saturday at the Topper 
Club Ballroom. Saturday will also feature a R/D dinner open to 
all R/Ders and Teachers by advance registration. 

Attendance at the Highburger & Potts teach in Windsor, Can. 
included Verdo & Les Stull, Dorothy & Charles Bertele, Bobbie 
& Bob Cain and Vera & Carl Poppe. Dances taught by the High-
burgers were: A MANY SPLENDORED THING, MY FRIENDS, 
ORCHIDS IN THE MOONLIGHT. FARRAGO and SOFT SHOE 
FOR TWO by the Potts. Nina & Charlie Ward surprised us by 
teaching their newest release, MARIA ELENA with their Inter-
national movements. 

Vera & Carl Poppe also attended a Teacher's teach in In-
dianapolis under the direction of Frank Lehnert. 

The Poppe's have moved their club to a new and larger lo-
cation in the Westwood area. It is located on North Bend Rd. 
at the Harvest Home Lodge. The dances are of the easy and 
Intermediate level - 
Dances taught in the area f ecentIy incIuded KISS W, FOR ME & 
YOU, and DANKE SCHOEN. Currently popular dances include 
KISS W, FOR ME & YOU, ROSES FOR ELISABETH, MY LOVE, 
APPLE BLOSSOM TIME, SOMEWHERE MY LOVE, FLIP SIDE, 
KNOCK 3 TIMES, AT SUNDOWN, 3RD MAN THEME, MOON 
LIGHT & ROSES, EYES OF BLUE. 

April Rom are: EYES OF BLUE and MOONLIGHT & ROSES 
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1953 Gus & Marian Heisman purchased a rundown, 125 year old barn to establish a 
home for enthusiastic square dancers from the Greater Cincinnati area. With the 
support of many, The Hayloft eventually became home for the Southwestern Ohio 
Square Dancers Federation. 

In 1986 the property was sold. When that announcement was made, square 
dancers suggested that the barn be torn down and moved to another site. On October 
26, 1987 dismantling of the barn began. Within 13 days, the project was complete 
thanks to more than 450 man hours volunteered by 39 square dancers and some non-
dancers. Money to help finance the project was raised in part by the sale of personalized 
bricks which now form the patio in the rear of the barn. 

An agreement was reached with the Hamilton County Park board to erect the 
Hayloft Barn in Winton Woods. 

On a cold and rainy day in December, 1989, a half dozen dedicated square 
dancers gathered near the riding stables in Winton Woods. Within 12 hours, the 
timber frame was in place for the new Hayloft. The next six months witnessed the rebirth 
of a piece of Americana. The Hayloft stands as a monument to another era. Original 
timber frames and barn boards that had been cut during the time of George Washington 
(and which had been so lovingly dismantled and stored) bedeck the interior walls of 
the new Hayloft. 

Enhancing these historic timbers are the old wagon wheel light fixtures which 
have been refinished by a square dancer taking 80 hours. The embellishments have 
come together to provide an ambiance that will, hopefully continue to say "home" to 
generations of square dancers to come. 
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HEISMANN. MARIAN & GUS 
CINCINNATI, OHIO 

(Article and photo submitted by Barb Dorsey) 

1981 
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GUS & MAR IAN REISMANN 
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A TRiBUTE .. FOR THE YEARS and MEMORIES 
WORDS and HUMOR by.. 

BOB OSGOOD 

oten get 	Ian, iiTg lia,,' en wonderful to them and they MEMORIES, no matter how vivid, 
clouded with the passage of time, 
but there are some events in our 
busy lives that we never forget. It 
was in the early 1950's that Ifirst 
visited Cincinnati as a feisty, 
young traveling caller. There 
weren't too many of us on the 
road in those days and a visiting 
caller was always somewhat of a 
novelty . It was winter time 
when I first joined Gus & Mar-
ian Heismann at the Orpheum 
Thea fer in Cincinnati, and even 
though the dancers were danc-
ing up a storm, it was necessary 
to generate more heat from a pair 
of radiators at the front of the 
hail. One of them was sending out billows of 
steam and a bucket placed underneath it filled 
rat her quickly from the runoff. At one point Gus 
moved out from a square he was in, and, without 
missing a single allemande, slid the window up 
and with his free hand, lifted the almost full 
bucket, emptied the contents, closed the window 
and rejoined the square. 

It was only seconds later the tip was ended just 
in time for us to look up and there, standing in the 
doorway, drenched, wasa burly, somewhat upset 
policeman. I never was sure just what happened 
next. I don't remember Gus being hauled off to 
jail, but I'll never forget the expression on the po-
liceman's face, or for that matter, on Gus's. 

In the years to follow, I returned at least once to 
Cincinnati, and to the wonderful Heismann 
barn, with the fine wood floor for dancing and its 
cellar where we had refreshments. I've always 
thought back with pleasure about what Gus and 
Marian told me. It was to the effect that square 

Gus's philosophy of teaching that 
has guided and shaped thousands 

of square dancers, is that square dancing is some-
thing to enjoy both for the dancing itself and for 
the fellowship inherent in the activity. Many 
square dance callers now active in this area and 
elsewhere have learned their dancing and calling 
from Gus and they continue to follow his ph iloso-
phy in teaching and calling. 

I have always felt an area was fortunate to have 
had leaders who, over the long haul have helped 
build square dancing in the proper spirit and 
who, unselfishly, have helped build a lasting 
foundation so that coming generations could 
continue to enjoy it. Truly, the Heismanns, Gus 
and Marian, not only helped light the embers 
many years ago, but they have continued to fan 
the flames for more than FIFTY-FIVE YEARS, 
and are STILL PROUDLY DOING SO! 

were pleased if they could put 
back into the activity just a por-
tion of the pleasure they had 
derived from it. 

Gus Heismann, he with the gruff 
voice and gentle heart, has been 
teaching and calling square 
dances for 55 years. Starting 
with 4-H clubs in the 30's, mov-
ing to LISO clubs, YMCA's danc-
ing" in the Southern Ohio, 
Northern Kentucky, and South-
eastern Indiana area. 



MIAMI VALLEY ROUND DANCE CLUB 

After a devastating flood in 1913, John H. Patterson donated a large tract of land to the 
City of Dayton for a park. Included in the tract was Patterson Park. After much deliberation as 
to its use, the City of Dayton formulated two eighteen hole golf courses and a parcel for Hills and 
Dales Park. With the influx of traction links and later street cars to the section known as South 
Park, it became a popular area for recreation, picnics and golf parties. The area soon grew to 
become a great part of the City of Dayton. During the summer activities progression, an idea was 
formulated to build a pavilion for band concerts, high school graduations, dances and picnics to be 
held at the pavilion. This came about in the early 1920's. The building at the time was quite "The 
thing" with closed walls on three sides and one open air side. A small stage was placed on the 
parking lot side. With electricity at a minimum, just three small lights were placed in the center of 
the hail. This was the physical condition of the building for a great number of years. 

During the late 40's, the western style square dancing came into being. Our ethnic groups 
became interested and ideas were formulated and our square and round dance clubs were born. 
We were fortunate in having a representative in the City of Dayton Recreation Department, nonc 
other than our own Michael Solomon. 

Michael Solomon, Grace and Bill Wolff, the Clinemans, Graziannos, the McDevitts and 
several couple from other ethnic groups were instrumental in the formulation of our MVSDC and 
M'VRDC'S. Grace Wolff was our teacher and leader of MVRDC. After a long tenure, Grace 
decided to go into teaching at UD college, thereby leaving an opening for a teacher and cuer. 

After much ado about teachers, including Ed and Millie Borhringer, John and Margaret 
O'hara, Bryce and Eleanor Rary, the Rary's were chosen as our teachers. Health problems 
caused the Rary's to discontinue with their teaching. Al and Millie Borhringer (a brother of Ed 
Borhringer) was chosen to become our new teachers. With the passing of Millie Borhringer and a 
breathing problem, Al was forced to relinquish his teaching thereby opening a place for George 
and Mady D'Alisio. George and Mady were our sixth teachers and cuers. We have experienced 
twenty-one very enjoyable years of dancing for which we are very thankful. 

Merle A. Steiner 
August 18, 1992 

(An article by Merle Steiner, from August 18, 1992. Re-printed from the Miami 
Valley Dance Council Archives. Please note spelling corrections to the names 

"Bryce & Elner Reay, George & Mady D'Aloiso, and the last name of the 
Boehringer couples.") 



THE MIAMI VALLEY ROUND DANCERS 
A SUCCESS STORY 
BY GRACE WOLFF 

(Miami Valley Dance News - March 1, 1960) 
spects. it ran away with me) At first, all 

* 	* 	* 	* 	* 	* 	* 	* 	went well. We started with Liii Màrlene, 
Jessie Polka, Patti-cake Polka, Waltz of the 

THE MIAMI VALLEY ROUND DANCERS 	Bells, and Black Hawk '.altz. We even managed 

	

(A SUCCESS STORY) 	 St. Bernard's Waltz. by doing a run-around 
By Grace Wolff 	 waltz for the folks who couldn't waltz0 We 

knew what a. waltz was, and a few could really 
At first, Michael Solomon, of the Dv.- 	walt? But for the most part we were content 

ton Recreation Department, taught all the 	to let folks get around the best way they 
round and square dance classes that were. 	could (because we could not get our point 
under City sponsorship. Seeing that interest across, and besides no one seemed unhappy 
in this type of dancing was growing, he re-. 	about it, so they just two-stepped the 
alized that he would need additional leaders, waltzes;), Remember "fudge" was creeping 
He selected some of us that he felt had 	into the dancer's vocabulary, but "ivieuver" 
potential for leadership and coached us. 	was. unheard of in Dayton? 
Since I was one of those "Mike" decided to 	 Today "Beautiful Ohio" is one of our 
coach for leadership, this was actually the 	favorite waltzes - almost our theme, but in 
beginning of the Miami Valley Round Dancers. 	1 3 it almost cooked our goose0 I foolishly 
story, 	 began teaching it to those bewildered iSo 

In the summer of 1953, I received my 	souls at about the sixth lesson. They fell 
first assignment, I was to teach a class in 	away like flies. I was too inexperienced 
"American Couple Dancing". I was. inexper.- 	to realize the cause for the drop in attend- 
ienced, but Mike thought I could do it so 	ance. We plugged along with about one third 
naturally I would try. Here was an oppor- 	of the original group staying on for the 
tunity to do what I like best, to help penpie 	struggle, which it really was. 

to have fun. But I was "scared stiff" the 	 We had planned for a second series of 
night I first stood on that pavilion plat.- 	"advanced" lessons with advanced registration 
form and looked down at the hundred and fifty suggested. There wasn't one. Undaunted, 
curious faces which were turned expettantly 	I carried my records and equipment to the 
toward me. I found the group was responsive, 	center where we were supposed to dance 
and my enthusiasm ran high. (In some re- 	and waited (plenty of time in those daysi) 

Then, bless their hearts, they began to 
arrive - couple by couple - until we had 
twenty couples £ or the "advanced" series. 
Those were the days of a1tz Delight, Blue 
Pacific, Third Man Theme, and Stumbling 
(which we managed well in some respects) 
we still merrily two-stepped the waltzes., 
for the most part, but we kept on trying, 
and by Spring we were good friends, if not 
the best dancers. The 	 series 
completed we were ready for club membership, 
theoretically. The Dayton Round Dance Clu.b 
was established, and legally we m:ight have 
merged with it. But when we thought of the 
parties, singing, and fun we had had together 
we decided to have a second round dance 
group under City sponsorship where we would 
all be on the same level and free to two.-. 
step waltzes like mad. I was overjoyed to 
be chosen to lead this new group, which 
selected the name of "The Miami Valley Round 
Dancers", and which decided to meet on alter-
nate Tuesdays from the Dayton Round Dance 
Club. Thus, Thesday became round dance 
night in Dayton. 

I began to travel to watch other leaders'1 



THE MIAMI VALLEY ROUND DANCERS 
A SUCCESS STORY - BY GRACE WOLFF (continued) 

methtxts. Since my husband, Bill, was unable 
to go with me on many of thes trips, it was 
somewhat embarrassing to be alone in a group 
of couples0 This was especially true at first 
when I was a stranger to most of the round 
dancers But I was happy to be allowed to 
attend as a single", because I felt that it 
was helping me to become a better leader for 
my group at home0 

By 196  our group had dwindled to 10 
couples, and our treasury ttjust wasn't'1 0  
Something had to be done I could think of 
nothing better than to bring genuinely fine 
leadership to Dayton0 This would not only 
help our dancers, but it would be valuable to 
our leaders 

On St.Valentine1 s Day fortified with 
Sand Tarts, Scotch Shortbread, pink lemonade, 
and Two Hearts (in Three Quarter Time, 
remember?), we accepted our own Uproposaltt. 
We decided that we would have a Round Dance 
weekend in July. Each couple agreed that 
they would, if necessary, underwrite the 
weekend for twenty or thirty dollars. Our 
thinking was that a weekend away to get bene-
fits from a traveling leader would cost at 
least that much. But, we felt sure that 
outsiders would come for the outstanding 
leadership we planned to invite, Frank and 
Carolyn Hamilton, of Pasadena, California. 

Came the weekend, no one was disappointed 
Eight states were represented; we were able 
to reimburse our leaders adequately; and our 
treasury wore a rose glow of health. Mean-. 
time we had beguiled most of the recent class 
into our group with a complimentary home 
cooked Pennsylvania Dutch Pot Pie dinner. 
Our group was a recognized success and every-
one was happy. 

It is a group tradition to stage the 
Hamilton Weekend each sunmer, Our Fourth 
exceeded all others in friendliness, fun, 
dance-progress, and attendance due, in part, 
to the efforts of our membership and the 
stature and reputation of the Hamiltons. 
Planning is in progress now for the Fifth 
Hamilton Weekend to be held in July of 1960i 

During our struggle for survival the 
group learned to cooperate and work together, 
with a fine leader-dancer relationship. It 
has become habitual to use couples in the 
group as helpers0 The man helps me to show. 
and teach a dance, then he and his partner 
dance in the center, as I cue, More exper- 
ienced dancers change parJ1era to help newer 
dancers. Frequently we stap half-hour work-
shops before regular dance tide to reteach 

c'.± dances or give extra help on new ones. 
0jr family numbers over sixty members, and 
tic treasury stays at a. healthy level. On 
all our Round. Dance Weekends, since the 
first one, members who attend, have been 
credite& with future dues. up to the amount 
of their ticket investment Thus., members 
are enabled to enjoy the weekends free, if 
the proceeds,  corns in as expected, otheriae 
the advan(_­i purchase of tickets serves as 
a safeguard in the event of loss. 

A five member elected council, myself, 
and Mr, Solomon, Dayton Recreation Depart-
ment, meet and decide issues0 All import-
ant matters are brought before the entire 
group. 

Ie like to learn new dances, but not 
t spend or time learning every new dance, 
just those that are being accepted over a 
wide area Thus, when our dancers travel 
they usually find that we have learned the 
dances that other areas are doing. 

if I could wish a blessing on a round 
dance leader, it would be that they have 
a group as loyal and friendly as the MVHD 1a 
have been for these six years. 

* * * * * * * * 



HICKS AND CHICKS SQUARE DANCE CLUB 
Caledonia/Marion, Ohio 

As recorded in their "Let's Ce'ebrate - Square Up" 
The Hicks and Chicks Twenty-fifth Year - 1963 - 1988 

Yzc  

Desides Square Dancing the Hicks and Chicks have always had round dances. 

This dancing is done between the tips of the square dancing. 	Carol 

and the late Martin Stainbaugh bought the records and started working 

the first rounds. The first round they learned was "Naomi". ThIly and other 

rounds were cued and tauoht by Laura Me and Douq Orr. 
Vada and Bill ie were the first teachers and helped everyone learn the 

dances. The group would out on demonstrat.ions at various dances and 

public p!aces. NO cues were given during the dances. This came about 

when the round dances became too numerous to remember. 

After the Lees came Bob and Flo Melby. More demos and more costuming 

were done. A few of the demos were "Cabaret", Gay Nintys, 	Folsom, 

Roaring Twentys , HalloVeen,  April Showers, and "Tiny Bubbles in the 

Wino". 	The demo might be at a dance in Lima or Findlay or wherever 

they were invited. They were a great crowd pleaser and outfits had to 

be made for each one. Really a devoted group. This continued 

on until Bob Melby's death in Feb. 1974. Flo then went o 	 and 
working by herself until Jan. 3, 1976- The club bought the records. 

The first record of paying cash to a round dance teacher was made to 

1n Miller when he called the ALL NITER on Nov. 30, 1975. He received 

$30.00. Flo c,er 	aria dance in Dec. of '75 and received $5.00. She 

cued 	the first dance in Jan, 1976,then Len Miller was hired to cue 

all the dances for $5.00 each. Len cued for the club until April 21, 1 79. 

On May 19, '79, Neal and Doris Smith startr. ruirig for our club dances 

and are still gaily whirling us around the floor. 

KEEP UP THE GOOD WORK THE CLUB NEFDS YOU. 
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THE FIRST BUCKEYE SUUARE DANCE CONVENTION 

NEIL HOUSE HOTEL 
COLUMBUS, OHIO 

1959 

Photo: Front Row: Margaret Luna, Lou Barbee, and Ralph Beason (Pat Barbee 
and Ida Pearl Beason are cut off) 

Second Row: Ozzie Luna, then by couples - Martha & Dave Martin, Next 
Cpl - unknown, Mary Jane and Ed Dotter, and Guy & Bud 
Swisher. (Photo submitted by Pat Barbee) 



SQUARE DANCE OHIO PAST DANCE CONVENTIONS (Continued - Pg 3) 

1966 Toledo Chuck Guernheuser Let's Mix in 166 

1965 Cleveland Gordon & Ethel Best Location in the 
Gallaher Nation 

1964 Cincinnati 

1963 Columbus 1600 

1962 Dayton Peg Tulipan Swing & Sway 
Dayton Way 

1961 Toledo 

1960 Cleveland 1544 

1959 Columbus Jack & Sally Kuhn 1176 
Jack & Ann Jackson 

z 
0 
0-* 

 



SQUARE DANCE OHIO PAST DANCE CONVENTIONS (Continued - Pg 2) 

1991 Dayton Don & Bernie Circus Fun in 4366 
Linkous '91 

1990 Toledo The Big "0" 
1989 
1988 Dayton Dayton's Great 

In '88 
1987 Cincinnati Jo & Charles 4057 

Ba Iz 
1986 Cleveland Don & Barbara Get Your Kicks 2234 

Garris In '86 
1985 Columbus 4034 

1984 Dayton Jo Bonnell 25th  Silver 
Convention 

1983 Cincinnati 

1982 Dayton Jo Bonnell Dayton's "To-Do" 4300 
In '82 

1981 Cleveland Don & Barb 2230 
Garris 

1980 Cincinnati 3864 

1979 Dayton Jo Bonnell Buckeye Time 3791 
In '79 

1978 Columbus Dick Lang 2800 

1977 Cincinnati Dick & Ginny 4243 
Stall 

1976 Dayton Jo Bonnell Bicentennial 3800 
Convention 

1975 Columbus Dick Miller 

1974 Cleveland Hal & Phyllis 2408 
Simmons 

1973 Dayton Jo Bonnell 2825 

1972 Cincinnati Ken & Paula 
Shelton 

1971 Columbus Harold Amspoker 2200 

1970 Toledo 

1969 Cleveland (State Convention Cancelled) 

1968 Cincinnati Ken & Paula Make a Date 
Shelton In'68 

1967 Columbus Bill Lepper Square Dance Heaven '67 



SQUARE DANCE OHIO PAST DANCE CONVENTIONS 

YEAR CITY 	CHAIRPERSON 	THEME 	DANCERS 

2013 Columbus Mary Galentine Two Enchanted 876 
Dennis Budinski Evenings 

2012 Akron Dick & Janice Fantasy 846 
Freese Danceland 

2011 Dayton Steve & Sharry Festive Fun 929 
Hayden in 2011 

2010 Aurora Bob & Judy Remember 910 
Calkins When 

2009 Newport, KY Emily & Ron I Heard it Thru 887 
Henry the Grapevine 

2008 Aurora Bob & Judy Cleveland's Movin 1007 
Calkins On Out 

2007 Akron Dwight & Judy A Touch of Heaven 811 
Witte in 2007 

2006 Dayton Steve & Sharry Dancin' Wright In 1170 
Hayden the Birthplace of Flight 

2005 Newport, KY Emily & Ron Safari to Cincinnati 1299 
Henry 

2004 Cleveland Hal & Susan Dance by the Shore 1230 
Beas in 2004 

2003 Toledo Danny Beck Welcome to the 1237 
Frogtown Jubilee 

2002 Akron Fred & Mary Track II to Akron 1517 
Frances Cornell 2002 

2001 Dayton Sheila & Larry A Dance Odyssey 1500 
Collins 

2000 Columbus Larry & Becky Meet Me In The 
Roush Millennium 

1999 Cleveland Hal & Debbie Rockin' Time in '99 1473 
Beas 

1998 Toledo Lou & Sheryn Thru Our Garden 1539 
Hogan Gate 

1997 Columbus Eddie & Denise Columbus is Heaven 2301 
Powell in '97 

1996 Cincinnati George & Mary It's Magic 2358 
Heine 

1995 Dayton Dick & Sandy Flying High in 2618 
Lang '95 

1994 Toledo Merle & Opal Wheels Galore 1921 
Davis in '94 

1993 Columbus Richard & Diana Find the Rainbow 
Loos 

1992 Lima - One (National in Cincinnati) 
Day Dance 



BUCKEYE STATE CONVENTION - 1962 
DAYTON OHIO 	Fmurth Buckeye State 

Dayton, Ohio 
May, 1962 

Dear Rouii 

We are oagor and happy to welcome you to the best program and 
the best dancing facility that it is possible for us to give 
you. The teaching staff consists of all those who answered our 
general request for help before our planning deadlino. Under 
their fine leadership and that of the "supporting cast", we fool 
that you will rocoive as much good and now material as you can 
use, and that you will also enjoy a wealth of older dances that 
have remained our favorites over the years. 

Please consult your printed program for tho schedules between 
9:30 A.M. and 5:00 P.M. Saturday, and from 1:00 P.M. to 5:00 P.M. 
Sunday. 	Detailed dance lists for the hours listed on the printed 
program after 5:00 P.M. Saturday will be posted in Room R (the 
Round Dance Room). 	After five there will be brief reviews and 
cuoirlg of dances including: 
Waltz Together Dreamy Melody 
Wonderful Rain Think 
Siesta Good-Night Two-Stop 
Mannita Waltz Wonderful One 
Very Chic Lingering Lovers 
Enchanted Waltz My Kind Of Girl 
Why Not Two-Step Naughty But Nico 
I'll See You In My Dreams Beautiful Ohio 

This is also request time. Room R will be cleared, however, 
at 7:45 P.M. 

At 8:00 P.M. all Round Dancers will please be present in the 
Square Dance Hall to dance our one big and important demonstra-
tion, BEAUTIFUL OHIO. It will be taught at 10:30 A.M. Saturday, 
and spot reviewed during the day. Please help us make this a 
beautiful demonstration by learning it and taking part. We need 
You.,  
The Saturday evening programs in Room R will be posted there 
also, but will probably be done in the following order: 
8:30 P.M. 	 9:00 P.M. 
Silk And Satin 	 Waltz Together 
East Of The Sun 
Gaiety 	 Vien Vien 
Think 	 Mean To Me 
Enchanted Waltz 	 ,/ Brown Eyes 
Sleepy Time Gal 	 Sicsta. 
'Til Tomorrow (extra) 	'cWhen Lights Are Low (extra) 

11:00 P.M. 
Dreamy Melody 
Wonderful Rain 
Moon River 
Peggy 
I'll See You In My Dreams 
Good-Night Two-Stop 

10:30 P.M. 
Lingering Lovers 
Golden Gate Waltz'\) 
My Kind Of Girli 
Sorronto Waltz 
Why Not Two-Stop) 

1 	
A Mannita Waltz 

\t? Ron Tiki (extra) 
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Dance Composed by: BUZZ GLASS 	Music by: THE NOTA8LES 
Windsor No. 4610 

STARTING POSITION: Sem-closed dance position, both facing LOD 

FOOTWORK: Opposite Footwork throughout for M and W, steps d.scrlbed are for the M 

as. 
1-4 	WALK, TWO, PIVOT; WALK, TWO, FACE; LADY TWIRLS; SIDE, TOUCH, -; 

Start 1 ft and walk 3 steps fwd in LOD, pivoting 1/12 Ron Lit during third step to .nd 
focig RICO in reverse semi-closed pos; start R ft and walk 3 steps Fwd in RICO, turning 
1/4 I on R ft during third step to and facing partner, M's bock twd COH, In loose closed 
dance pos; as M steps to I side in LOD on L ft, touches R toe beside L It and holds I ct, W 
makes a spot R lace twirl under her R and M's I arm with 3 steps, R-1-R, ending in closed 
dance paz; step to R side In RICO on R ft, touch I to. beside R ft and hold I ct while assuming 
s.e-cIased pos, both facing 100; 

5-8 	Repeat action of PMas. 1-4 ending In closed dance paz, M's back twd COH; 

9-12 STEP, SWING, -; BACK, CLOSE, STEP; STEP, SWING, -; BACK, CLOSE, STEP; 
Step fwd twd wall on 1ff, swing R It fwd ('W swIngs 1 ft bwd), hold 1 ct; step bwd twd COH 
on R ft turning 1/4 1 to Face LOD, close 1 ft to R, step in place on R; repeat, making another 
1/4 1. turn to face COH; 

I3 I6BQXWALTZ1TW0;THREE.fOLjR. 	 - - - 
Start fwd twd COH on L ft and do four box waltz steps making a 3/4 I. ace turn during the 
four box waltzes to end  in sidecar paz with I hips adjacent, M facing 100; 

17-20 TWINKLE OUT; TWINKLE IN; FWD, CLOSE, BACK, AROUND, TWO, THREE; 
Start 1 ft fwd In LOD and do two progressive twinkle steps, changing from sidecar to banjo 
to sidecar pos, W crossing in bock on her twinkles, M crossing in front, to end in sidecar 
paz, M facing LOD; step on 1 ft XIF of R, close R ft to I, step bwd on I while changing to 
banjo pos; start R ft and walk around In a CW circle in banjo pos with 3 steps, R-L-R, to 
end in sidecar paz with M facing LOD; 

21-24 Repeat action of Meas. 17-20 excep4 to end in open dance paz, insid, hands joined, both 
facing LOD; 

25-28 WALTZ AWAY; WALTZ TOGETHER; AROUND, TWO, THREE; FOUR, FIVE, SIX; 
Start 1 ft and waltz one moos fed and away from partner; start R ft and waltz one moos fwd 
and in twd partner; take banjo position and walk around in a CW circle with partner for six 
short steps, L-R-L-R-I-R, ending In open dance pos facing LOD; 

29-32 Repeat action of Moos. 25-28, endIng In open dance paz, ready to repeat the dance; 

PERFORM ENTIRE DANCE FOR A TOTAL OF THREE TIMES 
ENDING WITH PARTNERS ACKNOWLEDGING FROM OPEN POS. 



M1:CE BLUE GOWN 

By Manning and Nita Smith - 113 Walton, College Station, Tex. 
iresented by Ray and Marge Stouffer - Cincinnati, Ohio 

Record: Grenn 14038 
Positions Open, footwork opp thruout, directions for M 

PART "A0  

Waltz Away2,3; Togther,2,3; Ro11,2,3; Fwd,2,3; In open poe 
itz fwd in LOD L,R,L, turning slightly back to back; waltz 

fwd in LOD R,L,R, turning slightly face to face; swinging 
joined hands forward roll down LOD in 3 steps L,R,L, with M 
turning L face and W turning H; take semi-closed poe and dance 
fwd 3 steps R,L,R; 
StejSw-Meuv€.r3  2, 3 Waltz Turn H, 2, 3wir1, 2,3; 
In se..-ci')3cd po step fNd on H L. swing H fwd, hold; M 
maneuvers L,R to closed poe with back to LOD; do H face 
turniLlg waltz aj M sepe back in LOD on L, steps in LOD H, 
closes L to H to end facing LOD; W twirls under her H and M's 
L arms down LCD as M dances fwd in LOU R,L,R; 
Waltz_Awy 	ogth#r, 2 .3oiJ. vQ, 2,3; Step Swing, 

repeat ineas 1-3 
to end in 3ern1-.Lsed poe facing LOD. 

PPRT "B" 

17-20 Step, Svrin,-; M ('roes Over?j1 Cross Over,2,3; Step, Touch 
In semiS-closed poF,. seep fwd in LOD on i, sirg H fwd, hold; M 
takes long rachthg step on H as he crosses in front of W to 
outside, turns H face ae he steps in place L, R to end. facing 
LOD with W momentarily on his L side; (W takes long reaching 
step on her H as she steps across in front of M to outside of 
circle, W turns H face as she sops in place L, H) M takes 3 
steps in plie L,F:,L ac W crosses in 'ront of him to end in 
serni-closed poe facing LOD; st 	wd on L, touch H, hold; 

21-24 StpingjMr 
Trctci...; 	ir 	17-20 

25-28 St J L  1  w eT ouch way 	everse Sp 
T'73a 	 p star: fwd in LOD on L, swing H fwd, hold; 
ctep back n LOL) on }i, face pa'tner 41n closed poe as touch L, 
hold; retin hni hold M's L and W's R and step bkwd on L twd 
COH away from partner, step H, L in p1aca M maneuvers in 3 
steps R,L,R to end with back to LOD and take closed poe as W 
does L face reverse spin in RLCD to and facing LOD and partner; 

29-32 Wa1tz,2,3 Waltz 121  3,  Waltz ,2L,3; Twi 	Starting bkwd in 
LOD on L do 3 moas of R face turning alta L,R,L; R,L,R; L,R,L; 
W twirls under joined hands to end in open poe facing LOD to 
repeat dance. 

DANCE IS DONE A TOTAL OF 3 TIMES ENDING WITTH 2 PWIRI.S AND BOW 
ON LAST TIME. 

FOURTH BUCREYE STATE CONVENTION 1962 

Meas 
1-4 

9-16 



BUCKEYE STATE CONVENTION 
CINCINNATI. OHIO - 1984 

ROUND DANCE LEADERS 
AND TEACHES AS LISTED 

Lou & Pat Barbee - It's Almost Tomorrow 

Al & Mildred Boehringer 

Eddie & Mildred Boehringer - Moonbeams Shining 

Jim & Lois Coy - One Desire 

Irene & Bill Hart - Tic Toc Melody 

Jerry & Kathy Helt - Yearning 

Howard & Vera Lauck 

Frank & Phyl Lehnert - Satin Doll 

Charles & Alice Martin Someday 

Dave & Martha Martin - High Life Two-Step 

Margaret & John O'Hara - Cry Baby 

Bryce & Elner Reay - Emperor's Waltz 

Phil & Norma Roberts - New Albany, Indiana - Java 

Marceil & Chalmer Steed - Fooled Again 

Ray & Marge Stouffer - Comm' in the Back Door 

Grace & Bill Wolff - Naughty, But Nice 



FIFTEENTH 

BUCKEYE STATE 
SQUARE AND ROUND 
DANCE CONVENTION 

MAY 31. JUNE 1 and 2, 1974 

SHERATON-CLEVELAND HOTEL 

CLEVELAND, OHIO 

BUCKEYE STATE SQUARE AND ROUND DANCE CONVENTION 
PARTICIPATING ROUND DANCE LEADERS — 1974, '75, '76, '77, '81, '86 

PARTICIPATING ROUND DANCE LEADERS 
Steve & Blanche Antolich............. ..... ..... 	.. 	........ ......Springfield 
Lou 	& 	Pat Barbee .............................. ...... ........ ........... .......... .... Columbus 
Ted 	& 	Edie 	Belden .................................................................. Painesville 
Ray& 	Joy 	Bloom ...................................................................... WillOwick 
Bob 	& 	Velma 	Burtner. .......................................................... ..... Circloville 
Bob 	& 	Bobb,e 	Cain .................................................................... Loveland 
Bill 	& Mary Anna Copetand .................................................... Shadyside 
Jim& 	Louis 	Coy............................................................................ Weston 
Dave& 	Jane 	Eddy ......................................................................... .Bntpre 
Bill 	& 	Jean 	Filbert .................................................................. ...Talimadge 
Andy 	& 	Ann 	Handy .................................................................. .Cleveland 
Frank 	& 	Phyl 	Lehnert ........................................................ .....Toledo 
Paul 	& 	Estelle 	Lorah 	............................................................... Cincinnati 
Lou 	& 	Mary 	Lucius... 	......................................................... Norlh Canton 
Len& 	Joe 	Miller.......................................................................... Bucyrus 
Bob & Sally Murphy ............................................... IndianapolIs. Indiana 
Russ 	& Ginny 	Perfors ......................................................... ...Willoughby 
Mike & 	Donna 	Phillips........................................................... Middletown 
Carl 	& 	Vera 	Poppe ................................................................... Cincinnati 
Hank 	& 	Marge Rechner ..... ....  .................................................... Westlaka 
Damian 	& Mary Rhoriey ....... .............................. ... .......... 	.... .... Cleveland 
Neil& 	June Shaw.. 	... ......... .................................... ........ 	..... ......... .Scro 
Carl 	& 	Pat 	Smith. ... 	....... ..... ...................................... .... ....North Canlon 
Ken 	& 	Freda Sullivan— ......... 	......................... . 	. 	......... 	. Akron 
Maynard & Claire Thomas .. .......... .................Parma 	Heights 
BQb & Lucille Wibl(- Willoughby 

SOUND COMMITTEE SQUARE DANCE 
Dave Stevenson PROGRAM COMMITTEE 

Hal Greenlee Ray & Ruth Warner 
George Looney Leonard & Maxine Weiiig 
Ron Schneider Bill & Mary Ann Kandrac 

Gene Smith Wiley & Diane Martin 

CONVENTION 
ROUNI) I)ANCE 

ROUND DANCE LEADERS, ' 	 LEADERS 
1 1 	.. 	C 	-- 	- 

- 

	

"Th 	 — 
.,, 

	

, 	19"5 1< 4  ROS'I'IJR 
, Blanche and Steve Springfield, Ohio 

Pat and Lou 

7Bbe 

Columbus, Ohio 
Gail and Dick Gahanna, Ohio 

Antoluch, 	Steve 	& 	Blanche 1800 	Falmouth 	Avenue, 	Springfield. 	0. 	45503 

Donna and Bob , Columbus, Ohio 
Barbee, 	Lou & 	Pat 245 Orangewuck 	Drive, 	N 	Delaware, 0 	43015 
Blaskis. 	Dick 	& 	Gail 185 	Neil 	Drive, 	Gahanna, 	0. 	43230 

Cain, Bobbie and Bob Loveland, Ohio Bloom, 	Ray & Joy 29216 	Edgewood 	Drive, Willowick, 	0. 	44094 
Carter, Marge and Charlie Columbus, Ohio Brandt, 	Tom & Maruan RD. 	#1. 	Freedom. 	Pa. 	15042 
Clauson, Betty and Rocky Cincinnati, Ohio Brobech, 	Bob & Donna 850 S 	Broadleigh 	Road, 	Columbus, 0. 	43209 
Copeland, Mary Anna and Bill Shadyside, Ohio Burtner. 	Bob & Velma P.O. 	Boo 	68. 	Circlevulle, 	0. 	43113 
D'Alolso, Mady and George Belibrook, Ohio Carter. 	Charlie 	& 	Marge 3827 	Dorolhy 	Drive, 	Columbus, 	0. 	43224 

Erhardt, Rita and Ron Columbus, Ohio Clawson. 	Rocky & 	Betty 3780 	Thornton 	Drive, 	Cincinnati. 	0. 	45236 

Feustel, Marg and Jim Columbus, Ohio Collier, 	Russ 	& 	Wilma 6602 	Mooresvilte 	Road, 	Indianapolis, 	Ind 	46241 

Handy, Ann and Andy Cleveland, Ohio D'Aloiso. 	George 	& 	Mady 2240 Vemco 	Drive, 	Bellbrook, 	0 	45305 

Lehnert, Phyl and Frank Toledo, Ohio 
Davis. 	Merle 	& Opal 8043 	S 	Dixie 	Highway, 	Erie, 	Mich 	48133 

Lorah, Estelle and Paul Cincinnati, Ohio 
Drake, 	Bud & Cissy 483 (iian 	Drive. 	New Albany, 	Ind 	47150 

' Erhardt. 	Ron 	& 	Rita 5077 	Brrnwod hate, 	Columbus, 	0. 	43227 
Luna, Margaret and Ozzi Columbus, Ohio Field. 	Al 	& 	Nancy 2653 	CR 	118, 	Fremont: 	0, 	43420 
Miller, Jo and Len Bucyrus, Ohio Filbert. 	Bill 	& 	Jean 443 	Swank 	Drive. 	lallmadge. 	0. 	44278 
Poppe, Vera and Carl Cincinnati, Ohio Fleck. 	Dave 	& 	Shirley 3444 	Orchard 	Tr 	Drive. 	Toledo. 	0. 	43606 
Powell, Sue and Dick Newark, Ohio 4eismann. 	Maruan 11890 	Springlueld 	Pike, 	Cincinnati, 	0 	45246 
Shaw, June and Neil Scio, Ohio L.rinert. 	Frank 	& 	Phyl 2844 	S 	109th 	Street, 	Toledo. 	0. 	43611 

Sullivan, Frioda and Kenneth Akron, Ohio iaes. 	Bob & 	Judy 3093 	Vazber 	Drive, 	Seven 	Hills, 	0. 	44131 

Thomas, Claire and Maynard Cleveland, Ohio Martin, 	Dave & 	Martha 104 	Glenn 	Drive, 	Worthington. 	0 	43085 
Miller, 	Len 	& 	Jo 

- 
218 	Inez 	Street, 	Bucyrus. 	0. 	44820 

Poppe. Carl 	& Vera 2757 	Faber 	Avenue, 	Cincinnati, 	0. 	45211 
Powell. Dick & 	Sue 206 	N. 	Gay 	Street, 	Newark, 	0. 	43055 
Sullivan, 	Ken 	& 	Freda 919 Lindsay Avenue. Akron. 0 	44306 
Trautman, Norb & Rose 6626 Sandywell 	Drive, 	Toledo. 	0. 	43613 



BUCKEYE STATE SQUARE AND ROUND DANCE CONVENTION 
PARTICIPATING ROUND DANCE LEADERS - 1974, '75, '76, '77, '81, '86 

ROUND DANCE CUERS AT THE '77 CONVENTION 

_5• 	• CONVENTION ROUND DANCE LEADERS 

- 2683C 8 tie 
Fremont, Ohio 43420 Barbee. Lou & Pat 3723 Eusenhoser Rd 	Columbus, OH 43224 

Blaskis, Dick & Gail 186 Heil Dr.. Gahanna, OH 43230 
Bltt&JeanFitberl 
443 Swank Drive  

8loorn, Ray & Joy 29216 Edgewood Or., Willowick, OH 44094 

Taitmadge, Ohio 44278 Bowers, Clarence & Lois 1132 Racine Ave.,Columbus, OH 43204 

Lon&PatBartien MidgvFreking 
Cain. Bob & Bobbie 734 Danvers Or . Cincinnati, OH 45240 

245Or rigewicKDi1ve 4298ttunningtawnDrlve 
Cripe, Ben & Debris 405 1 	Sharon Ave.. Cincinnati, OH 45246 

N Oolawar.,0i1i043015 Cincinnati, Ohio D'Motso, George & Mady 2240 Vemco D., Bellbrook, OH 45305 
Davis. Merle & Opal 8043 S. Dixie Highway, Erie. Ml 48133 

Olck& Gail Blasicis 
186H&lDrive 

Marlanrieisrnann Field, Al & Jackie 209 W 	51h SI., Perrysburg, OH 43551 

Gahanna. Ohio 43230 
11690spcingtIeldP$ke 
Cincinnati. Ohio 45246 

Freking. Dick & Midge 4296 Running Fawn Dr., Cincinnali, OH 45239 
Handy. Andy & Ann 21400 S. Lakeshore Blvd , Euclid, OH 44123 

Ray &JoyBiømn Die&Stia,lKohlmolv Landoll, Leo & Peggy 1743 Ritchie Rd., Slow, OH 44224 
2S2IS Edgewood 0r. 
WlltowCic. Ohio 44094 

1714TecumsehAvenue 
roctwaw, 'ndlanalSSOS 

Limes. Bob & Judy 3093 Vezber Dr., Seven Hills, OH 44132 
Phillips, Larry & Cheri 117 Aspen Or , Perrysburg, OH 43551 

BoBobieCain Frank&PhytLeynen Poppe, Carl & Vera 149 Napoli Cl.. Fartield, OH 45014 
1492 Wooavitie Ph 
Loveland, 0111045140 

2844 S. l091liStreet 
Toledo, 051043611 

Rechner, Hank & Marge 2996 Canterbury Rd., Westlake, OH 44145 
Rite, Tom & AnnMarie 806 Oakwood S E , North Canton, OH 44720 

Rocky & Betty Clawson Leo & Peggy Londall Shoiwell, Lucky & Connie 12421 Irene, Soulhgale, Ml 48195 
3780 Thornton Drive 1743 Pltcliie Road Shover, Bob & Jan 351 Baroness Way. Gahanna, OH 43230 Cincinnati, 044045238 Stew, 0iiio44224 SOuthworlh, Russ & 

Russ &WHiN Collier Paui&EstelleLorah  Melody P.O. Box 11725, Lexinglon, KY 40577 
6602 Mooresnllle Rd. 5831 Donloy Drive Trautman, Rose 6626 Sandywell Or . Toledo, OH 43813 
lselianapolls,tndiana4S24l Cincinnati, 0111045242 Wiese, Harvey & Norune 140 Reppien Pt , Orchard 	NY 14127 

George & Mady D'Aiolso Len&JoMitiey 
2240 Vemco Drive 218 Irw Street 
Bs8brooii. Ohio 45305 Bucyrus, Ohio 44820 

Merle 6 Opal Davis 
8043 S. Diale Highway 
Erie, Michigan 48133 

Bud & Cussy Drake 
483 Alan Drive 
New Albany, Indiana 47150 

Norb & Rose Trautman 
6626 Sandyweil Drive 
Toledo, 011104,3613 

CLEVELAND FOR 

KICKS IN 8€ 

27J1 ANN'A r. 

!)AN(l C(.)\ LfN]1ON 

!\1!\Y 2. 3 & 4, 1 9%f 

1985 
Columbus, Ohio 

CiveLsvc'/ CCntiOh1 

Convention Round Dance Leaders Roster 
Bob 6 Dorothy Barnell 1567 Ciague Road Westtake, OH 44145 

Dick & Gail Blaskls 186 Hell Drive Gahanna, OH 43230 

Ray & Joy Bloom 29216 Edgewood Drive Willowick, OH 44094 

Rocky & Belly Clawson 3780 Thornton Drive Cincinnati, 014 45236 

John 8. Bonnie Crumley 11995 Framchesteu Road West Salem, OH 442.87 

George 6 Mady D'Aloiso 2240 Vemco Drive Belibrook, OH 4,305 

Ron 6 Carol Erhardt 2676 Deitworlh Street Columbus, OH 43232 

Tina Hoster 425 South Stale Street Painesvitie, OH 44077 

Stan 8. Ruth Jaynes 706 Duluth Road Akron. OH 43212 

Frank & Pityt Le11nerl 2844 South 10h Street Toledo. OH 43611 

Marvin & Ftoruene Martin 6220 Autumn Leat Lane Cincinnati, OH 45230 

Bud 8. Delores Mltter 5622 West 148th Street Brookpark, OH 44142 

Carl 8 Vera Poppe 3307 Harwinton Lane Cincinnati, 014 45246 

Sue Powell 1570 Ditmore Stroll Newark, OH 43055 

John & Dorottuy Roasa 117 G Maple Centorville, OH 45459 

Russ & Metody P.O Boo 11725 Leoington. 01440577 

Southworth 

Carl 8 Pat Smith 615 Edgewood Street S.E North Canton, 014 44720 

Rose Trautman 6625 Sandywelt Drive toledo, ON 45313 

Dick & Pat Winter 9798 l,uone Drive Mentor, 084 44060 

Pat Perkins 
428 Bentley Drive 
Monroe, Uichlgi 48161 

Carl & Vera POpoe 
2757 Faber Avenue 
Cincinnati, Ohio 45211 

Ron & Rita Erhardt 
5077 Brlruwood Pt 
Columbus, Ohio 43227 



OHIO CORPORATION OF DANCE CLUBS, INC. 

We promote modern western square dancing, line dancing, round 
dancing contra dancing and clogging. 

Akron Area Square and Round Dance Federation, Inc. 
Central Ohio Corporation of Dance Clubs 
Greater Cleveland Federation of Dance Clubs, Inc. 
Miami Valley Dance Council 
Southwestern Ohio/Northern Kentucky Square Dancers Federation 
Toledo Area Western Dance Leaders Association, Inc. 
Buckeye Round Dance Council 



HISTORY OF CENTRAL OHIO CORPORATION 

OF DANCE CLUBS - 1960 

RISTORY OF CENTRAL O1IO CORPORATION OF DANCE CLUBS 

For many years interested people have talked about a desire to unite into one 
body the various dancing groups in the central Ohio area. On September 5b, 
1957, a group of representatives from square dance clubs in Columbus met at 
Schiller Recreation Center to discuss the formation of a Square Dance Council. 
The beginning steps of organization took place that evening, with Stan Ballmer 
elected President; Mrs. Ruth Jones, Vice-President and Miss Dorothy Jones, 
Columbus Recreation Department, Secretary. 

Steps were taken to enlist the interest of all dance groups in the area to 
join the Council. An effort was also made to promote square dancing by 
planning a jubilee, given by the Callers Association, and subsequently a big 
square dance Festival which was held in January 1958, with Ed Gilmore as the 
caller. The tremendous success of this festival encouraged the Council. Classes 
were organized in several sections of the city and an open dance started at 
Whetstone Recreation Center on the first and third Saturday nights. 

Classes and city-wide jointly sponsored affairs were continued, with new 
enthusiasm. Discussions for ways of improving and promoting dance interests 
were held. Places to dance were considered. Local callers listed. Classes 
for round dancers were held and the round dancers became a part of the Council. 
The Folk Dance Club joined the Council. The Constitution and By-Laws were 
adopted and the name was changed from the Square Dance Council to the Central 
Ohio Dance Council. The Council contacted all clubs in the central Ohio area 
inviting them to join. 

Interest was shown in planning a state-wide convention. A committee was 
appointed and went to work, and the first Buckeye State Square Darce 
Convention was held in Columbus, January 90,  100, 11th, 1959. 

More workshops, jamborees, and exhibitions were given. The organizational 
structure was refined and two representatives from all clubs were named with 
the beginning of the new year of the Council. Sustaining membership was 
established and promoted. A master schedule of events was compiled and 
distributed as more and more cooperation grew and as the Council gained 
strength. The fifth Saturday night of any month was designated as the time 
for a jamboree sponsored by the Council and this information was publicized 
in the minutes of the Council meetings. 

The organization, well enough established now, began to look toward becoming 
a Federation. Later, after much discussion, the Council was incorporated 
on January 28th, 1960 and became officially the Central Ohio Corporation of 
Dance Clubs. 

OUR PURPOSES AND FUNCTIONS 

As you can see, we are now big business. We are a Corporation composed of 
a Board of Trustees who are representatives from many of the clubs in central 
Ohio. The primary function of the Corporation is to promote square, folk, 
and round dancing. It is our hope that every dancer will do his utmost to 
promote dancing and to spread the joys and fun of dancing in such a way as 
to attract other people. The classes, as organized and publicized by the 
Columbus Recreation Department, do attract and train new dancers. Everyone 
should help in every way possible to make these successful. Classes are 
usually set up on a ten-week basis for beginners, and followed by another ten-
week session for intermediates. 

The Jamborees held the fifth Saturday of each month also serve to promote 
dancing among the local people. This event brings together dancers from 
all clubs and focuses attention on square dancing in Columbus. 



HISTORY OF CENTRAL OHIO CORPORATION 

OF DANCE CLUBS - 1960 

(Continued - Page 2) 

Another means by wai ch v.e :an spread the f- 	rf da.o:.ing T a to help pronctc the aai:'.iaI  
State Convention wh'lch, incidentally, will be held in Cleveland on May 13, l+ and 15.. 
Everyone interested in attending shou2d register early, 

The Central Ohio Corporation of Dance Clubs aloe serves to coordinate local nctivitiea, 
to set standards, to be the voire of dancers i.n this area, to work out problems, and to 
stimulate intereL3 in dancing in every way poseibe. 

As a means of achieving these purposes, the Corporation meet.e monthly, has elected 
3fficers. collects deu from member clubs, and now has embarked upon a new undeytaking, 
that of publiahng a Newsletter. 

This Newsletter is a challenge to us, and we need your help, It can be a means of 
exchanpng tdeas 8preadtng information., do.ng  a better job of promotion and coordi-
nation, and generally uniting our interests and efforts. We need a name; please let 
us have your suggestions,. ie need an editor please volunteer your ability and time. 
W•' need reporters from each clubç please let your president know of your willir,gneea. 
We need advertisement and someone to gather these ada for the paper.. We need people 
who can fold, stamp., address and mail the one thousand copies. Please let us hear 
from you I.et us have your ideas, suggestions, recommendatipns and comments. We are 
all in this together 

Please talk with the representative of your club to the Corporation, or write thi 
Secretary, Niss Dorothy Jones, Columbus Recreation Dept., Room 124, City Ball, Cole. 15. 

With the continued pb1ication of this Newsletter, we ran 'change the "Something 
Missing" to Something Added." 

JAMBOREE - Sponsored by Central Ohio Corp. 	 Clubs •. Apr., 30 July 30-.0.. 29 Dcc. 31 

OPEN DANCE - Every let and 3rd Sat, night at Whetstone Reareatior, Center, 3923 N. Uigh St., 
there is a SiJARE DANCE open to everyone without charge. Bud Saisher cail!ng. tostruction 
from 7:30 - 8:00 p.m. Dancing -. 8:00 to 10:00 p.m.. 

O0*t•O** 

SUMMER PLANNING - The Committee named by the Prendent of Central Ohio Corp. of Da" .e Ciubs 
to make recommendations relative to square den:ing being made available to evey.ne  this 
eumer will by reporting at the Corporation meeting Mar°h 7. Pearl Miller is Chairman of 
this comnittee 

. S I S •S• 

OUR GRATITUDE 	Tc Paul Noethlirh for Lzxpert. a'cvice and a eetan 	in helping U-3 

become incorporated.. Hes a good 	 ci :a.e you need one,,,.., 
Ha. 	' 

SPRING .JANBOREE April 30 	 New Claase ROUND DANCING for BEGI1T?S 
Arts & Crafts }Jldg..-Ohio State Fa 	. 	 tarting Tuea,, Marh 15 •. 7 30 p.m. 
1.00 person 	?'OO .- 100 p.m. 	 Whetstone Shelter House 
FOLK., SQUARE and ROUND DANCING 	 Mir. & Mrs. Bob Lerh, Tea.hers 	StO,00 ouple 
You will oot went to miss this 	 1S•S 

SQUARE DANCE C-LASSES or TEENAGERS 
FOLK DANCE J,EADEPS WORKSHOP - Mar - h 11.12 	Whetstone Re':reation Center, 3923 N. iLigh St. 
Grace Wolff, Daytcn . teache: Paul Moore, Instr-.ctor 	$5.00 cc.ipl.e 
Southview Shelter Houa' 	 Starting Wed.., March 16 -. 800 p.m. 
Fri,1  March 11 - 8:00 i100 p.m. 	 #ring Your Partner or Set 
Sat,. March 12 .- 1-00 . 500 p.m.  

......•1 	 1'VffiTHIN' VO.' 'LI NE1.1 
FOLK DANCE WORKSHOP -. April 2 & 3 
Isreali Dances with Zara Tat her from 	 , 

Folk Dance House, Nw lork City 
Sat.., April 2 	200 - 1100 p.m. 

Z 
Both at Thompeon Recreation Center 	 1855 Oakland Park 

AM 1189 Dennisor Avenue, Colt'rchun Ohio 	____________________ ______ 	 -- 

500SSS00 

Columbus Recreation Department 
Room 124, City Ha13. 
Columbus 15-, Ohio 

FrØyv )  m;i, 	V- iIey 	Co..&,c ( 
)9rc h;ves 

BULK HA 



)ANCE COUNCIL 
THE HISTORY OF MIAMI VALLEY DANCE COUNCIL 

Compiled by Jo Bonnell in February 1982 
The entire article, as printed in the Miami Valley Archives 

*1 	 on-line, encompasses six pages. I am re-printing 
only the first three pages which show the development 

of Round Dance clubs in the area. Note the reference to 
"Lloyd Shaw" in Colorado Springs. 

N, 

The NIAiI VALLEY DANC COUNCIL as we icnow it today, wa founded in February, 1955, 

with 15 Clubs represented. The Clubs were: Dayton Square Dance Club; Dayton Associates 

Square Dance Club; East Dayton Activities; Fairborn INCA; A of C Square Dancers; Knoliwood 

Square Dance Club; Boots and Ruffles; Bow and Swing; Clayton Square Dancers; Dayton Round 

Dance Club; erryantics; Miami Valley Folk Dancers;iarii Valley Round Dancers; Dayton 

Folk Dance Club and the right Field Square Dance Club. Three of these original Clubs 

are still dancing today. Some of the Rer'resentatives that were instrumental in forming 

the new Council, with a Constitution anc By-Laws, were: Ralph and Ecna Finch; Rose and 

Frank Graziano; Al and iillie Boehringer; Bryce and Elnr aay; Grace and Bill olff; 

Cliff and Irene Iiller; Julius and Narian Nester; and Eddie and ildred Boenringer. 

The History of t.e Dance Council really goes back to 190  when t.ne Dayton Square 

Dance Club was formed. In 19L7, Nr. Michael Solomon was interested in International Folk 

DancinE and soon founded the Dayton Folk Dance Club. Uhie Square Dancing at that time 

was mostly what we know as Eastern Style and 0-5O dances. while in Colorado Strings on 

vacation, Mr. Solomon watched Lloyd Shaw and a grour of 5quare Dancers cancing in an open 

Pavilion. They were dancing a new style of Square Dancing, where all four couples were 

active at the same time. The ladies were dressed in the full skirts as .c know the 

costumes today, although they were quite a bit longer. This was the new western style 

Square Dancing which was moving east from California. At this time, Nr. Solomon was the 

Director of Srecial Activities for the City 1' Dayton anc with his interest in dancing, 

it was natural for him to teach dancing in the different Recreational Centers of the City. 

In 190, he taught a Recreational Leadership Novnent at the YCA and at a party at the 

end of the course, there was enough interest snown in the new 4eztern Stdie Square Dancing 

that he offered to teach tnem the ne•: style if they would come back and bring nartners. 
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After 16 lessons, a Club was formed in February, 1950 which is the Dayton Square Dance Club. 

This first class met at Burkhardt Center and then in various school gyms. In cold weather 

months they danced in schools and in warm weather, they danced in the Community Pavilion, 

which we know today as the Michael Solomon Pavilion. Due to the size of the Schools they 

danced in and the popularity of the new dance, they had to limit the membership of the new 

Club to 100 Couoles or 25 Squares. Soon there was a waiting list and they decided to form 

another Square Dance Club to dance on the alternate Fridays. This Club was called the 

Dayton Associates and became the Dayton Whirlaways in the late 1950's. The first Club 

Caller for the Dayton Square Dance Club was Gus Heisman of Cincinnati. 

Michael Solomon was not a Caller, he was a Leader. His interest was in teaching 

Leadership, teaching others ho' to teach dancing, and in creating interest in the dance 

movement. He learned the Calls and dances from books, Records, and Callers, tnen he 

taught these early grour's the new material. As Clubs began to deve1ore in the early So's, 

the need for Callers and Leaders was seen. Mr. Solomon started the Miami Valley Callers 

and Dance Leaders Assoc • and tnrough his help and training several of our early Callers 

and Round Dance Leaders were deve1oed: Dave McDevitt; Grace Wolf; Bud Fraley; Spence 

viiedenheft and Lou Hyll. 

Another new form of dancing which was moving East, was Round Dancing, and through 

the different kinds of dances Mr. Solomon taught these first grours, an interest and 

Leadershio in Round Dancing was developed. Dave McDevitt, a well-known Caller-Leader 

started a gror in 1951 known as the Dayton Round Dance Club and in 19523  Grace molff 

started the Miami Valley Round Dance Club, which is still dancing every Tuesday evening. 

Mr. Solomon believed that the rrorer leadershjr for a Club would be a 5 member Council 

with one of the five to be the Chairman. Today, most of our 46 Clubs in the Miami Valley 

PA3E 2 
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Dance Council are still organized the same way. As more Clubs were formed, Ni'. Solomon 

would invite the Club Council members to his Office to discuss mutual affairs. This was 

the Dayton Dance Council. New Clubs were being formed all around the Area in the early 

1950's. Dave IicDevitt started teaching Square Dance lessons in 1950-51 and formed the 

Boots and Ruffles and the Frigidaire Gold Crown Clubs at the Frigidaire Recreation Club, 

as well as the Round Dance Clubs mentioned above. In 1952, Grace oU with the help of 

Ni'. Solomon, started the Niami Valley Folk Dance Club; and the Dayton Dance Council kept 

growing until there were the 15 Clubs in 1955 am the decision was made to form the i•iiami 

Valley Dance Council with a Constitution and regular scheduled meetings. r. Solomon 

remained the Leacer of tne Council until his retirement on May 29, 1964. 

3ctTeen 1955 and 19o0, the new Niami Valley Dance Council ke;t grwirig, two more 

Clubs that are still dancing today were added, The Dayton 8's in 195o and the .ashington 

Squares in 1957. 	1959 we had 16 Clubs and were well represented at the first State 

Convention held in Columbus, Uhio on Jan. 10 and 11. Ralrh and Edna Finch renresented 

the Council at the first meeting of the Ohio State Corporation of Square and Round Dancers 

and were on the Steering Committee for its organization. The Council has remained a vital 

part of tne State Cornoration with Hosting 6 Conventions and having 3 Past Presidents: 

Roland iock, Rose Graziano and Paul Bonnell. In May, 1960 , the Miami. Valley put in a 

bid for the Lth State Convention to be held in 1962. 



MIDWESTERN OHIO CALLERS ASSOCIATION 
(The History as provided by Joe & Bettye Chiles) 

1957 - 2001 

The Lima area Callers & Teachers association was formed November 18, 
1957. Our first president was Harry John. 

1962 Membership Roster: Bill Bates, Don Bayer, Bob Buchannan, Joe Chiles, 
Rex Croft, Harold Deafendeffin, Francis Devier, Jim Earl, Jess Fugate, Jim 
Gordon, Bus Gratz, Mel Hall, Cal Herman, Chares Hardesty, Elmer Looser, Bill 
Keller, James E. Kite, George Klausing, Harold Oldaker, Howard Moore, Tom 
Mueller, Walter Schultz, Loren Stoll, Wade Snow, Shirley Whitehead, and Don 
Zents. A total of 26 callers. (Book note: Harold Deafendeffin and his wife are 
also shown to have cued and/or taught rounds at some of the early Miami Valley 
Dance Festivals.) 

(Note by Joe Chiles: November 1, 2001 - Bettye & I joined the callers 
association on March 19, 1962. Don Zents was our only full time caller & 
recording artist. The first Callerlab convention was in the Spring of 1974.) 

September 9, 1963 - We changed our name to the Lima Callers Association. 
Our dues were $2.50 a year. We had one meeting per month, on the second 
Monday. 

In 1967 dues changed to $5.00 per year. 
Bettye Chiles was the advertising chairman for "Square Highlights" from 1962 

thru 1968. 
In 1974 round dance leaders were added to our full membership lists. 
Our name was changed in 1980 to the Midwestern Ohio Callers Association. 

Our rules were simple, one meeting per month, all special functions shall be 
considered as meetings. Our meeting shall be 1st  Thursday each month. New 
members may be voted on at June or November meetins. Our schedule at that 
time was: January; March/April - Freshman Dance; May - State Convention; 
The first Thursday in May was a meeting/party time; July/August - Callers 
Benefit Dance; October - Our Banquet; The first Thursday in November was our 
regular meeting; and December - Christmas Party. 

1992 Membership Roster: Joe Chiles, Bettye Chiles, Sam Dunn, Fred 
Endsley, Phyllis Hathaway, John Hicks, Bill Hower, Mike King, Don Kinnear, Tom 
Lecklider, Delda McHugh, Ruth Rickey, J.P. Slyke, Randy West, and Keith 
Zimmerman. A total of 15 callers and cuers. (Round Dance Cuers are 
Underlined). 

1993 - The MWCA shall have regular meetings, bimonthly. All meetings 
shall be held on Sunday, starting with the Valentine's Ball. 

1994 - Life Time membership was voted in. 
2001 Membership Roster: Ray Beavers, Moe Brewer, Joe Chiles, Bettve 

Chiles, Sam Dunn, Phyllis Hathaway, Galen Hibbard, Don Hitchen, Dan Huffman, 
Bud Johnson, Louise Johnson, Mike King, Don Kinnear, John Knight, Ken 
Roberts, Randy West, Elaine Wintrow, and Keith Zimmerman. 
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INC 
L1!STORY OF TILE SOUTHWESTERN 01110 SQUARE DANCERS FEDERA11ON 

Even though the square da1ce activity was thriving in the Southwestern Ohio area well before World War 
11 there was no organization of the various clubs in this area. 

An open meeting was held on March 19, 1961 to review the reasons for forming a federation of dance 
clubs. Evidently the dancers and leaders who attended that meeting decided that it would be worth the 
effort to become organized. 

And so it was, that the first meeting took place on May 21, 1961. Clyde Furman assumed the position 
of presiding President, and a special committee was appointed to find a meeting place and set up rules and 
regulations. It was decided at this meeting tojom the Ohio State Federation. (now the Ohio Corporation 
of Dance Clubs). Clyde Furman and Hank Ohler volunteered to be representatives to the State 
Organization. 

Gus Heismann gave permission to use the hayloft, free of charge for their Sunday Meetings. At this time 
there were twenty two clubs in the area, but we must remember that it was difficult for dancers to dance 
with any other club other than their own. Callers had their own dancers who only knew the calls, that they 
called. 

'there was a publicity committee appointed with Howard and Hilda Fisher as chairman. This committee 
was formed to alert the public to the values and benefits of the square dance activity. Posters and a small 
newspaper were planned. 

A festival committee was also working toward planning a find raising dance for July 23, 1961 at the 
Fisher Body Plant in Hamilton, with Caller Jack Jackson doing the calling. Plans were in the offing for 
a larger dance in October. 

At the June meeting a membership committee was appointed. Muriel Franz was chairman, and she 
established a card flle. There were 343 couples and 36 singles in the file. She suggested that each club 
would be required to submit a membership list each year. 

The State Federation was printing a small newsletter at this time, called "Footnotes". Howard Fisher was 
asked to Write a small article from the Southwestern Ohio area each month concerning square dance 
activities. A copy of this article would also be submitted to the Welcome Wagon Representative. (We 
have just been given a copy of this newsletter by Marie Combs. It is the July-August 1963 Volume ff1 
No. 4 issue. The official title is "Buckeye Foot Notes" and the editor at that time was Larry Sloan of 
Lyndhurst, Ohio. Subscription rate was $1.00 for 6 issues. It is 11 pages long and it happens to be the 
issue that features Southwestern- Ohio Square Dancers Federation officers). 

It is interesting to note that $280.00 was taken in at the July dance. They paid $25.00 for the hail and 
$75.00 to the caller and realized $180.00 profit. 

The 1962 Festival, (now called our Annual Buckeye Square Dance Convention) was being planned by 
Dayton, Ohio, so a committee was appointed to find a suitable place in Cincinnati to hold a State. Festival. 
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(Continuing a portion of the History of the Federation 
as written by Charles & Jo Balz - January 1, 1990) 

At the July monthly meeting in 1961, a letter was read from Caihie Burdick, inviting the Federation to join 
with a newspaper called "Square Notes", and to submit club articles and to subscribe to the letter for 50 
cents a year. 

As was pointed out before, there was a problem with danceis being able to dance to any other caller when 
the one with whom they usually danced, so it was decided to have a "Get Together Dance" on November 
11, 1961 at the Union Hall in Hamilton. Gus Heismann, Jerry Heft, Johnny Davis and Stan Burdick 
would be calling and therefore all of their dancers would attend. The cost of this dance was $1.50 per 
couple for the afternoon session and $2.50 per couple for the evening or $3.00 per couple for both 
sessions. There was an all night after party planned at the Hayloft after the dance. 

In September 1961 Stan and Cathie Burdick were made Honorary members of the SOSDF. 

It was decided to appoint a committee to see what could be done about promoting round dancing in the 
area. Harry Kerner volunteered to serve as committee chairman and included Muriel and Earl Franz, 
Norma and Bryan Sheldon, Mary and Cliff Gordon and Harry and Evelyn Devault. 

Bud and Helene White volunteered to chair the Festival Committee (State Convention). Bud announced 
that there would be no other dances on the Festival dates and that callers would be paid their regular fee. 
If halls could not be canceled, their rental fee would be paid. 

In November of 1961, Federation stationary was acquired and posters and bumper stickers were 
presented. Bumper stickers, saying; 

"SQUARE DANCING IS FUN. ASK ME ABOUT IT. 
THE SOUTHWESTERN OHIO SQUARE DANCERS IEDERATION 

Cost of these bumper stickers was $37.00 for 500. 

In April 1962, the new president was Hank Ohler. 

Festival chairman, Bud White reported that be thought that the Cincinnati Gardens would be suitable for 
the State Convention, and that we should bid for the 1964 convention. The 1963 State Convention was 
to be held in Columbus, Ohio. 

In May1962, our bid for the 1964 Annual Buckeye Square Dance Convention was accepted by the State 
Federation, and Bud White, Clyde Furman and Ken Shelton were chosen to be on the convention 
committee. 

Federation banners were designed by Howard Fisher and seven banners were purchased for the sum of 
$115.00. Helene White sewed the hems and put the gold fringe on them. 
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(Continuing a portion of the History of the Federation 
as written by Charles & Jo Balz - January 1, 1990) 

The Recreation Department of Cincrnnati was contacted to see if they would sponsor square dance classes 
in their facilities. The answer at that time was that they do not sponsor, but that they did have square 
dancing in their Deer Creek Commons facility, with Miss Loretta Hartzell instructing and calling. 

Business cards were printed to be handed out at demonstrations, or to anyone showing interest in the 
square dance activity. These cards asked if they were interested in learning to square dance and where 
information could be obtained concerning classes. The cards were quite successful and calls were received 
from as far away as Ft. Wayne, Indiana and Corbin, Kentucky. 

A fund raising dance was held at Old Coney in June of 1962, with Frankie Lane calling. Profit of $500. 00 
was realized, which was badly needed at this time due to the upcoming State Convention in 1964. Old 
Coney would be the site of many successful dances in the years to come. We might add that the manager 
of Moonlight Gardens was impressed with the "conduct and caliber of the dancers". 

In September, 1962, it was decided that the 1964 Convention would be held at Music Hall, and a $200.00 
deposit was made. 

The officers of the Federation were advised at this time that the organization should incorporate as a non-
profit corporation. The cost was estimated to be $25.00, plus the attorney fee, which would be about 
$200.00. A committee was assigned to investigate the pros and cons of incorporating. 

DECEMBER 2, 1962 

it is important to defme the actual date of incorporation of The Southwestern Ohio Square Dancers 
Federation as the time of the adoption of a new code of regulations. 

The first meeting to organize the Federation under the new code of regulations took place on December 
2, 1962 at the Hayloft in Springdale. Hank Ohler was chosen as temporaiy chairman. The purpose of 
this meeting was to adopt a code of regulations, elect officers and transact any business at hand. 

It was decided that the regular meeting of the trustees would be held on the third Sunday of each month 
at the Hayloft in Springdale, Ohio. 

The Code of Regulation Committee members were, Hank Obler chairman, Blanche Tuffendsam secretaly, 
Art Tuffendsam, Clyde Furman, and Hany Kerner. The attorney was Bob Imbus. 

We will not write the complete Code of Regulations here because it is available to anyone who wants to 
read it. However, the first eight regulations will be copied because we feel that they are pertinent to 
histoiy. 

First: 	The name of the Corporation will be Southwestern Ohio Square Dancers Federation, Inc. 

Second: The principle office of the Corporation will be Cincinnati 46, Hamilton County. 



SOUTHWESTERN OHIO SQUARE DANCERS 
FEDERATION, INC - Page 4 

(Continuing a portion of the History of the Federation 
as written by Charles & Jo Balz - January 1, 1990) 

Third: The purpose for which the Corporation was formed: 

To encourage a high standard of square and round dancing and the related arts. 
To foster the exchange of ideas and to stimulate an active fellowship among area square and round 

dance clubs. 
To attempt to interest others in square and round dancing, by advertising, organizing demonstrations 

and by organizing beginners classes. 
To conduct an annual and semi-annual festivals to attempt to stimulate square and round dancing at 

all levels. 
To set up, and maintain complete listings of clubs and dance nights, level and list of members, also 

to indicate weather open or closed dances. 
To organize a paper or newsletter to advertise news locally and state wide for distribution to all 

registered dancers. 
To affiliate with the Ohio Slate Federation, furnish representation to all such meetings, and attempt 

to fulfill our obligations to this Federation in our area. 
To do all and eveiything necessazy, suitable and proper for the accomplishment of any purposes or 

attainment of any of the objects, and do eveiy other act or acts, thing or things incident or pertinent to or 
growing out of or connected with afore said powers, or any part there of. 

It is interesting to note that the financial assets listed at the time of incorporation were: 
Speakers $45.00 
7 Banners $125.00 
Stationary $12.00 
Petty Cash $10.00 
Music Hall Deposit $200.00 
Checking Account $680.00 

Total 	 $1,072.00 

There were no liabilities. 

It is also interesting to note the clubs that were enrolled as members at the time of incorporation; 

B Sharp Club 
Buckeye Squares 
Cincinnati Workshop 
Do Si Do Club 
Gadabouts 
Hayloft Twirlers 
Roundoliers 
Skirts and Shirts 
Square Crows 
2 X 4 Club 
Wagon Whei 

The total cost of incorporating was $125.00. 

Beechmont Squares 
Cellar Dwellers 
Circle Squares 
Cross Trailers 
Grand Squares 
Merry Mixers 
Rhythm Reelers 
Square Em Up 
Thursday Club 
Visiting Callers 



TOLEDO AREA WESTERN DANCE LEADERS' ASSOCIATION 
(Formerly - Toledo Area Square Dance Callers Association) 

TAWDLA is an association of western square dance callers, round dance cuers, line 
dance and clogging instructors, and representatives from our area clubs formed to 
promote the enjoyment of western dance in the Northwest Ohio and greater Toledo 
Ohio areas, including some areas of Southeast Michigan. 

(Assorted notes from an early Association Secretary's Record Book which was borrowed 
from Danny Beck, former President of the Association) 

"Original meeting to set-up an assodation was called by Harold Burson at his home 
on April 8, 1956, with 9 callers and their wives present. Following the business meeting 
Mr. & Mrs. Burson provided square dancing in their basement recreation room. A 
wonderful time was had by all. Plans for a city wide dance with all callers participating 
are to be completed and tickets available at the next meeting." 

May 13, 1956 - "The city wide dance is to be held May 23, 1956 - 8 to 11:30 p.m. 
at The Libby High School Girls' Gym." 

June 6, 1956 - "Ticket money was turned in to Mr. Burson and all expenses paid. 
He turned $100.52 over to me (Secretary/Treasurer) including income from refresh-
ments. Our dance was a success with approximately 30-35 squares on floor." 

July 15, 1956 - "Open dance at Trilby Shelter House for all callers and their wives. 
Rental charge - $5.00". (This seemed to be the regular meeting location for the group.) 

Oct 7, 1956 - "Dues were set at $5.00 per year payable at the first Fall meeting." 
Dec. 16, 1956 - "By-laws were discussed and approved as written. The second 

Sunday of each month was set as a definite time for meetings. It was also decided to 
try and make every other meeting date a dance for members." 

Feb 10, 1957 - The Spring Festival Dance was discussed. "The pros and cons of 1 
room vs 2 rooms of dancing discussed. Continuous in 1 room or 2 level dances in 2 
rooms. It was also agreed we would use records for music instead of an orchestra 
because of expense." 

March 10, 1957 - "Dance to be May 24 with 2 gyms (At Toledo University) in use. 
The charge is to be $1 a person or $2 per couple. Each caller to submit a list of 5-6 
dances he considers local and 5-6 he considers Western. Each room to devote the 
entire evening to one type of dancing. Dance to be from 8 - 12:00 P.M." 

April 14, 1957 - "It was agreed each caller call 1 dance with a break after 3 dances. 
A round was to be put on during this time." 

Oct 1957 - "A discussion occurred involving the Spring Dance. Sound system poor 
due to failure of University man to be there at a previous date to test it. Committee 
recommended to get only one floor for the next dance and to run the program together 
- one set of local, one set of Western, then a round. Total bills not paid, but currently 
show dance lost money." (Trilby Shelter House rental for meetings now show as $7.00) 

Summer 1958 - Plans were discussed to call at the Lucas County Fair and the 
Swanton Corn Festival. 



TOLEBO AREA WESTERN BANCE LEADERS' ASSOCIATION 
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September 1958 - "Paul Schoenfelt reported on the Parish plan for dances. They 
are to receive 5 lessons for $25. Any caller from the association can give the lessons 
with a caller chosen through nearest location to the Parish." 

October 1958 - "Callers' Help Committee - There will be a 15 minute program 
primarily of tape recordings made at different square dance festival workshops every 
second Sunday. Every second month one set of three new records will be presented as 
first set. Following the workshop period we will have a period of instruction on rounds 
with a plan to set up a definite program of dances for callers to teach throughout the 
year, dances being primarily two steps and waltzes. A new caller, Dorothy Baden, was 
accepted into the group." (It is believed Frank Lehnert later gave her name as being an 
influence on his involvement more deeply into round dancing.) 

July 1959 - "A committee was set up to promote square dancing thru the PTA or 
Mother's Clubs." 

Sept 13, 1959 - "A committee was appointed to pick round dances - Favorite round 
to be taught at the meeting." (Dorothy Baden on that committee) 

Dec. 1959 - "A special meeting was called to appoint a committee for the 1961 
Buckeye Square Dance Convention to be held in Toledo. Dorothy Baden on the 
Committee as Round Dance Chairman." 

July 8, 1961 - Special Meeting -" Jo Peters, Secretary, explained that with club 
news, the dance calendar, articles by dancers, feature articles of interest to all, etc the 
news sheet could easily be expanded into a magazine. Did the association want to get 
into publishing a magazine? Guy Wince, Treasurer, estimated that with the profit from 
the Convention, membership dues, and estimated profits from the first all-day Festival 
in April 1962, the association should have enough money for publication. Motion made 

and approved for magazine. These given to dancers free of charge." 
Sept 10th, 1961 - "After discussion, Pete Peters was asked to check on halls that 

would hold a possible 400 couples for the April 1962 Festival. Frank Lehnert suggested 
the round dance teachers pick out two rounds each month, suitable for square dancers, 
and show them at the Association meeting. The members could then vote on one 
round each month, which would become the round of the month, and be taught at 
Sunset Rounds and by all the area callers at their clubs. (No record was in the 
Secretary's Record Book as to when Frank was accepted into the Assodation.) Motion 
made by Jack May to this effect, Jerry Brecklen seconded it, and the motion was 
carried. A group discussion, "Forming and Teaching Beginner Groups", followed the 
business meeting." 

Oct 111  1961 - "Nine hundred copies of the Promenade Magazine were printed and 
distributed for the month of October. Estimated cost of October Promenade - $172.14. 
Estimated income - $104. 25. Cost to Assodation - $67.89. Our round dance 
instructors, Jim & Lois Coy and Frank & Phyllis Lehnert, showed the group the two 
round dances they selected for the month, which are "Lover's Guitar" and "Pazzo-
Pazzo". Both rounds were taught to the group. "Pazzo-Pazzo" was selected as Round 
of the Month for November." (No record of when Jim & Lois Coy became members.) 



TOLEDO AREA WESTERN DANCE LEADERS' ASSOCIATION 
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Dec. 10, 1961 - "Pete Peters announced the rental cost of $250 for the Sports 
Arena for the Spring Festival dance in April 1962. A discussion followed concerning the 
extra renting of the front room of the Convention Exhibit Hall for an additional $100. 
This room will be used for either Challenge Square Dancing or Round Dancing. Motion 
made to have Frank & Phyl Lehnert and Jack & Jean Rippke as co-chairman for the 
Spring Festival Dance in April. Motion was carried. Rudy Hasselbach brought forth 
information concerning the Round of the Month dances being taught by area callers and 
round dance instructors. He hoped they would continue to use each new dance taught 
for at least six months. Members present agreed. Two rounds were shown for 
selection of round of the month." 

January 14, 1962 - "Committee report on Membership Qualifications was given as 
follows: A person to qualify for membership in the organization should be a square 
dance caller or a Western round dance instructor. Leaders endeavoring to promote 
Western square and round dancing are also eligible. Members must attend at least 4 
regular meetings during the calendar year to maintain membership. All Callers, Round 
Dance Instructors, and Leaders living within a radius of 50 miles of Toledo are eligible 
for membership in the Toledo Area Square Dance Callers' Association. Motion carried 
and accepted. Co-chairman of the Spring Festival, Promenade Jamboree, Frank 
Lehnert, announced committee chairmen for the event. Jim & Lois Coy were named as 
Chairmen of the Round Dance Committee. The all-day dance will be from 1:00-5:00 
p.m. and from 7:00-11:00 p.m. The motion was made to charge $3.00 per couple for 
dancers and $.50 per person for spectators. Motion carried. Twenty couples present." 

May 12, 1962 - "A profit of $1464.61 was made at the Promenade Jamboree. A 
motion was made and approved to make the Promenade Jamboree a yearly event. A 
committee (which included Jim & Lois Coy) was appointed to re-write the Association 
By-laws and to include the recently approved membership qualifications. 

July 1962 - Frank Lehnert was elected President of the Association. Lois Coy 
elected Corresponding Secretary. 

April 1963 -" "This year's Promenade Jamboree was a tremendous success. There 
was a 61% gain in profit over last year. Profit made is $2339.33. Twenty-seven 
member couples were represented at this meeting." 

July 1963 - "Committee chairmen appointed for the 1964 Promenade Jamboree: 
Chairman - Rudy Hasselbach; Ass't Chairman - Merrill & Judy Bales; Program - Dean & 
Ginny Dreyer; Sound - Jack May & Jerry Brecklen; Round Dance - Jim & Lois Coy and 
Frank & Phyl Lehnert; Publicity - Pete & Jo Peters. Frank Lehnert elected as President 
for the 1963-64 year." 

Sept. 1963 - "Square and Round Dancing at the Lucas County Fair drew a lot of 
attention. One hundred and twenty people had registered at the booth. Suggestion 
was made to have pamphlets telling about square dancing sent to these people. 
Winners of the lessons could be listed on these. The annual festival at Germain Park 
was successful. People watching were impressed with the dancers." 

Feb 1965 - Jim Coy announced " Rou nd-A- Basics" to start in June. He was elected 
President of the Association in July 1965. 



BUCKEYE ROUND DANCE COUNCIL 

The Buckeye State Convention was held in Cincinnati, Ohio, in 1977. Carl and 
Vera Poppe were chairmen of the Round Dance Program. During a meeting of 
the round dance leaders Carl suggested that they needed to form an Ohio RD 
leaders organization. A Columbus area meeting location was decided upon since 
it was more a "central" location for everyone. Dick Blaskis was elected the first 
chairman. A set of By-Laws were drawn up and were amended in July 2010. 

B v-laws 
of the 

Buckeye Round Dance Council 

Article I. Name 

This organization shall be known as the Buckeye Round Dance Council (F3RI)C) 

Article If. Purpose 

The purpose of this organization shall he: 

To promote and coordinate round dance activities in association with, as well as in 

addition to, square dance activities in the State of Ohio. 

To encourage. fbster, and promote round dancing as an integral part ol the square dance 
rilOvement. 

To promote a spirit of friendliness. cooperation and non-competitiveness anlong leaders 

and participants in round dance activities. 

To act as a clearing-center lbr the receipt and dissemination of current round dance news, 

information, or any items of interest to round dance teachers, leaders, and dancers. 
To oftr training, advice, and encouragement to members. 

To establish and encourage a code of'ethics for members. 

To encourage and provide motivation and sponsorship for both area and statewide 
participation in festivals and or conventions both in connection with and in addition to 
other events of interest to dancers. 



BUCKEYE ROUND DANCE COUNCIL 
HONOR COUPLES 

1984 

1985 

1986 

1987 

1988 

1989 

1990 
1991 

1992 
1993 

1994 

1995 
1996 

1997 

1998 

1999 

2000 

2001 

2002 

2003 

2004 
2005 

DICK & GAIL BLASKIS 2006 
GAHANNA, OHIO 
LEO & PEGGY LANDOLL 2007 
STOW, OHIO 2008 
FRANK & PHYL LEHNERT 
TOLEDO, OHIO 2009 
RAY & JOY BLOOM 
WILLOWICK, OHIO 2010 
GEORGE & MADY D'ALOISO 
DAYTON, OHIO 2011 
ROCKY & BE1T( CLAWSON 
CINCINNATI, OHIO 2012 
NONE 
DICK & PAT WINTER 
MENTOR, OHIO 2013 
NONE 
CHUCK & BARBARA JOBE 
SPRINGFIELD, OHIO 
DOROTHY & JOHN ROASA 
CENTERVILLE, OHIO 
NONE 
MARVIN & FLORIENE MARTIN 
CINCINNATI, OHIO 
GLENN & KAY ANDERS 
RIO GRANDE, OHIO 
JIM & MARIANNE SENECAL 
PROSPECT, OHIO 
SUE POWELL/LOREN BROSIE 
NEWARK, OHIO 
MAX & SANDY JORDAN 
TOLEDO, OHIO 
AL & MARThA WOLFF 
BRUNSWICK, OHIO 
IRENE & RAY DOMMIN 
CANAL FULTON, OHIO 
PHIL VANLOKEREN/ROCKY BOLTON 
GLENDALE, OHIO 
NONE 
NONE 

BETTY & AL HAMILTON 
SPRINGDALE, OHIO 
NONE 
CHUCK & SHIRLEY BERRY 
ZANESVILLE, OHIO 
PHYLLIS & DOUG BURDETTE 
HOWARD, OHIO 
BRUCE & MARYANNA HAISLIP 

WINTERSVILLE, OHIO 
BOB & WINNIE SHOVER 
ORIENT, OHIO 
STUART LEWIS 

/FAYE SAMBORSKY 
CENTERVILLE, OHIO 
ELAINE & BUD WINTROW 
COVINGTON, OHIO 



BUCKEYE ROUND DANCE COUNCIL ROSTER 
2012-2013 

Glenn & Kay Anders 	 Bill & Marjorie Webb 
Rio Grande, Ohio 	 Brecksville, Ohio 

Chuck & Shirley Berry 	 Elaine & Bud Wintrow 
Zanesville, Ohio 	 Covington, Ohio 

Linda & Richard Bishop 
Lakeview, Ohio 	 EMERITUS MEMBERS 

Phyllis & Doug Burdette 	 Mady D'Aloiso 
Howard, Ohio 	 Fairborn, Ohio 

Ray & Irene Dommin 	 Chuck & Barbara Jobe 
Canal Fulton, Ohio 	 Springfield, Ohio 

Bruce & Mary Anna Haislip 	 Gail (Blaskis) Miller 
Wintersville, Ohio 	 Attica, Ohio 

Betty & Al Hamilton 	 Marianne & Jim Senecal 
Springdale, Ohio 	 Marysville, Ohio 

Mark & Jody Johnson 	 Rocky Van Lokeren 
Columbus, Ohio 	 Glendale, Ohio 

Glenn & Rosalee Kelly 	 Dick & Pat Winter 
Lexington, Kentucky 	 Mentor, Ohio 

Stuart Lewis & Faye Samborsky 	 Martha Wolff 
Centerville, Ohio 	 Brunswick, Ohio 

Janet & Bill McGrath 
Delaware, Ohio 

Sue Powell & Loren Brosie 
Newark, Ohio 

Bob & Winnie Shover 
Orient, Ohio 



OHIO 

ROUND DANCE 

LEADERS 

A mm  z 



THROUGH THE YEARS - ALPHABETICAL LISTING 
OF OHIO ROUND DANCE LEADERS 

(For Leaders with * * following their city, please see the 
"Notes on Leaders" pages which follow the alphabetical listing) 

Anders, Glenn & Kay - Rio Grande, OH 
Anderson, Barbara & Paul - Chesapeake, OH 
Antolich, Steve & Blanche - Springfield, OH 
Barbee, Lou & Pat - Lewis Center, OH 
Barnett, Bob & Dorothy - Berea, OH 
Beck, Danny - Norwalk, OH 
Belden, Ted & Edie - Painesville, OH 
Berry, Chuck & Shirley - Zanesville, OH 
Birch-Powers, Judy - Westland, MI (Cues in Ohio) 
Bishop, Linda & Richard - Lakeview, OH 
Blaskis, Dick & Gail - Gahanna, OH 
Bloom, Ray & Joy - Willowick, OH 
Boehringer, Al & Mildred - Dayton, OH ** 
Boehringer, Eddie & Millie - Dayton, OH ** 
Bowers, J.B. & Lois - Grove City, OH ** 
Brobeck, Bob & Donna - Columbus, OH 
Bron, Fran & Faye - Huron, OH ** 
Brown, Charlie - Mantua, OH 
Brown, Kathleen & Jack - Chillicothe, OH 
Burdette, Phyllis & Doug - Howard, OH 
Burns, Joe & Mary Ann - Bellevue, OH ** 
Burtner, Velma & Bob - Ashville/Chillicothe, OH ** 
Cain, Bob & Bobbie - Loveland, OH (Now Xenia, OH) 
Carter, Charlie & Marge - Columbus, Ohio 

Chaney, Fred & Lucille - Findlay, OH ** 
Chatos, Larry - Perrysburg, OH ** 
Chevalier, Gay & John - Vandalia, OH 
Chiles, Bettye & Joe - Waynesfield, OH 
Chrisman, Dick & Jean - (No City Listed) ** 
Clawson, Rocky & Betty - Cincinnati, OH 
Cohan, Bud & Jan - Gahanna, OH 
Coleman, Glenna (Auck) - Bucyrus, OH 
Coletta, Max & Shirley - Hartville, OH 
Copeland, Mary Ann & Bill - Shadyside, OH** 
Coy, Jim & Lois - Bowling Green, OH 
Cripe, Ben & Dolores - Cincinnati, OH ** 
Crumley, John & Bonnie - West Salem, OH 



OHIO ROUND DANCE LEADERS (Continued - Page 2) 

D'Aloiso, George & Mady - Dayton, OH 
Davis, Merle & (Opal) Sandy - Erie, MI (Cued in Ohio) 
Deafendeffin, Harold & Jean - Lima, OH ** 
Eberhart, George & Eileen - Canton, OH 
Eddy, Dave - Marietta, OH ** 
Erhardt, Ron & Carol - Reynoldsburg, OH 
Fair, Lou & Darlene - Delphos, OH ** 
Feustel, Jim & Mary - Galloway, OH 
Fergus, Harold & Pam - Columbus, OH 
Fields, Al & Nancy - Toledo, OH 
Filbert, Bill & Jean - Akron/Canton, OH ** 
Fish, Debbie & Ken - Carlisle, OH 
Fleck, Dave & (Shirley) Lonnie - Toledo, OH 
Florence, Don & Betty - Bryan, OH ** 
Freking, Midge & Dick - Cincinnati, OH ** 
Froehie, Charles (Bud) & Ettamae - Dayton, OH ** 
Gleditsch, George & Boots (Betty) - Ashland, Ohio 
Guenthner, Phil & Becky - Louisville, Kentucky (Cued in Ohio) 
Hadsell, Jerry & Bobbi - Crestline, Ohio 
Haiflich, Karen & Doug - Ravenna, Ohio 
Haislip, Bruce & Mary Anna - Wintersville, Ohio 
Hall, Mel & Eva - Lima, Ohio ** 
Hamilton, Betty & Al - Springfield, Ohio 
Handy, Andy & Ann - Cleveland, Ohio ** 
Harris, Steve & Lori - Mentor, Ohio 
Hart, Bill & (Irene) Helen - North Royalton, Ohio ** 
Hathaway, Phyllis & Bob - Greenville, Ohio 
Helt, Jerry & Kathy - Cincinnati, Ohio 
Hearn, Charlie & Carolyn - Newport, Ohio 
Heismann, Marian & Gus - Monroe, Ohio (Cincinnati, Ohio) ** 
Hill, Nancy & Art - Fremont, Ohio 
Hosler, Tina - Wickliffe, Ohio ** 
Jaynes, Stan & Ruth - Mogadore, Ohio ** 
Jessie, Earl & Mary - Akron, Ohio ** 
Jobe, Chuck & Barb - Springfield, Ohio 
Johnson, Bud & Louise - Grand Rapids, Ohio 
Johnson, Mark & Jody - Columbus, Ohio 
Johnson, Rich - Bucyrus, Ohio 
Jordan, Max & Sandy - Muncie, Indiana (Toledo, Ohio) 
Kalal, Dennis & (Barbara) Mary - Parma, Ohio 



OHIO ROUND DANCE LEADERS (Continued - Page 3) 

Kansorka, Bill & Mary - Walbridge, Ohio 
Kaser, Jay & Thelma - Canton, Ohio 
Kelly, Glenn & Rosalee - Lexington, Kentucky 
Kryling, Bud & Norma - Bellevue, Ohio 
Lake, Kristy & Paul - Hanoverton, Ohio 
Landoll, Leo & Peg - Stow, Ohio 
Lee, Bill & Vada - Marion, Ohio 
Lehnert, Frank & Phyl - Toledo, Ohio 
Lerch, Bob & Millie - Columbus, Ohio ** 
Lewis, Stuart & Samborsky, Faye - Centerville, Ohio 
Limes, Bob & Judy - Cleveland, Ohio, area 
Lindsey, Kathy & Gene - Mt. Sterling, Ohio ** 
Lorah, Paul & Estelle - Cincinnati, Ohio ** 
Lucius, Lou & Mary - North Canton, Ohio ** 
Luna, Margaret & Ozzie - Gahanna, Ohio ** 
Mackenzie, Ken & Katy - Barberton, Ohio ** 
Martin, Dave & Martha - Worthington, Ohio ** 
Martin, Marvin & Floriene - Cincinnati, Ohio 
McDevitt, Dave & Lydia - Englewood, Ohio ** 
McGrath, Janet & Bill - Delaware, Ohio 
McHugh, Delda - Delphos, Ohio 
Melby, Bob & Flo - Marion, Ohio, Area 
Meyer, Kenn & Mary Carol - Dayton, Ohio 
Michl, Ed & Mary - Coshocton, Ohio ** 
Miller, Delores and Bud - Brook Park, Ohio 
Miller, Len & Jo - Bucyrus, Ohio 
Naylor, Jack & Dottie - Fremont, Ohio ** 
Neitzel, Hal & Louise - Cleveland, Ohio, Area (Originally) ** 
O'Hara, John & Margaret - Kettering, Ohio ** 
Orr, Doug & Laura Mae - Marion, Ohio ** 
Owens, Betty & Estil - Cincinnati, Ohio 
Phillips, Larry & Cheri - Perrysburg, Ohio 
Phillips, Mike & Donna - Middletown, Ohio ** 
Poppe, Carl & Vera - Cincinnati, Ohio 
Powell, Mary - (Cued Lewisburg and Sidney Clubs) ** 
Powell, Sue & Loren Brosie - Newark, Ohio 
Price, Gloria & kip - Columbus, Ohio ** 
Reay, Bryce & Elner - Dayton, Ohio ** 
Rechner, Hank & Marge - Westlake, Ohio ** 
Reinhardt, Dick & Cinda - Cincinnati, Ohio 
Rhoney, Damian & Mary - Cleveland, Ohio ** 
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Richards, Doc (John) - Washington Court House, Ohio ** 
Richter, Charles - Cincinnati, Ohio ** 
Rickey, Ruth & Rick - Sidney, Ohio ** 
Riehl, Amy - Salem, Ohio 
Rife, Tom & Annamarie - North Canton, Ohio 
Riley, Pam & Dan - Fairfield, Ohio ** 
Risley, Emma Lou & Dan - Uhrichsville, Ohio 
Roasa, Dorothy & John - Centerville, Ohio 
Saxton, Barb & Iven - Washington Court House, Ohio 
Schaal, Don & Ethel - Rayland, Ohio 
Schappacher, Carl & Carol - Cincinnati, Ohio 
Scharte, Rudy - Columbus, Ohio 
Senecal, Marianne & Jim - Prospect, Ohio 
Shaw, Lillian & Eugene - Zanesville, Ohio ** 
Shaw, Neil & June - Scio, Ohio ** 
Shover, Bob & (Jan) Winnie - Orient, Ohio 
Skinner, Kathy - Cincinnati, Ohio 
Smith, Brian & Marie - Tiffin, Ohio 
Smith, Carl & Pat - North Canton, Ohio 
Smith, Neal & Doris - North Lewisburg, Ohio 
Solomon, Michael - Dayton, Ohio 
Southworth, Melody & Russ - Lexington, Kentucky (Cued in Ohio) 
Stambaugh, Martin & Carol (Rinehart) - Marion, Ohio 
Stephenson, Randy & Rose - Toledo, Ohio ** 
Stivers, John & Jean - Hamilton, Ohio ** 
Stouffer, Ray & Marge - Cincinnati, Ohio ** 
Sullivan, Ken & Freda - Akron, Ohio** 
Swisher, Bud & Guy - Columbus, Ohio ** 
Thomas, Maynard & Claire - Parma Heights, Ohio ** 
Thompson, Chuck & (Garnet) Marjorie - Grove City, Ohio ** 
Trautman, Norb & Rose - Temperance, Michigan (Cued in Ohio) 
Van Lokeren, Phil & Rocky Bolton - Glendale, Ohio 
Warner, Rose & Glenn - Cold Springs, Kentucky (Cued in Ohio) ** 
Warren, Linda - Mansfield, Ohio 
Webb, Bill & Marjorie - Brecksville, Ohio 
Wible, Bob & Lucille - Willowick, Ohio ** 
Winter, Dick & Pat - Mentor, Ohio 
Wintrow, Elaine & Bud (Leroy) - Covington, Ohio 
Wolff, Grace & Bill - Dayton, Ohio 
Wolff, Al & Martha - Brunswick, Ohio 
Zender, John & Carol - Celina, Ohio 



* * -_NOTES ON LEAJIERS 

Boehringer, Al & Millie - Dayton, Ohio 
Round Dancer magazine "Kover Kidz" in April 1972, Book 166. No contact 
available. They took round dance lessons probably from Grace Wolff or 
Michael Solomon in 1952. They started to cue and teach in the Dayton, 
Ohio, area about 1957. They taught one of the first round dance classes in 
Columbus in 1961. (See Round Dancer Magazine section.) 

Boehringer, Eddie & Millie - Dayton, Ohio 
Brother of Al - Had wife with the same name. It is not clear exactly when 
they may have taken round dance lessons but one of the early festival 
programs gives their names as teachers in 1955. Both Boehringer couples 
taught round dancing about the same time in Dayton. (See Miami Valley 
Dance Council articles in Federation/Council Section) 

Bowers, J.B. & Lois - Grove City, Ohio 
No contact available. They cued for Wheelers 969, Evening Raiders, and the 
Tracktown Squares in Grove City about the mid-1980's - early 1990's. 

Bron, Fran & Faye - Huron, Ohio 
No contact available - They cued in the Huron, Norwalk, Tiffin, Bucyrus, 
Bellevue area in the 1980s. 

Burns, Joe & Mary Ann - Bellevue, Ohio 
No contact available - They cued in the Bellevue and Bucyrus, Ohio, area in 
the 1970s - 1980s. 

Burtner, Velma & Bob - Ashville, Ohio 
No contact available - (See "Sets-in-Order - American Square Dance 
Magazine" article section - August 1968.) 

Chaney, Fred & Lucille - Findlay, Ohio 
No contact available. They taught and cued in the Northwest Ohio area in 
the 1960s. Clubs were: Findlay Rounders, Lima: Merry Rounders - both 
listed in 1962. They taught at the State Convention in 1962. 

Chatos, Larry - Perrysburg, Ohio No contact available. 
Chrisman, Dick & Jean 

No contact available. There is a reference to their having participated 
in a Dance Festival in Dayton in 1955. 

Copeland, Mary Ann & Bill - Shadyside, Ohio 
No contact. (See Round Dancer Magazine "Kover-Kidz" Section - 
February 1978) 

Cripe, Ben & Delores - Cincinnati, Ohio 
No contact. (See Round Dancer Magazine "Kover-Kidz" Section - 
January 1987 - Vol 30 - No 1) 

Davis, Johnny & Charlotte - Cincinnati, Ohio 
No contact. Square dance caller who also cued rounds. He went through 
one of Jerry Helt's Caller's Schools where he was given instructions in 
calling squares and teaching basic rounds.. He called squares and taught 
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rounds in the mid to late 1950s. He also choreographed several round 
dances. In later years he concentrated on calling square dances and was 
quite popular in the Cincinnati, Ohio, area. 

Deafendeffin, Harold & Jean Lima, Ohio 
No contact available. Cued & taught in the 1960s. Clubs listed: Rhythm 
Rounders - Dunkirk, and Rhythm Riders. Reference 1963 - 1968. 

Eddy, Dave - Marietta, Ohio 
No contact available - Reference to having cued in early 1980s. 

Fair, Lou & Darlene - Delphos, Ohio 
No contact available. (See "Sets-in-Order - American Square Dance 
Magazine" article section - August 1972 - Vol 24 - No. 8) 

Filbert, Bill & Jean - Tallmadge, Ohio 
No contact available. References show they cued in the above area in the 
1970s and wrote choreography for a couple of dances. He used to refer 
to themselves as "the nutty couple". 

Florence, Don & Betty - Bryan, Ohio 
No contact available. Records show they were still members of 
Roundalab in 1996. Betty passed away in June 2013. 

Freking, Midge & Dick - Cincinnati, Ohio 
No response to questionnaire. Records show they were members of 
Roundalab in 1996. Midge cued for Unicorners and Vagabonds square 
dance clubs and participated in the 2005 Ohio State Convention in 
Cincinnati, Ohio. Dick Freking passed away in November 2012. 

Froehle, Charles (Bud) & Ettamae - Dayton, Ohio 
No contact available. Records from the Miami Valley Dance Council 
Archives indicate Bud was a square dance caller and he and his wife, 
Ettamae, also taught and/or cued rounds in the Dayton area in the 
mid-1950s through the middle 1960s. No further information is available. 

Hall, Mel & Eva - Lima, Ohio 
No contact available. Mel was a square dance caller who cued and 
taught rounds and participated in the Dayton Festivals in the 1960-70s. 

Handy, Andy & Ann - Cleveland, Ohio 
No contact available. (See Round Dancer Magazine "Kover-Kidz" section, 
December 1982). Records show Andy participated in the Ohio State 
Convention in 1984. Their round dance clubs were: the Roundaliers, 
Melody Rounds, Silhouettes, and a National Carousel club. Andy passed 
away in 1998 at the age of 82. 

Hart, Bill & (Irene) Helen - North Royalton, Ohio 
No contact available. (See Round Dancer Magazine "Kover-Kidz" section, 
January 1964) Irene Hart passed away in 1981. After some time, Bill 
started to cue and teach and asked Helen Lilak to be his dance partner. 
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Bill later married Helen. Bill & Helen participated in many Ohio State 
Conventions. They were members of the Buckeye Round Dance Council 
and Roundalab through 1996-97. Bill passed away in December of 2001. 

Heismann, Marian & Gus - Monroe, Ohio (Cincinnati Area) 
No contact available. (See Article on the Heismanns in the Ohio News 
Article Section) Marian passed away in July 2012 at the age of 94. She 
had taught round dancing at The Hayloft for 35 years while her husband, 
Gus, taught square dancing. 

Hosler, Tina - Wickliffe, Ohio 
No contact available. It is possible she cued for a short time in this area 
in the mid-1980s or early 1990s. 

Jaynes, Stan & Ruth - Mogadore, Ohio 
No contact available. Records indicate they participated in the Ohio 
State Conventions in 1985 and in 1986. In 1987 their round dance clubs 
were called the "Rainbow Rounds I and II" (One an easy sq. dance level 
rounds and one an intermediate level.) They also had a beginners' class. 

Jessie, Earl & Mary - Akron, Ohio 
No contact available. (See "Paging the Round Dancers" in the "Sets-in-
Order American Square Dance Magazine" section. November 1962 - 
Volume 14 - No. 11) 

Lerch, Bob & Millie - Columbus, Ohio 
No contact available. It is probable that they took round dance lessons 
from Al & Millie Boehringer either in Dayton or when the Boehringers 
came to Columbus and taught a class. They co-taught rounds with Dave 
& Martha Martin from the mid to late 1950s until about 1962-63 when 
they retired. 

Lindsey, Kathy & Gene Mt. Sterling, Ohio 
No contact available. There is a record indicating she was cueing/ 
teaching in 1984-85. She participated in the 1984 Ohio state 
convention. Their round dance club was named, "Kathy's Kapers" and 
was "square dance to intermediate level". 

Lorah, Paul & Estelle - Cincinnati, Ohio 
No contact available. It is estimated that they taught and cued in the 
Cincinnati, Ohio, area in the 1960s and 1970s. 

Lucius, Lou & Mary - North Canton, Ohio 
No contact available. (Started late 1950s or early 1960s - Record 
shows he participated in the 1984 Ohio state convention) 
It is not known from whom Lou & Mary may have 
taken round dance lessons, though it is possible they took from Carl & 
Pat Smith. The Lucius were quite active in this area for many years. 
They choreographed several dances. Lou had an agreement with Grenn 
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Records and recorded several round dances. The Lucius' round 
dance clubs in 1987 were named "Merri-Lu Rounds" and the "Circlettes". 
The "Merri-Lu Rounds" club continued under various leaders for many 
years following Lou's death in 1988. No photo was located. 

Luna, Margaret & Ozzie - Gahanna, Ohio 
Questionnaire was returned with no information entered. It is known 
that she cued for several clubs in the Columbus, Ohio, area in the late 
1970s and/or middle 1980s. 

MacKenzie, Ken & Katy - Barberton, Ohio 
No contact available. There was a reference in one of the area 
square dance magazines to their having cued for a few dances. 

Martin, Dave & Martha - Worthington, Ohio 
No contact available. It is probable that they took round dance lessons 
from Al & Millie Boehringer either in Dayton or when the Boehringers 
came to Columbus and taught a class. They co-taught rounds with 
Bob & Millie Lerch from the mid to late 1950s until 1962-63 when they 
retired. (See photo reference in Ohio Convention/Council Section - 
1st  Buckeye State Convention - 1959) 

McDevitt, Dave & Lydia - Englewood, Ohio 
No contact available. Miami Valley Dance Council Archives (1955) 
show that he was a square dance caller and that he and his wife, Lydia, 
also taught rounds. They conducted a round dance class for the 
Dayton Round Dance Club in 1959. He was still calling in 1964. It is 
not certain when they may have retired. No photo was located. 

Michi, Ed & Mary - Coshocton, Ohio 
No contact available. Records indicate that Ed was a square dance 
caller. He and his wife, Mary, also taught rounds. The Michis were 
on the 1962 Buckeye State Convention program in both the square 
and round dance halls. It is not known when they may have started 
and/or when they may have retired. 

Naylor, Jack & Dottie - Fremont, Ohio 
No contact available. It is thought that he was a square dance caller 
who also taught rounds. 

Neitzel, Hal & Louise - Cleveland, Ohio (Originally) 
(See "Sets-in-Order" - American Square Dance Magazine section - 
Feb 1981 - Vol 33 No 2 & Round Dancer Magazine section-Jan/Feb 1981) 

O'Hara, Margaret & John - Kettering, Ohio 
No contact available. Miami Valley Dance Council Archives indicate 
they were cueing and teaching in 1959 through the mid-1960s. 

Orr, Doug & Laura Mae - Marion, Ohio, Area 
No contact available. This couple was from Michigan. Doug worked 
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for Whirlpool and was transferred for a short time to this area. Laura 
Mae cued for Hugh Johnston's Circle Star Square Dance Club which 
danced at the old Armory in Marion. Laura Mae and Doug taught 
some basic rounds. Former dancer, Carol Stambaugh-Yost-Rinehart 
said at the end of these lessons they were able to dance "Sweet 
Naomi". 

Phillips, Mike & Donna - Middletown, Ohio 
No contact available. Records indicate they were cuers in this area. 

Powell, Mary - Lewisburg - Sidney, Ohio 
No contact available. Verbal information indicates she cued in the 
Sidney and Lewisburg, Ohio, area for a few years. 

Price, Gloria - Columbus, Ohio 
Questionnaire not returned. There are records indicating she cued 
in the mid-1980s to late 1990s. She participated in the Ohio State 
Conventions in 1985 and 1993. Gloria was a member of BRDC and 
Roundalab. No photo available. 

Rhoney, Damian & Mary - Cleveland, Ohio 
No contact. Records indicate this couple taught and cued in the 
Cleveland, Ohio, area in the 1960s. 

Richards, Doc (John) - Washington Court House, Ohio 
Doc Richards was a square dance caller who also taught rounds. He 
had a "gravelly" voice and a great personality and was very popular 
around the Columbus, Ohio, area in the 1970s - 1980s. 

Richter, Charles - Cincinnati, Ohio 
No contact available. Records seem to indicate he was a square 
dance caller who also cued rounds in the 1960s - early 1970s. 

Rickey, Ruth & Rick - Sidney, Ohio 
No contact available. Verbal information indicates Ruth started cueing 
about 1970. She cued for the Versailles, Sidney, and Troy square 
dance clubs She and her husband, Rick, were members of the 
Midwestern Ohio Callers Association from 1974 through 1992 (Lima 
Council). 

Riley, Pam & Dan - Fairfield, Ohio 
No contact available. Records indicate she taught and cued in the 
Cincinnati, Ohio, area in the 1970s - 1980s. An Ohio State Dance 
Convention in 1985 lists the couple as teaching and cueing for the 
Bachelors and Bachelorettes of St. Bernard, Ohio. 

Shaw, June & Neil - Scio, Ohio 
No contact available. Verbal information indicates this couple took 
round dance lessons from Carl & Pat Smith about 1966, started 
teaching in 1968, and probably cued during the 1970s. 
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Shaw, Lillian & Eugene - Zanesville, Ohio 
No contact available. Records show they participated in the Ohio 
State Dance Convention in 1993 and were still members of 
Roundalab in 1996. 

Stephenson, Randy & Rose - Toledo, Ohio 
Questionnaire not returned. Records indicate he has been a square 
dance caller who also cued rounds as needed. 

Stivers, John & Jean - Hamilton, Ohio 
No contact available. It is not known from whom the Stivers may 
have taken lessons. A 1991 "Square Notes" dance magazine from 
the Cincinnati area shows John was cueing for the Cincinnati Singles 
Square Dance Club and for the Venus and Mars club. The Stivers' 
easy-intermediate round dance club was called the Buckles and Bows. 
John participated in the Ohio State Dance Convention in 1992. 
No photo was located. 

Stouffer, Ray & Marge - Cincinnati, Ohio 
No contact available. Records indicate Ray was a square dance caller 
and he and his wife, Marge, also taught rounds. The Miami Valley 
Dance Council Archives shows the Stouffers as teaching in 1955, and 
the 4th  Annual Buckeye State Square Dance Convention program from 
1962 shows Ray with a "caller's time" and also shows he and Marge as 
teaching and cueing in the round dance hall. (See "Sets- i n-Order" 
Section - Paging the Round Dancers, July 1965, for further info.) 

Stutz, Roy & Velma - Dayton, Ohio 
No contact available. It is believed that Roy was a square dance caller 
who with wife, Velma, also taught rounds. Their names are shown on 
a 1962 4th  Buckeye State Convention program as round dance teachers 
and her name is shown on a 1963 Miami Valley Festival program. It is 
not known when they started teaching rounds or how long they may 
have continued. 

Sullivan, Freda & Ken - Akron, Ohio 
No contact available. It is possible that they took round dance lessons 
from Carl & Pat Smith. They taught and cued in the Akron, Ohio, area 
in the 1970s. 

Swisher, Bud & Guy - Columbus, Ohio 
No contact available. Bud was a square dance caller who also taught 
easy rounds and "promoted" them whenever possible. He and his 
wife, Guy, participated in the first Buckeye State Convention in 1959. 
He continued calling and teaching well into the early to mid-1980s. Guy 
also had a "Western Wear" shop which also had square and round 
dance records. (See group photo 1959 Buckeye State Convention.) 
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Thomas, Claire & Maynard - Parma Heights, Ohio 
No contact available. It is not known from whom they may 
have taken lessons but records indicate they cued and taught in 
Parma and Cleveland at least during the years of 1962 - 1969. 
A couple of their clubs were the "Hi-Notes" and one called the 
"Easy Club". (See Sets-in-Order Magazine section, "Paging the 
Round Dancers" - September 1964 for further information.) 

Thompson, Chuck & (Garnet) Margie - Grove City, Ohio 
No contact available. It is possible Chuck and first wife, Garnet, 
took lessons from J.B. & Lois Bowers. Records indicate he 
participated in the Buckeye State Conventions several times 
from 1985. He cued for several clubs in the Columbus and 
Grove City, Ohio, area. His round dance club was called the 
"Roundaliers". He was a member of Roundalab and of the 
Buckeye Round Dance Council 1996-97. It is not known when 
he retired from cueing and teaching. 

Warner, Rose & Glenn - Cold Springs, Kentucky (Cued in Ohio) 
No contact available. Verbal information indicates that Rose & Glenn 
took round dance lessons from Carl & Vera Poppe. She cued and 
they taught during the 1980's until about 2009-20 10. Some of 
the clubs they were associated with were the Buttons & Bows, 
Y-Rounds, and Dancing Rounds. Rose & Glenn were members of 
Roundalab and of the Buckeye Round Dance Council. They 
participated in several of the Ohio State Dance Conventions. 

Wible, Bob & Lucille - Willowick, Ohio 
No contact available. Records indicate they cued and taught during 
the mid to late 1960s. They participated in the 7th  Annual Buckeye 
Convention in Cleveland in 1965, the 8th  Buckeye State Convention in 
Toledo in 1966, and the 9th  Buckeye State Convention in Columbus in 
1967. It is not known what clubs they may have cued for or how 
many years they may have cued and taught. (Ray & Joy Bloom took 
round dance lessons from them in 1966.) 



GLENN & KAY (MOHLER) ANBERS 
RIO GRANDE, OHIO 

Glenn and Kay took square dance lessons from Bill Bush, in Huntington, West 
Virginia, in 1983, then continued with Bill & Sandy taking round dance lessons in 1983-
84. They continued their round dance education by attending the ROUNDARAMA 
Teachers' Institute (Goss/Easterday) in 1987 and the TURKEY RUN Round Dance 
Leader's School (Mueller) in Indiana in 1989. They have also attended the HOT PEPPER 
Teacher Improvement Clinics (Blackford) in Cincinnati, Ohio. Additional education was 
acquired through workshops with George & Mady D'Aloiso in Dayton, Ohio. 

Glenn started cueing in 1985-86 and has cued in West Virginia for the Starlight 
Squares, Dancers' Choice in Charleston, and Calico & Jeans in Beckley. He has also 
cued in Virginia for the Mountain Squares in Roanoke, and New River Squares in 
Pulaski. In the Columbus, Ohio, area he has cued at Bucks and Does, Orbiting Squares, 
and several other clubs. Glenn and Kay started teaching round dance classes in 1985 
and teach PH II through PH IV. Their round dance clubs are the Rhythm Rounds and 
Sunday Strollers, both of which are in Charleston, West Virginia. 

Glenn and Kay have been members of, and served as officers of, the Buckeye 
Round Dance Council and both West Virginia Round Dance Leaders Associations. In 
recognition of their dedication to round dancing they were selected BRDC Honor Couple 
in 1997. The Anders are members of Roundalab and attend the Roundalab Convention 
whenever possible. They have taught and/or cued at many of the National Square 
Dance Conventions and the Ohio Square Dance Conventions. 



ANDERSON. BARBARA & PAUL 
CHESAPEAKE, OHIO 

Barbara & Paul Anderson took square dance lessons in 1977 from Muril Hensley. They first saw 
rounds in 1978 while attending a week long square dance vacation at Fontana Village Resort, North 
Carolina. Upon their return they located a 12 week round dance class in St. Albans, West Virginia, 
which was being taught by Bob & Carolyn Powley. In Barbara's words, "We did what few rounds we 
could at square dances and at festivals. Bill Bush was the caller/cuer for most clubs at that time. He 
and his wife, Sandy, agreed to help 3 or 4 couples try to learn to cue and then Bill would let us cue 
one dance at one of his dances if the club agreed. I did that for a long time." 

Rocky & Lee Stone had the only round dance club in Huntington but wouldn't let Barbara & Paul 
attend for a couple of years because they were not at the club's dance level. The Andersons went to 
Fontana, sometimes twice a year, and took every rounds workshop and tried every dance they could 
for several years. The next time Huntington had a big festival Rocky Stone cued and Paul and 
Barbara danced to almost all the dances. Rocky then invited them to come and try the club. There 
was another young man, Jerry Fitzpatrick, who was learning to cue and teach and he scheduled a 
class in Gallipolis, Ohio. Barbara went with him a few times to help him teach and that's when she 
met Glenn Anders. 

It was after that Barbara & Paul went to Betty & Clancy Mueller's Round Dance Leader's School 
(Early to Mid 1980s). Barbara cued for clubs around the area (Paws & Taws, Arky Stars, Whirlaways, 
and Dancers' Choice). When Rocky Stone died, Jerry Fitzpatrick took over his club - the Joh-Lee-
Rocks. The Andersons continued dancing with him and helped him teach some. He was transferred 
out of town (In the late 80s) and Barbara & Paul took over the club. 

The Andersons continued teaching workshops and classes and when they built their new home in 
Chesapeake they put a dance floor in the basement. They taught 3 to 4 series of lessons and 
conducted workshops at their home until Paul became ill and Barbara quit cueing and teaching. 
Barbara retired from teaching in 2002. 

Barbara and Paul were members of the Buckeye Round Dance Council, and were members of 
Roundalab for over 10 years. She cued at several festivals in their area, attended the Roundalab 
Convention in Cincinnati, and participated in several of the Ohio State Dance Conventions. 



ANTOLICH. STEVE & BLANCHE 
SPRINGFIELD, OHIO 

Steve Antolich was in the Air Force and after serving in Korea he returned to 
the States in 1962 and was stationed at Pease AFB in New Hampshire. He and 
Blanche took both square and round dance lessons at approximately the same 
time in 1965-66. They took square dance lessons from Phil Adams in Maine, and 
round dance lessons from Flo and Andy Hart in Rye, New Hampshire. Steve 
started cueing for the Stratojet Squares in New Hampshire in 1967. A note from 
Steve in 2012 states, "Dancing in New England was great! And the base 
commander said 'You drew more people here in one evening than Armed Forces 
Day'. That was in early 1968 after I retired from the Air Force. Our square 
dance caller really advertised that dance." 

Steve and Blanche's daughter graduated from the University of New 
Hampshire in ]une of 1968 and the Antolichs moved back to Ohio. They started 
teaching round dance classes about 1968-69 and taught through Phase IV. They 
taught in Springfield, Englewood, and in the North Lewisburg, Ohio, area. Steve 
cued for Hi-Point See Saws in Bellefontaine, Dancing Shadows, and other area 
clubs. Their Springfield round dance club was called "Dancing Notes". 

Steve and Blanche were members of BRDC and Roundalab. Other leaders 
who were cueing at the same time were Lou Fair - Lima, Ruth Rickey - Sidney, 
George D'Aloiso - Dayton, Bryce Reay - Dayton, the Boehringers - Dayton, Bob 
Brobeck - Columbus, and Carl Smith - Akron/Canton. The Antolichs retired from 
teaching and cueing in 1983. 	 . 
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BARBEE. LOU & PAT 
DELAWARE, OHIO 

Lou & Pat Barbee lived in the Columbus, Ohio, area in the mid to late 50's 
and took square dance lessons from Bud Swisher in 1956-57. In 1958 they 
added round dance lessons to their repertoire and took lessons from Dave and 
Martha Martin and Bob & Millie Lerch. Lou started to cue rounds in 1960 and he 
and Pat began teaching basic round dance classes in 1962. They have taught 
through PH VI. Their round dance club was named "Happy Pairs". They 
belonged to Roundalab and URDC, which is now the ICBDA. Lou cued for the 
Whirlaways, Grand Squares, Cali-Ho, and Tomato Town Steppers square dance 
clubs. They "retired" from travelling in 1980 but continued teaching and cueing 
until 1993. They enjoyed round dancing occasionally until about 2010. 

In Pat's words: "We had a background of music and dance and the early 
association with Frank and Carolyn Hamilton and Joe and Es Turner sparked our 
interest in round dancing. Since there wasn't the magnitude of events available 
in the early days, in order to broaden our knowledge of round dancing, we made 
a point of attending workshops with the Hamiltons, Turners, and Manning and 
Nita Smith. They each offered a different technique. We were great fans of Phil 
and Norma Roberts. We wrote "Feelin" especially for a festival we were asked 
to do in their area. We were regulars at the Round-A-Cade, Dance-A-Cade, and 
Canada-Cade sessions. We also attended the Purdue weekends with Bill & Carol 
Goss. We tried to attend as many workshops as possible while raising three sons 
and both working fuiltime. When the ballroom influence became evident in 
round dancing we started working with a ballroom instructor for about 10 years." 

"Our staff work included the 'Cade weekends, Toronto International 
Convention twice, Dallas Festival, Tucson Festival, Richmond Silver Jubilee 
Festival, National Conventions, Ohio Conventions, and many other festivals 
throughout the country. We did several pieces of choreography. The most 
popular being "Feelin" and "Somebody's Thinking of You"." 



BARNETTI  BOB & DOROTHY 
WESTLAKE, OHIO 

A photo was located of Bob & Dorothy Barnett but very little additional 
information was discovered. It is known that they cued and taught in the 
Cleveland, Ohio, area in the 1970's and at least through 1985. In 1984 they 
had two round dance clubs - the Rocketts, an easy to intermediate round dance 
club who danced on Wednesday in Berea, and the Roundetts, an advanced 
round dance club who danced on the 1St 3rd and 5th  Fridays of the month in 
Strongsville, Ohio. They also had a basic class which met on Mondays. They 
participated in the State Square and Round Dance Convention in 1984 and 1985. 



BECK. flANNY 
NORWALK, OHIO 

Danny Beck took square dance lessons in 1966 from Harry Gordon. He took 
round dance lessons about 1967 from Vern Gordon and some from Cathy 
Burdick. Danny is a square dance caller who also teaches Basics to 
PH II + Rounds. He started calling square dances in 1969. He started to cue 
and teach rounds in 1986. He calls squares and cues rounds for FADS square 
dance club in Norwalk, Ohio, and calls and occasionally cues for T-Squares 
square dance club in Tiffin, Ohio. He also calls for many other square dance 
clubs in Ohio. 

Round dance leaders who were cueing and teaching at the time Danny 
started were Bill & Mary Kansorka - Toledo, Joe & Mary Burns - Bellevue, and 
Bill Hart - Cleveland. Danny belongs to the Toledo Area Western Dance Leaders' 
Association and the American Callers' Association. As of this writing (2013), he is 
still calling, cueing, and teaching!! 
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BELI]EN. TED & EJ]IE 
PAINESVILLE, OHIO 

Ted and Edie Belden may have started square dancing at the YMCA in 
Painesville in the 1950's or early 1960's. It is not clear from whom they took 
square or round dance lessons, but Ann & Andy Handy were teaching and cueing 
about the time the Beldens started round dancing. 

It is believed the Beldens cued and taught in the Lake County - Painesville, 
Ohio, area in the mid to late 1960's and 1970's. Their round dance club was 
called the "Roundaliers". Records indicate they participated in the Buckeye 
State Convention in 1965. They taught an "Intermediate" dance at the State 
Convention in 1966, and cued and/or taught at the gth  State Convention in 1967. 

It is not known exactly when they may have retired from cueing and 
teaching. Ted Belden died in 1984 at the age of 79. Edie Belden passed away in 
2007 at the age of 96. 

(Author's Note: Some of the above information was provided by their 
daughter, Ruth Belden Bulick.) 



BERRY, CHUCK & SHIRLEY 
ZANESVILLE, OHIO 

Chuck and Shirley took square dance lessons in 1985 from Jim Wilbur. They 
became interested in round dancing shortly thereafter and took round dance 
lessons from Emma Lou & Dan Risley in 1988. They used the large enclosed 
porch at their home as a dance floor when they started helping other couples 
with improving their dancing skills about 1989-90. 

Chuck started cueing and he and Shirley "officially" started teaching in 1994 
when he introduced round dancing to the square dance clubs of Mt. Vernon, 
Beverly, and Caidwell. Their round dance club in Wheeling, West Virginia, is 
named "Valley Rounds". They teach rounds from Ph II through Ph IV. 

Chuck has cued rounds for the Bucks & Does, Orbiting Squares, Grove City 
Western Squares, Westerville Promenaders, Hicks & Chicks, Dixie Squares, Zanes 
and Janes, and for Star Promenaders in West Virginia. Chuck & Shirley have 
served as officers of their Zanes and Janes Square Dance Club and have been 
involved in many demos at various fairs, festivals, malls, and nursing homes. 
They have sponsored an all-round dance camping weekend in June for 16 years 
and have participated in many Ohio, West Virginia, and National Conventions. 

The Berrys are members of Roundalab, Buckeye Round Dance Council, and 
the Central Ohio Caller's Association. Chuck and Shirley were selected BRDC 
Honor Couple in 2008. They have been serving as Chairmen of the Buckeye 
Round Dance Council for the past two years and have just been elected (2013) 
to serve another year. They try to improve their dancing and teaching skills by 
attending round dance clinics and seminars whenever possible. 



JUDY BIRCH-POWERS & TOM POWERS 
WESTLAND, MICHIGAN 

Judy and Tom live in Michigan, but Judy does most of her cueing in Ohio. 
She took square dance lessons from caller Ray Wiles about 1994. She took 
round dance lessons from Lii Chesney about 1996 -1997 and more recently more 
advanced workshops with Richard Reinhard. 

Judy started to cue rounds about 1998-1999. She and Tom started teaching 
round dance classes in 2006 and teach Ph II - PH V. They also have a round 
dance club named "Merry-Go-Rounders". She cues for the Country Twirlers, 
Dancing Singles, Happy Souls, Delta Shirts & Skirts, Buckeye Squares, Tiffin T-
Squares, Fountain City Squares, Turkey Foot Trotters, and Maple City Swingers 
several times a year. She also cues for the Grand Paraders and Do-Si-Dos in 
Michigan. 

Judy belongs to Roundalab and was also a member of the Michigan Round 
Dance Teachers Association. Other Michigan round dance leaders who were 
cueing and teaching when Judy started were: Lii Chesney, Barb Kennedy, Helen 
Hanna, Richard Reinhard, Evelyn Pelts, Roger Latchaw, Karen Dziegelski, and 
Kay Boyd. 



BISHOP, LINDA & RICHARD 
LAKEVIEW, OHIO 

Linda and her husband, Richard, Bishop took square dance lessons in 2008 
from Richard Beavers. They took round dance lessons the same year from 
Elaine and Bud Wintrow. With Elaine's encouragement, Linda started to cue 
rounds in 2011. She currently, 2013, is Club Cuer for Grand Squares - 
Englewood, Ohio, and cues occasionally for St. Mary's Tn-Squares; Springfield 
Cardinal Squares; Darke County Swinging 8's - Greenville, Ohio; Kettering 
Kittyhawk Squares; Concord Cloverleaf Squares; Brookville Curli-Q's; Double H 
Squares; Gem City Squares - Dayton; Hi-Point See-Saws - Bellefontaine, Ohio; 
Hoosier Corners - Richmond, IN; Friendly Ties - Canal Winchester, Ohio; Little 
Brown Jugs - Delaware, Ohio; Grove City Western Squares; and for Bucks and 
Does - Gahanna, Ohio. 

Linda and Richard do not have a round dance club but did start teaching 
round dance classes, Ph II - III, in 2013. The Bishops belong to the Buckeye 
Round Dance Council, the Midwestern Callers' Assodation, and the Miami Valley 
Callers' Association. 



BLASKIS. DICK AND GAIL 
GAHANNA (COLUMBUS), OHIO 

Dick and Gail took square dance lessons in 1964 from Bob Doran who was the caller 
for Orbiting Squares, the North American Aviation (later Rockwell) square dance club. 
As was common with callers in those days, he incorporated mixers and easy level 
rounds into his square dance lesson program. In 1969 Orbiting Squares sponsored a 
RD basic class with Jim & Mary Feustel as teachers and Dick and Gail took the class. In 
1971 Dick & Gail joined the Orbiting Squares group of dancers who went to Kirkwood 
Lodge, Osage Beach, MO, for a sq. dance vacation. Willie & Vonnie Stotler from 
California were the RD teachers and this experience whetted the Blaskis' appetite to 
learn more. They took lessons from Charlie & Marge Carter and later danced with the 
Marlers RD Club. Execution of the round dance figures came easily for Dick and it 
wasn't long before he and Gail were helping their friends learn some of the dances. 
Charlie Carter knew of this interest and in 1974 he phoned Dick with a dilemma - he 
was booked in two places! He asked Dick to cue at the Do-Si-Do Sq. Dance Club for 
him. That Fall and into 1975 Dick and Gail taught their first round dance class. In the 
years to follow this progressed into their three round dance clubs - Starlites - Ph Il-Ill, 
Satellites - Ph III- IV, and the Silhouettes - Ph IV-V. Dick also cued regularly for 
Orbiting Squares, Circle Eighter's, and Circieville Roundtown Squares. 

Dick was Rounds Chairman for many of the State Sq. Dance Conventions held in 
Columbus and for one held in Akron. He also served as treasurer and president of the 
Central Ohio Callers' Association, as treasurer, secretary, and chairman of the Buckeye 
Round Dance Council, and formerly several times as an officer for Orbiting Squares. 
Dick and Gail were cuers/teachers for many specials, festivals, and square/round 
weekends, sponsored their own round dance and camping sq/rd weekends, and 
participated in many State and National Dance Conventions. Dick also cued records for 
the round dance tape service offered by Tom Dillander of Palomino Records. 

The Blaskis felt education and proper execution of round dance figures were 
important and attended the Mueller-Easterday RD Teacher's School and the Easterday-
Goss Teachers' Institute. They workshopped with George & Mady D'Aloiso of Dayton, 
and in later years took lessons on a regular basis from a ballroom coach in order to 
increase their knowledge of proper technique. The Blaskis were members of the 
Central Ohio Callers' Association, Buckeye Round Dance Council, and received their 25 
year teaching award from Roundalab. They were selected as BRDC Honor Couple in 
1984, and Central Ohio Honor Couple in 1995. 



BLOOM, RAY AND JOY 
WILLOWICK, OHIO 

Ray and Joy Bloom took round dance lessons from Bob & Lucille Weibel in 
1966. (They never square danced) As time progressed the Blooms took 
additional round dance lessons from Frank & Phyl Lehnert from Toledo. Ray 
started to cue and he and Joy taught their first basic class about 1967. As years 
went on they taught from Phase II through Phase V. Their round dance clubs 
were Evergreen East and West, Dance-a-Rounds, Dancing Shadows, and 
Carousel Club #213. Ray cued for at least three square dance clubs in the 
Cleveland, Ohio, area and for Wam Barns in Kipton, Ohio. 

Ray served as Round Dance Chairman for the State Square Dance 
Convention at least three times. He and Joy have been on staff for the Fontana 
Fun Fest and the Toledo Promenade. They participated in many specials and 
festivals in Ohio and neighboring states. Ray and Joy scheduled dinner dances 
for their dancers and often had guest leaders, such as Dick and Gail Blaskis, 
invited to share the cueing duties. The Blooms and the Blaskis sponsored many 
round dance weekends together in locations such as Lake Hope and/or Hocking 
Hills State Park, and the historic Lafayette Hotel in Marietta, Ohio. 

Ray & Joy were "Kover Kidz" for Round Dancer Magazine in 1991. They 
were charter members of Buckeye Round Dance Council and served several 
times as officers. They were elected BRDC Honor Couple in 1987. The Blooms 
were also members of Roundalab, Dixie Round Dance Council, and the Cleveland 
Federation. They retired from teaching and cueing about 1999. 



BROBECKI  BOB AND DONNA 
COLUMBUS, OHIO 

Bob and his first wife, Eve, took square dance lessons about 1961. They 
took round dance lessons from Dave & Martha Martin and Charlie & Marge Carter 
about 1962-63. Sometime after Eve's death he met Donna through a round 
dancing group. They married later. Though they had a Carousel Round Dance 
Club they never taught a basic round dance class. They attended Dance-a-Cade, 
Canada-Cade, and as many dance festivals as possible in order to learn new 
dances, then brought them back to teach and workshop with their dancers. 
They obtained the records for the new material from Eddie's and Bobbie's 
Records in Texas. Other round dance leaders who were cueing and teaching at 
this time were Lou & Pat Barbee, Dick & Gail Blaskis, Charlie & Marge Carter, and 
Ron & Rita Erhardt. 



BROWN, CHARLIE 
MANTUA, OHIO 

In 1964 while he was in the Military, Charlie took square dance lessons from 
John Little at Guantanamo Bay, Cuba. He took round dance lesson in 1976 in 
Wichita, Kansas, from Bill & Virginia Tracy, Judy & GB Summit, and Tom & Kay 
Pell. He started teaching rounds in 1978, with Bill & Virginia Tracy as his 
"mentor" from 1980 thru 1983. Charlie joined Roundalab in 1984. When Kay 
Pell's husband died, Charlie was her teaching/dancing partner from 1984 thru 
1989. He moved back to Ohio in 1990. 

Charlie attended Clancy & Betty Mueller's RD Teachers' School in 1983, 
Charlie & Betty Proctor's School in 1984, the Texas RD Teachers' Institute 
(Rother-Hickman) in 1984, Blackford weekend clinics in 1984, 1985, 1986, 1987, 
and the East Coast Leaders' College in 2002. He has taught and cued at State 
Conventions in Ohio, PA, Nebraska, OK, Minnesota, and Kansas from 2000 thru 
2009. He is currently a member of DRDC, Roundalab, and ICBDA. 

Since his return to Ohio, Charlie has had three dancing partners - 1990-1992 
Judy Weger, from 1992-2004 Monica Moore, and from 2005 to the present - 
Linda Cooley. He is "Club Cuer" for 2 of the 7 square dance clubs for which he 
cues. He teaches Ph II - PH VI. His round dance club is named "Diamonds in 
the Rough". He has choreographed three PH II 2 stps, a PH II Waltz, a PH IV 
Waltz, a PH IV Rumba, and a PH VI Waltz. 

I 
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BROWN. KATHLEEN & JACK 
CHILLICOTHE, OHIO 

Kathleen and Jack took square dance lessons in the 1970's. They added 
round dancing to their dancing enjoyment in 1978 when they took lessons from 
Bob & Velma Burtner in Chillicothe. They attended workshops given by George 
& Mady D'AIoiso from Dayton and attended the State Conventions and other 
specials and festivals around Ohio. 

In Kathleen's own words: "We danced several years with Bob & Velma 
Burtner until they decided to retire and move to Florida. They convinced us to 
take over their Chillicothe Carousel RD club and learn to cue. I did all the cueing 
- never dreamed I would be able to do that - but it was a lot of fun, very 
rewarding, but a lot of work! We made a lot of friends during those years and it 
was one of the best times of our lives - so much fun! We had two teenagers 
very involved in sports, so we had to give up our dancing at that time. I believe 
that was about 1986." 

Kathleen cued rounds for the Crosstrailers Square Dance Club and for the 
Belles and Beaus club - both in Chillicothe, and for the Roundtown Squares in 
Circieville, Ohio. 



BUR1IETTE. PHYLLIS & DOUG 
HOWARD, OHIO 

Phyllis & Doug took square dance lessons from Hugh Johnston, in the Marion, 
Ohio, area in 1992. In 1993 they added round dancing to their repertoire by 
taking lessons from Bob & Winnie Shover. Phyllis cued her first song at a 
campout in 2002. The Burdettes started teaching round dance classes in 2004 
and now teach from PH II up to an easy PH V on an average of 3 nights a week. 
Their round dance club is named Burdette's Belles and Beaus. 

Phyllis and Doug belong to the Dixie Squares of Mount Vernon and Doug 
represents that club at the Central Ohio Corporation of Dance Clubs. In addition 
to cueing for the Dixie Squares, Phyllis also cues on a regular basis for the 
Shelby Cloverleafs, the Hicks & Chicks, the Johnny Appleseeds of Mansfield, 
several square dance clubs in Columbus, and the Wooster Gnat Boxers. The 
Burdettes host, cue, and teach for several round dance camping weekends each 
year and have been the round dance leaders for the Broken Straw Weekend at 
Geneva on the Lake for several years. Doug and Phyllis participate in the Ohio 
and West Virginia State Conventions and she has served as Rounds Chairman for 
the West Virginia Convention several times and most recently she served in that 
capacity for the Buckeye State Convention held in Columbus in May 2013. 

The Burdettes are members of Roundalab and the Buckeye Round Dance 
Council in which Phyllis served as treasurer for three years. They were elected 
Honor Couple for BRDC in 2009. When they have a free night they still enjoy 
square and round dancing at the local club dances. 



CAIN, BOB & BOBBIE 
Loveland, Ohio 

Bob & Bobbie Cain lived in Muncie, Indiana, and took square dance lessons 
from led Essex in Anderson, Indiana, about 1968-69. They moved to Ohio and 
took round dance lessons from Marian Heismann in Cincinnati. They continued 
their round dance education through the teaching of Phil & Norma Roberts. 

Bob started to cue rounds about 1976. He cued for quite a few square 
dance clubs with Jerry Helt calling the squares. Bob & Bobbie started teaching 
round dance classes about 1977-1978. They taught what was termed at that 
time - Easy, Intermediate, and Advanced. 

The Cams were members of Roundalab but the Phase System had not been 
fully adopted at that time. They served as teachers and leaders for the Belles & 
Beaus Round Dance Club in Cincinnati and were members of the Southwestern 
Ohio Federation of Dance Clubs. Bob & Bobbie retired from cueing and teaching 
in 1989 and now live in Xenia, Ohio. 

(No photo was submitted.) 



CARTER, CHARLIE & MARGE 
COLUMBUS, OHIO 

Marge Carter's brother, Bob Nuessle, was one of the first callers to introduce 
Western Square Dancing in Ohio. He "coaxed" Marge for seven years before she 
and Charlie "gave in" and finally took square dance lessons in 1959. In 1961 
they took their round dance lessons from Dave & Martha Martin and Bob & Millie 
Lerch. They became good friends with both couples and enjoyed getting 
together with the Martins in their home or in the Carter's home to work out new 
dances from cue sheets. When the Martins and the Lerchs decided to retire 
about 1962 - 63, the Carters took over their round dance group and named it the 
"Marlers". Twenty two couples were in their first round dance beginners' class in 
1964. There were no round dance "leaders' schools" as such at the time, but the 
Carters went to Dance-a-cade, Round-a-Cade, Canada-Cade and other round 
dance festivals in order to dance and learn new routines. 

Marge and Charlie taught at several National and State Dance Conventions 
and were on the staff several years at Fontana Village, a resort in the Smokies, 
for the Spring and Fall "Fun Fest" and for "Accent on Rounds". They cued in the 
Columbus area for See Saws, Do-Si-Do's, Cali-Hos, Whirlaways, and several 
other square dance clubs. The Carters held yearly round dance specials and 
brought in nationally known round dance leaders such as Eddie and Audrey 
Palmquist, Jack and Darlene Chaffee, and others. They were members of 
Rou nda lab. 

Marge choreographed sixteen dances - two of the most familiar were songs 
by Englebert Humperdinck named "The Last Waltz" and "Bicycle Waltz". They 
retired from teaching in 1978 and moved to Florida in 1986. About 1988 they 
got the "bug" to dance again so they danced with leaders in Florida and did a 
little private teaching for several couples who needed help. Marge and Charlie 
stopped dancing about 2000. 



CHEVALIER. JOHN & CAY 
VAN DALIA, OHIO 

Gay (Grace) and John Chevalier took square dance lessons in 1978 from Jaye 
Fitch. They took round dance lessons from Dorothy and John Roasa in 1984 - 
1985. They took various other classes in rounds. In 1989 the cuer for the 
Rhythm Reelers Square Dance Club in Cincinnati moved on. The club started 
dancing to old tapes. When these turned out to be "undanceable" Gay felt she 
could do as well as the tapes and she started to learn to cue. Her plan was to 
learn a new round dance each week and soon she was able to cue complete 
dances. The Chevaliers started their first round dance class in 1993 and 
continued to teach through PH II - III until their retirement. 

While Gay and John did not have a round dance club, they were a very busy 
couple. John had become a square dance caller, and Gay cued rounds for a 
multitude of square dance clubs. She was club cuer for Rhythm Reelers 
(Oncinnati), Dixie Twirlers (Versailles), Double H Squares (Huber Heights), Grand 
Squares (Englewood), Shooting Stars (Fairborn), Super Bees (Kettering), and 
cued on a regular basis for many other clubs. The Chevaliers were members of 
Roundalab. They still continue to round and square dance but retired from 
cueing/teaching as of December 31, 2011. 



CHILES, BETTYE & JOE 
WAYNESFIELD, OHIO 

Bettye & Joe Chiles took square dance lessons about 1961 from Cal Horman. 
They took round dance lessons from Buss Horman about 1962. Joe started to 
call square dances shortly after that. In Joe's words in August 2012: "We always 
had round dancing at all of our square dance clubs. They were advertised as 
round and square dances. No cuers. The dancers would come up to my square 
dance barn and Bettye would teach them the dance and each club had their own 
round dance records. They would have the caller play them and they would 
dance from memory. Bettye cued her first dance in the mid-60's, don't 
remember the year. I was calling for Jackson Center Airstream. I called a tip 
and put a round dance record on - they just stood and said, 'Aren't you going to 
cue it?' So she did and that was her first. Then cuers started - Ruth Rickey was 
one of the first in our area. We got most of our records from Twel- Grenn. I 
always called so the dancers could have a good time and Bettye always cued so 
people could dance." 

Bettye cued for the CurliQues, the Hi Point See Saws, the Sidney Gateway 
Squares, and was a lifetime member of the Lima Sues and Cues and the Midwest 
Callers Association. She & Joe were members of Roundalab. The Chiles taught 
a basic round dance class. Their round dance club was called "Bettye's 
Rounders". They "semi" retired in 2004. Bettye passed away in 2010 and Joe 
said, "she cued up to the last few months of her life". They had been married 
for 63 years. 



CLAWSON. ROCKY & BETTY 
CINCINNATI, OHIO 

Rocky (Everett) and Betty Clawson were married in 1928 and became active 
in square and round dancing about 1955. While it is uncertain from whom they 
may have taken lessons or when they actually started teaching, many round 
dancers took lessons from the Clawsons during their years in the activity 
including at least two - Carl & Vera Poppe and Carl & Carol Schappacher, who 
later went on to become round dance teachers/cuers. 

The Clawsons cued for at least three square dance clubs in the Southwestern 
Ohio/Cincinnati area. Through the years their round dance clubs were the 
Dancing Shadows, an intermediate to advanced club; the "3 R's" (Rocky's Rebel 
Rounders), a low to intermediate club; Rock-a-Rounds, an intermediate club; 
Happy Hearts, and a Carrousel Club. They also taught round dance classes - 
sometimes twice a week. 

Rocky and Betty were on the Staff at Fontana Village several times. They 
were featured as "Kover Kidz" for Round Dancer Magazine in October 1978. 
(See Round Dancer "Kover-Kidz" Section for additional information.) "Clawson 
Enterprises" became a source for round and square dance information, records, 
etc. The Clawsons were members of Roundalab and Buckeye Round Dance 
Council. They were selected BRDC Honor Couple in 1989. 

It is unsure when they retired, but they participated in many State 
Conventions up thru 1986. Betty Clawson died in 1997 at the age of 85, and 
Rocky was 92 years young when he passed away in 2002. 



COHAN. JAN & BUfl 
GAHANNA, OHIO 

Jan (Janice) and Bud Cohan took square dance lessons from Ted McQuaide, 
in the Circle Eighters' Square Dance Club about 198 1-82. They added rounds to 
their repertoire by taking lessons from Dick and Gail Blaskis about 1982-83. 
They "angeled" at a couple of the Blaskis' round dance basic classes for a couple 
years after that. Jan started to cue in approximately 1985-86 and cued for 
several clubs in the Columbus, Ohio, area. About 1986-87 she and Bud started 
an easy level round dance club named "Funtastics". 

The Cohans enjoyed Country Western music and in the Fall of 1988-89 they 
and two or three other couples who were good friends of theirs started taking 
Country Western Two-Step lessons at the Jubilee and several other locations in 
Columbus. Jan was a great Roy Roger's fan and it wasn't long before in 1991-92 
she and Bud formed a Country Western Dance Club named "Happy Trails". They 
kept the "Funtastics" club for about six more months, but then switched over 
entirely to Country Western dancing. 

Bud & Jan were enthusiastic, fun-loving people. They would sponsor a 
dance weekend every year for their club (s) at the historic Lafayette Hotel in 
Marietta, Ohio. Bud was well-known for his after-party skits. In the "waiter" skit 
he was able to remove his slacks while sitting under a dining (card) table. After 
constantly telling the waiter in the "restaurant" scene to "watch my coat" he 
would emerge wearing a pair of petti-pants. Another special skit was Bud's 
portrayal of "HoneyBun" from South Pacific. He made quite the young "lady" - 
coconut shell bra and all! 

Before switching to Country Western dancing, Jan participated in several 
State Dance Conventions by cueing, assisting as chairman for the PH II round 
dance hail, and helping on the decorating committee. They were members of 
Buckeye Round Dance Council and Roundalab. 

Jan loved and collected teddy bears. Following her untimely death in 
January, 2000, friends brought teddy bears to the visitation. These bears were 
then distributed to children's charities. 



COLEMAN, GLENNA (AUCKJ 
BUCYRUS, OHIO 

Glenna Coleman took square and round dance lessons from Jerry and Bobbi 
Hadsell. Jerry had been working with Glenna so that she might learn to cue, and 
when Jerry passed away in 1995, she started to cue for some of the local square 
dance clubs. She cued on a regular basis for the Bucyrus Buckaroos club and 
the Upper Sandusky Wyandot Squares. Glenna cued occasionally for the Tiffmn T-
Squares and for the Shelby Cloverleafs square dance club. She also taught a 
series of round dance lessons for the Wyandot Squares club in Upper Sandusky. 
She retired from cueing about 2006 - 2007. (Information provided by Rich 
Johnson former president of the Wyandot Squares.) 



COLETTA, MAX & SHIRLEY 
HARTVILLE, OHIO 

Max & Shirley Coletta took square dance lessons from Scotty Sharrer in 
1982 - 1983. About 1984 a friend tried to convince them to take rounds 
lessons. They weren't too interested, but then the friend promised to bring them 
"candied apples" if they would just "try it". They agreed to try and they were 
"hooked". They took lessons from Lou Lucius, and later from Tom & Ann Marie 
Rife. They increased their knowledge and technique by attending dance 
weekends in Canada featuring Peter & Beryl Barton, and in Washington, D.C. and 
Pennsylvania with Irv & Betty Easterday. 

In 1990 Max started to cue rounds for some of the square dance clubs in the 
area. Some of these were: Brecksville Squares, Circulators - Ravenna, 
Crosstrailers - Warren, Friendly Squares - Canton, Fun Shop - Greentown, Gnat 
Boxers - Wooster, Minerva Burliques, Norton Grand Squares, Red Lantern 
Flames - Brewster, Salem Square Wheels - Salem, Swing-A-Lings - Canton, 
Town & Country - Akron, Track II - Ellet, Tn-State - Midland, PA; and Castle 
Paws & Taws - New Castle, PA. Over the years he & Shirley taught basic round 
dance classes in Uniontown, Orrville, and Canton. They taught PH III - IV - V in 
their home. The Colettas belonged to the Buckeye Round Dance Council, 
Universal Round Dance Council, and Roundalab. They retired from cueing and 
teaching when they moved to Yuma, Arizona, in 2001. 

* I 



COY, dIM & LOIS 
BOWLING GREEN, OHIO 

Jim and Lois Coy took square dance lessons from Jack May and Jerry Bricklen 
in 1958. When Lois was contacted in 2012 RE this information her comments 
were: "I am 82 years old at this point, and you are asking me for dates starting 
about 60 years ago." She then most graciously continued: "The Lehnerts and 
Coys were the beginning of Western Round Dancing lessons in the Toledo area. 
Prior to our starting classes and teaching the basic steps of dancing to beginners 
(in 1960), our introduction to Western Round Dancing were the very simple 
mixers and easy dances that our Western Square Dance Callers were teaching us 
infrequently between a set of square dance calls (maybe one mixer and one 
dance per evening.) Two-steps and waltzes were being done when we started in 
1958. As round dancing became more advanced, dancers were ready for harder 
routines." 

"We two couples (Coys and Lehnerts) taught basic steps and mixers together 
in beginners classes for several years. Then we formed an easy-level round 
dance club together and eventually (as the round dancing became more popular 
and some couples were asking for more advanced routines) both couples 
branched out with round dance clubs of their own (both easy-level and advanced 
level). We still continued to work together on many special dancing events. 
Besides our own round dance clubs and basic classes, Jim and I also taught 
"ballroom basics" to junior High students in Port Clinton, Ohio." 

Lois mentioned a couple round dance clubs - the Round-A-Basics, and Roll-
Bac-Two, and said Jim cued for many other clubs as well. The Coys were 
featured in the "Paging the Round Dancers" section from Sets-In-Order Square 
Dancing the official magazine of the American Square Dance Society, February 
1971. The Coys retired from teaching and cueing in 1975. 



CRUMLEY. JOHN & BONNIE 
WEST SALEM, OHIO 

John & Bonnie Crumley took square dance lessons from Bill Alkire in 1965. 
Having an interest in the rounds, they attended Betty and Clancy Mueller's 
Round Dance Leaders' School at Turkey Run State Park, Indiana, in 
approximately 1978 - 80. They also attended the Manning Smith VIP Dance 
Institute in Oklahoma. John started to cue rounds for local square dance clubs 
and they taught round dance classes PH II - IV. When they started "wintering" 
in Punta Gorda, Florida, they cued and taught there and had a round dance club 
named "Sunshine Rounders". The Crumleys were "snowbirds" for 14 years. 

John & Bonnie purchased their round dance records from Reeves Records in 
Dallas, Texas, and from Vernon's Records. Other leaders who were cueing in 
their area at this time were: Emma Lou Risley, Jay Kaser, Chuck Berry, and 
Bruce Haislip. They learned of new dances through Round Dancer Magazine and 
by attending many National and State Square Dance Conventions. They also 
attended some conventions and dance weekends in Canada. 

The Crumleys were members of BRDC and Roundalab and received their 25 
year teaching award from Roundalab in 2005. They retired from dancing 
approximately the same year. 



IEALOISO. GEORGE & MABY 
BELLBROOK, OHIO 

In 1969 George and Mady took their basic square dance lessons from Dallas Margraf at the 
Washington Squares Club in Centerville, Ohio. George had taken ballroom dancing in college and 
Mady had had a professional dance background as a contortionist in Germany and the USA so it was 
no wonder that when they added round dancing to their activities in 1970 by taking lessons from Al & 
Millie Boehringer and Bryce & Elner Reay, they progressed by leaps and bounds. They immediately 
became involved with both the Miami Valley Round Dance Club and the Dayton Round Dance Club. 

George started cueing rounds shortly thereafter and he and Mady taught their first round dance 
class about 1973. This class later became their "Flairs" Round Dance Club. In 1974 George was 
asked to cue and teach for the Dayton RD Club and also the Miami Valley RD Club. When they 
agreed to merge, George agreed to become their leader. 

George and Mady continued their square dancing and danced plus and A-i. George cued for the 
Dayton Square Dance Club and for the Whirlaways - the National Callers' Club in Cincinnati. They 
also added a "Super Sunday" group to their round dance agenda. At one time in addition to the 
above they had at least one basic round dance class and one high intermediate class each year. 
They taught from PH II - PH VI. George was a perfectionist and in order to be sure he was teaching 
proper styling and dance technique, he and Mady took private ballroom lessons for many years. 

Mady served as "Chairwoman" of the Michael Solomon Support Committee and through her 
efforts beautiful seasonal decorations were added to the Pavilion. George was round dance chairman 
for all of the State Conventions held in Dayton and was known for his "showmanship" as producer 
and director of the advance publicity "show" for these the previous year. 

The D'Aloisos served on the permanent staff at Fontana Village, N.C. for Fun Fest, both Spring 
and Fall. They taught at many National Conventions and URDC Conventions. Their choreography 
was superb - especially a 1980 Argentine Tango and a Paso Doble in 1982. They were members of 
both URDC and Buckeye Round Dance Council and served many times as officers and clinicians for 
both organizations. They were selected Miami Valley Dance Council Honor Roll Dancers in 1982 and 
Buckeye Round Dance Council Honor Couple in 1988. 
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DAVIS, MERLE & SANDY 
FLAT ROCK, MICHIGAN 

(Cued in Ohio) 

Merle & first wife, Opal, Davis took square dance lessons from Glen LeFever in the 
early 1970's. They soon followed those lessons with round dance lessons from Rose 
Trautman and Frank & Phyl Lehnert. Merle started to cue about 1974. A few of the 
clubs he cued for were: Maple City Squares and Thunderbirds in Michigan, and 
Buckeye Squares and Seaway Squares in Ohio. He also cued for June Bug Camp, and 
Rustic Village. He and Opal taught round dance lessons up thru high-intermediate. 
Some of their round dance clubs in 1984-85 were the Starlet Rounds, the Anchor 
Rounds, the Hangin' Rounds, and also the "Fishtails". 

Sandy took square dance lessons from Larry Perkins in 1977. She and her late 
husband belonged to "The Percolators" in which Larry Perkins called the squares, and 
his wife, Pat, cued. Merle and Opal also belonged to that club, but the two couples 
never met. 

Sandy continued the story: "Merle and I met each other at a square dance at Rustic 
Village in 1997. I had lost my husband in 1994 and was just getting back into dancing. 
Merle had lost Opal the year before and was also returning to dancing. So we became 
Mr. and Mrs. in 1999 and began teaching rounds from then on." 

Merle & Opal belonged to Buckeye Round Dance Council and Roundalab and Merle 
received his Maestro trophy award from Roundalab in 2002 for 25 years of teaching. 
He also received a Certificate of Recognition for 30 years of teaching in 2006. Merle 
belonged to, and served as President of, the Toledo Area Western Dance Leaders 
Association. He and Sandy are listed as Lifetime Members of this organization. They 
were also members of the Michigan Round Dance Teachers' Association . The Davis' 
retired from actively cueing and teaching round dancing about 2005, but did teach 
social (ballroom) dancing for several years after that. 

MERLE & OPAL 	 MERLE & SANDY 



EBERHART. GEORGE & EILEEN 
CANTON, OHIO 

George & Eileen Eberhart took square dance lessons from Don & Dorothy 
Rand in 1958. They took round dance lessons from Carl & Pat Smith in 1959. 
Eileen adds, "Carl & Pat didn't have a class at this time. We either went to their 
home, or they came to ours. When they started classes, we went to them." 

George started to cue rounds in 1961. He cued for all the local and area 
square dance clubs, also for clubs in Ravenna, Salem, and Rittman. He and 
Eileen started to teach round dance classes in 1963 and in later years taught up 
through Ph VI. Their round dance clubs were named Sweetheart Rounds and 
Classic Rounds, but a program from an Ohio State Convention in 1984-85 also 
lists a basic class, a Wednesday workshop, a Thursday workshop, and a Sunday 
Dinner Dance Club. It is also said that he wrote a book on teaching round dance 
basics, but that it was never published. 

Other round dance leaders who were cueing and teaching during this time 
period were Carl & Pat Smith, Lou & Mary Lucius, Mike & Marion Compton, and 
Lou & Pat Barbee. 

Please see "Eileen Eberhart - In Her Own Words" on the following page and 
an article on the Eberharts in the Round Dancer Magazine "Kover Kidz" Section 
- October 1973 - Book 182. George & Eileen retired from cueing and teaching in 
2006. George passed away in January 2007. 



EBERHART, GEORGE & EILEEN 
THE EARLY YEARS 

(By Eileen Eberhart - In Her Own Words) 

(Author's Note: When I contacted Eileen Eberhart RE the History of Round Dancing and her 
association with it, she most graciously responded with the following in a hand written note. I have 
typed it and entered it below. I believe Eileen is now in her 90's. GBM) 

Dear Gail, 
Sorry my report is so late. I was waiting to talk to my friend in California who was on vacation. 

My friend, Ann Hartley, was Editor of "Linked Squares" Akron Area Federation news letter for eleven 
years. I wanted to check my facts with her, after so long of time, has passed our memories aren't so 
good as they once were. 

When we started R.D. lessons Carl & Pat Smith (who were beautiful dancers) taught us our 
basics. He didn't have a class going at this time - so either we met at his house or ours. When he 
started with classes again - we attended them. 

When we started square dance, rounds were few and far between, maybe 2 or 3 in an evening 
(not cued). In our area our local SD clubs didn't have Saturday night dances. We all went to Balich 
(?— Couldn't be sure of her letters — No H.S. like that, may be Buchtel, Buttes, or Ellet?) High School 
in Akron. Had 30+ sets. This dance was run by the Athletic Dept. of the High School. When they 
reached their goal they discontinued the dances. Then local clubs started having their own Saturday 
dances. When we tried to introduce rounds at Balich (?) we were met with many problems. The S/D 
didn't want rounds. They would form small groups on the floor and talk very loud — but finally they 
did accept one round between tips. 

In our area two rounds between tips came about at a Federation meeting for one of the Akron 
Festivals. We talked with callers and round dance leaders and the callers said they would like to have 
6 - 10 minutes between tips, so the next festival we tried two rounds between and all went well. 

Akron Federation held "Student Friendship" dances once a month - held at Firestone Park. This 
was started for people taking S/D or R/D lessons. Each month only dances containing the basics 
taught were used and each month as more basics were taught - so did the program. 

George taught for 43 years. We always taught 2 basics classes a year. "Sweetheart Rounds" 
club was formed from those classes (Easy-intermediate club). Our "Classics" club was advancerd 
dances - no cues. Program was handed out a month ahead - only cued dance was the one being 
taught. Limited to 20 couples. Lou & Pat Barbee were co-teachers. George wrote 4 dances that 
were used around the country as "round of the month". He was S/D Chairman for Canton Recreation 
Department for 2 years; Akron Area R/D Chairman for 5 years; and Representative from Akron to 
State as Recording Secretary for 2 years. We also always belonged to a S/D workshop because 
George believed a R/D leader if they work for or were hired by a caller they should be a good S/Der 
also. 

In the early years of our R/D the way we learned new dances and proper technique was to go to 
places like Dance-A-Cade and Round-A-Cade where National Leaders would hold week-ends or week 
programs. Frank & Carolyn Hamilton, California, taught smooth dancing and proper technique. Joe 
and Es Turner from Maryland, Gordon and Betty Moss from California, and Manning and Nita Smith 
from Texas - All of these were the early teachers. Of course, we all worked out dances on our own 
from cue sheets. 

As I mentioned, George did teach for 43 years. The last four years he was unable to dance, but 
he could still teach. Mike Noll (sp?) and I were his "legs". The last year he only did private lessons 
and we didn't teach. 



ERHARBT. RON & CAROL 
REYNOLDSBURG, OHIO 

Ron and first wife, Rita, Erhardt took square dance lessons from Dewey Hart 
in 1968. They took round dance lessons from Lou & Pat Barbee in 1970. Ron 
started to cue rounds in 1973. Some of the clubs he cued for were the Tomato 
Town Steppers, Susie-Q's, Dudes & Dolls, Cali-Hos, Wheelers 969, Circle 8'ers, 
See Saws, Sundowners, Calico Crowd, and the Shelby Clover Leafs. 

He started teaching round dance basic classes in 1974. His first round dance 
club was named the "Spinners". Other round dance leaders who were cueing 
and teaching in the Columbus, Ohio, area about this time were: Lou & Pat 
Barbee, Jim & Mary Feustel, Charlie and Marge Carter, and Dick & Gail Blaskis. 

In 1979 he married Carol who had taken square dance lessons from Dick 
Loos in 1977 and round dance lessons from Ron in 1978. Ron continued cueing 
and he and Carol participated in the rounds programs of many of the State 
Conventions in Ohio. Their round dance club was named "The HI-Hatters." 

Ron belonged to the Central Ohio Caller's Association and was a member of 
Roundalab from its' beginning. He and Carol retired from cueing and teaching 
in 1995. 



FERGUS. HAROLD & PAM 
GROVEPORT, OHIO 

Harold Fergus took square dance lessons from Harry Koppenhaver in 1976. He took 
round dance lessons from Dick & Gail Blaskis, and then from Sue Powell about 1980. 
Harold was the organizer and caller for a group of Mentally Challenged Square Dancers 
called the "County Swingers" for 27 years. They met once or twice a month and 
performed annually for a variety of events and at the 24 hour "Square-Dance-A-Thon". 

Harold started to cue rounds in 2006 and cued for Hi-Timers Square Dance Club. 
More recently he has been cueing for the Friendly Ties Square Dance Club. He started 
to teach round dance classes for an "Intro to Two-Step and Waltz" in 2011. He does 
not have a round dance club. 

Harold attended the Round Dance Leader's School conducted by Barbara & Wayne 
Blackford in Connecticut in 2009 and also attended the Blackford's Leader's School at 
Pipestem State Park, Pipestem, West Virginia, in 2010. He is a member of Roundalab. 

Harold and Pam Cooper, a former square dance caller, were married on New Year's 
Eve in 2011. Harold has cued at several of the Ohio State Dance Conventions. At this 
time, Fall 2013, he has had to "retire" temporarily from cueing due to health problems. 



FEUSTEL. JIM & MARY 
MIAMISBURG, OHIO 

(Formerly Galloway, Ohio) 

Jim & Mary Feustel took square dance lessons from Bob Doran about 1960. 
In her response to my request for round dance information, Mary, who was 90 
years old in 2011, added" Friends wanted us to take square dance lessons with 
them. We enjoyed it. Bob Doran introduced us to rounds with "Left-footers One 
Step" and "Gadabout". We really liked the rounds so we got involved with 
classes with Lou & Pat Barbee teaching". 

Jim started cueing rounds in the late 1960's and cued for Orbiting Squares, 
Rhythm Reelers, and Wheelers 969. He and Mary started teaching a basic 
round dance class in 1969-1970 at Orbiting Squares, a North American Rockwell 
sponsored square dance club. 

Charlie & Marge Carter and Lou & Pat Barbee were the main round dance 
leaders in the Columbus, Ohio, area at that time. Jim and Mary retired from 
teaching and cueing in 1976 when they moved to the Miamisburg, Ohio, area. 



FIELDS. AL  & NANCY 
TOLEDO, OHIO 

Al & Nancy Fields took square dance lessons from Dean Dryer in 1972. They 
added round dancing to their activities about 197475. They took rounds first 
from Bob & Mama Becker, and then from Frank & Phyl Lehnert and Jim & Lois 
Coy. 

Al started to cue rounds about 1976 and he & Nancy started teaching rounds 
in 1977. This was before Roundalab and the Phase System came about, but the 
level taught was about PH II - III. They formed a round dance club called 
"Ramblin' Rounds". The Fields had two other clubs and also helped Frank & Phyl 
Lehnert with their round dance clubs. They partnered with Merle and Opal Davis 
for a "camping club" which danced and camped at various campgrounds during 
the summer, including the Stanford's "Back 40" Campground located near 
Bellefontaine, Ohio. 

Al & Nancy were members of Roundalab and URDC and attended the first 
Conventions for each one of those organizations. They retired from cueing and 
teaching in 1978. 



FLECK. DAVE & SHIRLEY 
TOLEDO, OHIO 

Dave & Shirley Fleck jumped into the square and round dance activity with 
"both feet" by taking square and round dance lessons at the same time in 1963. 
Their caller instructors for square dance lessons were Jack May and Jerry 
Breakien. Their round dance leader instructors were Frank & Phyl Lehnert and 
Jim & Lois Coy. 

Dave started cueing in the middle to late 1960s. The Flecks taught basic 
round dance classes before they had any clubs. Their round dance clubs were 
the Trilby Rounds, the Cadillac Rounds, and the Shawnee Rounds. Dave and 
Shirley also cued and taught at the Fontana Village Resort dance vacation weeks 
six times, and at eight National Square Dance Conventions. He organized ten 
"Sweetheart Balls" in Tecumseh, Michigan, where national round dance leaders 
were contracted as the featured teachers and cuers. 

Dave Fleck was instrumental in establishing the "Fleck Point System" which 
was initially used to gauge a round dance's level - easy, intermediate, or 
advanced. (See the Roundalab - URDC section). Dave & Shirley were members 
of the Toledo Square Dance Callers' Association, and of Roundalab. (See the 
Round Dancer Magazine "Kover Kidz" section - June 1979 for additional notes.) 

Dave later married Lonnie and they taught for several years before retiring in 
1988. (No photo submitted) 

DAVE & SHIRLEY 
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FISH. DEBBI & KEN 
CARLISLE, OHIO 

Debbi and Ken Fish took square dance lessons from John Chevalier in 1996. 
They took round dance lessons from Dorothy and John Roasa in 1997 and added 
more lessons in the years following by taking classes with Elaine and Bud 
Wi ntrow. 

Debbi started to cue rounds about 2002, cues as club cuer for the Curli-Q 
Square Dance Club, and cues as guest cuer for many other clubs in their area. 
They started teaching round dance classes in 2007 and teach PH II - III. Debbi 
and Ken belong to Roundalab. Her husband, Ken, is now a square dance caller. 

Round dance leaders who were cueing and teaching when Debbi started 
teaching were Gay Chevalier, Elaine Wintrow, and Pat Toney. 



GLEOITSCH, GEORGE & BOOTS 
ASHLAND, OHIO 

George & his wife, "Boots", Gleditsch took square dance lessons from Hugh 
Johnston in the mid to late 1970s. They followed these by taking round dance 
lessons from Len & Jo Miller. After the Millers moved South, the Gleditsch' 
danced with Jerry & Bobbi Hadsell, and Bob & Winnie Shover. 

George started cueing rounds in the 1980s. He cued for Y-Knot Squares in 
Ashland, the Shelby Cloverleafs, the Wooster Gnat Boxers, and the Johnny 
Appleseed Square Dance Club in Mansfield. He and Boots taught round dance 
classes from Basics to PH III. 

Other leaders who were cueing in their area at the time were - John & 
Bonnie Crumley, Jerry & Bobbi Hadsell, Glenna Coleman, and Bob & Winnie 
Shover. George & Boots were members of the Buckeye Round Dance Council 
and Roundalab. They retired from cueing and teaching in 1997 - 1998. 



GUENTHNER, PHIL & BECKY 
LOUISVILLE, KENTUCKY 

Phil and Becky took square dance lessons in 1970 from Jerry Barrett in 
Louisville, Kentucky. In 1971 they took round dance lessons from John and Dink 
Ballwey, also in Louisville. Phil started to cue and he and Becky taught their first 
class in 1975. In March of 1976 they graduated this class of 25 couples and it 
became a new Phase Il-Ill Club named Rainbow Rounds. When the Ballweys 
retired in the summer of 1976, the Guenthners took over one of their 
intermediate/high intermediate round dance clubs and renamed it the 
Moonglows. In 1978 they started an Advanced club - Carousel # 69. Phil and 
Becky took their advanced level training from Phil and Norma Roberts. They 
cued for many square dance clubs and for Jerry Barrett's Beaulah Twirlers 
Square Dance Club for 18 years before moving to Texas in 1993. 

While the Guenthners did not live in Ohio, they often worked many 
conventions, Tony Oxedine-Jerry Story specials, D'Aloiso's Super Sunday dances, 
numerous festivals, and other dance weekends in Ohio. We consider them 
"adopted" Ohio residents. On moving to Texas they took over a full-time 
teaching position at Lakewood RV park in Harlingen. Phil and Becky worked over 
20 square and round dance sessions a week there until they retired in 2005. The 
Guenthners still round and square dance in Texas during the winter "season". 

Phil and Becky belonged to the Dixie Round Dance Council, Kentuckiana 
Square Dance Association, the Texas RD Teachers' Association, and the Rio 
Grande Valley RD Teachers' Association. They were members of Roundalab and 
the Universal Round Dance Council (Now the ICBDA) and served two terms on 
the Board of Directors for each organization. 
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HABSELL, JERRY & BOBBI 
CRESTLINE, OHIO 

Jerry and Bobbi Hadsell took square dance lessons from Hugh Johnston in 
1977. They took their round dance lessons from Neal & Doris Smith in 1979. 

Jerry started to cue rounds about 1980 and cued for the following clubs - 
Bucyrus Buckaroos, the Shelby Cloverleafs, the Wyandot Squares in Upper 
Sandusky, the Johnny Appleseed Square Dance Club in Mansfield, and the Tiffin 
T-Squares. 

He and Bobbi started teaching round dance basics classes in the Fall of 1980 
and continued teaching through PH III - IV. Their round dance club was named 
the "B J Rounders". Jerry passed away in March of 1995. (The photo Bobbi 
submitted was of Jerry alone.) 



HAIFLICH. KAREN & 130U6 
RAVENNA, OHIO 

Karen & Doug Haiflich took square dance lessons from Don & Dorothy Rand 
in 1968. They added rounds to their activities in 1976 by taking round dance 
basics from George & Eileen Eberhart. 

Karen started to cue rounds in approximately 1996 and cues for the 
Crosstrailers, the Square Wheels, the Western Whirlers, the Wooster Gnat 
Boxers, the Swing-a-lings, the Red Lantern Flames, the Brecksville Squares, the 
Shawnee Squares, and three clubs in Florida during the Winter months. She & 
Doug started teaching round dance basic classes in 1998 and now teach Basics 
through PH IV. 

Other leaders who taught and/or cued during Karen and Doug's years in 
square and round dancing were - George Eberhart, Delores Miller, Lou Lucius, 
Max Coletta, Jay Kaser, Dick Winter, Emma Lou Risley, Tom Rife, Carl Smith, Ray 
Bloom, Bill Hart, Dennis Kallal, and Al Wolff. 

Doug is a square dance caller and he and Karen call and cue at many dances 
as a "duo". Doug belongs to Callerlab. 



HAISLIP. BRUCE & MARY ANNA 
WINTERSVILLE, OHIO 

Bruce & Mary Anna Haislip took square dance lessons from Rob Henry in 
1982-83. They took round dance lessons in 1989 from Don & Ethel Schaal. 
Bruce started to cue rounds about 1991-92. He cues for several clubs in 
Pennsylvania plus the following clubs in Ohio: Crosstrailers, Swing-A-Lings, 
Square Wheels, Gnat Boxers, Red Lantern Flames, Western Whirlers, Ravenna, 
Minerva, Grove City Western Squares, Shelby Cloverleafs, Johnny Appleseeds in 
Mansfield, Camp-A-Rounds, and Valley Rounds. Bruce & Mary Anna have also 
taught and/or cued at several Ohio State Square Dance Conventions, West 
Virginia State Conventions, and at the Buckeye Round Dance Council Dances. 

The Haislips started teaching round dance classes in 1994 and now teach 
Basics through PH IV. At one time they had a round dance club which was 
affiliated with the Dip-N-Dive Square Dance Club. 

Bruce and Mary Anna belong to Roundalab. They also belong to the Buckeye 
Round Dance Council and were selected BRDC Honor Couple in 2010. Bruce has 
been treasurer of BRDC for the past two years 2011-2012, 2012-2013, and will 
continue as treasurer for 2013-2014. 



HAMILTON. BETTY & AL 
SPRINGDALE, OHIO 

Betty took square dance lessons from Sharon Murphy between 1982-1984. During 
the National Convention in Baltimore in 1984 she attended her first Introduction to 
Round Dancing and has been "hooked" on it ever since. She came home and took 
lessons first from Pam Riley and then from Rose & Glenn Warner (1984-85 and 
following). In 1992 she attended the round dance leaders' school held by Betty & 
Clancy Mueller at Turkey Run State Park, Indiana. Rose Warner, locally, gave her some 
tips and opportunities to cue. 

Al Hamilton started square dancing in 1970 at the Hayloft Barn with Gus Heismann. 
He took round dance lessons in Centerville from Kenn & Mary Carol Meyer in the early 
1970s, and then from Bob & Bobbie Cain at the Miami Valley Dance Club in Dayton. 

Betty and Al met when Al decided he wanted to improve his round dancing. Betty 
had started cueing rounds in 1995 and was cueing for several dance clubs at that time, 
but had not yet taught a class for new dancers. She decided it would help her to have 
the experience of structuring lessons in preparation for teaching a class some day. 
Betty and Al had a grand total of three formal lessons before it was time for the State 
Convention in May of 1996. Al went to the Convention and assisted Betty. They were 
married in December of 1996. 

Betty has cued for the Circle Squares, the Vagabonds, the Tandem Squares, and 
the Buttons and Bows Round Dance Club. Currently she cues for the Henry Ford 
Squares and she and Al teach and cue for their own round dance club, Royal Rounds, 
which is a PH III-IV club. They started to teach classes in 1998 and now teach from 
Basics through PH IV + rounds. 

The Hamiltons are members of Dixie Round Dance Council, Greater Cincinnati 
Callers and Teachers' Association, Roundalab, and the Buckeye Round Dance Council 
where Betty served as Chairman for a three year term. The Hamiltons were selected 
Buckeye Round Dance Council Honor Couple in 2006. 



HARRIS. STEVE & LORI 
WADSWORTH, OHIO 

(Currently - Apache Junction, Arizona) 

Steve and Lori took square dance lessons in Colorado Springs, Colorado in 
1982 with Spike and Bonnie Cowlishaw. They moved to the Denver area and 
began taking round dance beginner classes with Ed and Elvira Glenn in 1990. 

When Steve was transferred to Ohio in 1994, Steve and Lori took Phase 
IV-V round dance workshops with Dick & Pat Winter in Mentor. Steve developed 
an interest in cueing, and Dick Winter coached and encouraged him. Steve was 
a pilot for Continental Airlines so due to his work schedule he was unable to 
accept contracts to cue for clubs in Ohio. 

Dick Winter had Steve cue a dance or two at his workshops which the 
Harris' attended for 10 years. On August 29th, 1997, Dick was unable to work his 
scheduled dance at the Starlight Rounds in Wadsworth, Ohio, and Steve 
substituted for him. The first $1 he "earned" cueing that evening is now framed 
and hangs in his office in Arizona. 

Steve and Lori moved to Apache Junction, Arizona, when he retired in 
2003. From November through April, they offer five round dance workshops per 
week (Basics through Phase V) at Venture Out RV Resort in Mesa and cue at two 
square dances each week. 

They also enjoy advanced square dancing, along with their weekly 
ballroom instruction. During the summer months, Steve and Lori enjoy traveling 
in their motorhome. 



HATHAWAY. PHYLLIS & BOB 
GREEN VILLE,OHIO 

Phyllis & Bob took square dance lessons from Harold Pidstorf in Winchester, Indiana, 
in 1970. The same year they took round dance lessons from Donna and Alan Brandut 
in Portland, Indiana. Phyllis had seen the dance, "Baby Mine", and just had to learn it!! 

One night at a dance Phyllis asked Donna how one learned to cue. Donna told her, 
"You'll start tonight! I'll stand behind you and hold the mic!" She then announced, 
"Your next cuer is Phyllis Hathaway." And Phyllis had to cue "Dancing Shadows"! 

Phyllis started to cue about 1972-1973. Some of the Ohio clubs she cued for 
were: the Treaty Squares in Greenville, the Ansonia Swingin' 8s, the Dixie Twirlers in 
Versailles, the Promenaders in Louisville, and the St. Mary Tn-Squares. The Hathaways 
continued their round dance education by taking lessons and workshops with Ruth and 
Rick Rickey, and then with George & Mady D'Aloiso in Dayton. 

Phyllis and Bob had started teaching round dance basics classes in 1973-74. Their 
round dance club was called "Hathaway Rounds". About 1986 she & Bob started 
spending their winters in Florida and cued for clubs in Sebring, Lakeland, Wachula, and 
Lake Placid - the "Circle" area. They taught from Basics up to PH VI. The Hathaways 
were members of Roundalab and continued to refer to the Roundalab video tapes for 
proper execution of figures. 

Phyllis and Bob retired in March of 2012. They still enjoy dancing at "social" dances 
occasionally using the round dance figures they taught and danced for so many years. 
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HEARN, CHARLIE & CAROLYN 
NEWPORT, OHIO 

Charlie and Carolyn Hearn took square dance lessons from Don Pennell in 
1976. They took round dance lessons in the same year from ]oAnn Pennell, New 
Martinsville, West Virginia. 

Charlie started cueing rounds in 1981. He and Carolyn started teaching 
rounds about the same time. As time progressed they taught round dance 
classes from Basics up thru PH V. Their round dance club was called "Charlie's 
Angels". He also cued for the Lubeck Stardusters and several square dance 
clubs. 

The Hearns were members of Roundalab and the Buckeye Round Dance 
Council. Charlie and Carolyn cued and/or taught for many of the BRDC special 
dances and for several of the Ohio State Conventions. 

After Charlie retired he started spending winters in Florida. He still does 
some cueing there during the winter and in Ohio during the summer months. 



HELT, IJERRY & KATHY 
CINCINNATI, OHIO 

Jerry Helt grew up in the small farm community of Minford, Ohio. Through 4-H 
work and scouting, he was introduced to Eastern style square dancing. He was only 
about 11-12 years old when he went to a week-end 4-H camp. They did square 
dancing, the Virginia Reel, and other folk dances and he had a good time. When he 
returned home he decided to try to find other square dances in the area. A friend of his 
had his driver's license, Jerry was only 12, and the two of them went to the local square 
dances. After a few weeks the caller singled them out and told them he couldn't be at 
the dance the next time, so he wanted them to "call" the dance for him. Jerry and his 
buddy both learned a couple of "numbers" and the next week they alternated these 
back and forth and called the dance. 

In 1949 Jerry enrolled at the University of Cincinnati through a co-op program with 
the Milling Machine Company. The company paid the tuition, but to supplement that 
Jerry started calling square dances. He says he would call dances at churches, bar 
mitzvahs - anywhere so as to make extra money for school. He was being paid about 
$5 a night. When it went up to $10 a night he thought, "Man, I'm getting rich!" 

He credits Gus Heisman in Cincinnati for his introduction to the contemporary or 
Western style square dancing. He attended Gus' dances and heard singing calls being 
used along with the squares. It was about this time that instead of live music played by 
a band, music on records was being used. By 1952-53 Jerry was calling and teaching 
both squares and easy level rounds. (Years ago callers always taught both and the 
couple or folk dances were always memorized - no cues.) 

Kathy Helt's introduction to square dancing in the late 1940's was through her 
mother who was a square dance caller on Catalina Island in California. Kathy's mom 
had been involved with the USO during WW II. Since there was no recreation on the 
Island, she started calling square dances there. The whole family attended the dances. 
Kathy says, "Well, she couldn't leave us at home. We square danced and did the 
two-step, waltz, hombo, and other early folk dances and we loved it." 

In 1954 Pappy Shaw did a week long seminar sponsored by Sets-in-Order at 
Asilomar, Pacific Grove, Monterey, California. Kathy & Jerry first met at this week. 
Afterwards they started to correspond by mail. They each returned to the Asilomar 
week a couple times after that when the Maxheimers and the Hamiltons were the 
featured round dance leaders. 

Kathy moved to Cincinnati in 1956. At that time Jerry was calling and teaching 
rounds about every night of the week. Kathy joined Jerry in teaching round dance 
classes about 1956. They continued teachina rounds classes for about 8 more years. 



HELT, JERRY & KATHY 
(Continued - Page 2) 

(They married in 1958) Jerry and Kathy participated in most of the early Miami Valley 
Dance Council sponsored festivals in Dayton. These festivals included folk dancing, 
contra, squares, and rounds. As the rounds became more involved and intricate, about 
1960, Jerry stopped cueing rounds at the square dances. He still continued to teach 
some of the basic rounds in his square dance classes. 

Jerry was a founding member of Callerlab in 1974. He is currently a member of 
Callerlab, the Miami Valley Callers' Association, and the Greater Cincinnati Callers and 
Teachers' Association. Jerry still calls at least once a week at a recreation center. He 
teaches squares and he and Kathy teach line dances for seniors during the day at party 
dances, the YMCA, and senior living homes. Jerry Heft, and Kathy, have provided 
enjoyment for many people in dancing both squares and rounds for almost 70 years! 



HILL. NANCY & ART 
FREMONT, OHIO 

Nancy took square dance lessons in 1972 from Dean Dryer. She added 
round dancing in 1974 - 1975 by taking lessons from Bob & Mama Becker, and 
then from Frank & Phyl Lehnert and Jim & Lois Coy. Art took square dance 
lessons from Gene Webster about 1974 and added round dancing in 1974-75 by 
taking lessons from Gene and Alice Webster. 

Nancy started to cue rounds in the early to mid 1980s. She cued occasionally 
for the Tiffin T-Squares and other local square dance clubs. She & Art taught 
classes from Basics through PH IV and had a round dance club. When they 
started spending their winters in Mesa, Arizona, she also cued some there. 

The Hills enjoyed Country Western dancing and had a Country Western club. 
Nancy organized the Country Western portion of one of the Ohio State Square 
Dance Conventions. 

Nancy & Art belonged to Roundalab. They retired from cueing and teaching 
in 2000 and no longer square or round dance. 
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JOBE, CHUCK & BARBARA 
SPRINGFIELD, OHIO 

Chuck and Barb took square dance lessons from Chuck Myers in 1975. They 
added round dancing to their activities in 1976 when they took lessons from 
George and Mady D'Aloiso. They danced with George and Mady for four years 
and only cued an occasional guest spot with George or cued at home during this 
time. 

In 1980 Barb says they "jumped in with both feet" and started cueing and 
teaching classes. Chuck cued for the S'Allemandes, the Cardinal Squares, Lake 
Choctaw, and the Miami Valley Dance Council. Their round dance club was 
named "Rounds by Jobe". They continued to teach and worked PH II up thru 
PH VI. 

In 1981 the Jobes were hired at Fontana Village Resort, North Carolina, as 
guest cuers for the Rebel Roundup dance vacation week. In 1983 they were put 
on the permanent staff and took over that round dance program twice a year. 
They worked those weeks for about sixteen years, then Fontana retired the 
festival. 

Chuck and Barb were members of Roundalab, ICBDA (URDC), and the 
Buckeye Round Dance Council. They were selected as BRDC Honor Couple in 
1993. The Jobes retired from cueing and teaching in 2012. 
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JOHNSON, BULl & LOUISE 
GRAND RAPIDS, OHIO 

Bud & Louise Johnson took square dance lessons in 1961 from Jack 
May and Jerry Brecklin. They were quite busy that year as they also took round 
dance lessons in 1961 from Frank & Phyl Lehnert. 

Bud and Louise danced, cued and taught for awhile, then took "time out". 
They returned to the activity in 1995 when Bud started to teach and cue. He 
cues for the Turkey Foot Trotters, the Border Line Squares, the Maple City 
Squares, the Buckeye Squares, and the Tiffin 1-Squares. In recent years Louise 
and Bud have shared cueing duties at some of the clubs. 

Over the years the Johnsons have had several round dance clubs, one of 
which was named the Dance-A-Longs - Dancers were given the program of 
dances the week before and no cueing was done at the dance the following 
week. They also had a club named the Swap-A-Rounds. They have a "dance 
hall" in their home and offer many couples personalized lessons and workshops. 

Other round dance leaders who were cueing and teaching in the Toledo 
area when Bud & Louise started were the Lehnerts, the Jordans, the Kansorkas, 
the Troutmans, and the Davis'. Bud & Louise belong to Roundalab and to the 
Toledo Area Western Dance Leaders' Assodation. 



JOHNSON, MARK & JOIJY 
COLUMBUS, OHIO 

Jody took square dance lessons from Dick Loos and Bob Jones in 1985-86. 
Mark Johnson took square dance lessons from Tom Dillander in 1990. As for 
round dance lessons, Mark adds, "I never actually took a beginner class - I 
learned from tapes of Dick Blaskis and Bob Shover, and the book, "Step-Close-
Step" by Frank Lehnert Jody took round dance lessons from Dick Blaskis and 
Bob Shover in 1986-87. Mark and Jody started dancing together in the Spring of 
1991, took step-up lessons from Dick Blaskis, and were married in 1993. 

Mark had always enjoyed calling squares at Amateur Nights, but decided to 
become a round dance cuer because there seemed to be more need of them, 
and so he could dance some of the squares (and all of the rounds) with Jody. 
He started cueing in 1998, but soon began calling squares as well. This led to 
teaching squares at Bucks and Does for one year and teaching squares and 
rounds at Friendly Ties for two years. 

Mark cues for the Bucks and Does, the Little Brown Jugs club in Delaware, 
Friendly Ties, Cardinal Squares, and does squares and rounds at the McDowell 
Senior Center. The Johnsons have taught rounds in Delaware for more than 10 
years. He has cued at every Ohio State Convention since 2001. 

Mark and Jody took over publishing Central Ohio's dance magazine "Cues and 
Tips" in 1999. They were selected Central Ohio Honoree Couple in 2003. The 
Johnsons are members of Roundalab and the Buckeye Round Dance Council. 
They are the BRDC Honor Couple nominee for 2014. 



JOHNSON. RICH 
BUCYRUS, OHIO 

Richard (Rich) E. Johnson took square and round dance lessons in 1988 from 
Jerry and Bobbi Hadsell. He started to cue rounds in 1995. He has cued 
occasionally for Tiffin T-Squares, Shelby Cloverleafs, Marion Hicks and Chicks, 
Delaware Little Brown Jugs, Mansfield Johnny Appleseeds, Upper Sandusky 
Wyandot Squares, Bellefontaine Hi-Point See Saws, Heart of Ohio Traveling 
Squares (HOOTS), Norwalk Fads, and the Columbus Hi-Timers. 

When Jerry Hadsell passed away in 1995, Glenna Coleman started teaching 
round dance classes and Rich helped her. He has taught up to PH IV. Rich is a 
member of Roundalab. 

Other round dance leaders who were teaching and/or cueing when Rich 
started cueing were: Dick Blaskis, Marianne Senecal, Glenna Coleman, Danny 
Beck (Calling and cueing), George Gleditsch, Sue Powell, Bob Shover, Charlie 
Brown, John Crumley, Dennis Katlal, Jay Kaser, Chuck Berry. Karen Haiflich, 
Kristy Lake, Janet McGrath, Bruce Haislip, Al Wolff, Mark Johnson, Bud & Louise 
Johnson, Stuart Lewis, Bill Kansorka, and Bettye Chiles. 



JORDAN. MAX & SANDY 
TOLEDO, OHIO 

Sandy Jordan took square dance lessons in 1982 from Jack May. She took 
round dance lessons in 1983 from Dave & Lonny Fleck and then from Larry & 
Cheri Phillips. Max had taken square and round dance lessons previously in 
Muncie, Indiana, in the late 1950s and early 1960s. At that time the round 
dances had to be memorized - no cues were given. 

Max started cueing and he and Sandy started teaching rounds in Ohio in 
1990. He cued for the Seaway Squares in Toledo and for the Tiffin, Ohio, T-
Squares. He and Sandy taught rounds classes in PH III, IV, and V. They had a 
round dance group but the group did not have a special name. 

The Jordans were members of Roundalab and of the Buckeye Round Dance 
Council. Max and Sandy cued and/or taught at many of the Ohio State Square 
Dance Conventions and special BRDC dances. They were selected BRDC Honor 
Couple in 2000. After he retired the Jordans moved back to Muncie, Indiana. 
Max passed away in January of 2011. 



KALAL. DENNIS 
BRUNSWICK, OHIO 

Dennis & his first wife, Barb, took square dance lessons from Jack Naylor 
about 1986-87. They took round dance lessons from Delores & Bud Miller about 
1987-88. Dennis worked for Dow Chemical and was transferred to Midland, 
Michigan, in the early 90s. It is unclear if he started to cue rounds in Ohio 
before he was transferred. It is noted he and Barb cued and/or taught round 
dancing while he lived in Michigan, and he started teaching and cueing in 1992. 
The Kalal's round dance club in Michigan was named "Rainbow Connection". 

Dennis & Barbara returned to Ohio about 1996. Bud & Delores Miller moved 
to Arizona about that time and Dennis started cueing for the Miller's clubs - 
Twirlaways and E-Z Rounds in Berea. He also cued for the Country Hearts, and 
for square dance clubs - Brecksville Squares, Solos, Broken Wheels, and Chagrin 
Square Hubs. Dennis and Barbara taught round dance classes from Basics 
through PH IV. 

Barbara Kalal passed away in 2001. She and Dennis had been married 41 
years. Dennis started dancing with Mary in 2003. They were married in 2005. 
Dennis was a member of Roundalab. He received a 15 year plaque from 
Roundalab in 2007. He passed away in April 2010. 

DENNIS & MARY 



KANSORKA. BILL & MARY 
WALBRIDGE, OHIO 

Bill & Mary Kansorka took square dance lessons from Jerry Brecklen in 1971. 
They took round dance classes from Dave Fleck in 1972. After several years of 
dancing, Bill started cueing rounds in 1985 and he and Mary started teaching 
classes about the same year. 

Bill cued for the Borderline Squares, Rhythm Ramblers, Turkey Foot Trotters, 
and many more square dance clubs around Ohio and Michigan. He and Mary 
continued to teach from Basics through PH V. They had several round dance 
clubs - Step 'N Rounds, Navarre Rockin' Rounds, Friendship Rounds, Happy 
Pairs, and an Advanced Workshop. 

Other round dance leaders who were cueing and teaching about the same 
time as the Kansorkas were Dave Fleck, Frank Lehnert, Merle Davis, Rose 
Trautman, Jim Coy, and Al Fields. 

The Kansorkas were members of Roundalab, Toledo Area Western Dance 
Leaders Association, and the Buckeye Round Dance Council. Bill Kansorka 
passed away in January 2011. (Photo submitted was only of Bill) 
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KASER, JAY & THELMA 
CANTON, OHIO 

Jay & Thelma Kaser took square dance lessons from Earl Gulley in 1974. 
They took round dance lessons from George & Eileen Eberhart about 1975. 
They also danced with Emma Lou & Dan Risley. 

Jay started to cue rounds in 1981. Thelma started to cue as well in about 
1986-87. They have cued for Track II, Swing-a-Lings, Red Lantern Flames, 
Western Whirlers, and the Fun Shop in Norton. 

Jay & Thelma started to teach round dance classes in 1987-88 and 
progressed into teaching from PH II through PH V. Their round dance club was 
called Merri Lu Rounds which was the former club of Lou & Mary Lucius. Other 
leaders who were cueing and teaching in their area when the Kasers started 
were Carl Smith and Tom Rife. 

The Kasers belonged to Roundalab. They retired from teaching and cueing 
on New Year's Eve, 2012. 



KELLY. GLENN & ROSALEE 
LEXINGTON, KENTUCKY 

(Formerly of Ohio) 

Glenn & Rosalee Kelly took square dance lessons from Don Owens in 
Coshocton, Ohio, in 1966. They took round dance lessons from Jim & Mary 
Feustel in Columbus, Ohio, in 1973-74. After dancing for several years in the 
Columbus, Ohio, area, they moved to Lexington, Kentucky. 

Glenn started to cue for several square dance clubs in Kentucky and Southern 
Ohio about 1980. In 1982 they started teaching classes and currently teach 
from Basics through PH V. Glenn & Rosalee have two round dance clubs named 
Rhythm Rounds and Kele-Qs. 

The Kellys have participated in several Ohio State Conventions. They also 
teach and cue at several square/round weekend dance specials each year. Glenn 
& Rosalee are members of the Buckeye Round Dance Council, Dixie Round 
Dance Council, Roundalab, and the ICBDA (International Choreographed 
Ballroom Dance Association). 
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KRYLING. BUD & NORMA 
BELLEVUE, OHIO 

Bud & Norma Kryling took square dance lessons in 1967 from Harry Gordon. 
They took round dance lessons in 1980 from Joe & Mary Ann Burns. Bud started 
cueing rounds about 1985. He said he is a "square dance caller who cues 
rounds when needed". He has cued for Cherry City Squares, Plaids and Calicos, 
Buckeye Squares, Shelby Cloverleafs, and the Western Whirlers. He has taught 
Basic round dance lessons - PH H. 

Other callers and round dance leaders who were cueing and teaching when 
Bud started were Danny Beck, Randy Stephenson, Bud & Louise Johnson, Merle 
Davis, Rose Trautman, and Bill Kansorka. 

Bill is a member of the Toledo Area Western Dance Leaders Association and 
the American Callers Association. He retired from calling and cueing in 2012 but 
he still square and round dances occasionally. His wife, Norma, passed away in 
August 2013. 



LAKE. KRISTY & PAUL 
HANOVERTON, OHIO 

Kristy & Paul Lake took square dance lessons in 1991 from Ernie Johnson. 
They added round dancing to their activities in the same year by taking lessons 
from Max & Shirley Coletta. 

Kristy started to cue rounds in 2001. She has cued for the Minerva Burliques, 
the Wooster Gnat Boxers, Fun Shop, and the New Castle Paws & Taws. She and 
Paul started teaching classes in 2001 and now teach Basics through PH IV. 

Other round dance leaders who were teaching and/or cueing in that area 
when the Lakes started were Jay & Thelma Kaser, and Emma Lou & Dan Risley. 
Kristy and Paul belong to Roundalab. 
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LANBOLL, LEO & PEGGY 
STOW, OHIO 

After a "hoedown" square dance at a campground in 1968, Leo & Peg decided to 
take square dance lessons the following year. At a student square dance they watched 
George and Eileen Eberhart teaching a round dance and they were "hooked". The next 
year, 1970-71, they were taking round dance lessons from that couple. 

Leo started cueing rounds about 1972. When he was contacted (August 2013) his 
response was - "My first love was Choreography - but you needed to teach to have 
your dances looked at". They taught at many square dance conventions and round 
dance affairs. Their round dance club was named the "Round Trippers", which was a 
high-intermediate to advanced dance club. 

Leo & Peg choreographed over a dozen dances. Several were selected rounds of the 
month at various places. Three dances which became quite popular were: "Sunny Side 
of the Street" in 1974, "Smoke Gets In Your Eyes", and "A Penny Thought". 

The Landolls were members of the Buckeye Round Dance Council and were selected 
Honor Couple for that organization in 1985. It is also believed that they were members 
of the Universal Round Dance Council (Now ICBDA). They retired from cueing and 
teaching about 1997. Peggy Landoll passed away in 2006. Leo was 87 years young in 
2013. 



LEE. BILL & VA1IA 
MARION, OHIO 

It is unknown from whom Bill & Vada Lee took square dance lessons or their 
round dance lessons, however they may have taken them in the Lima, Ohio, area 
as they had family there. 

The Lees started working with the Hicks and Chicks Square Dance Club with 
basic round dance figures about 1963-64. They had lessons in Martin & Carol 
Stambaugh's basement. The group would put on demonstrations at various 
dances and public places. These demonstrations required special costuming for 
each one. No cues were given during the dances. All of these dances were 
memorized. 

Bill and Vada were round dance leaders in the area until approximately 1969-
1970. It is not known if Bill cued for other square dance clubs. 



LEHNERT, FRANK & PHYL 
TOLEDO, OHIO 

(While it is not known from whom Frank & Phyl Lehnert took round or square 
dance lessons, the following article from the 17 printing of his "Step-Close- Step 
Round Dance Basics" book gives a beautiful history of their round dance 
activities.) 

HISTORY AND BACKGROUND - 1998 

Frank and Phyl Lehnert have been dancing since 1958 and started 
teaching two years later. They have taught at 23 Nationals, serving on clinics, 
panels, and seminars at 18 of these. In addition to being on Staff at Fontana, 
N.0 Swap Shop, Potowatomi and Turkey Run Inns in Indiana, Kirkwood 
Lodge, MO, Cope Crest, GA, and English Mt., TN, they have conducted their 
own round dance weekends over a 22 year period in Michigan, Pennsylvania and 
Ohio, including the popular Happy Pair Holiday in Cleveland. They were 
co-founders with Betty & Clancy Mueller of the Turkey Run RID teachers 
school. 

They have been featured instructors at festivals, weekends, and caller's 
clinics over a 35 state area as well as 7 foreign countries. They have written 22 
rounds, some of which are "King Of The Mountain", "C'Est Magnifique" (the 
first Hi Hat Record), "It Had To Be You", "Dixie Melody". the Golden Classic 
"Tke One Step", "Blue Bayou", "The Boy Next Door", and "Wheels Cha" 
They have been evaluators for Grenn Records for 14 years. 

Frank is past president of the Toledo Area Callers Association and Phyl 
is past secretary of that association. For 30 years they have written the "Flip 
Side" record reviews for American Square Dance Magazine. For 24 years they 
published the monthly "Buckeye Poll" which co-ordinated the round dance 
efforts of the Ohio teachers. They have served in all the offices of the Buckeye 
RID Council and Phyl served as editor of "The Link" the BRDC's newsletter for 
9 years. They have been featured in Sets In Order, Kover Kidz of Round Dance[ 
Magazine, American Square Dance Magazine, Fontana's Hall of Fame, and the 
1986 Ohio's RID 1-lonor Couple at their state convention. 

In 1968, Frank authored the book on round dance basics called "Step 
Close Step". Grenn Records have released two companion record series (39 
records) with vocal teaching and cueing as well as instrumental music only. 

Over the years, Phyl & Frank have had a full home program, teaching at 
all levels, but as of 1997 have cut back to Friendship Rounds (P-24), Happy 
Pairs, a 34 year old P-3-4 club and Lighthouse Carousels (P-5). They also taught 
basic dassed for 30 years. 

They are members of Roundalab and have served on several of that 
orginazation's committees. They are also past' members of URDC, having taught 
at their convention. Since 1994 they have been doing teaching and cueing during 
the winter months in Mesa, AZ. 

Frank is a retired pharmacist and is president of Bay View Pharmacy in 
Toledo. Phyl, a pharmacist technician, also works at Bay View. They have three 
married children, John, Stan & Cindy, who have blessed them with seven 
wondertlil grandsons-Chad, Ryan, Kenneth, Franklin, Phillip, Matthew and 
Andrew. 



LEWIS. STUART & FAY SAMBORSKY 
CENTERVILLE, OHIO 

Stuart Lewis & Fay Samborsky took square dance lessons in 1986 from Hugh 
Johnston. In 1987 they added round dancing to their activities and took lessons 
from John & Dorothy Roasa. In 1988 Stuart started cueing rounds. Since that 
time he has cued for Gem City Squares, Diamond Squares, Frontier Squares, and 
Squares-a-GoGo. 

He and Fay started teaching round dance classes in 1989. Currently (2013) 
they teach from PH II through PH VI. Their round dance clubs are Carousel Club 
# 114, Miami Valley Round Dance Club, and Fayvorite Rounds. 

Since they began dancing, Stuart and Fay have attended almost all of the 
national and the Ohio state conventions. They have cued and/or taught at many 
of them. They are members of Buckeye Round Dance Council where Stuart has 
served as secretary, and with Roundalab where they served for several years on 
the PH II and PH III Round of the Quarter Committee. Stuart has also served as 
parliamentarian for Roundalab. He & Fay were elected to the Board of Directors 
of Roundalab in 2011 for a three year term. They are also members of ICBDA. 

Stuart and Fay were selected Miami Valley Dance Council Honor Couple in 2002 
and Buckeye Round Dance Council Honor Couple in 2012. They continue to 
improve their own round dance skills by attending special round dance weekends 
and workshops. 
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LIMES. BOB & dUllY 
BEREA, OHIO 

It is not known from whom Bob & Judy Limes took square dance lessons. It 
is thought that perhaps they took their round dance lessons from Delores & Bud 
Miller. 

Bob & Judy possibly taught and cued in the late 1980s - and into the 1990s 
in the Berea, Ohio, area. They taught PH II rounds. Their round dance club was 
named the "Limelighters" and they cued occasionally for "Round-ups". 

Their daughter, Karen, provided contact information and the following photo 
which shows round dance leaders from L to R: Bob & Judy Limes, Ray & Joy 
Bloom, Bud & Delores Miller, and Bob & Dorothy Barnett. 



MARTIN. MARVIN & FLORIENE 
CINCINNATI, OHIO 

Marvin and Floriene Martin took square dance lessons from Bob VanAntwerp 
in California in 1952. They saw round dancing about 1960, but did not take 
lessons until about 1971 when they took lessons from John Bias & Rocky Stone 
in Huntington, West Virginia. 

Marvin started to cue rounds in approximately 1975. He cued for the River 
Squares, Tandum Squares, and Circle Squares. He was called upon to substitute 
for various round dance leaders occasionally and eventually was prevailed upon 
to commence giving basic round dance lessons both in Cincinnati and in 
Covington, Kentucky. As years progressed he and Floriene taught 
from PH II - PH V. Marvin cued rounds for the Roundaliers and the Martin's 
round dance club was named "Merry-Go-Rounders". 

The Martins cued and/or taught at many of the Ohio state conventions, and 
BRDC sponsored dances such as the Harvest of Rounds. They also participated 
in the National Dance Convention held in Cincinnati. Marvin and Floriene were 
members of the Cincinnati Callers and Teachers Association, the Colorado Round 
Dance Association, Roundalab, URDC (Now ICBDA), and the Buckeye Round 
Dance Council. They were selected BRDC Honor Couple in 1996 and were 25 
year members of Roundalab. The Martins retired in 2002. 

(See additional notes RE Marvin and Floriene in the "Sets- i n-Order" - 
American Square Dance Magazine section, "Paging the Round Dancers" article, 
February 1982 - Volume 34 No. 2.) 
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MC GRATH. JANET (PERRY) & BILL 
DELAWARE, OHIO 

Janet Perry took square dance lessons from Dick Loos in 1990-91. She took 
round dance lessons from Dick & Gail Blaskis in 199 1-92. Janet started to cue 
rounds about 1993-94. Since that time she has cued occasionally for various 
clubs, including Little Brown Jugs - Delaware, Ohio; Bucks & Does, Wooster Gnat 
Boxers, Mansfield Johnny Appleseeds, Shelby Cloverleafs, Circleville Roundtown 
Squares, Dudes & Dolls, Tiffin T-Squares, and others. 

During Janet's first two years of cueing she was a member of the American 
Caller's Association. Glenn Anders, an experienced Roundalab round dance 
leader, worked with Janet as her "mentor" when they taught a basic round 
dance class in 1996-97 in Chillicothe. She was then able to join Roundalab as a 
full member. 

Bill McGrath and Janet married in 1998. They taught a basic PH II round 
dance class. Janet continued to cue and she & Bill also cued and/or taught at 
several Ohio state conventions. Other round dance leaders who were cueing 
and/or teaching at the time Janet started were: Dick & Gail Blaskis, Sue Powell, 
Glenn Anders, Bob Shover, Rudy Scharte, Marianne & Jim Senecal, Jan & Bud 
Cohan, Chuck & Shirley Berry, Dick & Pat Winter, Stuart Lewis, and George & 
Mady D'Aloiso. 

The McGraths were also members of the Missouri Round Dance Association, 
the Buckeye Round Dance Council, and the International Choreographed 
Ballroom Dance Association. Janet retired from cueing in March of 2012. 



MC HUGH, BELBA 
DELPHOS, OHIO 

Delda took square dance lessons from Louie Sherrill in 1980. She took round 
dance lessons from Carol & John Zender, and Butch and Nancy Tracey (IN) in 
1985 - 1986. 

Delda started to cue rounds in 1987. She has cued for the Lima Sues & 
Ques, Lima Hix N' Chix, Cridersville & Lima Silver Spurs, and St. Mary's Tn-
Squares. In 1987 she started teaching round dance classes and has taught from 
Basics - PH IV. Her round dance club was called the "Twirl-A-Rounds". 

Other round dance leaders who were cueing and/or teaching when Delda 
started were: Ruth & Rick Rickey, Phyllis & Bob Hathaway, and Carol & John 
Zender. 

Delda belonged to Roundalab, the Midwestern Ohio Callers' Association, and 
the Indiana Dance Leaders' Association. She retired from cueing in December of 
2012. 

Delda Mc Hugh and Sue Williams 



MELBY, BOB & FLO 
MARION, OHIO 

Bob & Flo Melby may have taken square dance lessons from John Tucker. It 
is not clear from whom Flo took round dance lessons, but it is thought that Bob 
Melby took lessons from Bill & Vada Lee. When the Lees stopped cueing, about 
1969, Bob Melby started to cue and teach rounds. 

This group of round dancers also put on demos at dances in Lima or Findlay 
and according to the 25 year "Hicks and Chicks Square Dance Club" History, the 
demos were "a great crowd pleaser and outfits had to be made for each one". 
Some of the dances that were done were, "Cabaret", "Gay Ninetys", "Folsom", 
"Roaring Twenties", "Halloweeen", "April Showers", and "Tiny Bubbles in the 
Wine". All of the demos were done with memorized dances. This continued 
until about 1974 when Bob Melby passed away. Flo took over the cueing and 
teaching for the group until 1976. It is not thought that she cued for any other 
group than the "Hicks & Chicks". 

I 
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MEYER. KENN & MARY CAROL 
DAYTON, OHIO 

Kenn & Mary Carol Meyer took square dance lessons from Johnny Davis 
during the 1979-80 season at the Honey Bee S/D Club in Lebanon, Ohio. Soon 
after that they added round dancing to their activities by taking lessons from 
Dorothy & John Roasa. After graduating in 1981, they attended a round dance 
leaders' school at Turkey Run State Park, Indiana. The week of training was 
conducted by Betty & Clancy Mueller and Irv & Betty Easterday. 

In February, 1983, Kenn & Mary Carol held their first round dance basic class, 
and in October of that same year, they formed the "Center Rounds Round Dance 
Club" in Centerville, Ohio. Over the years they continued teaching from Basic 
through PH IV. 

Kenn has cued for the Frontier Squares, Grand Squares, Piqua Squares, 
Squares A Go-Go, Twin Base Squares, Troy Squares, Hayloft Twirlers, Honey 
Bees, Dayton Eights, and for the Miami Valley Round Dance Club. 

The Meyers choreographed two dances, "Christmas Bells" and "Dream Street 
'86". They were members of Roundalab, the Miami Valley Round Dance Council, 
and the Buckeye Round Dance Council. Kenn & Mary Carol retired from teaching 
and cueing in 1999. 



MILLER. DELORES & BUD 
BROOK PARK, OHIO 

Delores & Bud Miller took square dance lessons in 1968-69 from Bob 
McGoohn. They added rounds to their dancing activities in 1971-72 taking 
lessons from Bob & Dorothy Barnett. 

In 1981 Delores started to cue rounds and she and Bud started teaching 
round dance classes. (For a period of time, Bud had started to call square 
dances but as time progressed they devoted their time to round dancing.) 
Delores cued for Olmsteaders, Brook Park Squares, other clubs in the area, 
special dances or festivals, and at several of the state conventions.. The Millers 
taught Basic Rounds through PH III. Their round dance clubs were Easy Rounds 
and Twirlaways. 

Delores and Bud were members of Roundalab. They retired from cueing and 
teaching in 1996 when they moved to Arizona. 



MILLER, LEN & JO 
BUCYRUS, OHIO 

No contact was available for Len & Jo Miller. We know they did square 
dance, but we do not know from whom they took lessons. They did take round 
dance lessons from Lou & Pat Barbee in the Columbus, Ohio, area. 

Len cued for the Hicks and Chicks, Marion, Ohio, square dance club for their 
All Niter dance on November 30, 1975, and received $5.00. He was then hired 
to cue for the club for all of their dances and was paid $15.00 each. He and Jo 
cued and/or taught for this club until April of 1979. 

It is thought that Len may have cued for the Bucyrus Buckaroos and for other 
clubs in the area during the above time period. He & Jo moved to another state 
in 1979. 



OWENS, BETTY & ESTIL 
CINCINNATI, OHIO 

The Owens began their association with this activity in 1979 when they took 
round dance lessons from Marian Heismann. In 1980 they took square dance 
lessons from Gus Heismann. In 1981 Estil took clogging lessons. Betty and Estil 
have served as President, Vice-president, and Banner Raid Chairman of their 
original club, the Hayloft Twirlers. 

About 1986 Estil decided to try his hand at calling square dances. In 1989 he 
founded his own club, the Village Squares. In 1990 Betty started to cue rounds 
for the Village Squares. About 1991 - 1992 she and Estil started to teach round 
dance classes. Since that time they have taught from Basics through PH III. 

In addition to their square and round dance activities they were secretaries 
for the State Convention and worked on the registration committee in 1987; in 
1992 they were secretaries for the 41st  National Convention; and in 1993 they 
were members of Mini-Legacy. The Owens were selected as Southern Ohio 
Square Dance Federation Honor Couple in 1995. 

Betty & Estil are members of the Greater Cincinnati Callers and Teachers 
Association. Estil has served as vice president and president of that 
organization. 
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PHILLIPS. LARRY & CHERI 
PERRYSBURG, OHIO 

Larry & Cheri Phillips thought they'd like to take some dance lessons. They took 6 
Arthur Murray lessons for $30 - then they saw 15 western round dance lessons 
advertised for $15. They switched to the rounds and took dance lessons in 1976 from 
Norb & Rose Trautman. Later they took private lessons from Al & Nancy Fields. In the 
Fall of 1977 Norb asked Larry to cue at an "amateur" dance. Larry then started to cue 
rounds about 1978. They added squares to their dancing activities and took lessons in 
1980. (They had relatives in Kansas who were "C" level dancers!) 

Larry & Cheri had started teaching basics in 1978. They used Frank Lehnert's book, 
"Step, Close, Step" for the first 15 lessons. They decided to attend the ICBDA 
(Formerly Universal Round Dance Council) in Kansas City, Missoui, in 1978. They had 
a quick awakening to what intermediate to high intermediate round dancing is all about. 
They were privileged to attend clinics by Gordon Moss and Eddie & Audrey Palmquist. 

Over the years the Phillips taught from basics thru PH V. Their round dance clubs 
were an easy-level club named "Semi-Rounds" and an intermediate to high-
intermediate club named "Commodore Rounds". They participated in round dance 
camping weekends, the state dance conventions, and many special dance festivals. 
Larry & Cheri were members of Universal Round Dance Council, the Buckeye Round 
Dance Council, and the Toledo Area Western Dance Leaders' Association. 

The Phillips stopped cueing and teaching in Ohio in October of 1985. They moved 
to Missouri and taught and cued there from 1986 - 1989 when they retired. 



POPPE. CARL & VERA 
CINCINNATI, OHIO 

Carl & Vera Poppe were first introduced to square dancing when the Cincinnati 
Fraternal Order of Police sponsored lessons while Carl was stilt working as a city 
policeman. After Carl's retirement, he & Vera began taking square dance lessons from 
Bob & Ginny Duffy and graduated with their square dance class in 1968. They then 
went on to take round dance lessons from Rocky & Betty Clawson. They graduated 
from round dance class in 1969 and began to teach a round dance class of their own in 
the Western Hills area in 1970. Their first class formed the "Continentals" round dance 
club. Another early class formed the "Happy Hearts" round dance club. 

In 1978 they were asked to move to Hemet, California, to become the resident 
round dance teachers at the Golden Village Retirement Park. While in California they 
taught classes and cued at square dance clubs. Two round dance clubs were formed in 
the area, the "California Poppies" and the "Twirling Snowbirds". 

Upon their return to Cincinnati in 1980, Carl & Vera continued to teach and cue. 
They taught PH II thru PH V. Carl cued for the "Tandem Squares", "Beechmont 
Squares", "Surrey Squares", "River Squares", and "Saturday Night Live". Their 
"Continentals" round dance club continued and they added another two round dance 
clubs - the "Buttons & Bows", and the "Carousels #214". 

The Poppes were members of the Southwestern Ohio Square Dance Federation, 
served as President of the Greater Cincinnati Callers & Teachers' Association; Vice-
president of the Ohio State Corps of Dance Clubs; and were Round Dance Chairmen of 
at least three State Square Dance Conventions held in Cincinnati. They were selected 
Southwestern Ohio Square Dance Federation Honor Couple in 1991. Carl & Vera were 
also members of Roundalab and the Buckeye Round Dance Council. Carl was 
instrumental in the formation of BRDC in 1977 and later served as an officer of that 
organization. Carl Poppe passed away in 1992. 



POWELL - BROSIE, SUE & LOREN 
NEWARK, OHIO 

Sue Powell took square dance lessons from Bill Spangler in 1970. She took round 
dance lessons from Jim & Mary Feustel in 1971. Sue continued round dance workshops 
with Charlie & Marge Carter in 1972. Loren took square dance lessons in 1984 from Jim 
Wilbur. He took two sets of round dance basic lessons in 1989 - one class from Emma 
Lou & Dan Risley, and the other class from Charlie & Carolyn Hearn. 

Sue started cueing rounds in 1972 and cued for the Wheelers 969, Bloomin' 
Buckeyes in Newark, Ohio, and the Bunkhouse Reelers. She started teaching round 
dance classes in 1973. Her round dance club, the Calico Pairs, was formed in 1982. 
Sue and Loren started dancing together in 1995. Gail Blaskis asked Sue & Loren to take 
over the Starlites and Satellites Round Dance Clubs when Dick Blaskis passed away in 
2002. They currently teach and cue for those round dance clubs and have continued 
through the years with Sue's Calico Pairs club. In 2012 they became cuer/instructors 
for the Edison Lights Round Dance Club in Edison, Ohio. Sue continues to cue for many 
square dance clubs in the central/north central Ohio area. 

Sue & Loren host two square and round dance camping weekends each year at 
Baylor Beach Campground, Navarre, Ohio. They have taught social dancing for an 
adult education program in Newark, Ohio, for over 12 years. They have cued, taught, 
and worked in various capacities at many State Conventions and several National 
Square Dance Conventions. Sue & Loren also choreograph dances and have had the 
honor of having 2 or 3 of them named as Round of the Quarter by Roundalab. Two 
popular dances which they wrote are "Rock & Roll Waltz" and "Goodbye Rumba". 

Sue and Loren are members of Roundalab, Dixie Round Dance Council, ICBDA, and 
Buckeye Round Dance Council. They have served both as officers of BRDC and as 
Chairpersons for BRDC's Harvest of Rounds and Spring Fantasy Dances several times. 
In 1999 they were selected as the Honor Couple for BRDC. In 2013 they were clinicians 
for the BRDC's Clinic prior to the State Convention. They take private ballroom 
instruction weekly to increase their knowledge and ability. 



MIAMI VALLEY LIANCE NEWS 
August 1961 
FINER & BRYCE REAY 
DAYTON, OHIO 

'HE DARED US" 
By Peg Tulipan 

Many interesting things develop when 
Bomeone takes a dare. This was how it 
all started for Elner and Bryce Reay. 
One night several years ago they were 
dancing some rounds at the Nerryantics. 
They were so critical, that Kilo Clingman 
said, "Well, if you don't like it, why 
don't you make up a dance of your own?" 
And they did. Their first dances were 
written to "poo" music, andwith the 
practice of recording companies to keep 
pushing new records, it was not possible 
to get the records. It was soon apparent 
to them that if they were to get music 
that would be available for several 
months, they'd have to get one of the 
round dance recording companies to make 
their records. 

Their first recording was made by Sets-
In-Order label, "Light Fantastic". This 
gay little waltz incorporated some of the 
most popular waltz airs from the early 
20th Century, and was quite popular from 
Maine to Florida. It was selected as 
the dance of the month in November, 1960, 
by the Florida Round Dancers. 

The Reays' next two dances, "We Twoll 

(on a Shaw label), and "Perky" (Sb 
again), were demonstrated this year at 
the Buckeye State Convention in Toledo, 
and taught at the National in Detroit. 
The dancers gave both of these records 
a very good reception. Naturally, this 
pleased the Reays, and it's certainly a 
bright plume for the Dayton dance cap. 

While the Reays modestly claim they don't 
know why they're able to write such pop-
ular dances, I think a few notes on their 
background wjfl explain their success. 
Elner is an accomplished pianist. She 
and Bryce have done quite a bit of ball..-
room dancing. Then, they went through 
one of the Dayton Bureau of Recreation's 
courses with the NcDevitts; attended 
United Squares Dance Camp for three years 
with the Manning Smiths; and have attended 
all the Frank Hamilton round dance week-
ends. It was during these weekends that 
they received some valuable guidance from 
Frank Hamilton. They have gone to the 
Kirkwood camps, where they had nationally 
recognized leadership. They also were 
given encouragement, philosophy, and 
sound advice from Dorothy Shaw during 
the course of their correspondence with 
her about the publishing of "We Two". 
Bryce says that meeting Dorothy Shaw was 
one of the high points of the 161 National 
Convention, and it was also stimulating 
for them to be with Bob Osgood, of Sets-
In-Order. They rank these experiences 
with the thrill they received from teaching 
their dance at their first National. 

They're especially grateful for the 
assistance both the Al Boehringers and 
the Ed Boehringers gave them in helping 
teach and show their dances. Dayton is 
mighty proud of its first pair of com-
posers of rounds, the Reays. May their 
success continue. 

(No Photo Available) 



RECHNER, HANK & MARGE 
WESTLAKE, OHIO 

No contact was available for direct information on Hank & Marge Rechner. It 
is known that they taught and cued in this area in the 1960s - early 1970s. An 
old photo was located which appears below. 



REINHARDT. RICHARD & CINDA 
CINCINNATI, OHIO 

No contact was available. Dick and Cinda Reinhardt took lessons from Phil 
Van Lokeren and Rocky Bolton in the Cincinnati, Ohio, area. After dancing with 
them for several years, Dick had an interest in cueing and Phil helped him get 
started. When Phil retired in 2000 the Reinhardts took his place teaching and 
cueing for "Phil & Rocky's Rounds". They renamed it "Round Dancing with D & 
U. Dick also cued for the Diamond Squares Square Dance Club. 

Dick participated in the Ohio State Dance Convention in Cincinnati in 2005. A 
photo of the couple was located and appears below. Dick Reinhardt passed 
away in February 2011. His wife, Cinda, passed away in July of that same year. 



RIEHL. AMY 
SALEM, OHIO 

Amy took square dance lessons in 1973 from Tom Rudebock. She added 
rounds to her dancing activities first in 1982 when she took lessons from Lou & 
Mary Lucius, then "reviewed" and added more by taking from Bud Myers in 
1998. 

Amy started to cue rounds in 1999 and cues for the Square Wheels. She 
started teaching round dance classes in 2005 - 2006, and teaches from Basics 
thru PH IV. She does not have a round dance club. 

Other round dance leaders who were cueing at the time Ms. Riehl started 
teaching/cueing were Max Coletta and Charlie Brown. Amy belongs to 
Roundalab. 
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RIFE. TOM & ANNAMARIE 
NORTH CANTON, OHIO 

Tom and Annamarie Rife took square dance lessons about 1967. They first 
saw rounds at a square dance at Dart Hall in 1968-69. They took round dance 
lessons from Lou & Mary Lucius. 

Tom started to cue rounds about 1974. The Rifes started teaching in the late 
1970s - early 1980s. Records indicate they cued and/or taught at several State 
Dance Conventions from 1983 - 1993. They cued for Merry Go Rounds, 
Rhythmaires, Round Trippers, and National Carousel Club #39. When they 
started spending winters in Florida their round dance club was called the Timber 
Pines Twirlers. 

Tom & Annamarie were on staff for several festivals. They choreographed 
the following dances: "Wild Is Love", "When I Take My Sugar to Tea", "Love 
Song Cha", "Tell Me", "Feels So Good", "Mean to Me", and "I've Heard That Song 
Before". They attended many round dance weekends to increase their 
knowledge and ability. 

The Rifes were members of Buckeye Round Dance Council and the Universal 
Round Dance Council (Now ICBDA). They retired from cueing and teaching in 
1996. 



RISLEY, EMMA LOU & BAN 
UHRICHSVILLE, OHIO 

Emma Lou & Dan Risley took square dance lessons from Roy Benedum in 
1965. They took round dance lessons from Carl & Pat Smith in 1966. Emma Lou 
started cueing rounds about 1976. She & Dan started teaching round dance 
classes and as time progressed taught from Basics through PH IV. 

Emma Lou cued for many square dance clubs - Burliques, Zanes & Janes, 
Swing-a-Lings, Star Promenaders, Red Lantern Flames, Lads & Lassies, Gingham 
and Swingems, Calico Cats, Galia Rounds, and Wooster Gnat Boxers. The 
Risley's round dance clubs were - Valley Rounds, Circling Cillouettes, and the 
Wednesday Night Dancers. 

Dan & Emma Lou were on staff and/or conducted many camping square and 
round, or round dance weekends. She participated in the Ohio State Dance 
Conventions and in special dance festivals at Oglebay Park, Wheeling, West 
Virginia. 

Some of the round dance leaders who were cueing and/or teaching at the 
time the Risleys started were: Carl & Pat Smith, Lou & Mary Lucius, Ken & Freda 
Sullivan, Joan Parnell, June & Neil Shaw, Dick & Pat Winter, Sue Powell, Ray & 
Joy Bloom, and Dick & Gail Blaskis. 

Emma Lou & Dan were members of Roundalab. They had taught for thirty 
years at the time they retired in 2006. 



ROASA, BOROTHY & JOHN 
CENTERVILLE, OHIO 

Dorothy & John Roasa took square dance lessons from Curly Roe in 1973-74. He 
encouraged them to enter a round dance class in Washington Court House. The 
instructors were Velma & Bob Burtner from Circleville. During the class, Velma 
encouraged Dorothy and John to go to the square dances so they could also do the 
rounds. One evening Curly Roe handed Dorothy a round dance record of "Dancing 
Shadows". He told her to "learn it, so you can teach it at the next dance." Dorothy and 
John were still in the round dance class, but they worked hard, learned the dance, and 
Dorothy taught it at the next square dance. Curly Roe gave her another record to learn 
for the next time! And that's how she got started cueing and teaching! 

Dorothy told John that if this was going to continue, she wanted to go to school to 
learn the basics of becoming a round dance cuer. They attended a Round Dance 
Leaders' School in Turkey Run State Park, Indiana, which was conducted by Betty and 
Clancy Mueller and Frank & Phyl Lehnert. By this time she was cueing in Washington 
Court House, Hillsboro, and Lebanon. 

The Roasas felt they needed to do more round dancing themselves so they went to 
Dayton and took classes with George & Mady D'Aloiso. With encouragement from 
George, Dorothy started a basics round dance class in Dayton in 1979. In 1980 the 
Roasas started the E-Z Rounds Club. She continued teaching basic classes and up 
through PH IV. In 1989 the club moved location to the Michael Solomon Pavilion in 
Kettering/Dayton, danced on Wednesday afternoons, and renamed the club 
"Roasa's E-Z Rounds". 

During her cueing and teaching career, Dorothy cued for the Dayton 8s, Squares-a-
Go-Go, Yellow Rockers, Curly-Qs, Just-A-Mere Rounds, and the Honey Bees in Lebanon. 
She cued and/or taught at almost all of the Ohio State Dance Conventions during the 
above period of time. Dorothy and John received a 25 year teaching award as 
members of Roundalab. They were also members of the Buckeye Round Dance Council 
and were selected BRDC Honor Couple in 1994. The Roasas retired from teaching and 
cueing in 1997. 	 - 



SAXTON, BARBARA & lIVEN 
WASHINGTON COURT HOUSE, OHIO 

No contact was available. It is unknown from whom the Saxtons initially took 
their square and round dance lessons. It is possible that they took their round 
dance lessons from Velma & Bob Burtner in Circleville. It is believed that Barb 
started to cue and/or teach in the late 1970s or early 1980s. They attended the 
Round Dance Teacher's Institute conducted by Irv & Betty Easterday and Bill & 
Carol Goss at Clifty Falls State Park, Madison, Indiana, in 1985. Barb & Iven 
continued to increase their knowledge and ability by taking round dance 
workshops with George & Mady D'Aloiso. 

The Saxtons participated by cueing and/or teaching in Ohio State Dance 
Conventions from 1984 through 1991. Their round dance club was named 
"B-Rounders". They taught Basics through PH V round dancing. Barb cued for 
the Roundtown Squares in Circieville and several other clubs in the Washington 
Court House and Chillicothe, Ohio, areas. The Saxtons shared teaching and 
cueing duties with Dick & Gail Blaskis on several round dance weekends at Burr 
Oak State Park in Glouster, Ohio. 

In the late 1980s Barb & Iven also took an interest in and taught the Country 
Western Two-Step which was quite popular at that time. They were members of 
Roundalab and of the Buckeye Round Dance Council. Iven Saxton passed away 
in September of 1992. Barb Saxton passed away in September 1998. 



SCHAAL, DON & ETHEL 
RAYLAND, OHIO 

Don & Ethel Schaal took square dance lessons from Dale Eddy in the early 
1970s. They took round dance lessons Emma Lou & Dan Risley about 1976 - 
1978. The Schaals followed these by taking additional lessons from George & 
Eileen Eberhart. 

Don started cueing rounds between 1978 - 1980 and cues (cued) for the 
following clubs: Ohio Valley Promenaders; Dip & Dive - Steubenville, Ohio; 
Mound-Vue Twirlers, and Wheeling Reelers. Through the years Don & Ethel 
have taught round dance classes and workshops from PH II - PH VI. 

Don cued and/or taught at the 1990 Ohio State Convention. The Schaals are 
members of Roundalab and as of this writing, 2013, are still cueing, teaching, 
and dancing rounds, but no longer square dance. 



SCHAPPACHER. CARL & CAROL 
CINCINNATI, OHIO 

Carl & Carol Schappacher took square dance lessons in 1979 from Johnny 
Davis. They added round dancing to their activities in 1980 when they took 
lessons from Rocky & Betty Clawson. 

Carl started to cue rounds in 1992 and currently cues for Crescent Squares, 
Unicorners, River Squares, Shirts & Skirts, and Venus and Mars. He and Carol 
started teaching round dance classes in 1993 and teach from PH II - PH IV. 
Their round dance club is named the "Continentals". 

Other round dance leaders who were cueing and or teaching at the time the 
Schappachers started were: Rocky & Betty Clawson, Carl & Vera Poppe, Phil 
VanLokeren, Midge & Dick Freking, Rose & Glenn Warner, Paul & Shirley Brewer, 
Ben & Delores Cripe, Mary & Floriene Martin, and John & Jean Stivers. 

The Schappachers were Vice-chairmen of Statistics for the National 
Convention held in Cincinnati in 1992. They are members of Roundalab and of 
the Dixie Round Dance Council. Carl and Carol are still cueing and teaching as of 
Fall 2013. 



SCHARTE, RUDY 
COLUMBUS, OHIO 

Rudy took square dance lessons from Dick Loos at Bucks & Does in 1976-77. 
In 1977-78 he took round dance lessons from Dick & Gail Blaskis. He followed 
the basic classes with "Step-Up" classes in PH III-IV. 

Rudy started to cue rounds in 1990. He cued rounds for Bucks & Does and 
for several other square dance clubs in the Central Ohio area. When his job 
necessitated an assignment to California in 1992, he taught basic round dance 
classes there. In 1996 - 97 it is known he taught Basics to PH III round dance 
classes in the Central Ohio area. 

Rudy cued and participated in several of the Ohio State Conventions. He was 
a member of the Buckeye Round Dance Council for several years. Though he 
still square dances and round dances, he retired from cueing in 2002. 



SENECAL. MARIANNE & JIM 
PROSPECT, OHIO 

Marianne & Jim Senecal started their dancing activities in Michigan in 1967 when 
they took square dance lessons from Bill & Kathy Peterson. The following year they 
took round dance basics with Georgina & Harley Woods. They stopped dancing in early 
1971 to raise their daughter. They resumed their square dancing in late 1977 and took 
PH IV round dance basics in 1978. In 1982 they were dancing Cl level squares and PH 
IV rounds with Dick & Marlene Bayer. When Jim was transferred to Pittsburgh, PA, 
they joined a PH V-VI round dance club with John & Marge Clever as leaders. 

In 1984 they returned to a small town, Cass City, Michigan, and were soon asked 
by people in the area to teach a round dance class. They started teaching a basic class 
in January of 1985. Marianne also cued for a couple of the local square dance clubs. 

The Senecals attended the Round-A-Rama Teacher's Institute at Clifty Falls State 
Park, Madison, Indiana, in 1985 and the Round Dance Leader's PH IV - VI 5 day figure 
clinic also at Clifty Falls State Park in 1988. Both weeks were instructed by Bill & Carol 
Goss and Irv & Betty Easterday. 

Jim was transferred to Ohio in 1990. They resumed their teaching and taught from 
Basics through PH VI. Marianne & Jim also taught and cued for Carousel Club # 114 in 
Dayton, Carousel Club # 81 in Columbus, Super Sunday PH IV-VI in Dayton, a once a 
month Saturday Review Carousel Dance in Dayton, and the Happy Soles, all level, 
round dance club in Marion. Marianne cued for the Hicks & Chicks Square Dance Club 
of Marion for over 10 years. 

The Senecals believed continuing education was very important and took weekly 
ballroom lessons in Dayton. They started attending the Round-A-Rama Institute in 
1987 and have attended all but one of those yearly Institutes since that time. Marianne 
& Jim belonged to Roundalab, Buckeye Round Dance Council, Dixie Round Dance 
Council, and International Choreographed Ballroom Dance Association. They have been 
officers of BRDC, Chairman of and/or served on several Roundalab committees, and 
cued and taught at many State and National Dance Conventions. They retired from 
teaching in 2007 but still round dance at least once a week and at as many special 
round dance weekends and clinics as possible. 

(T)1 



SHOVER. BOB & (SIAN) WINNIE 
ORIENT, OHIO 

Bob & first wife, Jan, Shover took square dance lessons from Chuck Marlow with 
Johnstown Lucky Squares about 1974-75. They added round dancing to their activities 
in 1975-76 when they took lessons from Dick & Gail Blaskis. 

Bob started cueing rounds and he and Jan started teaching in 1978. They formed a 
round dance club named "Star Duster Rounds" which danced in Reynoldsburg, and 
another club named "Moon Spinner Rounds" which danced 
at the Bucks & Does dance location. Both of these clubs were dancing in 1983. Bob 
cued for Bucks & Does and many other square dance clubs in the area. Jan Shover 
passed away in 1986. 

Winnie assisted Bob in teaching PH III rounds at the Park Street School in Grove 
City. Most of the dancers were from up north, so they moved their teaching and cueing 
to Mingo Park in Delaware in 1987 and formed a club named "Rainbow Rounders". Bob 
& Winnie were married in 1988. 

About 1989 Bob was asked to become club cuer for the Hicks and Chicks Square 
Dance Club of Marion. The round dance club moved their dance location to the "Barn" 
and the club name was changed to "Twirling Rainbows". After several years due to 
health and the duties involved with his job plus the distance involved in traveling to 
Marion, the Shovers stopped teaching and cueing. 

In 2005 Bob resumed cueing and he and Winnie started teaching at the JC 
Summers School in Grove City. In 2006 they started teaching and dancing at the 
Parkview Methodist Church and the dancers voted to call the club, "Capital City 
Rounds." Currently, 2012-2013, Bob & Winnie teach Basic classes in Two-Step and 
Waltz, and PH III-IV Cha, Rumba, Waltz, and Foxtrot at the Grove City Senior Center. 
Bob cues for the Orbiting Squares, Bucks & Does, Grove City Western Squares, 
Westerville Promenaders, and occasionally for the Kitty Hawks round dance group in 
Dayton. 

The Shovers are members of Roundalab, Buckeye Round Dance Council, Central 
Ohio Callers' Association, and the Central Ohio Council of Dance Clubs. They were 
instrumental in getting the BRDC Spring Fantasy Dance started in 1996 for the PH Il-Ill 
round dancers. They were named BRDC Honor Couple in 2011. Bob & Winnie have 
cued and/or taught at State Conventions in Ohio and West Virginia. 

Bob & Jan 	 Bob & Winnie 
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SKINNER. KATHLEEN 
CINCINNATI, OHIO 

Kathleen took square dance lessons from Mark Clausing in 1982. She took 
round dance lessons from Phil Van Lokeren and Rocky Bolton about the same 
year. 

Kathleen started to cue rounds in 2012. She cues occasionally for the Venus 
and Mars Square Dance Club, the Skirts and Shirts, the Unicorners, and the River 
Squares. She "subs" for other leaders in the area when called upon to do so. 
She has also helped teach PH II basic round dance lessons as needed. Another 
cuer/teacher couple in her area when she started cueing were Carl & Carol 
Schappacher. 

Kathy is also the creator of "Dance News Kathy", an e-mail square and round 
dance news service for the Cincinnati area. She designs and sends out flyers 
and announcements for the clubs in the Federation. This can be news about the 
clubs' upcoming events, convention information, special caller/cuer weekends, 
dance cancellations, and dancer news RE hospitalizations, illnesses, etc. There 
are eight distribution lists and about 600 dancers receive the news. She adds 
more addresses to the lists as new students graduate. Kathy added that the 
Dance News keeps "communications flowing and is a great tool for folks to stay 
in touch with what is going on in our area regarding dancing activities. It also 
gives everyone an opportunity to be supportive of our clubs events and 'each 
other'." 

Kathleen is a member of Roundalab. She currently squares and round 
dances whenever possible. 



SMITH. BRIAN & MARIE 
TIFFIN, OHIO 

Brian and Marie took square dance lessons from Danny Beck in 2001. They 
took round dance lessons from Glenna Coleman in 2003. 

Brian started to cue rounds about 2011 and has cued several times for both 
T-Squares in Tiffin, and Buckeye Squares in Elmore. Brian belongs to the 
American Callers' Association. 

The Smiths have two young children and a new baby is expected in 
November 2013. Brian has a full time job at Tiffin University's computer lab. He 
and Marie have a farm and he also helps his father farm. Brian hopes to become 
more involved with cueing rounds when his "schedule" opens up a little. 



SMITH, CARL & PAT 
NORTH CANTON, OHIO 

Carl Smith began calling square dances in 1946 as a hobby. In 1948 he went to a 
Square Dance Contest in Cleveland. In 1949, 1950, 1951, and 1952 he attended the 
Ohio Folk Festival in Columbus. (As has been stated in previous articles - the Ohio Folk 
Festivals always included squares, folk dances, and the early "couple dances" - the 
prelude to our rounds.) Pat's parents, Glenn & Louise Maybaugh (also known as "Willie" 
& "Pete"), also square danced and Carl met Pat at a square dance at the Canton YMCA. 

Carl had stated that his first big "push" in the R/D field occurred when he attended 
"Pappy" Shaw's week-long summer institutes in Colorado Springs in 1950 and 1951. In 
October of 1951 "Pappy" Shaw came to Canton, Ohio, for a big square dance festival. 
Pat and Carl were married on May 24, 1952. Carl met Hugh and Katie Macey, of Grenn 
Records, in January 1953. In November of 1953 Ralph and Eve Maxheimer, round 
dance leaders from California, were in Canton and Carl talked to him about how to form 
a round dance club. 

In 1954 Carl & Pat participated in several round dance demos, workshopped the 
rounds at a Canton square and round dance festival, attended a round dance workshop 
with Frank and Carolyn Hamilton, and started a round dance class in Akron. In 1955, 
19561  and 1957 they attended several round dance workshops conducted by the 
Crosbys, Hamiltons, Maxheimers, and Manning & Nita Smith; they started at least 3 
new round dance classes, and were the round dance instructors for the R/D workshop 
at the Akron Festival YMCA. 

1960 was also a busy year for Carl & Pat - another R/D class was started and two 
round dance clubs were formed - the 3rd  Saturday Rounds" and the "Roulettes Round 
Dance Club". In his notes Carl also adds "February 20, 1960 - the last S/D I called at 
Dueber School"; "August 1, 1960 - the last S/D I called at Happy Valley Barn"; and 
"September 30, 1960 - the last S/D I called at Dart Hall". 

After 1960 Carl and Pat concentrated fully on round dancing and through the 1960s 
in order to increase their knowledge and ability they attended many R/D workshops 
instructed by the Hamiltons and the Manning Smiths. They also started several more 
round dance classes and conducted R/D workshops themselves in Akron, Cleveland, 
and at the 1963 State Convention in Columbus. They cued and/or taught at many of 
the Ohio State Dance Conventions during their dance career. 

In addition to their round dance clubs, Roulettes, Happy Pairs, the National Carousel 
Club, and the R/D Workshop, Carl cued rounds for many square and round dance clubs 
- the Round-Ups in Oberlin and in Kipton, Friendship Squares, Lads & Lassies at Happy 
Valley Barn, Merri-Lu Rounds, Red Lantern Squares, Shirts & Skirts, Chain Gang, 
Starlight Rounds, Burliques at Minerva, Friendly Squares, Square Wheels - Salem, Fun 
Shop, Rolling Squares at Lazy 3 Ranch - Wooster, Dennison, New Philadephia, Rainbow 
Rounds in Dover, and the Comadsqua - Community Advanced Squares. 

Carl & Pat Smith were Round Dance Instructors on the staff at Fontana Village Resort, 
Fontana Dam. North Carolina. and at Kirkwood Lodae. Osaae Beach. Missouri. for many 



SMITH. CARL & PAT (Continued) 

years. They were members of the Akron Area S/D and RID Federation where Carl was 
elected as Vice-President and appointed RD chairman in 1961. The Carl Smiths were 
also members of the Buckeye Round Dance Council, and of Roundalab. They were 
selected round dance teachers of the month by "Sets-in-Orders" magazine in April 1964 
(See "Sets-in-Order" section for further info). They were inducted to the Fontana 
Village Square and Round Dance Hall of Fame in May 1984 and received the Maestro 
Award from Roundalab in January 1994. 

In 1995 Carl & Pat bought a winter home in Estero Florida. At the park they taught 
Cha Cha and Tango classes and conducted and/or participated in round dance activities 
there until 2003. Carl passed away on March 9, 2004, and Pat died on December 16, 
2010. 

(Note from Carl's son, Matthew Smith,"Mom & Dad opened up their home for several 
of their own clubs and Dad, with the help of several knowledgeable male members and 
close friends of their dance clubs, remodeled one side of our ranch home basement in 
North Canton precisely for this use. This included remodeling a "raw", unfinished 
cinder-block wall basement by running electrical lines, adding a door between the two 
halves of the basement, installing a closet to hide some utility panels, paneling the 
walls, adding new baseboard and framing trim, adding white ceiling tiles to cover up 
the overhead trusses to the first floor, and installing an oak parquet wooden floor for 
the dancers to more easily dance upon. Many nights my sister and I fell asleep in our 
respective bedrooms listening to the sounds of round dance music, Dad's cueing, and of 
people laughing, dancing, and enjoying themselves.") 

(Author's note: In appreciation to Carl for the wonderful notes of "history" that he 
maintained through his round dancing career, to his son, Matt, for his additions, and 
to his daughter, Melanie Smith Husted, for carefully going through all the journals, 

calendars, etc., typing up all the information and sending it to me. I'm sure many of 
our other RD leaders had interesting careers as well but unfortunately their "history" 
has been lost and only a partial one can be re-lived.) 



SMITH. NEAL & DORIS 
NORTH LEWISBURG, OHIO 

Neal & Doris Smith took square dance lessons from John Tucker about 
1964-65 at the Alamo in Pharisburg, Ohio. It is not clear from whom they may 
have taken round dance lessons. 

In 1979 Neal started cueing rounds for the Hicks & Chicks Square Dance Club 
of Marion, Ohio. He & Doris continued with the Hicks and Chicks club and taught 
rounds and cued from 1979 to 1989. Neal also cued for the Marysville Village 
Squares and occasionally for some of the clubs in the Columbus, Ohio, area. 

In 1984 - 85 Neal & Doris had an easy-intermediate round dance club in 
Marysville, Ohio, named the "Village Smithies". It is not known exactly when the 
club may have been started. Neal cued and/or they taught at several Ohio State 
Dance Conventions. They were members of Roundalab and of the Buckeye 
Round Dance Council. 

No contact was available so it is not known when they may have retired from 
cueing and teaching. Doris Smith passed away in June 1996. Neal died in 2007 
at 84 years of age. 

p 



-om VILTT.S, A Maqazine of Folklore and Folk Dance, Vol. 46, No. 2, June-August 1987 

Michael Solomon was born in Beirut. Lebanon and came to 
Dayton, Ohio with his parentsasan infant. In 1929 he be-
came a clerical worker with Dayton's Recreation Dept. and 
then director of special activities He was a VILTIS subscrib-
er for 30 years until his death March 9, 1985 at age 82. 
(Wallace Martin portrait) 

WHO WAS MICHAEL SOLOMON? 

By Grace Wolff 

Just about all of us have danced at Solomon 
Pavilion, and most of us dance there regularly. But 
how many of us know the quiet, gracious man whose 
dedicated service to recreational dance in the Miami 
Valley prompted dancers, in Nov. 1964, to give our 
incomparable dance facility his name? Although 
a ramshackle structure in the '50s when we danced 
there only in summer, it had an excellent floor. 
When it was doomed for demolition, the dancers 
petitioned the city to reconsider, and the recon-
structed building is what we are enjoying today. 
Some of us remember the day of its dedication. 

In February 1950, Mike and his wife Margaret 
were my first dance teachers. It was a class intend-
ed for group leaders who were supposed to know 
dance. Mike was simply planning to teach us some 
dances and give us hints about teaching. To begin 
with, there were about six men and sixty women! 
Very few could dance, but that didn't stop Mike. 

He put painters' hats on women "who would be 
men" and away we went with Lili Marlene, Patti 
Cake Polka, Waltz of the Bells, Cotton-eyed Joe, 
and Jessie Polka. It was a great six weeks, and out 
of it emerged the first square dance class. "Don't 
come without a partner of the opposite sex," Mike 
cautioned, and all of us obeyed. In that first square 
dance class we learned to polka, schottische, waltz  

and square dance, and at the end of the year we be-
came the Dayton Square Dance Club, dancing every 
other Friday evening. 

How could he do it? After a number of journal-
istic and clerical jobs, Mike became director of spec-
ial activities for the Dayton Division of Recreation. 
In 1947 the Solomons' new neighbors from Calif-
ornia introduced them to internatithàl folk danc-
ing, and that was the beginning ofur recreational 
dance program. The city recreation centers were 
ideal for teaching and dancing. Also, Mike was an 
astute student. He pored over the Lloyd Shaw books 
and worked with nationally-known callers of the 
period. Dance was only one of his "special activi-
ties" for the city, but it was his joy. 

He brought good callers to Dayton for workshops. 
He began a round dance class after the square danc-
ing was established, and, wisely, sought out pros. 
pective callers and teachers to take over classes and 
groups as they began to multiply. He prepared teach-
ers by having them first assist him, and he had ses-
sions for callers where they practiced under his di-
rection. But the guiding force was always Michael 
Solomon. Michael Solomon Pavilion is the symbol 
proclaiming his greatest service to the most people. 
As we dance into the future, we shall always remem-
ber him with joy. 



SOUTH WORTH. MELODY & RUSS 
LEXINGTON, KENTUCKY 

Though Melody and Russ Southworth lived in the Lexington, Kentucky, area, 
she cued and they taught for many years in Cincinnati, Ohio, as well as in 
Kentucky. Melody took square dance lessons from Phil Kozlowski and round 
dance lessons from Rocky & Betty Clawson. Her husband, Russ, was at one time 
a square dance caller before joining Melody with her interest in rounds. It is not 
known from whom he took square dance or round dance lessons. 

It is not certain just when Melody started cueing though records seem to 
indicate she was cueing from the early to mid 1980s until about 1998. She and 
Russ had a round dance club named "Rhythm Rounds". They also had a 
National Carousel Club # 153 about 1984-85. Melody and Russ taught round 
dance classes from Basics through PH IV. 

The Southworths were members of Roundalab and of the Buckeye Round 
Dance Council. Melody cued and/or she and Russ taught at several of the Ohio 
State Dance Conventions. 



STAMBAUI3H, CAROL & MARTIN 
MARION, OHIO 

Carol & Martin Stambaugh took square dance lessons from John Tucker in 
1963. They took round dance lessons shortly thereafter from Doug & Laura Mae 
Orr, and then from Bill & Vada Lee. 

Carol adds, "Back then the round dances were memorized. They were never 
cued. We never thought of ourselves as 'teachers' - we would just learn a dance 
and then teach it or work it with the others in the group. Deuce Williams, a 
square dance caller, was a great help to our club, Hicks & Chicks of Marion, OH. 
He stayed with us when he was in the area. He had a record business and he 
would bring the records, teach me new dances, and then we'd teach the group." 

"As time went on, under new round dance leaders/cuers (To about 1974-76), 
the group would memorize the dances, have different costumes for each one, 
and do demos at various dances and public places. The demo might be at a 
dance in Lima or Findlay or wherever they were invited. The round dance 
'demos' were great 'crowd pleasers'." 

(Author's Note: Following Martin Stambaugh's death, Carol remarried and 
her name is now Carol Rinehart - 2013) 



TRAUTMAN. NORB & ROSE 
TEMPERANCE, MICHIGAN 

(Cued in Ohio) 

Norbert and Rose Trautman took round dance lessons from Dave and Shirley 
Fleck about 1974. They had taken square dance lessons previously. Norb 
started to cue rounds about 1976 and he and Rose started teaching classes 
shortly thereafter. 

Sometime after Norb's untimely death in 1978, Rose started to cue and teach 
rounds with the assistance of Wally Mizelle. Records indicate she cued and/or 
taught at many of the Ohio State Conventions from 1984 - 1994. Her round 
dance clubs in 1984 were the "Continental - E-Z Rounds", and the "Continental - 
Intermediate Rounds". Rose cued for clubs in both Michigan and the Toledo, 
Ohio, area. It is not known exactly when she retired from cueing and teaching. 



VAN LOKEREN, PHIL & BOLTON, ROCKY 
CINCINNATI, OHIO 

Phil Van Lokeren and Rocky Bolton took square dance lessons in November 1983 
from Gus Heismann at the original Hayloft Barn. The following Fall Ben and Delores 
Cripe, with the Bendoliers Round Dance Club, were giving round dance lessons at the 
Hayloft and Phil & Rocky took lessons. In 1986 with the encouragement of their 
instructors, Phil started cueing and he and Rocky started teaching round dance classes. 

Phil & Rocky attended three cuer/teacher schools. They also attended and 
participated in numerous round dance clinics and Ohio State Conventions. They 
conducted many round dance weekends and were on the round dance staff of the 
"March into Spring" weekend in Lexington, Kentucky, for over 15 years. 

Phil was club cuer for the Diamond Squares, and for the Venus & Mars and the Nick 
& Phil square dance clubs. He and Rocky had a PH II + 2 round dance club, a 
PH III - IV + 2 round dance club (Both named "Phil & Rocky's"), and at one time led a 

Carousel (PH V - VI) RD club in the Cincinnati area. 

Phil and Rocky were members of the Buckeye Round Dance Council and were 
selected as BRDC Honor Couple in 2003. They were also members of Roundalab and 
previously received an award for having taught 15 years. Phil & Rocky were also 
members of the Greater Cincinnati Callers' and Teachers' Association, the Southwestern 
Ohio Northern Kentucky Square Dance Federation, and the Universal Round Dance 
Council. 

Phil previously served as Treasurer of the SONKSDF. He authored a regular feature 
entitled, "Round Dancer Favorites" in the Cincinnati bi-monthly newsletter, "Square 
Notes". He and Rocky also provided their dancers with a monthly newsletter called 
"What's - A - Round with Phil & Rocky". 



WARREN, LINDA 
MANSFIELD, OHIO 

Linda took square dance lessons from Hugh Johnson in 1993 and currently 
continues square dancing up-dates with Danny Beck. She took round dance 
lessons from Phyllis & Doug Burdette in 2005. 

Linda started to cue rounds in 2013. She organized and cued her own round 
dance special in June 2013. She has cued at the West Virginia State Convention 
and at the Richland County Fair. She will sub for any round dance leader who 
might need one and hopes to be scheduled for more dates in the future. 

Linda belongs to the Johnny Appleseed Square Dance Club of Mansfield. She 
is a member of Roundalab. 



WEBB. BILL & MARGE 
BRECKSVILLE, OHIO 

Bill & Marge Webb took square dance lessons in Louisville, Kentucky, in 1966 
from Ray Bond. They had a transfer move to Ohio and in 1998 took round 
dance lessons from Dick & Pat Winter. 

Bill started to cue rounds in 2003 and has cued for Brecksville Squares, 
Medina Squares, Circulators, Salem Squares, Swing-A-Lings, Gnat Boxers in 
Wooster, and other square dance clubs during their winter months in Florida. 

Bill & Marge star-ted teaching classes in 2005 and cue from PH II - PH V. 
Their round dance club in Ohio was Merri-Lu Rounds and they conduct round 
dance classes and workshops at Sun-N-Fun, Sarasota, Florida, in the winter. 

The Webbs have cued and/or taught at three Ohio State Conventions, two 
Kentucky Conventions, one National Square Dance Convention, and at the 
Roundalab Convention in 2010. They are members of Roundalab and of the 
Buckeye Round Dance Council. 



WINTER. DICK & PAT 
MENTOR, OHIO 

Dick & Pat Winter took square dance lessons from Jean Fleming, and Nutmeg 
Squares in Wolcott, Connecticut, in 1958. In the next few years they traveled all over 
New England with a demo group. One special event they remember was when they 
went with the demo group to the World's Fair in New York. 

Dick & Pat moved to Ohio in 1965. They took round dance lessons from Ray & Joy 
Bloom about 1979 and continued to dance with the Bloom's round dance clubs. Dick 
cued some at Ray & Joy's club and he and Pat started teaching a round dance class in 
the early 1980s. The Winters attended the Clifty Falls Round Dance Leaders' School at 
Clifty Falls State Park, Madison, Indiana, in 1985. They also attended several weekend 
clinics conducted by Brent & Mickey Moore. 

Dick cued for the Broken Wheels Square Dance Club, the Buckeyes, the Shawnees, 
and the Jeffersons. He and Pat had two round dance clubs - the Happy Soles, a PH II 
- III club, and the Twirl-A-Rounds, a PH IV - V - VI club. They taught basic classes 
and step-up workshops and in later years taught social dancing. 

The Winters were on the round dance staff for a week at English Mountain and at 
Fontana Village Resort for 2 - 3 years. Dick and Pat joined Dick & Gail Blaskis on staff 
for the Fall round dance weekends they conducted at the historic Lafayette Hotel in 
Marietta, Ohio. They participated in almost every Buckeye State Convention. They 
served as co-chairmen with Ray & Joy Bloom for the round dance program at the State 
Convention at least once and as chairman of rounds another year. 

Dick & Pat were members of URDC and of Roundalab. They received an award from 
Roundalab for 25 years of teaching. They were also members of Buckeye Round Dance 
Council where Dick served as Chairman several times. The Winters were selected as 
BRDC Honor Couple in 1991. They stopped cueing rounds at square dances in 2008 
and retired from teaching and cueing in 2009. 



WINTROW, ELAINE & BUD 
COVINGTON, OHIO 

Elaine & Bud Wintrow took square dance lessons in 1974 from Jess Fugate with the 
Trojan Squares in the Sidney, Ohio, area. After they graduated they joined the club 
and served in numerous officer positions in the following years. 

Elaine and Bud took basic two-step and waltz round dance lessons from Phyllis and 
Bob Hathaway in the late 1980s-early 1990s. They took Ph III basic rhythms - cha, 
rumba, jive, foxtrot, from Dorothy and John Roasa in the mid to late 1990s. They went 
through these classes several times to improve their technique. They also attended Phil 
Van Lokeren's weekend dance events as well as attending teaches in the PH II - PH IV 
levels at State and some National Conventions. 

Elaine started cueing a couple of times in 1999 as a backup for Dorothy Roasa, and 
once for Ken Meyer. She became club cuer for Trojan Squares in 2000. She also 
started cueing once a month for Squares A-Go-Go in Dayton that same year, replacing 
Ken Meyer who had retired the previous year. Elaine currently cues for Bellefontaine 
Hi-Point See Saws, Yellow Rockers of Yellow Springs, Kittyhawk Squares in Dayton, 
Curli-Q's of Brookville, plus she has cued occasionally for Cardinal Squares of 
Springfield, Cloverleafs of Urbana, Hoosier Corners of Richmond, Greenville Swinging 
8's, Venus & Mars of Cincinnati, and a couple clubs in the Columbus, Ohio, area. 

Elaine & Bud started teaching PH II basic round dance classes in 2001. Since then 
they have been teaching PH II, Ill in basic rhythms and some easy PH IVs. The 
Wintrows do not have a round dance club. They are members of Roundalab - having 
received their 10 year recognition. They also belong to the Midwestern Ohio Callers' 
Association, the Miami Valley Callers' Association, and the Buckeye Round Dance 
Council. They were selected BRDC Honor Couple in 2012. 



Remembering Grace Wolff 

The Miami Valley has lost a significant person in the history of recrea- 

, 

i.;gd 
tional dance in the Dayton area. Grace Wolff passed away on April 28. 
2010 at the tender age of 98. 

Grace was born July 3, 1911,   in Reading, Pennsylvania. After graduating 
from Reading High School, where she was salutatorian, she became a reg- 

4 	, 	istered nurse at Philadelphia General Hospital. Nursing brought Grace to 
Dayton where she met and married William I-I. Wolff Three children 
were born of their marriage. While raising her family, Grace attended the 
University of Dayton and earned a Bachelor of Science degree and a Mas- 
ter of Arts degree. 

'Grace's introduction to square dance came in 1949 through her daughter's 
Girl Scout troop via a Durlacher record. She began researching and learn- 
ing about American and foreign dance forms and created a significant 

dance program for the Buckeye Trails Girl Scout Council. In the year 1967 alone. 2000 Girl Scouts and lead-
ers participated in a dance festival at the University of Dayton with 500 Girls dancing at one time. She intro-
duced thousands of girl scouts and their families to square and folk dance, many of whom eventual lyjoined 
City of Dayton and Miami Valley Dance Council Clubs. 

Grace and her husband Bill completed the first Dayton sponsored classes in Square/Round/Folk dancing and 
became charter members of the first Dayton sponsored square and round dance clubs. There Grace met Mi-
chael Solomon, who was successfully creating a City of Dayton Bureau of Recreation sponsored culture of 
Square. Round, and Folk dance classes, clubs, and dance leaders. Grace jumped right in, helping to run and 
teach classes, organize and lead many special events, bring in national and international leaders, and always 
promoting recreational dance in the Dayton area. Grace became a "leader of leaders." Some highlights of 
Grace's dance career include: 

First Cuer/Leader of the Miami Valley Round l)ancers, which she led for about 15 years 
Club Cuer for the Dayton Square Dance Club in the late SOs - early 60s 
('hair of Round Dancing for the 4"  Buckeye State Dance Convention in 1962 (the first state convention 
to be held in Dayton) 
Leader/instructor of the Miami Valley Folk Dancers from 1954 to 1967 
Published 1-lints on Teaching Contras" in the square dance magazine, Northern .Junkei in 1958 
First person in Ohio to receive a certificate to teach Scottish Country Dancing from the Royal Scottish 
Country Dance Society in Edinburg. Scotland 
Conducted a three-week class in square and contra dancing in Campinus. Brazil in 1976 
Taught international dance workshops throughout the US 
Started the Yugoslav Dancers for the Dayton International Festival 
Helped her husband, Bill, save the Community Club Dance Pavilion from demolition. The building was 
later repaired and renamed the Michael Solomon Pavilion. 

Grace cut back on her dance activities in 1968 after accepting a position as l)irector of' Public Relations for the 
St. Elizabeth l-lospital School of Nursing. 1-lowever, she remained an active dancer and supporter of dance. 

Contributions in Grace's memory may be made to Folklore Village, 3210 County BB, Dodgeville, WI 53533 
or to the Angelman Syndrome Foundation Inc., 4255 Westbrook Drive. Ste.219, Aurora, IL 60405. Condo-
lences may be made to the family at www.tobiasfuneralhome.com  



MiAMI VALLEY 
DANCE COUNCIL 

Honor Roll Dancers 

Bill and 
Grace Wolff 
2357 Willow (;i'ove Ave. 
Dayton, Ohio 

Bill and Grace \'olff have been dancing for :35 years. They completed the first Dayton City sponsored s( I uare 
and round dance classes and l)ecanle charter memhcrs of the Dayton Square I)atiec Club in 1951 and the 
Dayton Round I)ance Club in 1952. 

Positions that the)' have held are as follows: 

Bill was Treasurer and voluntary Legal Adviser for (lie Woi'lcl AFair International Festival (hiring its initial 
years (1974-1975). Grace was Ticket Chairman these s:tIne years and also trained dancers for perfoiimuices 
through 1983. 

Grace organized the Miami Valley Round Dancers and became their instructor and leader in 1953. Iii 1954 sIte 
assumed time same role with the Miami Valley Folk Dancers and held these poSitions with both organizations 
through 1967. in 1963 Grace l)ecame the first person in Ohio to receive a certificate to teach Scottish Country 
Dancing from the Royal Scottish Country Dance Society in Edinburgh, Scotland. 

\Vith the support of Friends in the Organization, Grace shared her dancing experience by instructing hundreds 
of Girl Scout Leaders in the art of teaching the Girl Scouts various types of dancing. Three Dayton area 
festivals culminated these efforts, the third one celebrating the 50th anniversary of Girl Scouting in 1967 with 
2000 girls and leaders dancing. 

Through Bill's efforts in negotiating with the City of Dayton, the Michael Soluinoim Pavilion was saved from 
(lenlolition, and in 1965, was dedicated for the use of all dancers in time Miami Valley. Time same %'ear (;rtce 
was honored as \Vonian of the Year by the University of Dayton Alumnae Association for her service to the 
Dayton area in teaching and promoting all types of dancing. 

In 1978 Bill and Grace were presented it Citation by Jerry and Kathy i-felt for their efforts in conjunction with 
all types of dancing. In 1983 Grace was appointed I lonorary Chairman of the World AFair for her organi'i.a-
tional woi'k with this group. 

We in the Miami Valley are very appreciative of this couples efforts audi dedication in the prouilotion and 
a(lvaFlcelnent of dancing in this area, as well as in the State of Ohio. It is a pleasure to present Bill and Grace 
Wolff as our Flonor Roll Couple for 1984. 



WOLFF. AL  & MARTHA 
BRUNSWICK, OHIO 

Al & Martha took square dance lessons from Dave Stevenson about 1986. 
They added round dancing to their activities in 1989-90 when they took lessons 
from Delores & Bud Miller. 

Al started to cue rounds in 1995 and cued for Broken Wheels, Western 
Whiners, and occasionally at a few other square dance clubs. He & Martha 
started teaching round dance classes about 1999 and taught PH II - PH III. 
The Wolffs did not have a round dance club. 

Al & Martha were members of Buckeye Round Dance Council. Through the 
years they served as various officers of the organization and were selected BRDC 
Honor Couple in 2001. Al was also Editor of the BRDC Newsletter, "The Link". 
They participated in BRDC special dances and Buckeye State Conventions. The 
Wolffs were members of Roundalab and attended many of the Roundalab 
conventions. They also participated in Buckeye State Conventions and BRDC 
special dances. Al Wolff passed away in 2012. 



ZENDER, CAROL & JOHN 
CELINA, OHIO 

Carol & John Zender took square dance lessons in 1976. They added round 
dancing to their activities about 1977. Through the years they took round dance 
classes and workshops from Ruth & Rick Rickey, Phyllis & Bob Hathaway, and 
George and Mady D'Aloiso. They also attended several week long clinics/schools 
for teachers conducted by Bill & Carol Goss in Chicago and with another round 
dance leader couple in Indiana. 

Carol started to cue rounds and she and John started teaching classes in the 
early 1980s. They taught basic rounds through PH II - III. The Zender's round 
dance club was named the "Turning Twos". Carol cued for the St. Mary's Tn-
Squares, the Cnidersville Silver Spurs, the Lima Hix & Chix, and the Delphos 
Helms Swingers. 

The Zenders belonged to Roundalab. They retired from teaching and cueing 
in 1990. 

- 
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EARL & MARY JESSIE 
AKRON. OHIO 

JOUNDANCERS 

Earl and Mary Jescie - Akron, Ohio 

IKE SO MANY of the competent round dance 
instructors, Earl and Mary Jessie slipped 

into round dancing via the square dance route. 
When they began square dancing in 1949 very 
little round dancing was being clone in Akron 
and it wasn't until the Frank Hamiltons were 
booked into Akron for a Round Dance Work-
shop in 1954 that the Jessies decided to fur-
ther the round dance aspect of their experience 
by attending. 

This inspired them to want to larnw more 
about round dancing from the ground floor up, 
so they and another couple organized a be-
ginners' class. There were no round dance in-
triictors in Akron then, so they engaged a 

couple from out of town to come in and teach. 
In 1957 Earl and Mary started teaching on 

their own, with Mary doing the instructing. 
They have continued with their teaching ever 
since, sometimes having as many as four classes 
going at the same time. 

Earl and Mary organized an exhibition group 
called the Carousels who have demonstrated 
rounds at festivals and conventions in northern 
Ohio. Included in this exhibition group are 
several other round dance leaders from the 
area. The Jessies have also taught rounds at 
numbers of Ohio festivals and have been asked 
to do the same at various camps thru the years. 

This they have had to decline because of Earl's 
work. 

The Jessies were Round Dance Chairmen of 
the Akron Area Square & Round Dance Federa-
tion for four years, 1957-1961 and have been 
Co-Chairmen for the past year. They were 
Chairmen of the Akron Area Round Dance 
Festival in 1960 and Co-Chairmen in 1961. 
They are also members of the Cleveland Round 
Dance Teachers' Council. 

Mary and Earl feel there is a definite place 
for round dancing in the square dance activity 
and that one should just naturally go with the 
other. 	 —Carl & Pat Suuth 
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FRANK & PHYL LEHNERT 
TOLEDO. OHIO 
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Frank and Piy1l49 Lehnert - Toledo, Ohio 
LTHO THEY HAVE BEEN involved in the 

square and round dancing activity for only 
a short space of time, the Lehuerts - Frank 
and Phyl - have made their mark with talent, 
diligence and enthusiasm. 

it was about 5 years ago that the Lehnerts 
came into square dancing - and at first blush, 
round dancing did not attract Frank at all. lie 
credits the teaching of Florence Camp and 
Dorothy Baden with instilling in him an ap-
predation of the romds. 

He and Phyl have been teaching rounds for 
three years. They have two local round dance 
clubs and have taught at festivals and conven-
tions in Ohio, Michigan and North Carolina. 
They have worked on the round dance pro-
gram at the last three National Conventions. 
induding the one in St. Paul. 

The Lehuerts have written five round dances, 
among them King of the Mountain, Rebel Rock 
and i'd Like to Be. Along with Jim and Lois 
Coy, they teach Round-A-Basic classes which 
are most unusual in that only basic steps are 
taught and practiced in short exercises. These 
classes run for 10 weeks and almost never have 
drop-outs despite the fact that most classes are 
held during the sultry Ohio summer. 

Currently Phyl and Frank are presidents of  

the Toledo Area Callers' Assn. and, with the 
Coys, are round dance chairmen and editors 
of Promenade Magazine, the association publi-
cation. 

They feel that the most important compo-
nent of round dancing is "having fun." One of 
their clubs is titled Happy Pairs and they work 
at keeping that name appropriate. They stretch 
the "level" of dancing only as far as fun can 
reach. They also feel that round dancers should 
have basic instructions, as square dancers do. 
Rounds and squares are definitely a corn bina- 
tion, in their opinion, and should be pro-
grammed together when possible. 
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CARL & PAT SMITH 
NORTH CANTON, OHIO 
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F3OUNDNCERS 

Carl and Pat Snüth - \ urh (unI uiL, 0/itO 

BEFORE CARL AND PAT SMITh were married 
in 1952, Carl feels he had his first big 

push in the round dance field when he attended 
"Pappy" Shaw's class at Colorado Springs in 
1950 and 1951. 

At this time he was a promising square 
dance caller at home but soon he and Pat 
found that round dancing was taking up more 
of their time and so they turned completely to 
teaching in this activity. Wanting to share It 
with their friends they began with a group in 
their home. In 1954 they attended a round 
dance workshop in Akron, with Frank and 
Carolyn Hamilton conducting and this was 
their second big push along the road to happy 
round dancing. 

Akron folks had really been bitten by the 
round dance bug so the Smiths were asked to 
teach a round dance class there. Since then 
they have taught at least one basic round 
dance class each year in the Canton-Akron-
Massillon area, and sometimes three. 

Carl's work with the Pennsylvania Railroad 
somewhat hampers their traveling any dis-
tances to serve their hobby but they have 
conducted workshops at festivals in their own 
bailiwick. They have been workshop instnic-
tors at the Round Dance Snow Festival in 

Akron ku the past 4 years. lii 1961 they were 
elected Vice-Presidents of the Akron Area Fed-
eration and also served as Round Dance Chair-
men. 

The Smiths have attended workshops by the 
Hamiltons, Manning Smiths, Turiiers, Max-
himers, Stapletons, etc., and feel that from 
every one they have gained something fine. 

Carl and Pat are members of 4 round dance 
clubs, two of which they instruct—and 3 square 
dance clubs. They feel that round dancing has 
indeed "rounded out" their lives and led them 
into many lasting friendships. They feel twice 
blessed with these friends and their own fam-
ily of two. They are also among the many who 
feel that there must be a marriage between 
square and round dancing; that one is incom-
pktc without the other. 
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MAYNARD & CLAIRE THOMAS 
CLEVELAND, OHIO 

ROUNDANCERS 

% !avjuard and Claire Thomas - Cleceiand, 0/1 1 

TH1IEE SQUARE DANCE CALLERS in the Ckve-
land area receive the nxl for bringing 

Maynard and Claire Thomas into the field of 
round dance teaching. In 1955 Ralph Pavlik 
and Ivan Crissinger asked them to teach basic 
rounds in their square dance classes. I larold 
Ncitzel, caller and round dance teacher, aided 
and encouraged the Thomases in this new 
venture. For several years theN, taught easy, 
fun routines that square dancers enjoyed par-
ticularly. 

In 1956 the Thomases joiirnt'ved to Chicago 
for the hiternational Convention and saw 
some 1)eantiful roi md dance exhibitions. They 
were so especially impressed with Lucyan 
Ziemba's St. Louis Carousels and the flowing 
rhythm of the entire floor of round dancers 
that thcn and there they dt'cided they must 
look further into this fascinating activity. 

Thus began their trips to institutes. conven-
tiomis, festivals - anywhere they could observe 
and leani from the top round dance teachers 
in the nation, "They have all contributed to 
our knowledge, understanding and enthusiasm 
which we in turn try to impart to our dancers 
at home," says Claire. 

At present Claire and Maynard have two 
round dance clubs, Hi Notes in its sixth year  

and Gay Notes in its second year. In these 
clubs they often dance a tip of squares; they 
like the change of pace just as they like to do 
rounds at square dances. They also program 
rounds at several square dance clubs and teach 
a mixer now and then. 

The Thomases believe wholeheartedly that 
dancers should he encouraged to seek the kind 
of round dancing that gives them the most 
enjoyment, whether it is an easy mixer at a 
square dance or a more difficult routine at a 
round dance club. "Dancing is essentially 
recreation," says Maynard, "and when people 
find themselves out of their element and not 
enjoying a specific recreation such as round 
dancing, they will find another." 
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RAY & MARGE STOUFFER 
CINCINNATI, OHIO 

ROUNDANCRS 

1• 
Ray and Marge Stun/f er - Cincinnati. ()Iijv 

I1
' S'i-ouF -En is that most happy of corn hi-
ii.aions in the world of square and round 

dancing; he is an accomphshcd caller and, with 
his wife Marge, does an especially acceptable 
job of teaching rounds. Cincinnati area danutrs 
have benefited from this versatility for a num-
ber of vcirs 

The Stouffers have been dancing all of their 
married life and before that went ballroom 
dancing on their dates. Before the modern 
Western Style square dancing became popular 
they went to hani dances. They became inter-
esteci in square dancing, as we know it today, 
in the earls' 940's and shortly thereafter Ray 
began calling. By 1950   he was 'cr' busy in 
this lick! :111(1 teaching round dancing with the 
able assistance of Marge. 

Presently Ray and Marge are call er- teachers 
for Do-Si-Do Club, Thursday Club, Square 
Crows. Whirlaways and Ruiind-A-Licrs. In 
addition, they have a weekly beginner class 
for squares and a similar one for rounds. They 
are probably responsible for the major part of 
the rowid (lance interest in the Cincinnati area. 

Ray has served as president of the Cincin-
nati Area Square Dance Callers Assu. and the 
Stouffers have attended nearly all of the Na-
tional Square Dance Conventions. 0n the insti- 

tute level, they have enjoyed Kirkwuod, Dance-
A-Catk and Asilornar; they participate in many 
festivals, as well. 

The Stouffers' (laughter Eileen and her liiis-
band are avid Square and roim(l dancers and 
their two grandsons will probably grow up in 
the same aura of dance enthusiasm. 

During %orld %Var 11 Ray served in the 
Navy; last August he elected to take an early 
retirement from his job with the Post Office 
Hl(t devote his full time to what originally 
staijed out to be his hobby of square and 
wund dancing. 
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DAVE & MARTHA MARTIN 
WORTHINGTON, OHIO 
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E-.1-6n r ROLINDANCERS 

Dave and Martha Martin - Worthington, Ohio 

THE MARTINS have danced—ballroom style—
since they,  were 17 years old but 1954 was 

the year they were introduced to Western style 
squares. In 1956 they were invited to join a 
basic round dance class and Martha, who had 
been watching Salty Dog Rag from the side-
lines with a craving to jump in and do it, 
jumped - with Dave - into the class. They al-
most jumped out again because Dave's feet 
resisted the two-step so strenuously. 

This first class was taught by the Eddie 
Boeh ringers and Dave eventually conquered 
the two-step with their faithful help. 

Shortly after these first round dance lessons 
the Martins attended a weekend conducted by 
Frank and Carolyn hamilton at Dayton. Since 
then their approach to dancing has been in-
fluenced greatly by the Harniltons. They have 
attended many Dance-A-Cade sessions and 
others stressing round dancing. 

The Martins got started teaching because 
their friends Bob and Millie Lerch asked for 
their help in their own teaching, so the two 
couples initiated a beginner round dance class 
in 1961. Frank Hamilton had a Round Dance 
Teachers Institute in the east the summer be-
fore their first class and Dave and Martha were 
present, soaking up everything they could. 

Their first basic class led to an intermediate 

class and then to more beginner classes. Finally 
they started their Marlers Club and later were 
asked to become leaders for a group of ex-
perienced dancers with whom they had been 
dancing. 

The requirements of Dave's business have 
forced the Martins to curtail some of their 
activities but they are still continuing with the 
he'p of the Charlie Carters, two of their erst-
while pupils. They find round dance teaching 
rewarding and hope to be able to keep danc-
ing for many years. 
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BOB & VELMA BURTNER 
ASH VILLE, OHIO 

t 

 V 

Lot 

ROUNDANCE 

Bob arul Velma Bn,ini r-),Iit:z1b', ()Iuo 

TuE Bt'%TNERS PIONEERED their square laiic-

jug in 1948 with the Village Squares of 
Palm Springs, California. At that time the call-
er. Walt Baumann, was teaching rounds at the 
same pace as the squares. Bob and Velma re-
member that the first round they learned was 
Varsouvianna and they danced it, as well as 
the squares, to a three-piece band. 

In the early '50's the Burtners moved to 
Ohio and continued their square dancing but 
it was 1956 before they found a round dance 
class. At the National Convention in Louisvifle, 
1958, they had their first taste of dancing with 
nationally known round dance leaders like the 
Frank Hamiltoi is and Manning Smiths. Their 
enthusiasm for this phase shot to it new high 
and since then, they  
tute they could manaz 

Another series of exI 	 H 

Burtners thru their dance contacts. These were 
opportunities to travel and dance with square 
and round dancers in other areas. They went 
to Hawaii with the Ilamiltons, to Europe in 
1967 with the American Square Dance Work.. 
shop sponsored by Bob Osgood and are now 
gearing up for a South Pacific trip with tht.  
Hamiltons in November, 1968. 

Early in 1967 Bob and Velma were urged 
by friends to start teaching rounds in an are 

P H1114 1, 	I 	I41 	 . 	[ I 

tdited their first class iii May, 11167 and au-
other when they were back from their Euro-
pean trip. The two classes merged into the 
Chillicothe Carousels Club and in Jaiivar 
1968 they started their third and largest class. 
which graduate(l in June. 

The Burtners helong to three square and 
three round dance clubs, other than their uwi 
Bob is recording secretary for the Ohio State 
Corporation of Square and Round Dance Clubs 
and was recently elected to the viCe-j)residefl( 
of the Central Ohio Council of Dance Clubs. 
After 20 years, the Burtners still believe theij 
dancing to he t lie finest o- 'rat ii 	lii" 	ii il I 
eei ha e ftui iiutl 
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BRYCE & ELNER REAY 
DAYTON, OHIO 

Bryce and Elner Rca y—Dayton, Ohio 

I T TOOK CROWDED FLOOR CONDtTIONS and an 
over-alcoholic atmosphere to turn Bryce 

IILd Elner Reay from ballroom dancing to the 
world of square dancing. They took basic 
square dance lessons in 1953 with Dave Mc-
Devitt as instructor and after 15 lessons joined 
Boots and Ruffles Club. They enjoyed the 
rounds immediately, remembering Glow \Vorni 
most vividly. 

In 1955 the Reays had their first real in-
struction in round dance basics when the-
attended United Squares Institute in \Viscon-
sin, with Manning and Nita Smith. At about 
this time the Miami Valley Round Dance Club 
had Frank and Carolyn Hamilton for work-
shop weekends for some 10 years. The Reays 
found they were not only learning dances but  

also many pointers on basics and styling. 
They joined the Dayton Round Dance Club 

nd were members of a square dance club, 
\Ierry Antics. where they had their first taste 
of teaching rounds. They taught basics and 
dances to friends in their home, as well. In 
1960 they tried some choreography and have 
penned such dances as Light Fantastic. Perky, 
We Two and Prissy. 

Besides United Squares they have attended 
weekly institutes at Kirkwood Lodge. They 
have taught at several Buckeye State Conven-
tions and had their first organized round 
dance basic class in 1962 at Wright Patterson 
AFB. From this class they organized The 
Rounduets. 

Last summer the Reays were invited to 
teach one of the city-sponsored round dance 
clubs and merged their Rounduets with both 
the Dayton and Miami Valley Round Dance 
Clubs. 

Elner is an accomplished organist and does 
much of the Reays' dance choreography. 
Bryce, an engineering graduate of Ohio State, 
spent most of his working years at Frigidaire. 
lie retirel in 1968 and now, when he is not 
dancing, he attends to a 39-acre lawn and 
garden at his home. 
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JIM & LOIS COY 
BOWLING GREEN, OHIO 

Jim and Lois Coy - Bowling Green, Ohio 

THE Cots STARTED THEIR SQUARE DANCING 

in 1958 almost by accident. They attended 
a "swap and swing" dance and during the 
evening the caller introduced the group to 
some simple Western style dancing. They liked 
it and continued for several months of lessons. 
Their first look at round dancing came when 
they joined a square dance club where they 
participated in the easy rounds. 

During the next year Jim and Lois became 
avid square dancers, the rounds being enjoy-
able but incidental. Eight couples did ask them 
to help with a few of the rounds and they did 
so for several months. 

In 1960 they combined forces with Frank 
and Phyl Lehnert and formed a round dance  

club in Toledo, Ohio. They alternated the 
teaching responsibility and many brave and 
patient souls supported their efforts. For four 
very different individuals, the personalities 
seem to complement one another and it has 
been a wonderful relationship over the years. 

The Lehnerts and the Coys now have two 
round dance clubs in Toledo, each with a 
membership of about 40 couples. Each summer 
they jointly conduct hastes classes; no round 
dances are taught, only basics in short exer-
cises. By themselves, the Coys have an addi-
tional three round dance clubs and handle the 
rounds for two square dance clubs. 

The Coys participate annually in the Buck-
eye State Convention and have worked as 
guest instructors at many festivals in their 
area. In 1965 they were featured at the Okla-
homa State Festival. They also serve on staff 
at several summer institutes. 

By profession Jim is Acting Health Commis-
sioner of Wood County: Lois works part time 
in the Auto License Bureau of Bowling Creen. 
The two are busy with round dancing about 
15 evenings a month and still find time to 
raise a family of three teen-tigers who are also 
dancers. 
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LOU & PAT BARBEE 
COLUMBUS. OHIO 

'tit

OW  

1 

Lou and Pat Barhee, Coluinhu.c, Ohio 

A \RSICAL DAcKc.RouD pla)'ed a large part 
in the Barbee's love for square and 

r()Izlid dancing. Lou played sax and clarinet 
in school bands and in dance bands around 
Columbus; Pat studied dancing for 10 years. 
Upon graduation from a beginner class, they 
joined a square dance club and soon discovered 
rounds. Before long the rounds became their 
first love. Receiving inspiration from the beau-
tif,l dancing of Frank and Carolyn Hamilton 
they traveled many miles to attend their work-
shops and institutes, as well as those of other 
leaders. 

In 1960 the }3arhees started teaching rounds 

and have at least one basic cleass each year. 
They also have an intermediate club called 
Happy Pairs, and share teaching responsi-
bilities with George and Eileen Eberhart for 
a club which dances only classic and challenge 
rounds. 

Over the years they have (lone much teach-
ing and cueing of rounds at square dances and 
share the belief of many that Squares and 

iinls belong together. At the present time 
thcv perform this duty for two square dance 
(lnhs, and as a result of their efforts at least 
80 of the membership participates in the 
round dancing. Some have become interested 
enough to attend round dance classes. 

Lou and Pat have taught at seven Ohio 
State conventions; three National cOnventions;  
and have been on the staff of numerous festi-
vals in Ohio, Indiana, Kentucky. Pennsylvania 
and Canada. 

They have three sons, all of whom play 
musical instruments and are active in school 
bands. "Dale (the youngest) is an excellent 
round dancer," writes Pat, "and when Lou is 
unable to attend class because of his schedule 
I fill in as teacher with Dale's help." 

Among their choreographic con tribi itions to 
the activity are Dixieland Two-Step, Are You 
Lonesome, My Best to You, Star Dust, Dream 
With Me, Speakeasy, Feelin', and So In Love. 



SETS IN ORDER MAGAZINE 
PAGING THE ROUND DANCERS 

August 1972 
Volume 24 - No. 8 

LOU & EARLENE FAIR 
1JELPHOS, OHIO 

Lou and Darlenc Fair, De/phos, Ohio 

L 1 AND DARLENE lArn hail from the "Buck-
eve" State. Somewhere in Ohio you'll find 

3() North joining 30 South and that's where 
Deiphos and the Fairs will he. They are avid 
square and round dancers. That's true! Bt if 
you ask Darlene if dancing comes first in her 
life y0111 hear, \eS 	after being a wife, 
keeping house, taking care of Lou's mother, 
being president of the Presbyterian \Vo,nciis 
Association, junior Girl Scout Leader, Garden-
ing. Sewing, and taking care of three dogs." 

Lou is employed as a cost accountant and 
after a day at the plant he claims the Fairs 
just sort of goof off. But that's not true! They 
are leaders of two round dance clubs and 
active members of a square dance club where  

thus uotrduiiate SqUdrCS aiid iuuiids. 1 ln 	lua'u 
t aught at least one beginners class each year. 
And this year they have added working with 
(lie Youngsters at the Lima Senior Citizens 
(''uiter. 

\tembers of the Lima Area Callers Associa- 
u and Area Council of Square and Round 

l)auice Clubs, Darlene is editor of "Square Hi-
I ites" and Lou is treasurer of the state federa-
(ion of clubs. The Fairs take an active part 
each 'ear in festivals and workshops in Ohio 
and surrounding states and the state and na-
tunial Conventions. 

Closest to their hearts is the Harvest of 
Rounds, Lima's largest round dance festival 
which is held each year. l'he'ir dream of lwiuug-
ing it large portion of the round dancers in the 
state together for one l)ig affair has come tnie. 

Lou and Darlene are puick to give credit to 
the leaders and dancers who have been of 
suI('h help to them. "If we are smooth dancers, 
good teachers, and can help others share our 
dancing pl1sture, we owe it all to our round 
dance teachers, Joan and I larold I )calruidef-
fin." The' acknowledge helping hai uds ir nn a 
lengths' hst of individuals, and last but not 
least, their round dancers and dancing friends. 
"These kids really make it all possil)le :ITud 
most rewarding." 

r 	14  
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CHARLIE & MARGE CARTER 
COLUMBUS, OHIO 

Charlie and Marge Carter, Colnmhu,r, Ohio 

A YOUTHFUL EXPERIENCE turned dancing in- 
to an unpleasant word for several years 

for Marge Carter. Lassoed as a date for her 
big brother's bashful friend to attend the 
Senior Prom, Marge had her knuckles and 
knees scrubbed and was taught how to do the 
box step. Unfortunately for Marge, just before 
the dance the bashful date learned a new step 
from his big sister and completely forgot how 
to do the box step. His new step changed the 
color of Marge's red knees to black and blue. 

Years later when the big brother announced 
that he was teaching square dancing, Marge 

ran and hid br several yt-ar. Chai-ik and 
Marge felt that they were too busy coaching 
little league ball, fishing, camping and gain 
to football games, but they finally consente 
to try ten lessons. 

Perhaps Marge was a little more fascinated 
than the average square dancer when she 
started watching the round dancers. Not only 
was each couple doing a step in unison but 
the whole group looked like they were doing 
something similar to that old box step. 

Charlie and Marge began teaching rounds 
in 1961 and have had a basic class each year 
since 1964. They have taught at two Nationals 
and three State Conventions, and are on the 
Fun Fest Spring and Fall Staff at Fontana 
Village, North Carolina. Charlie is a member 
of the Physics Department at Ohio State 
University. 

The Carters only son, Steve, dances in their 
club and renews his free membership when 
he requests either "The Last Waltz,' "Sym-
phony," "Bicycle Waltz," "Baby Mine," "Lov-
in' Cha Cha," or "Bluebird Waltz," all dances 
from the pen of Charlie and Marge. 
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GEORGE& EILEEN EBERHART 
CANTON, OHIO 

George and Ei/ccn Eberhart - Canton. Ohio 

I 
(EAt. jjFwKts and truly (le(licated round 

dance tea(hers - that aptly (k'SCril)t's 
(;corgc! and Eileen Eberhart of Cantoui. Ohio, 
They have been square and rotund dancing for 
fifteen years and teaching round dancing for 
the past ten years or so. 

During the time before they decided to 
teach, George devoted nnic'h tiruic in evalu-
ating the nwchaiiics of dancing it, respect to 
each step and how hest to ein1iiov ones entire 
body in executing each LflOVV. his partici[)a-
tion in sports and his occupation (tool and die 
maker and Math teacher) all helped him reach 
some of the conclusions which he applies to 
his method of teaching. 

Of course, dancing is no fun without a 
partner, and that's where Eileen comes in 
Sh('S the pretty one. 

The Eberharts have been niarried thirty-
two years and are the parents of live children 
and grandparents of one little boy. Eileen has 

1 eeuu a Ciii Scout leader for twelve years and 
accomplished seamstress, her fo't being 

w(cldmg gowns and bridesmaids' dresses. 
George can be found somesvht-'i'e on cloud 

nine these days, all due to his being able to 
retire after thirty years at his job at the ripe 
old age of fifty or so. NOW he CLIII (lt's(ltt' as 
much time as lie likes to teaching and dancing. 
satisfying a desire of many s'ears staiidiuig. 

Of COUFSC, George and Eileen haven't been 
t1v sitting on their hands (or should we 

say standing with their weight on both feet) 
these past few years. They have been as active 
as possihk, teaching at least one basic class a 
year ( and sometimes as many as three . They 
also sj)('uld much time with their Classics Club, 
teaching advanced dancing, and with Sweet-
hi 'art Htninds, at) iiuteruiiediatu cliii) which 
evolved from some of their basic dance ('lasses. 

George has been active in State Associations 
and they have participated in several Ohio 
State Festivals and dance weeks with many 
well-known callers. They are members of two 
sqnaI'e (hurice clubs and hi'mly believe that 
square and round dancing belong together 
and tn iiv ('(l!ulpICTn('ilt each other. 

All in all they have been busy and George 
sliflis it all up by saying, They had a tough 
time dragging me to square and round dance 
lessoius i)llt it Wolll(l be even harder trying to 
keep away from the activity ziow!" This en-
thn.siasm is passed on to all of George and 
Eileen's dancers and this, they say, is their 
greatest reward - helping people find satislac- 
hon in dancing. 	13w! and Grace flaith 
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DAVE & SHIRLEY FLECK 
TOLEDO. OHIO 

tAt 
k1 	•eii4 

Dacc and .ShuIij !I('(k - 1!e.-Io, Ohio 

D v: AND SUIHLEY H.E(:k were square (lanc-
lug in 1962 Wheli thr first saw R)tIuid 

dancing. A Near later the decided to take 
lessoils and it caught fire for theiti. lii 197() 
thr starte(l t('a(.lIitig their IIr't rouuil dance 
lhiSC (kiss and to( Liv coiiti tict 1)0th l)dsic and 
d(lVdilitl l)a5iic classes iii ( )hio and NI icluigaui 
Iii addition the have tour round (ItI3C(' (l1ul)S 

and sIiC for at sqilair (liicC ('liii), 

are activcl IUVOIVC(I with s(Illare and 
rouii(l dance verkeuids, state (.JI1Vei)tiOfls ad 
have l)('Pli 101111(1 (iiIiCv (lIdII.Uidfl of,  the 
PrOIIieuIa(le Jauuihorre for five sears. This fall 
tlw will ie on stat! at the Foulauua \acation 
It sLIt ii te. 

As if this vervnt enough to keep them 
busy, Dave and Shirks sponsor two of the 
largest festivals iii their area each sear, the 
I larvr.st  Ball in Bowling Greet i, ( )hio. and I (lie 
Sweetheart Ball iii NliIauu, \Iichigan. 

Back in 1963 thes l)ecaluit' uuuvoled wiUi 
their area unag;Iziute, PR( )N1 EN DE serving 
as writers, doing las out and liandlingadvertis-
lug, hi 1970 they took over the assignment of  

e(litOI iitl hirki tktvii that position until 1978. 
Shirks is still it feature writer for the puII)liea-
(ion. 

The Flecks ha".u' l)(loi)gt'd to (lie Toledo 
rea S uiarc Dance Callers Association fbi 10 
ears, ser lug as puesidcnts fbr two sears auu(l 

out the executi c Board fbr nine sears. Tlie 
are also titeituhers of,  the NI k-huigan Ruun(l 
l)L)ic(' lt'aclirrs Association, the Buckese 
1huiul I)auce ()tuu1cil and I hr ( )hio l)auicers 
Corporation. TheN have brett IA'gac\ mis-
tees h)r Six Seal's. 

()iie of thit' original knundris of Rotuutcialab. 
thcs are preseuitls servilig their 51(1)11(1 (cnn 
on the Boanl of 1)irectous and are elualuituen of,  
tlt(' Ways and \Ieaiis (ouuunuit(rr. 

Dave dfl(l Ski rle tir(. resl)outsil)hc' for the 
iic'vls aJ)proved I)OilIt ssstviti that Rouindalab 
a(h)ptu(l. this P)11ti S\ stein was (IeSigIi((l to 
hell) teachers s('leet material to teach I 
knowing the p)int ahic of thc (lailce lbr the 
h ci of the club. 

And theN are no strangers to the field of 
chorcograph , having Written 10 dances and 
recorded three of the iii - lhei r latest are 
"I)oodles l)o, " Frankie and Johuuiiv and 

\Is I leai't. 
their philosophy is to iTItke each evening 

all ruijOs al)k' O1R' for everyone who attends. 
"Suuuik, this is your recreation, is one of their 
faniotus ( I iotrs. 

In ad( iti(nl to cLmciutg. Dave is it pautuier iii 
Fleck Euttcuprises and J F 1)5 I rrigatioui. Ili 
euljOVS f1 iu)g as it hobbs and working iii the 
gar(ku u . silit- ley takes care of the hiusiutess end 
of their rouiii (lancing and CIiOVS garden and 
e4luIrchl activities. The Flecks have one (laugh-
ter, Judy. age 13. 
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HAL & LOU NEITZEL 
VENICE, FLORIDA 

(Originally Cleveland, Ohio) 

if a! and Lou Nelizel, Venice, Florida 

T FIF, INFLUENCE OF HENRY FURl) and Pappv 
Shaw and the encouragement of such 

leaders as Ralph Piper, Doc Alumbaugh, Ed 
Giliriore, i)oti Armstrong, Bruce Johnson, 
Manning and Nita Smith, Frank and Carolyn 
Uamilkni and others pla ed a major role in 
hal Neitzel's background. Originally a ball-
room teacher, Hal and his wife, Luise, 
started dancing at Cleveland College when 
Henry Ford sent a caller and orchestra into 
the area to introduce American dancing. 

By 1950, the' were well into the activity 
am1 Hal organized the Cleveland Area Callers' 
Association and was its first president. Shorti 
afterward, Hal helped to organize the Cleve-
land Federation of Square and Round Dance 
Clubs and was a member of the Cleveland 

Round Dance ( 'umuicil. 1' ruin the ,4rl\ 1954 s 
until 1967, i-Li and 1_A)uise were (kM'plV 111k) 
round dance teaclìing and then because of'  
health reasons, the pair lW)Ve(l to Florida. 

At this point, they were enuuraged I )V Bob  
Dawson to get hark into the round (lalict' pR-

ture and due to IA.nhises failing health, ha) 
colit irined teaching with Lou (Loella) \1 arkle, 
whose husband had passc(l away a short time 
before. Louise \t'itzrl passed away in the 
earls' 1970's and with the emicuuragemuriit of 
family and Friends, lial and Lout were married 
in 1973. Toda , they teach at hast one basic 
(lass each vear and work with round dance 
groups three evenings a week. They also serve 
as round dance cuers at a square dance each 
Friday evening. 

IAarflhltg is a coittittuouis process for Hal, 
who has been a part of the activity for more 
than 30 years, and he has attemieled mnaiuv imisti-
totes conducted by Manning and Nita Smith. 
the hlainiltons, Joe and Es 'l'urner and many 
other outstanding leaders. Hal and Lou be-
lieve in teaching basics in their classes and do 
not teach it dance until about the eighth les-
Son. Thev have writ ten a number of dances 
over the years and believe that iun and fellow-
ship are the muiost imnLx)rtant  part ofasi dance 
actnitv 	 0 0 0 
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PHIL & BECKY GUENTHNER 
LOUISVILLE. KENTUCKY 

(While Phil and Becky lived in Louisville, KY, 
they taught and cued in Ohio for many years) 

UP!! Phil (;,,ru,/ztr IA)uearvd!e, K) 

I l WAS SOON ATER THE NATIONAL Convention 
was held in LA)UiSVilk, the second time 

iround, that the Guenthers entered the 
juare dance activity. That was 1970 and now, 

3 years later, with their town having just 
hosted the National once again, it is a far clif-

ient scene fr Phil and Becky, now much 
ii volved as lea(le rs in the round dance field. 

In 1975 they taught their fIrst round dance 
Basics class. Today, they lead the way for the 
Rainbow Rounds, an easN level cluh that is 
()mfortal)le for new dancers, and the 
\louugluvs ROIU1(l 1)an(c (luh for intertnc- 
1,I t\I I 	h h 	I 	t  

\k'L1'. leach an A(l\ tin t' I Ii)lI1,(l (Lflct' group 
aiUl cue for two squaw dance dubs. 

When Phil and Becky attended their fIrst 
out-of-town round dance weekend in Cleve-
land in 1974, little did they realize they would 
ventually he holding their own Galaxy of 

R( I1I)cis weekend in Lexington, Kentucky, 
year with dancers atten(ling from the 

su irounding states. The Guenthers are also 
presently on the teaching staff at the fiIl ses-
sion of Accent on Rounds. Fontana Village, 
North Carolina. They are niernbers of the 
URDC, Roundalab, Dixie Round Dance 
Council and the Round Dance Council of In-
diana. Thes've Serve(I as President and Vice-
President of the Kentuckiana R/1) Council 
and were Round Dance Chairmen of the Ken-
tuckiana Square and Round I)ance Associa-
tions Spring Festival last year. 

Their many accomplishments include 
round dance choreography. A current SUCCeSS 
is Swing of the Road. Others, written by the 
Guenthers. include Nola. Till We \Ieet To-
IflOifl)W. Light and Lidy, Toda and Love 
\1 akes the \Vorld ( o 'H ; ini. Their newest, 
11, 	I 	\ I 	 P 	I 
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MARVIN & FLORIENE MARTIN 
CINCINNATI, OHIO 

/ Ud tIii,ii lii' .IarIui. (:u(•i?l,l(,1i, 011 

M W\ IN hAILS FROSI IOWA alld HUFIeIIC was 
I urii iii Kmsas but it was in the state of 

(alihiniia that the met, married and ht'camiic 
the tcaiii that would f'miid itself, nearl\ lort 
'ears later. busily teaching amid )romnotiug 

round dancing in Ciiiciiiiiati. Ohio. 
Although they starlet1 square dancing in 

1952 with Bob 'an !\nt'rp, it was not until 
I 	•, th. , 	•j 	 1- -i 

li,it 	t hv 	I 1t(,hII i( 	'SI' 11011Sl\ 	iiI 	i)IVt'l 	iii 
ii ummids. As their daiwing )U)grt'SSt'(1, \Iarviii 
k.gan curing by si i hst it mmii mig for various 
muuud (lammed' leaders in the (inciniiati area. 
1utla . he is the leader of two cIlI})S, \Ierr-
(;-RtHIImdt•m's'' and "Rmnmnd-A-Licrs, amid 
CtIcS rotlildS for ioiir square (lailce climbs. 

The NI aitimis art' consiste ut iii their rr))uta-
tiumi for graduating it goodly number of new-
coimiers each year. This is their ton rth season 
for I t'giimmmcrs in n wi id dance classes. 29 di 
ph)mnas were hamickd omit the fIrst year, 28 ut 
second year and 28, again, the thmrd timit 
around. 

Class and climb men hers. tinstintiug in 
their Prai 	of these leaders. sa 	" thin 
patience and t hmough (hit mu 'ss ha c brem 
boundless in guiding us over the rough spots 
in dancing. Vt' are proud to have' M am ii 
Martin and his lov 'I w 	tI ri ii 

I a 11 '. 	1 ri ii 
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ORIGINAL OWNERS & PUBLISHERS OF ROUND DANCER MAGAZINE 
BUD & LIL KNOWLAN1) 

TUCSON, ARIZONA 

ROUNDANCCRS .\ 
-PIac b led Offefi 

Bud and Li! Knowland - Tucson, Ariz. 

WHEN two people with musical and danc-
ing backgrounds, like Bud and Lii Know-

land, get together. "rhythm" is bound to be the 
outcome. These folks have happily latched on 
to a really lasting hobby in round dancing - 
have worked with it and had fun with it. 

Round dancing was their chosen field from 
the start in 1949, altho' they also did some 
square and folk dancing. It wasn't long before 
they "drifted" or were "drafted" into helping 
others, formed their Rhythm Round.,; Croup 
and also joined Tucson Callers' Club. 

Bud was transferred to California's Bay Area 
in 1952 and the Knowlands continued dancing 
with various groups, again working in rounds. 
Bud also called squares and joined the No. 
Calif. Square Dance Callers' Assri. 

After sashaying thru Flagstaff and Bakers-
field. still dancing, they returned to Tucson in 
1955. Here they re-established Rhythm Rounds. 
They also taught 3 groups; traveled to put on 
workshops; and were instrumental in starting 
the Arizona Round Dance Leaders' Assn. in 
1958. Both Bud and Lil have served on the 
board of that association. 

For the past three years the Knowlands have 
been Round Dance Chairmen of the Southern 
Arizona Square Dance Festival. 

As if they didn't have enough to keep them 
busy, the Knowlands started the Round Dancer 
Magazine, probably the only one for round 
dancers, in 1957. They publish, edit, stencil. 
mimeograph - the works, and slowly but surely 
are building their circulation. 

Say Bud and LII, "We dance for fun - if it 
isn't fun, don't do it! It takes all kinds, tho', 
We mustn't lose track of that and be too quick 
to condemn the few who strive for perfection 
in their dancing.' 
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JACK & ALMA BASSETT 
BOALSBURG. PENNSYLVANIA 

(Acquired Round Dancer Magazine 
from the Knowlands in 1976) 

Jack and Alma Bassett - Boalsburg, Penn 

THE BAssErrs have been dancing together 
since the mid-1930's, when they first met 

at a ballroom dance where the original Duke 
Ellington dance band was being featured. Jack 
and Alma developed their dancing expertise 
in the Boston/New York City area to the 
music of such great bands as Tommy Dorsey, 
Glenn Miller, Glen Gray. Artie Shaw, Cab 
Calloway, Benny Goodman, and maiiv others 
who appeared in the ballrooms around New 
England during that era. They feel very fortu-
nate to have been a part of the big band and  

s\viug dance SC(fl&. 

The Bassetts first tried square dancing in 
lie early forties, and have been teaching 

unind dancing for the past 20 years, first in the 
Boston area, and later in the State College. 
Penn sylvania, area where L hey now reside. 
They have appeared on staflat numerous Na-
tional Square Dance Conventions as work-
shop leaders, MG's, cuers, panel members, 
moderators and clinic leaders and once as 
clinic leaders at the 3rd National Round 
Dance Convention. 

Jack is an electronic engineer on the faculty 
at Penn State University, and Alma is editor 
and business manager of Round Dancer Mag- 
azine, which the Bassetts acquired from Bud 
and Lil Knowland in 1976. They have one son, 
Brian, who is also a round dance and ballroom 
instructor with the able assistance of'his wife, 
Sharon. 

Jack and Alma also operate their own ball-
room dance studio in the State College, Penn- 
sylvania, area and for many years have been 
certified as qualified ballroom instructors by 
the Dance Educators of America with head-
quarters in New York City. 
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BRIAN & SHARON BASSETT 
STATE COLLEGE. PENNSYLVANIA 

(Son and Daughter-in-law of Jack & Alma Bassett. 
They assumed ownership and management of 

Round Dancer Magazine in January 1982.) 

Brian and Sharon Baswu, 
State College, Pen nsqka nia 

IF YOU NEED To GET THINGS DONE find bus 
people to (10 the job is an expression that is 

clearly accurate as applied to Brian and Sha-
ron Bassett. At the beginning of January, this 
lively couple assumed the ownership and 
management of Round 1)ancer Magazine and 
along with this are working together, on a full 
time buMs, to develop and maintain Iii hat 
H/I) Records and a H/i) Tape Service - all 
under the banner of Bassett Marketing. Ac-
cording to Brian, "busy" is the understate-
ilient of the year and explains how drastically 
their lifestyle has changed since taking over 
the reins of the m,Iagazilft' from his paretits 

Alma and Jack Bassett (featured in this column 
in January of 1981). Contrary to what most 
think, at this point the entire stafi of all three 
divisions is made up oi just two people, the 
whirlwind duo of Brian and Sharon. 

Brian's exposure to the teaching of rounds 
goes back to his early teens. Sharon was intro-
duceci to the activity in 1969 when they fIrst 
met - but it was not until they became re-
acquainted eight years later that they en, 
barked on the teaching of basic and interim' 
cliate ballroom and round dance classes fir t he 
local Parks and Recreation 1)epirt ii it 'i it 
have been doing so ever silice. 

Brian and Sharon are members 1 the 
URI)C, Roundalab and l)ance Educators of 
America. They have written two teacher's 
handbooks entitled Disco-Swing 1 & 2 and as 
choreographers are respon sihk for Deb - 
tante and Something Big. Their first recording 
session for Hi Hat fl/i) Records was coiti 
pleted last November and already Brian says 
he has enough "new" pieces ofmusic to last 101  

14 months, if he were to use them all. 'll,t 

newest release is a bouncy two step by Flap & 
AJ Wolcott entitled Two Lips and a fox-tn$ 
and triple swing number ialh'd Angels h 
Sharon and Brian Bassett  
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BILL & IRENE HART 

NORTH ROYALTON, OHIfl 

Two Harts that beat in tune to the rhythm in their dancing fcet Bill & liene Hart of North 
Ro'alton, Ohio! The two dancing dolls who wrote ENCHANTED WALTZ - and presented it at the 
12 National S/D Convention in St. Paul last summer .... They have the following to say about 
themselves: 

"We started Square and Round Dancing in 1956. Having had some experience in teaching 
Ballroom Dancing - round dancing came easy for us. We were soon teaching some of our 
friends. We spent our vacations attending R/D Workshop sessions at Conventions, Institutes, 
and Festivals. We have had at least one basic class every year since then. We have taught 
Rounds in Basic S/D classes where we found that they became better dancers with a combined 
program of Square and Rounds - they learn to dance to the rhythm of the music sooner. 

At present we have 3 groups, an intermediate that meets every Tuesday, - our Twilighters, an 
Intermediate-Advanced group meets every Wednesday, and an Advanced R/D Workshop on the 
2nd and 41h  Fridays. We also teach and program Rounds at S/D Clubs on the 1 and 3 rd 

Saturdays and teach Rounds on Sunday afternoons. Bill is trying his hand at calling and will call 
a tip or two at our R/D classes. In Rounds, I do all the teaching but depend on Bill to help with 
the Man's part. W have appeared on TV shows in our area in an effort to promote Round 
Dancing. 

We are members of the Cleveland Area Callers Association, the Cleveland R/D Teachers 
Council, where we were re-elected Secretary, and the Kansas R/D Association. 

We have acted as General Chairman and taught at many Festivals in Northern Ohio. We 
were on the teaching staff for the Buckeye State Convention in Toledo in 1961, Dayton 1962, and 
Columbus, May 1963. We also taught at the Washington Festival in March 1962. 

This is our 3d  year with the Institute with Ron Schneider in Brevard, North Carolina, where we 
conducted the R/D portion of the program in august (18t23t) 

We feel that at Square Dances we get more dancers to participate if we "cue" a dance 
through at least once. 

The warmest feeling we get is when a new Square or Round Dancer will say to us: "We will 
always remember you for introducing us to the best times we've ever had and the nicest people 
we've ever met." 

Nice meeting these folks, hmmmm, Family?? The figure you see reproduced here 
is the one that appears on all their stationery - real cute, isn't it? 

We're real proud to have added Bill & Irene Hart to our KOVER KIDS list.. 
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FRANK & PHYL LEHNERT - AND - MM & LOIS COY 

TOGETHERNESS Ii -- WE'VE ALL HEARD MUCH ABOUT IT; 

SOME THERE ARE WHO SPOOF IT --
AND SOME WISH TO EXPERIENCE IT -- 

OUR TWO CHARMING "KOVER K!DZ" COUPLES ARE LIVING PROOF OF IT HI 

Shhhhl! We'll sneak in quietly and take a peek at their diaries - the Lehnerts' first, then we'll slip over to the Coys and see 
what their diary says, ok? Sow Frank busily scribbling in his - look - it says: 

"Just about ten years ago (WOW! How time flies!) we were dancing at PTA and church square dances when we started western 
dancing classes. We enjoyed all these years in square dancing, - some, of course, were more vigorous than others and we still 
dance regularly with two square dance groups. Thanks to encouragement from our caller and his wife (Florence & Arnold Camp) 
we started to do the easy rounds. These became progressively more inviting until we joined our first round dance club in 1958 - 
taught by Dorothy & Ernie Baden. We became interested in teaching by showing our fellow dancers some new dances after we 
came back from places like Fontana Swap Shop. 

had our own club "Happy Pairs" for four years; we have taught at five Buckeye Conventions and Indianapolis was the 
fourth National we took part in being Pane lists - subject "Terminology". 	- 
We are serving as staff members for the fourth year at the Greenbush Inn family square dance vacation institute at Greenbush, 
Mich. We are also serving on the Fontana Sqop Shop, N.C. stall for the third time. We have taught at special round dance 
events in Raleigh & Shelby, N.C., Knoxville, Tenn., Cincinnati, Columbus & North Canton, 0., Detroit & Drayton Plains, 
Mich. and others. 

Almost at once we became interested in dance choreography and our first dance was KING OF THE MOUNTAIN. Since then we 
have written for Grenn: MANY TEARS AGO, REBEL ROCK, SUMMERTIME WALTZ & SATIN DOLL with D'LOVELY being the 
latest; for Sets In Order we did I'D LIKE TO BE and for Hi Hot C'EST MAGNIFIQUE and GINGER; ROCKIN' AROUND THE 
CHRISTMAS TREE was to a Decca recording and LARA'S THEME was written to the Columbia record. We also are believers in 
mixers and two you may have heard of are HILLBILLY MIXER & WALK RIGHT IN. 

One of my personal interests is teaching square dancing to children in our neighborhood schools. I teach over 500 children in 
grades from 310 8. In '64 two of the groups put on demos at the Promenade Jamboree. To give you some ideas on how quick 
they learn... the first two rounds that the 7th and 8th graders learned were DO IT RAT NOW and KON TIKI. This is the 4th 
year in the schools and the 8th year with teaching children. 

All this may cause you to wonder when I work (my boss also sometimes wonders) - but I am a pharmacist and Phyl keeps busy with 
our three children - John 17, Stan 15 and Cindy 12. They are used to going too and went to the Miami Convention, to the 
Greenbush vacations and the Fontana Swap Shops. All of them do dance on occasion and all have done some calling ... so you 
can see we are pretty much a square dance family. 

Another venture we started in '64 was combining camping and round dancing - we have a lot of interest going and plan spring 
and fall outings. As a beginning we had six couples spend the weekend at Pokagon State Park in Indiana in the foil of '64. Of 
course with all the families we had quite a time." 

Well now, let's just see what is written about Jim & Lois Coy, shall we? We'll see what brought these two couples together in 
their teaching, covering them singly first and then into their co-teaching.... 

"We started square dancing in 1958 almost by "accident". We attended a "swap and swing" and during the evening the caller in-
troduced us to some simple Western-style dancing. We liked it and continued for several weeks of lessons with this caller. Our 
first look at Western round dancing came when we joined a square dance club. We participated in the easy rounds taught at the 
club. During the next year, we became avid square dancers with rounds being enjoyable but incidental. Eight couples asked us 
to help them learn a few of the rounds, and we worked with them for several months. We now wonder if perhaps we did more to 
hinder than to help since we were so "green". 

In 1959 and 1960 we attended square dance institutes in Arkansas. It was here that Bill & Mary Lynn of St. Louis inspired us and 
encouraged us to do more with our round dancing. 
By ourselves, we have two round dance clubs: Merry-Go-Rounds in Fremont, 0, and The Round Up in Perrysburg, 0. We have 
conducted four basics classes outside of Toledo, and we handle the rounds for two square dance clubs. .We participate annually 
in the Buckeye Convention and have worked as "guest instructors" in other round dance clubs and festivals throughout Ohio. We 
have also attended and token part in the' National Conventions: at Indianapolis we taught CASTLES IN SPAIN. 

Every round dance instructor probably has o yen to try their talents at choreography, and we have been no exception. We have 
written three dances: WILDFLOWER (Grenn) 1963; FUN- DERFUL (Grenn)and AMALIA (Hi Hat) in the spring of '65. 
Last year we "branched out" to teaching ballroom basics to Junior High School students in a nearby town. We are sponsored by 
the Mothers' Club and we are teaching 60 children (including our own son - at his own insistence!). We thoroughly enjoy work-
ing with this age group and find it very challenging and rewarding. They respond so enthusiosticallyl 

By profession Jim is the Chief Sanitorian of the Wood County Health Department. We find ourselves busy with round dancing at 
least ten evenings each month, in addition to raising o.ir family in a "normal" (?) home. Our three children -Cordell 14, Car-
leen 12 and Curtiss 9 - sometimes wonder what wciId be like to have "Dad and Mom" at home a little more often. 

We enjoy attending conventions and workshoos -...-ereer possible to observe the teaching techniques of others and to improve up-
on our own. We have learned a lot in this n'c--e-. 

We have met so many wonderful people thro.9' 	dancing and have mode some priceless friendships with couples who we oth- 
erwise would never have known. We hesitc'e to think how our lives would be without round dancing-perhaps peaceful but so dull! 
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FRANK & PHYL LEHNERT - AND - JIM & LOIS COY 
(Continued) 

AND NOW TO GET THEM TOGETHER.... .•-e- crc'y & Ernie Baden decided in 1960 to move to Arizona the Coys & Leh—
nerts decided to Combine forces - as Lois p H We orcbcbly all needed moral support from one another and we formed a round 
dance club in Toledo. We alternated the e'r respcnsibility and many "brave and patient souls" supported our efforts. Frank 
states: This have been one wonderful reict rs-c for r'-.e past seven years, teaching Sunset Rounds for six years and Roll 8cc Two 
for three years, the original club Coca Le: e; Ath Sunsets after two years." The Four personalities compliment one another 

beautifully and surely makes the club atmosphere interestingi 

Each summer the Coys & Lehnerts conduct a "Round- A- Basics" class, beginning with 1961. The unique feature about this is the 
fact that they teach a ten week course in which they teach no rounds, just 4 to 8 and later 16 meosure exercises. This course is 
then followed by an easy rounds class which starts in the faU. Many folks are surprised that this type of course can be interesting 
but each year they have dancers that come from 50 to 70 miles in the heat of the summer - in 1963 they graduated 43 couples I 
Some from each class become avid round dancers and the balance return to their square dance clubs to enjoy learning and dancing 
the "Rounds of the Month". 

The Lehnerts & Coys also served jointly as round dance editors of Promenade magazine and select and present the dances for con-
sideration for ROM for the Toledo Area Callers Assoc. 

Frank Lehnert has written an interesting article for "ROUND DANCER" Magazine for your help and pleasure- by our request. 
* * * * * *** 

Well there you have it, kidz - a fascinating story, no? We have personally met these two fine couples and can readily apprec-
iate that they would work together beautifully for the pleasure and enjoyment of all their dancers. We're pleosed as punch to 
hHiq this 'COMBINED TWC)cOME ,!IYr: 	 on COMBINED 	I Many, many years of happy dancing to them -and youl 

Frank & Phyl Lehnert 
JIm & Lois Coy 

I 	
1963 

- 	 ' •( 	 \i: 

Coys & Lehnerts 
"Roll-Bac-Two" 

Easy Level RD Class 
December 1965 

T 
to jrTO~ 
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AL & MILLIE BOEHR 
BAYTON, OHIO 

Many years ago we met at a 50-50 dance where Al's father 
did the culling of squares. Between squares, at that time, we 
did a waltz or a foxtrot. We both enjoyed both types of dancing 
squares citid ballroom. 

After murriage we continued both types of dancing but leaned 
more toward ballroom dancing. After western style square dan-
cing Eecume so populor, in 1950 we joined the Dayton Square 
Dance Club. When this club had visiting callers, they would 
almost always teach an easy round dance or a mixer. We thor-
oughly enjoyed these round dances and in 1952, when the Bu-
reau of Recreation, City of Dayton, announced they were spon-
soring a class in basic round dancing, we immediately joined for 
the lessons. 

After the lessons, the Dayton Round Dance Club was organ-
ized and we were charter members. Several years later, the 
Miami Valley Round Dance Club was organized and we joined 
that also. Each club met on alternate Tuesday nights so we were 
able to round dance at least once a week in the clubs in addition 
to doing rounds between ..quares at the square dance clubs. 

In 1956 when Frank and Carolyn Hamilton came to Dayton for 
a round dance weekend and workshop, we were so thrilled and 
impressed with their groce, charm and ease of teaching that we 
thought we would like to become teachers. 

We attended many institutes, festivals, conventions and round 
dance weekends and studied other other round dance teachers' 
methods and techniques. We then taught basics for the Bureau of 
Recreation, City of Dayton's sponsored round dance classes. 

In 1959 we were contacted by Fontano Village (Fontana Dam, 
N.C.) and invited to head up the round dance staff for a new 
venture called Fun Fest. This is now held twice a year, May and 
September, and we still head up this round dance staff. 

In February of 1966 we were asked to be leaders of the Dayton 
Round Dance Club and in October 1967 we were made leaders of 
the Miami Valley Round Dance Club. 

Incidentally, our round dance and square dance clubs are spon 
sored by the Bureau of Recreation, City of Dayton. 

In July of 1969 we gave up leadership of the Dayton Round 
Dance Club but we still continue as leaders of the Miami Valley 
Round Dance Club. We still dance as members in the Dayton 
Round Dance Club. 

We still teach basics and advanced lessons in round dancing 
for the City. We have also taught at the Kentuckiana Spring 
Festival, several of the Notional Conventions and several of the 
Buckeye State Conventions. 

We have danced our way through life and have enjoyed every 
minute of it. We hope to enjoy many more years of this activity. 

*** ** * 
AND we hope you do, too, Al & Millie I We are pleased to have 
this very charming couple as our Kover KIdz this month and you 
can enjoy their dancing and teaching next month (May) at the 
Fontano Fun Fest where everyone reports such a terrific time I If 
you can't make that, by all means visit Dayton and dance with 
them at both the clubs - Bryce & Elner Recy are the instructors 
now for the Dayton R/D Club. 
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LOU & PAT BARBEE 

COLUMBUS, OHIO 

At our SILVER ANNIVERSARY FEsrIvAL stzrti ug on Jwi. is 
the featured R/D instructors will be Pat t Lou Barbee of 
Columbus, Ohio - one of the foremost teaching couples in 
the East. The Barbees are not only top instructors but 
they have a knack for writing dances which become nation-
al hits, as witness GOOD OLD DAYS, No. 1 in the TOP TEN 
this past September and still going strong. And how about 
their FEELIN', released in January 1969 and still boing 
done on many programs around the country. Incidentally, 
GOOD OLD DAYS was selected as November RON by ARDA (Tuc-
son Chapter) and will be taught widely in Tucson prior to 
our Festival. Other Barbee Choreographies include F)IXIE-
LAND TWOSTEP, ARE YOU LONESC(1E, MY BEST TO YOU, STAR I)UST 
DREAM WITH ME, SPEAKEASY, SO IN LOVE, JEAN, WONDERFUL 
THINGS, MALIHINI and EACH TOMORROW. 

I'm sure we can look forward to a teach of a new Bar-
bee dance during the festival .Altho Lou's work in the con 
struction business and obligations to their 3 teenaged 
Sons prevent them from traveling widely on festival, con-
vention and workshop teaching engagements, they have found 
time to teach at such special dance events in Ohio, In-
diana, Michigan, Penna., New York, Kentucky, Texas and 
Canada. They are frequent staff members at Turner's Pre-
Cade, Dance-A-Cade and Round-A-Cade, the most prestigious 
and well-attended R/D vacation institutes in the East. 

The Barbee's previous most western engagement has been 
as instructors for the Dallas R/D Festival this past Nov-
ember. The R/Ders of Tucson feel fortunate in being able 
to convince the Barbees that they could find time to come 
this far West for our festival. We suspect that Tucson's 
pleasant winter weather, and the presence of relatives 
here whom they hadn't seen for some time helped them to 
decide to accept our offer. 

The Barbees travel as a 3-generation family, including 
Lou's parents Lou Sr, and Kathryn and the three Barbee 
sons, Phil, 18, Craig, 16 and Dale 14. Dale sometimes 
fills in as his mother's partner in teaching classes in 
their hone area when Lou has to be absent for some reason. 
The boys and grandparents will also be in Tucson at festi 
val time. The Barbee group is arriving a week before the 
Festival to see the points of interest in the Tucson area. 
After the Tucson Festival Lou & Pat will be teaching a R/D 
weekend in Kentucky in March and then will staff the In-
ternational Convention in Toronto in May. 
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GEORGE & EILEEN EBERHART 
CANTON, OHIO 

I would like to introduce you to a pair of gems and explore their many facets with you. 
George & Eileen Eberhart of Canton, Ohio. These people are real jewels, dedicated round 

dance teachers. They have been square and round dancing for fifteen years and teaching round 
dancing for ten years. 

During the time before they decided to teach, George was very busy evaluating the 
mechanics of dancing in respect to each step and how best to employ ones whole body in 
executing each move. His participation in sports, such as softball, and his occupation, Math 
teacher to apprentices and that of tool and die maker, all helped him reach some of the 
conclusions which he applies to his method of teaching. 

Of course, dancing is no fun without a partner and that's where Eileen comes in, she's the 
pretty one. 

George and Eileen have been married thirty-one years and are the proud parents of five 
wonderful children and grandparents of one darling little boy. As If Eileen didn't have enough to 
do, tending to the needs of hr family, she has been a Girl Scout Leader for twelve years and is an 
accomplished seamstress, her specialty being wedding gowns and brides-maid dresses. 

You will find George somewhere on cloud nine these days, though, all due to his being able 
to retire after thirty years at his job, at the ripe old age of fifty or so. Now he can devote as 
much time as he likes to teaching and dancing, as was his desire for many years. 

Of course, George and Eileen haven't exactly been sitting on their hands, or should I say, 
standing with weight on both feet these past few years. They have been as active as possible, 
teaching at least one basic class a year. This year they have three basic classes. They also 
spend much time with their Classic Club teaching advanced dancing and with SWEETHEART 
ROUNDS, an intermediate club, which evolved from some of their basic dance classes. 

They have written three dances: SPANISH NIGHTS (their first), MY SWEETHEART (dedicated 
to Eileen), and HI-BALLIN (their latest), all on GRENN Label. 

George as AKRON R/D CHAIRMAN for five years and State Representative from AKRON 
serving as recording secretary. 

They are members of two square dance clubs and believe that square and round dancing 
belong together and truly compliment each other. 

They have done several Ohio State Festivals and dance weeks with many well known Callers. 
All in all they have been pretty busy, so I guess you could sum the whole thing up by what 
George often says, that they had a tough time dragging him to square and round dance lessons 
but they would have an even harder time trying to drag him away from the activity now. Matter 
of fact, in my judgment it would be impossible. 

Of course, this enthusiasm is passed on to all of George and Eileen's dancers and this they 
say is their greatest reward, having people find satisfaction in dancing. 

One last comment made by we who know: When the Question is Good Dance Teachers, the 
ANSWER IS THE EBERHARTS. 

Submitted by a pair of grateful dancing friends, 
Bud & Grace Haldi 
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MARY ANNA & BILL COPELANIJ 

SARASOTA, FLORIDA 

Mary Anna and Bill Copeland star:e: :_are larze 
lessons two weeks after their weddirc 	. 
Masters and Lawrence Ellison, two local s:e :a'ce 
callers taught them their basics. They 	 ej 
became "eager beavers" and not being sase: :-
cing only with the local square dance c:s 
started traveling on a regular basis, the 
150 miles, to learn and to dance at higher 	S. 
During the height of their enthusiasm. tne 	e :':e to 

and attended faithfully no less than ten scare 
clubs, all of different levels. 

While attending a square dance at Colu.s, 
they witnessedtheir first round dancing; an 
dance put on by Pat and Lou Barbees round ca: 
Mary Anna was intrigued and immediately approa:-e: 	t 
to find out where and how they could learn to rt..-: 
dance. She was very disappointed to learn the: 
side, Ohio, the area where Mary Anna and Bill ii.c: 
no round dance teachers, leaders or dancers. 

This is where this story becomes unique arc s':s 
the determination of this couple. Undaunted Mary -a 
asked where she could find books or teaching materas 
she could use to teach herself and Bill. Pat cave 
some materials and she obtained copies of Frank fe-
tons and Frank Lehnert's book of round dance basics. 
With only these instruction aids, a few records ar.: a 
lot of determination, Mary Anna taught herself and  
Bill the basics of round dancing. 

After learning only a few fundamental round darces 
themselves, they invited a few of their square dancing 
friends to join them. This small group enjoyed Mary 
Anna and Bill's combination of hospitality and round 
dancing so much they decided to form a club. The first 
club consisted of ten couples, and was started in 1968, 
and was given the name "Valley Rounds". Since then and 
until they left Ohio in 1976 Mary Anna and Bill con-
ducted two classes each year, one in the spring and one 
in the fall. 

The nearest neighboring round dance club was one 
hundred miles away at Canton, Ohio, but this did not 
deter these enthusiastic new teachers. They joined 
Carl Smith's club there and traveled for several years 
on a regular basis to learn from Carl . They also 
started attending all the "Cede' weekends and any other 
weekend round dance festivals within driving distance. 
The Copelands despite many difficulties encountered 
during so much driving, continued striving to improve 
their styling and dancing abilities at available work-
shops, observing and experimenting with different 
styles, and teaching methods of other teachers. 

When they built their home, of course, a dance 
hall had to be included in its design. From 1970 to 
1976 this hall was used three and four nights a week. 
Bill and Mary Anna both have a very strong feeling that 
square dancing and round dancing belong together and 
have tried to pass this thought on to others. They 
still love square dancing although their primary ef-
forts flow toward round dancing. When not dancing or 
teaching round dancing in their home, they are work-
shopping either square or round dancing. 

Bill and his father founded the Pontiac Automo-
tive Agency in Shadyside shortly after Bill was dis-
charged from the air force after world war 2. They 
very successfully operated this business until March 
1975, when disaster struck. Fire destroyed the busi-
ness and Bill decided this was a good time to retire; 
his father had retired a few years earlier, followed 
by wintering in Florida. After visiting Florida a few 
times, and partly becaue of their two lovely children, 
Billy age ten and Amy six years old and of school age 

they decided this as tne time to move to Florida perm-
anently. Mary Anna & Bill sold their home in Ohio early 
in 1976 and moved to Sdrasota, Florida. 

During their career in round dance field, they 
have choregraphed two successful dances, "ONE LONELY 
NIGHT" and "TOO OLD TO DREAII". They have been guest 
round dance teachers at both Accent on Rounds, and the 
Fall Festival at Fontana Village in Moth Carolina. They 
have taught at several National Round Dance weekends. 
Since moving to Sarasota they have become very involved 
in round dancing there. They are cooperating fully with 
the loca round dance and square dance leaders of the 
area as they did while in Ohio. They are working with 
and assisting in teaching with the National Carousels in 
Sarasota. They teach and cue all levels of round danc-
ing. 

They have been greatly missed in Ohio by their 
previous dancers and friends who are submitting this in-
formation with the best of wishes for a successful life 
in Florida. 	(Submitted by Ray Biggs, with the help of 
Helen & Dale Donkin) 
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October 1978 
ROCKY & BETTY CLAWSON 

CINCINNATI, OHIO 

Everett (better known as "Rocky") and Betty Clawson have been active in round and square 
dancing for 23 years. During this time they have taught many round dancers, and brought much 
pleasure and happiness to a great number of people in the Southwestern Ohio area, Cincinnati 
being their home town. 

Rocky and Betty began as most teachers do with a few couples at their home. In time this 
grew into three clubs. Currently Betty and Rocky have the "Three R's" club that dances once a 
month at the easy level; the "Carrousels" an intermediate club which dances every Monday night; 
and the "Dancing Shadows", their intermediate/advanced club which dances every Friday night. 
The Clawsons teach classes on Tuesday and Thursday nights, and also cue rounds at three 
square dance clubs. This wonderful couple has also participated in many local and state 
conventions. They recently have been selected to serve on the staff at Fontana Village. 

On August 15, 1978, Betty and Rocky celebrated their Golden Wedding Anniversary, and 
needless to say we wish them many more years of teaching and dancing. They are surely 
dedicated to teaching the art of round dancing to as many new dancers as possible. Betty and 
Rocky, we congratulate you on fifty years of marriage, one half of which you devoted to round 
dancing. 

(Submitted by: Joe and Dee Dietrich, Bert and Flo Huer - Dancing Shadows, Cincinnati, OH) 
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June 1979 
DAVE & SHIRLEY FLECK 

TOLEDO, OHIO 

Ue 1:1))! H I i 	0 1 r)(JCl,(c ()0) teachers to you - - 
1)':e'. Suirley lie' I:. of Toledo, Ohio. 

Diive is the o ncr of a tool and die shop. partner 
in Fleck Enterprists and in JEDS Irrigation. He is a 
pilot and enjoys f ying as a hobby. Shirley is keeper 
of the house and bi siness manager of the round danc inq 
activity. They hate one daughter, Judy. age 13, who is 
still at home. Sh is dads pride and joy as well a'. 
no ther' S too. 

The Flecks strted square & round dancing in 1963. 
From there they become feature writers for the Toledo 
area square 	rounc dance magazine Promenade, as well 
as doing layout work and handling adverLising for three 
years. They became edi tars of Promenade in 1970. wh iili 
they relinquished in 1978, after deciding that it was 
time for someone else to take a turn at that task. 
Shirley is still a feature writer for the maqazine. 

Shirley & dOVE have belonged to the Toledo Area 
Callers Assn for S years, serving as president for 2 
years and on the er.utive board for 7 years. They are 
also neinbrs of the Michigan R/D Council , Ohio Dancers' 
Corp, Buckeye R/D Cuncil, and Roundalab. As trustees 
of lEGACY, they have attended the last 3 meetings of 
that organization. 

The Flecks coriuct R/D basic classes each year, F. 
advanced basic classes. They have 4 R/D clubs in Ohio 
and Michigan, and cje for one S/D club. They are 
also active in Ohic and Michigan with S/D & RIO week-
ends, serving as ge ieral chairman of our local Promen-
ade Jamboree for 2 iears, and RIO chairman for 5 years. 
They are looking foward to being on the guest staff at 
Fon to no this full . Two of the 1 arges t fes ti va is for 
which the Flecks ar responsible each year are the liar-
vest Ball in Bowl my Green, OH, and the Sweetheart Ball 
in Milan, NI. This year they started R/D clinics in 
our area. They have attended the llat'l 510 Convention 
for the past 9 year;, serving on choreography and tor-
ininology panels man' times. They also participate each 
year in the Ohio an I Michigan State S/D Conventions. 

In the choreog aphy area, they have written seven 
dances, the latest 3eing LEAD ME, and HAPPY DAYS. 

The Fleck [vol iation Connittee of rating dances in 
nrder of difficulty was started by this couple. They 

continuing work on this project with the view of 
Improving accuracy f the ratings. ROUNDALAB accepted 
this sys tern this ye r, as well as GRENI & TNT record 
labels adoptina its use. Ratings are published in 
Round Dancer :lagarie, Cue Sheet, Qtr Tm, and Amen-
C.l11 Squares. The s stem was (lesichned to help R/O'ers 
and R/D teachers in determining what to teach or dance, 
with respect to levi I. 

The Flecks try to make every evening an enjoyable 
one when you attend their clubs. A famous quote of 
thai is it 'Soil e, Li is is your recreation." They have 
nude ciany people ha; py by introducing them to, and 
tecIChinO them cibout the wonderful world of round dan- 
inc. As the years go by, they still continue to make 

fveryQne en,ioy dour nq. We enjoy dencinq wiLh the 
Flecks at their clases and clubs. We appreciate them. 
and houe they will (ontinuc their patience and devotion 
to RID' i n'j for,  'any va'S to come. 
Bill & Mary Kai1ork - - Malhridqe. Ohio 
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January 1981 
HAL & LOU NEITZEL 
SARASOTA. FLORIDA 

(Formerly of Cleveland, Ohio) 

Our Kover Kidz 
Hal nei tzel danced in and helped teach at several 

Ball Room studios in Cleveland, Ohio. After their 
marriage Hal and his first wife Louise went to many 
Grange dances where they danced such dances as the 
Military Schottische, Hungarian Varsovienne, Rye Waltz, 
Oxford Minuet and other old time dances. 

They attended a Folk Dance group at Cleveland 
College learning the history as well as the dance it-
self. This was named the Cecil Sharp group, named 
after the person who at that time was in authority on 
English dancing, who was visiting the United States. 

Henry Ford then sent his orchestra to the College 
free of charge to teach the dances published in his 
Good Morning Book. Hal, Louise and a number of others, 
not caring to learn the history of each Nationalily 
dance and what it represented formed a group of their 
own and danced weekly to Ford & Decca recor(Iinys. When 
Alaniar, Windsor, Old Tinier and Sets in Order records 
came out they included those dances in their proqram. 

Wishing to learn all they could about Round Danc-
Ing, they attended an institute in Elkhart take, Wisc. 
with Al Brundaqe and Ed Gi lmore. There they were in-
troduced to the teaching of Manning & Nita Smith. This 
session inspired them to spread the word for others to 
attend similar institutes with the Smiths. Hugh Macey, 
(now producer of Grenn, lop and CEM records) and others 
from Bath, Ohio sponsored Frank & Carolyn Hamil ton for 
a week end at Revere School in Bath. At this affair 
Frank & Carolyn urged Hal & Louise to start basic 
classes and all Round Dance Groups. In Septeiiiber of 

Jan/eb 1981 	Round Dancir Magazine 

that year they started their first round dance class 
and formed their first club. This all happened in 
early 1950's. 

They attended sessions with Manning & Nita in 
Wisconsin, Michigan, Binghamton, N. Y., Kirkwood Lodge 
and Montgomery, Ala. plus many other week ends. They 
also attended many sessions at Prudhams in Canada, 
Dance-a-cade and Round-a-cade in Pennsylvania with the 
Hamiltons and Turners. 

They taught in the Cleveland area until 1967 
when their health failed and the doctors recomended 
they move to Florida. Hal retired from his .job with a 
steel company after 42 years and they moved to Florida. 

Hal's health began to improve and in 1970 Bob 
Dawson talked him into getting back teaching round 
dancing. However, Luuise's health kept failing and 
she called Lou (Loella) Markle asking her to help Hal 
teach. 

Lou & By (Byron Markle) had the same love, phil-
osophy and teaching ideas as Hal & Louise and had 
taught round dancing in Oneonta, Endicot & Binghamton, 
N. V. and also in Venice and Sarasota, Fla. They be-
came active members of the Round Dance Council of Ha. 
in 1964 and By was the Council President in 1968. He 
passed away suddenly at a festival in 1970. 

Louise's health kept failing and she passed away 
a few years later. Hal & Lou kept teaching and it did 
not take Hal long to fall in love (as did every one 
else) with Lou. With the encouragement of friends and 
Hal's family they were married late in 1913. 

They teach at least one basic class a year and 
presently have three round dance groups and cue rounds 
at a square dance each week. 

They have written WORLD MIXER, CHARMAINE, BLUE 
LADY, WALTZ TOUJOIJRS, COQUETTE, ARE YOU LONESOME TO-
NIGHT plus others. 

They teach basics in class rather than start out 
teaching dances. They refer to their teaching as the 
building block method. They also believe and preach 
fun and fellowship in round dancing. 

Hal has one son and two grandsons living in nor-
thern Ohio, while lou has one son and four grand-
children living in eastern Pennsylvania. They take off 
every suiinner to travel north and see them. 

Hal is presently President of the Round Dance 
Council of Florida. Lou has been the Presidents wife 
twice. 

(Submitted by: M. Mayer, Bradenton, Florida) 
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ANN & ANDY HANDY 

CLEVELAND. OHIO 

Ann & Andy Handy first met at a square dance 
held at the Cleveland Central YMCA. Ann (who was 
born in Rochester, NY) was with a girlfriend s  and 
Andy (who hails from Joplin, MO) was with a friend. 
The two couples started double dating and both coup-
les were married in a double wedding ceremony on May 
18, 1957. One feature of their wedding reception 
was the square dance held in their honor. 

They started their first RID class in 1957. 
Their Roundaliers Club (started in 1958) is still 
going strong and the biannual festivals held by the 
clib attract R/D'rs from distances up to 60 miles 
away. Ann & Andy are also the leaders for the Mel-
ody Rounds (started in 1965), the Silhouettes (start-
ed in 1980), and currently have Nat'l Carousels Club 

39. They have a gift for welding a diversified 
gr3up into a harmonious whole, the end result being 
that all of their RID groups enjoy not only RID'ing 
to3ether, but also picnics, parties and dining out. 

Ann & Andy are prolific choreographers, already 
haiing had 3 of their dances chosen for URDC's Hall 
of Fame, CHARLEY MY BOY, SMILE and THE GANG. Other 
daices composed by the Handys are PRETTY PLEASE, 
HEART THROBS, JUST A KISS, SINCE YOU WENT AWAY, 
STEPPING OUT, MOONLIGHT BRINGS MEMORIES and IT'S 
RAINING TOO. 

Andy teaches S/D'ing to a group of Senior Citi-
zens at the Knuth Memorial Ctr. in Euclid, OH. His 
weekly schedule would tax the energies of the aver-
age person but Andy seems to thrive on activity. He 
cues the rounds for 4 S/D clubs: Brookpark Squares, 
Yelow Rockers, Cardinal Squares and Kits & Kats. 
Ann & Andy have volunteered their services many 
tines at benefits held for the local Cancer Society 
and for the Cleveland Federaina Dances. One unique 
feature of Andy's cueing is that it is done entirely 
from memory and many times it is done while dancing 
wi:h an unskilled student who requires a "crash 
course" while dancing. In addition, Andy writes an 
ar:icle and a R/D worksheet for the Tip Topics r.lag. 
(a publication of the Greater Cleveland Federation 
of S&R danc Clubs). 

In 1982, Ann & Andy celebrated their 25th wed-
ding anniversary with their double wedding partners 
and were surprised with anniversary parties by their 
3 P./D groups. Andy has two married daughters, Susan 
and Carol Ann, and 7 grandchildren. The Handys were 
seected as Honor Couple of the Year of the Cleve-
land Federation at the OH State Convention held in 
Da'ton, OH, in May 1982. 

The round dancers in the Cleveland, OH area owe 
an immense debt of gratitude to this extraordinary 
couple who have devoted so much of their time to en-
courage RiDers and to promote and support the art 
of R/D'ing. They have given unstintingly of them-
seives, their time and their energies over the past 
25 years and we round dancers want them to know that 
it has been appreciated. They are held in the high-
est esteem as our teachers, our friends and our corn- 

Par.ions.(Subl]jtted by: Harry & Terry Ribo, Jim & 
Doris Gordon, and Chuck & June Masek) 
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BEN & DOLORES CRIPE 

CINCINNATI, OHIO 
Ten and Uoln cs Ctpe or dcl I qhtful 	Ii each- 

ers who recently ccl ebrited their 45th wedd I nrj an- 
n i vrrsa ry 	After being par I. of the same group of 
you:iq people for several years, they finally dec i cled 
that, they were r iglit for each other and were married 
on May 30, 1942. 

In November of that sante year, Ben eni is ted in 
the Railroad Battalion and was sent overseas where 
he served until the end of WWI I. When the war ended 
he returned to Cincinnati to work for the NY Central 
RR, which a ft.er  a series of mergers became Conrail; 
and continued working there until he retired in 1980 
after 43 years of service. 

The Cripes have 2 children: a son, Larry and a 
daughter, Nancy; 3 grandchildren; and, I iuuight add, 
a multi-talented daughter-in-law who is responsible 
for creating Dolores endless wardrobe of beautiful 
dresses. Next to dancing and their loved ones, 
their home in suburban Glendale, with its bountiful 
garden and beautiful flowers, takes precedence. 

The Heisunans introduced Ben & Dolores to round 
and square dancing at the HAYLOFT. In 1969 they be-
gan SD ing with Gus as teacher, and a year later 
they began round dancing with Marion. The ir RD' incj 
progressed and in 1978 they decided to Start their 
own RD class at lairfield, OH. From this class 
BENDOLIERS (derived from the combination of their 
names, "Ben-Delores") RD Club was ultimately formed. 

BENDOLIERS moved to the HAYLOFT early in 1982. 
the Place where Ben & Dolores began dancing. Clas-
ses were held there every Sunday from 5-7, followed 
by the Club from 7-9 p .un. In addition they held a 
workshop the 2nd & 4th Fridays at the Greenhills 
Conuuuunity Center. [Sadly, the HAYLOFT was recently 
sold to make room for a new Motel - and the Green-
hills Comm. Ctr. was remodeled and no longer has 
room for dancing.] Classes are now held at the 
Goodwill Industries in Woodlawn OH, on Sundays from 
5-7 p.m. Workshops were moved to Thursday nights at 
the St. Gabriel School in Glendale, OH. Ben CUeS 

rounds for local clubs between squares. 
In 1981 the Cripes were the "local cuers" at 

the Fall Federation Dance in Middletown OH, and they 
belong to the Cincinnati Callers & Teachers Assoc., 
Iiuckeye RD Council and Roundalab. Whenever demon-
Struiions are held at the various shopping centers, 
for Nal'l SD Week, etc.,one will always see Ben cue-
ing rounds. Ben & Dolores are on staff at the 
Square Notes Jamboree, November 21st, 1987, in Mid-
dletown, OH (with Clancy & Betty Mueller). 

They participate each year in the OH State Con-
vent ion and other important events include attend-
ance at Gloonuington with the Easterdays and Still-
water, DL, wi Lh Winning Smith. 

We thini- tic !vsl way to describe Ben A Dolores 
is: 	Ecel lent. in,.limAors thi t scent to Guulible ov- 

with enjoyment whit Leachiuuq and danc u 9. 	lo 
heir pu1ils they diSlilty u great deal of patience 
iii 	ituiulicj t!;:u nvru 	t.hoe suuuuinqly di ffiruul 

.gi 	word of 'ii c iii iiruu 1 	,::1  

or a reassuring pat on the shoul der, They tutake 
rnuuid dancing soc ii fun! 

We are glad they are our teachers and wish 
theuuu many more years of happy dancing tuget.)uer. 
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W 
RAY & JOY BLOOM

ILLO WICK, OHIO 

A round dance demonstration at the county fair 
grounds in 1965 enticed Ray and Joy Bloom into round 
dancing. After graduating from basic class in 1966 
they began to help other dancers. This led to work-
shops; then cueing at square dances; and finally 
teaching basic classes and the formulation of a 
club. The first club, Dancing Shadows, has been 
followed by Dance-A-Round, Evergreen and Carousel 
Club //213. The Blooms also currently cue for three 
square dance clubs. 

Ray and Joy are members of Buckeye Round Dance 
Council, Cleveland Federation, Dixie Round Dance 
Council and Roundalab. They are charter members of 
BRDC, have held the offices of treasurer, secretary, 
and president, and were on the cormiittee to form the 
constitution and by-laws for BRDC. Joy is a corres-
pondent for the Link, which is a newsletter among 
BRDC members. They have served as RD chairmen for 
the OH State Convention three times and have been on 
staff at the Tn-State Convention, Fontana Fun Feat. 
in NC, Autumn Holiday, Canada, Toledo Promenade; 
and have participated in specials and festivals an-
nually. Together they have conducted tours to 
Hawaii, the Bahamas, Nova Scotia and Prince Edward 
Island. Their most recent excursion in Spetember 
was a cruise/tour to Alaska where they stood atop a 
glacier. 

Last July Joy and Ray celebrated their 40th 
wedding anniversary with a special dance attended by 
many of their dancing friends. 

When not involved in dance activities, Ray has 
a model train collection and Joy collects bears and 
gnomes. One son, three daughters, two grandsons, 
three granddaughters, one dog, two cats and one bird 
complete this busy couple's life. 
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